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590,000,000 CBS-PAR PIX DEAL 





UN Status as Excuse for Rudeness; 
Cafes Ask: Clerks or Diplomats? 





The “Playboy” sector of United + 


Nations personnel in New York 
probably represents a very tiny por- 
tion of the world organization. But 
some of them have been disporting 
themselves in such a manner at 
entertainment spots and other pub- 
lic places as to give UN as a whole 
a bad name. By making a nuisance 
of themselves, hitting the bottle 
toc hard, behaving haughtily and 
going out of their way to create 
“incidents” under their cloak of 
“diplomatic immunity,” they are 
creating animosity toward the UN 


and American resentment for the | 


countries they represent. 


It is assumed that virtually all 
these loudmouths and “pop-offs” 
are minor officials and clerks. But it 
is like the proverbial giving of 
TNT to a kid when the UN and 
the respective nations allow these 
types to “go out on the town” with- 
out warning them that their im- 
munity—if any—ends when they 
start to throw their weight around. 


For the most part, the unfortu- 
nate beneficiaries of revenue from 
UN’ers are the night clubs and 
poshier restaurants. Regardless of 
what kind of persons are involved, 
it is considered an affront to per- 
formers as well as to the customers 
when a nitespot or a cafe shows by 
its practice that it is not equipped 
to cope with unruly patrons, or 

(Continued on page 56) 





New England Paging 
Native Sons for ’58 


‘Homecoming’ Hurrah 


Boston, Feb. 26. 
Yankee Homecoming 1958, tour- 
ist bid which looks to help show 
biz in the Hub and New England, 
is being backed by the six states, 
and Gov. Foster A. Furcolo has 
proclaimed “Yankee Homecoming 


for 1958 Week” in recognition of a | 
constructive | 
. . to attract more visitors | 


“most attractive and 
project. 
to New England.” 


The governor said the chief | 
€xecutives of the other states are | 
expr ' to offer “their unanimous 


cooperation” to the plan at their | 


conference at the State House. A 
year-long calendar of events is be- 
ing planned to bring tourists into 
the region. Project has backing of 
virtually all public and private 
@gencies in New England. 

The Yankee Homecoming is the 
brainchild of Jack Frost, w.k. art- 
ist in N. E. Associated with him 
in carrying the project through is 

. G. Gavin, former managing edi- 
tor of the Boston Traveler. 

Present plans call for inclusion 
of strawhat theatres, the Boston 
Arts Festival and its al fresco 
legit productions, water shows and 
New England entertainers and per- 
formers, who have gone to other 
Places, to come back on the home- 
coming kick, in the show biz seg 
of the project. 








'the 
|Cohen, co-producer of the show 





Name Hellinger Buyers; 
Title Transfer Mar. 15 


The purchasers of the Mark Hel- 
linger Theatre, N. Y., have been 
identified as Max and Stanley 
Stahl, a father-son partnership al- 
ready owning an estimated $10,- 
000,000 in Manhattan realty, in- 
cluding the premises fronting on 
Broadway and 5lst St., in which 


adjoining the Hellinger. As 


$3,000,000, including $750,000 down 
payment and the balance at the 
rate of $250,000 a year, with inter- 
est at 2%. 

A deposit of $200,000 has 
Farrell, and the 
of title is to take 


Brady 
formal transfer 
place March 15. 


No Tryout Buffs 
At Gent’ Opening 


There'll be no out-of-town tryout 
snoopers at the Broadway opening 
of “The First Gentleman.” 
decision of 





Alexander H. 


| with Ralph Alswang 
By __—itryout snoopers, Cohen 
|means the people, mostly in the 


trade, who go out 
shows during the _ pre-Broadway 
tours. He believes these tryout 
buffs are subsequently a deadly 
audience, at least for a comedy, 
ani he’s determined to exclude 
them from the “Gentleman” preem 
April 25 at the Beck Theatre, N.Y. 


700 FEATURES IN 
‘PROJECTED BUY 


y GENE ARNEEL 


In the biggest deal of its kind, 
Paramount is on the verge of sell- 
ing its entire library of pre-1948 
productions to the Columbia Broad- 
casting System at a price of 
$50,000,000. Agreement in princi- 
ple already has been reached and 
approved by the directorates of 





al- | 
| ready been paid the present owner, 
| Anthony 


both the film company and the 


network. 
| Lindy’s Restaurant is located, and 
re- | 
ported in lasteweek’s issue, the the- | 
atre transaction involves a price of | 


Par has 850 features tucked 
away in its vaults—all made prior 
to August, 1948, which is the so- 
called cutoff date with the Holly- 
|wood unions. That is, clearance 
with the American Federation of 
Musicians and others is not 
quired. 

Of that total, Par figures that 
700 films are available for the 
sale, the others being excluded for 
various reasons including expira- 


tion of Par’s rights to them. + 


That $50-million price becomes 


particularly staggering when meas- 


ured in terms of the public trading 
value of the entire Par corporation. 





That’s | 


of town to see | 


Company’s stock fssue amounts to 
just short of 2,900,000‘ common 
shares, meaning the gross proceeds 
from the tv sale will be $25 per 
share. That’s less than $6 per 
share under present quotation on 
the New York Stock Exchange 
The issue closed yesterday (Tues.) 
at 30%, 

That the market price will go up 
substantially knowledge of the 
15) 


as 
(Continued on page 


‘Summertime Tax 


On Booze, Weeds, 


“T’ll be delighted to have them |} 


see the show as often as they want 
during its ” the pro- 
(Continued on 16 


Col’s Golden ‘Fair Lady’ 


Columbia Records’ original cast 
set of “My Fair Lady” has become 
the fastest 1,000,000 album. seller 
in disk history. The package mov- 


tryout toi 
page 


ed into the golden disk circle only | 


11 months after its original release. 
The tuner preemed on Broadway 
March 15, 1956, and Col had the 
album on the market about a week 
later. 

Goddard Lieberson, Col prexy, 
will hand out. gold disks to the 
show’s composers, Alan Jay Lerner 
and Frederick Loewe, on Ed Sul- 
livan’s CBS-TV stanza this Sun- 
day (3). Program will be a tribute 
to the writing team. 

Other original Broadway cast 
sets that have topped the 1,000,000 
sales mark over the years are Co- 
lumbia’s “South Pacific’ and 
Decca’s “Oklahoma.” Both are the 


works of Richard Rodgers & Oscar | cases, the okay of the voters via a| artists & repertoire chief, super: | 
i big rooms.” 


Hammerstein 2d. 


Roums and Fun 


Asbury Park, N. J., Feb. 26 
A proposal for a new luxury tax 
s threatening theatremen and oth- 
er amuseme .t operators in this 
northern New Jersey’ seashore 
|area. The N. J. Resort Assn. has 


| organized a committee to investi- 


tax to increase municipal revenue 
in the shore towns. Under the 
proposals, four items would be 
taxed during the peak summer 
months only—liquor, tobacco, lodg- 
ings and amusements. A similar 
luxury tax now exists in Atlantic 
City. 

Theatremen in this area are 
marshalling their forces to combat 
the proposed levy. Although it’s 
agreed that the plan is still in a 
“nebulous stage,’ careful tabs on 
the progress is being maintained. 





In order to impose the tax, the | 
require | release. 


|local communities will 
legislative approval and, in some 


i referendum, 





Critic's Point, ‘F.B.I. Not for Trifling, 
Taken to Heart in ‘Good as Gold 


+ 





$1,000,000 to Fisher 


Las Vegas’ Top Deal 
Hollywood, Feb. 26. 

Eddie Fisher and the soon-to- 

be-opened Tropicana, Las Vegas, 

have concluded a deal calling for a 

guarantee of $1,000,000. Fisher is 





re- | 


gate the advisability of a luxury | 


pacted to the inn for five years and 


| . . . 
| will play a minimum of four weeks 
| a year. 


Should films or other com- 
| mitments interfere with more than 
|four innings in any one annum, 
: Fisher would play 12 weeks the 
following year. It’s the highest 
| coin ever guaranteed a single per- 
| former in the desert resort. 


| inn at his option. He’ll be the first 
headliner in the hotel, which 
tentatively set to open in April. 
Monte Proser, booking the Tropi- 
cana, made the deal with Music 
Corp. of America. 





Non-Trinidadians’ 


Calynso Clicks 


Everybody’s making money from 


the current calypso vogue on wax | 


but the Trinidadians. 

The islanders are doing okay 
and but their 
impact thus far is nil. The calyp- 
|Sso pace in the U.S. disk market is 
| being set by Harry Belafonte who 
has scored on the RCA Victor label 
with “The Banana Boat Song” and 
“Jamaica Farewell” and has the 
top album seller in the country 
with “Calypso.” 

Among the non-natives who’ve 
been clicking on wax with calypso 


in 


concert clubs 


Wax 


are Terry Gilkyson with “Mari- 
anne” (Columbia), The Tarriers 
with “The Banana Boat Song” 


(Glory) and The Hilltoppers with 
“Marianne” (Dot) 

The who are still wait- 
ing wings for a disk break 
through, include such offbeat 


natives 


in the 


names as Duke of Iron, Lord Flea, | ~fU1V Mn 
|Ranecho and Sands—each Thursday 


Prince Michael, Lord Burgess, 
|Lady Calypso and Johnny Barra- 
cuda. 





Lena’s Floorshow-on-lape 


Lena Horne. who has been mop- 
ping up since the turn of the 


Waldorf-Astoria Hotel, N. Y., had 
her performance put down for pos- 
terity last Wednesday (20) night. A 


crew of RCA Victor technicians 
taped her entire songalog from the 
hotel floor for an early album 





Ed Welker, Victor’s pop album 


vised the session, 


|laugh-getting swish quality, 
| withdrawn from the show, and the 


Fisher will be able to play the| 


is | 


+ Apparently jibes in the incom- 


ing Broadway comedy, “Good as 
Gold,” at the expense of the F.B.L, 
Congress and other Government 
targets are too hot to handle. Ac- 
cording to word from. Boston, 
| where the show is trying out, the 
| satirical material is being modi- 
fied, 

The Blackburn Twins, who play- 
‘ed two F.B.I. men along with 
broadly comic lines, including a 
have 


|parts are reportedly now being 
played relatively straight by Dana 
Elear and John Harkins, doubling 
|from other bits. Also, a travesty 
|'on Congressional tv speechmaking 
is understood to have been elimin- 
| ated entirely. 

Although both bits have gotten 
huge laughs, there has been some 
criticism of them. Notable in that 
| regard has been the attitude of El- 
|liot Norton, Boston Daily Record 
|critic, whose review called the 
iBlackburns’ characterizations “fat- 
| uous” and observed that “the F.B.I, 
lis not to be trifled with.” The 
aisle-sitter also deplored what he 
| termed the play’s “jeering at Con- 
| gressmen.” 

“Good as Gold” is a dramatiza- 
tion by John Patrick of a novel by 
Alfred Toombs. It has been staged 
by Albert Marre and produced by 
| Cheryl Crawford and William My- 
It’s due to open March 7 at 
1asco Theatre, N , 


lers 
the Be 


Entratter Refuses To 
| Gamble With ‘Tonight’ 


As Vegas Origination 


Las Vegas, Feb. 26. 


| Last Thursday night’s (21) edi- 
tion of NBC-TV’s “Tonight, Amer- 
ica Aft Dark” remote from the 
Sand Hotel in Las Vegas was 
nixed at the last minute by spa’s 
producer Jack Entratter because, 
as he put it, “the show failed to 
live up to the show business values 
p ted by Las Vegas 

seg had been set for 
Ve cut-ins with four major 
hotels here—Riviera, Sahara, El 


night after vidcast was initially 
preemed over NBC-TV a month 
ago. First three shots from this 
city were carried off, but Sands 
shelved the idea after Entratter 
suddenly turned on the red light. 








Entratter told Variety that, “in 


laddition to many technical flaws, 


‘Tonight’ missed in representing 


year at the Empire Room of the |trye value of the Las Vegas enter- 
itainment picture. The major re- 


sorts,” he said, “spend an average 
of $400,000 a week on entertain- 
ment both in the lounge and in the 


‘dining room. The ‘Tonight’ show 


presented only an incidental part 
of the Vegas show business scene, 
centered mainly on the lounge acts 
appearing here and_ interviews 
with the stars performing in the 
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The Rock'n Roll Score: S150 


On B'way; Disk Sales Riding High 


Rock ‘n’ roll’s first Broadway en- 
try, at the Paramount Theatre, will 
gross an estimated $125,000 for a 
week ending tomorow (Thurs.). 
Althotgh the 125G is considerably 
under the phenomenal take racked 
up by Alan Freed during his 
Brocklyn stands, it’s regarded as 
good enough for a week in which 
school was still in session.— Gener- 
ally, Freed played the neighboring 


borough during Christmas and | 
Easter holidays, plus the surround- | 


ing weekends, so that he was abie 
to hit a $204,000 jackpot during 
his peak. 

Freed still hasn’t been able to 
dent the more mature audience. 
After the three-day weekend which 
started with Washington’s Birth- 
day (22), 


Shapiro, Par’s managing director, 
had five sessions on Monday (25), 
but as of yesterday (Tues.) the | 
house went back to the norm of 
four shows, and business wasn’t too 
heavy. Freed did 19 shows on the 
first three days. 

Shapiro stated that there was 
little house damage. Under nor- 
mal conditions; he said, kids jump- 
ing around give a house more wear 


and tear than adults, but Shapiro | 


pointed out there is no malicious 
mischief at the rock & roller He 
also said that the film, “Don’t | 
Knock the Rock,” in which Freed 
appears, wouldn’t do too much on 
its own in a Broadway house. 


One of the byproducts of Freed’ s | 
Broadway date is the logical query, 
Where do the kids get all their | 
money? The Par opened in s2.| 
morning at $1.50 and thence to $2. | 


the house seemed to be | 
doing fairly light business. Robert | 


During the holiday weekend, there | 


was an early $2.50 top. Thus any 
youngster foolhardy enough to| 
take a girl had to shell out $5—a 


| 


lot of loot for any juvenile purse. | 


But most of the Par juve attendees 
stagged it. 

Broadway will get another rock 
‘n’ roller April 20 when Jocko 
Henderson, WWRL 4d.j., starts at 
Loew’s State. It'll be the first 
Stager at that house since the 
Julius LaRosa engagement several 
years ago. 


Robt. Taylor As Disker 


Hollywood, Feb. 26. 
Robert Taylor completed one of 





his rare vocal chores at Metro 
when actor pre-recorded a duet 
with costar Dorothy Malone for 


“Tip on a Dead Jockey,” which 


Rock ’n’ roll’s b.o. impact isn’t 
news for the disk companies. For 
the past couple of years, the po- 
tency of the r&r beat has been re- 
flected with “undiminished. power 
‘in disk sales. Although, periodic- 
ally, it looked as if rock ’n’ roll 
was beginning to fade, it would 
then come back stronger than ever. 
As an example, Elvis Presley 
zoomed on the scene late in 1955 
and has been the hottest name on 
‘wax ever since, selling over 13,000,- 
000 singles and 3,200,000 albums, 
all to the rock ’n’ roll fans. 

In recent weeks, a calypso cycle. 
has been shaping up, but few disk 
‘execs believe that it will ever grow 
to the point where it will eclipse 
or even challenge the rock ’n’ roll- 
ers. For one thing, the kids can 
dance to rock ’n’ roll while the 
calypso beat is a trickier rythm to 
master, 

Disk companies specializing in 
|rock 'n’ roll are not happy over 
'the Paramount Theatre (N. Y.) in- 
cidents. It can only lead to more 
adverse criticism from parents, ed- 
ucators and the clergy who have 
recently slowed down somewhat in 
‘their rapping rock ’n’ roll as dis- | 
play of a mass neurosis by the cur- 
|rent generation of adolescents. In 
actuality, the disk output in the 
| rock ‘'n’ roll idiom has increasing- 
ly adopted a pop flavor, while 
| maintaining the strong beat. 


The Haley Story: 
Rocks Scots, Ires 
Scribe, Gets Gold’ 


By GORDON IRVING 


Glasgow, Feb. 26. 
Bill Haley & his rock ’n’ roll | 
Comets nearly tore the roof off this | 











super-Rank Odeon cinema here on | 
own 40-) 


two one-nighters. Their 
minute presentation, given with 
slick showmanship, obviously 
pleased the fans, mainly kids and 
teenage category, 
proval via 
music 
enough. 
Opened with impact of 
Dazzle,” as _ second-half 
went up, 
miliar r ’n’ r tunes, winding to cli- 
max with “Rock Around the Clock.” 
Tenorist Rudy Pompilli and bass- 
ist Al Rex engaged in comical 
contortions as they straddled in- 


soloist 


head hereabouts for long 


“Razzle, 


struments and lay kicking and play- | 























Richard Thorpe directs for pro- in, around the stage. Franny 

fap ‘ Beecher’s travesty of “You Made 
ducer Edwin H. Knopf. \ie Love You” also had the fans 

Tune, “I Found You and You contented. 
Found Me,” by Jerome Kern and Haley group clicked with tre- 
P. G. Wodehouse from their 1918 mendous sock, so much that their 
Broadway legiter, “Oh, Lady, music and lyrics could often not be 
Lady,” is under consideration by} heard behind the screams and 
the studio to get out as a single |roars of approvdal. Auditorium 
disk via MGM Records. Taylor last of this kind, normally used for 
chirped in Metro’s “Ivanhoe.” (Continued on page 16) 
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curtain | 
and followed on with fa- | 


MORROS, SPY GO-BETWEEN 





_ Former Film Preducer Emerges 
As Red Espionage Courier 


Former U.S. film producer Boris 
Morros, who in recent.years has 
resided in Europe (mostly Vienna), 
will be a witness for the prosecu- 
tion in the Soble spy case, the 
Government disclosed Monday (25). 

Morros, whose last American 
films were “Carnegie Hall” and 
“Tales of Manhattan,” was identi- 
ified as the man who had received 
‘and passed on messa*,1 from Jack 
and Myra Soble and .neir alleged 
accomplice, Jacob Albam, in New 
York. 

Just where Morras fitted in with 
the spying conspiracy wasn’t made 
clear. It’s assumed that he acted 
all along aS an undercover agent 
for the FBI. In any event, he'll 
|definitely testify for the Govern- 
ment. The Soble trial is skedded 
to start March 11. 


Slap Detroit - 
Book Censors 


Washington, Feb. 26. 

All of the entertainment world, 
‘and the film industry especially, 
will hail as a signifieant victory 
against censorship yesterday’s (25) 
decision of the U.S. Supreme 
Court against municipal police cen- 
sorship of books in Detroit. This 
has been notorious for the past 
several years and has been vigor- 
ously fought by the’ Authors 
League of America. 

Court has now ruled that Detroit 
cops are protecting youth at the 
expense of adult rights. Such was 
the pious defense of cops who se- 
cured a municipal court convic- 
tion, now reversed, of Alfred E. 
| Butler for selling to a police agent 
provacateur a book “inciting minors 
to violent, or depraved, or immoral 
acts.” 
| Ory-toned the Court: 

“By thus quarantining the gen- 
baal reading public against books | 
|not too rugged for grown men and 
| women in order to shield juvenile 
| innocence,” Detroit argues it is 
| exercising its power to 
the general welfare. “Surely, 
|is to burn the kouse to roast the 
pig.” 














who roared ap- | 
hand-to-hand | 


Reversion to Tintype Era 
For Friars’ New Building 
“In N.Y.; Como Dinner SRO 


When the Friars takes possession 
of its new 57 East 55th St. (N. Y.) 
clubhouse June 1, 
an Aug. 1 unveiling, it will be per- 
haps the most elaborate ‘“‘monas- 
tery” since its founding when the 
Friars Club on West 48th St., off 
Broadway, contained all the appur- 
tenances now aimed for. 
will be a health club and solarium 
atop the fifth floor and it is hoped, 
eventually, the basement or sub- 
basement will be converted into a 
theatre. The 33-by-100 inte riot af- 
fords sufficient size but there is a 
bothersome stairwell ick would 
require major reconstruction. 
| This year’s annual dinner on 
Maréh 26 honors Perry Como. De- 
|spite the “competition” from the 
|all-industry salute to Jimmy Du- 
|rante, on St. Patrick’s Day, 
Jewish Theatrical Guild auspices, 


| 
| 


| Astoria looks a sellout for Como 
also. 

The Friars has been making a 
| membership drive and just added 
65 lay members, bri nging the total 
to 425. The club is aiming for a 
ceiling of 700 members when it 
moves to its off-Park Ave. location. 

Continued on page 56) 


SONO FILMS REOPENS 


Argentine Studio Idle Half Year 
—Mexican Star In 














Buenos Aires, Feb. 19. 

| After about six months’ inactiv- 
| ity, Argentina Sono Film, the ma- 
| jor local studio, reopened last week 
for shooting on “Rosaura a las 
Diez,’ from the Mario Denevi 
novel. The picture is being shot 
in CinemaScope under Mario Sof- 
fici’s direction, with Mexican actor 
Juan Verdaguer brought especially 
for the male lead. 




















promote | 
this | 


with an eye to| 


There | 


under | 


| the grand ballroom of the Waldorf- | 


Others in the cast are Susana | 
Campos, Alberto Dalbes, Maria | 
Luisa Robledo and Hector Calcano. 
Anibal Gonzalez Paz is doing the | 
j;camera work. | 


Indie Niteries the Big Noise in Fla. As | 
Package Tours Give Needed B.0. Jolt 


tin + 





May Never Be the Same 
Tokyo, Fel 19. 

With Japan’s new Anti-Prostitu- , 
tion Law going into effect in Apri, 
the Welfare Ministry is planning 
to submit to the current Diet ses- 
sion a bill for revision of the ex- 
isting Hotel Business Law. The 
Government suspects that unscru- | 
pulous hotel operators are likely | 
to accommodate girls who have | 
been forced to quit brothels. It is 
out to prevent a shift of prostitu- | 
tion from brothels to hotels. 


Under a revised Hotel Business 
Law, all hotels, with certain excep- 
tions, will be allowed to offer only 
lodging and will not be permitted | 
to offer what it termed “special” 
i 


| It is expected that heated Diet | 
deliberations will be held over the 
projected revision, as hotel opera- | 
| tors will launch an all-out drive to 
| prevent the revision. 


It might be difficult to name a 
hotel in Japan where prostitutes 
do not sleep in or cannot be had 
as easily as other room service. 


Sun Never Sets 
On Hilton Empire: 
Mideast Perking 


Hilton Hotels International exec 
|veepee John W. Houser returned 
| last week from Cairo where a new 
| Hilton hostelry is going up in the 
| region of the Nile. It’s expected— 
|the Middle East crisis permitting, 
| of course—that mid-1958 will see 
| that Egyptian link in the world- 
| wide Hilton chain opened. Houser 
also consummated the»Athens deal. 
West Berlin starts building this 
|spring and Rome is also a 1958 
| premiere possibility. 

Rudy Basler, who inaugurated 
the Istanbul Hilton opening when 
the American hotelier invaded 
| Turkey, is now Middle East opera- 
tions manager for the chain. An 
$8,000,000 new building is planned 
for Bagdad in 1959, and Beirut and 
| Teheran are others slated for that 
|year. The seven-floor Cairo hotel 
(Continued on page 16) 














BORGE $5.50 TOP IN 
4,100-SEAT CINEMA 


Minneapolis, Feb. 26. 
For one of the few times in the 
theatre’s history, United Para- 


mount will interrupt its film policy 
at its flagship house, the 4,100-seat 
Radio City here, to play Victor 
Borge and his “one-man show’’ for 
two nights, March 22 and 23. 
Borge will be scaled at $5.50 top. 
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By LARRY SOLLOWAY 


Miami Beach, Feb. 26. 


The lagging season came to full- 
‘blown no-rooms-available bl 
‘this week, but some. hoteli creat 
Still keeping their crying’ to 
ote. thanks to spotty business 
for weeknight late shows, much in 
the pattern of former seasons. Add- 
“ed factor to their cafe operation 
woe is emergence, after several 
years, of independent night clubs 
,as b.o. giants, to wean away a good 
portion of patronage. 


It is now an admitted fact that 
even with top names—eutside of a 
Jerry Lewis with a hot hit & run 
one-weeker the Fontainebleau— 
| they must cater to the bargain 
| package ($19 per head for three 
, stops) nightclub tours to in- 
| sure black-ledger results or high- 
|bracket nets, especially during 
| those “off” between weekends mid- 
_night shows. The Big Three, the 
new Americana, Eden -Roc and 
Fontainebleau, are equipped to 
take on these parties, which can 
average severa] hundred persons 
per night at each. 
er hotel-cafes which must struggle 
along, unless they happen to come 
up with a hot new or established 
act with assured following. 


Cotton Club Competition 


The big thorn for the hotel-cafes 
has been the Cotton Club. From 
opening night during Christmas 
week the Cab Calloway-led layout 
has been the talk of the town. 
Typical was last weekend, average 
attendance running over 1,500 for 
two shows and over the 2,000 mark 
for Saturday three. The package- 

' tour plan has helped here, not only 

money-wise but in the word-of- 
mouth devartment. So much so, 
that Lou Walters finally let down 
the no-tour barrier at the Latin 
Quarter with jampack resu)ts—the 
first time that has happened to the 
Palm Island plushery in somé sea- 
sons, to the point where he is now 
planning on remaining open until 
April. 

The unit show idea which hag 
clicked so solidly for the indies is 
now being adopted by a couple of 
hotel locations in effort to bring 
in the patronage. The Lucerne as- 
signed booker Selma Marlowe 
Harris to set a revue, and she came 
up with a hot Cuban-talent impor- 
tation that has caught on strongly 
in recent weeks. The Saxony is 
trying an international revue idea, 
but has still to get cff the average 
biz ground into big-click stratum. 
Both packages can make money 
for the hotels, what with absence 
of names, tight-budget deals, al- 
though addition of Charlie Spivak’s 
big band .o the Saxony is a big 
pay-the-nut addition. 


Americana Makes Good 
Of the top three the Americana 
got its Bal Masque into the must-go 


orbit for tourists when Tony Ben- 
nett arrived in late January, then 
to finally zoom into the tough-to- 
get reservations class with Jackie 


Miles-Los Chavales and now Lisa 


(Continued on page 63) 
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OWARD HUGHES-IS HE BACK? 
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28 Rumor-tism (It Was Sure) Sets In etro Latest ‘In tion Ar 
full- ” , : vesiiga ea 
l The air is filled with expectancy; the film industry again is in 
‘the throes of a rumor season. It’s the history of the business that 5 ? ~ ae 
Wels changes in operations breed reports of other changes and the or $ tu enan 
ys present a exception. 
: Spate of unconfirmable reports has its genesis in (1) the Loew’s + 
Add- overhaul and hand-in-hand expectation that Wall Streeters and Despite stubborn rumors to the ‘ Are cro ge Pg gp See oo | 
ation big stockholders will become even more prominent in the scheme | effect that H Rank-Mexi Deali sent the last attempt on the par* 
veral of things, (2) RKO’s retreat from domestic distribution and Tom th a Sapesee Hvane) Codey ican Lealing | of 20th-Fox to effect a studio merg- 
clubs O’Neil’s statements anent maintenance of unnecessary distribution + Raves ny wv Lipa phn word Rank Organization's John er of some kind or another, Spyros 
good and studio facilities, and (3) much out in the open talk about ; : a oe ited with hold-| Davis is discussing possible P. Skouras, 20th prexy, said in 
studio co-tenancies and sharing of elaborate releasing networks ng or controlling anywhere from coproductions in Mexico, where Manhattan last week. He confirmed 
tna oles hy BE Bog BR ag ag tat a gta 
of a new economy—th Y ure es organization. There’s been ablish the feasibility of 20th giv- 
of a par “4 : ¥ 7 at is gage = new ways of reaching maxi remains a mystery and a subject of | a ban on British pictures in | ing up its lot and ohio ov Ny ~ 
run mum market at minimum costs. Investors and banking interests livel lati : § over to 
au have become in closer contact with day-t Pt gprs ape Mexico for some time, due to | Culver City on a rental basis 
ato y-to-day film operations. At 20th, whil i - he li ; 
: All leading t h k , while everyone is acute the limited playoff of Mexican Earlier, 20th had been in dis- 
ee new developments eee elses the ene iy aaa As talk of ly aware of the reports, none of films in British houses. cussions with Warner Bros. about a 
f oes a conver- the top brass seem overly con- Coproductions are the only possible lumping t ( 
haf ogethe - 
a. sion from the general observation, as perhaps expressed by a com- j|cerned. Spyros P. Skouras, 20th| way in which this obstacle can | ties at Burbank” De lf tt rena 
high- pany president, to distorted specifics. In just the past week four prexy, acknowledged last week| be overcome 0 ob Soll throagn 
uring distributors were rumored as being involved in merger talks and that he had been “in contact” with tie “it's 1 ndetet ae: eres 
mid- just about the entire management team at a major corporation Hughes, but didn’t go beyond that he the “i aa , 
, the was “understood” to be on the way out. At least one trade news- Darryl F. Zanuck in turn stated rod +‘, = oc Seth's nennetions 
and man, een chasing down many such reports, is near crippled with that, to the best of his knowledge, esser ienerad Ave at 20th te that the 
i to rumor-tism. he was still the largest single moveover to the Metro lot is hi hly 
Bio = stockholder at 20th. He and his unlikely. thf 
? Ps ° 49 Thi © é family control over 130,000 shares. Skouras said no thought 
mall- Said Zanuck: “I don’t know of any t . eae 
: ever had b 
uggie rotectionist inking, Like Europe, purchases of 20th stock by him ac ro uc mergers by 20th either domestic. 
come @ ® (Hughes).” He added, however, that ally or abroad, and he implied that 
ished | ° he, too, had heard rumors of no such, moves are in any way con- 
: ot ong Latins by Aboaf ev ger edinae <p) cla only at 20th, ave 0 templated in the future. ‘Distribu- 
. tion costs, he agreed, are high. At 
cafes Never Active the same time, he did not seem 
From While Latin America has the+ Hughes for several years owned New dist bend meee, Feb. 26. feel that a merger operation Souha 
‘tmas i potential for considerable business , : RKO Pictures. He eventually sold sought ~ Rol — 2 meine result in any extraordinary savy- 
ayout expeneion by the U.S, film compa- Loew’s 25c Divvy de p= Dreamer ya we nrg rr taken back a total of 12 features | 28S: 
town. es, the market is beginning to Board of directors of Loew’s ~ ray oe cracto)- | from RKO in the first bi 20th prexy reflected the unusual- 
erage catch the protectionist “bug” from| Inc. last week declared.a divi- Under Hughes’ control, RKO failed | . producer to cut ties with the dis ly high optimism that prevails 
0 for Europe. dend of 25¢ per share on the erro oe he couple of trib which has abandoned its own these days at the company. Ac- 
mark Returning from a three-week company’s outstanding com- P “arn e pases 2 eavy — domestic exchange system and cording to present plans, 20th will 
kage- trip through the area, with terri-; mon stock. p ler rk ME coy B WaS | turned distribution over to Univer- | T®le4se up to 55 features this year, 
only torial conventions in Argentina Melon is payable March 30 | \ 4, rd ° ee t -. ughes| <a]. Lesser, who has released including some potentially very 
rd-of- and Brazil, America Aboaf, -Uni- to stockholders of record What nen yi Pi ae prenggy's through RKO for many years, will high grossing pix. 20th has high 
h so, versal’s foreign sales chief, last March 12, way Hu ay 2 pete Ag os continue to have his product han- | &*Pectations for “Oh Men, Oh 
down week said in New York that Latin 20th ake +s hideed he " o als | dled by RKO overseas, Women,” Boy on a Dolphin,” 
» parr American countries were begin- ‘ ce ah ait Whe Snen eames ninaients RKO has already surrendered to} Desk Set,’ “Island in the Sun” 
—the ning to take note of restrictionist L ‘ H f in his own name for it to show . Lesser five films in current release. (Continued on page 13) 
o the moves in Europe, with a tendency 0eW S ope on the Securities & Gotlinune They are “Quest for a Lost City,” 
* sea- to copy. Commission report. If he has “X the Unknown” and three Tar ° 
; now ‘It’s really a small world now,” bought via frontmen. he has done | 72" features now in release which 
until he observed. “It used to take are old so very slowly since tak Othe ten. would have been included in the anc S le 
months for information to trickle ers 0 over and stock price hasn't been|U deal. Balance of the dozen films 
1 hag through from another market. To- affected. include earlier Tarzans. ° 
ies is day, it takes 24 hours.” It’s figured that, if Hughes were| Metro, meanwhile, has acquired R 
le of Developments in Italy are being a New Rule (Continued on page 15) worldwide distribution rights to ues ig 0S 
bring watched with particular interest, | Lesser’s “Tarzan and the Bost Sa- 
le as- Aboaf related. ais a b le gerd slated for RKO . e ° 
rlowe Yn the f it ; we distribution, which goes into re- 
(Another company exec re- a eve of its annual stock . 
came ported that a me ce sistemaaiaiael holders’ meeting tomorrow (Thurs.) Israel Deal Wobbly lease Easter week. In addition to IS rl ll ion 
npor- had arrived late yast year in Brazil | /" Manhattan, Metro executives are Threat of sanctions against this single-picture arrangement, 
ongly Sod hod lost nb me “instructing” hopeful they’ll be able to convince Israel has some of the film inn ~ er are discussing a Producer Darryl F. Zanuck, 
Aes the local industry on French pol-|the Shareholders that the com- mar angen worried. Currently mates ® ~~ other “Tarzan” | speaking as an independent re- 
dea, icy. Result was a lengthy tract, | Pa2YS Upcoming production _pro- n the works is a kind of com- eatures as well as other product. | leasing through 20th-Fox, said in 
erage put out by the industry at Sao gram, including pictures ready to pensation deal with an Israeli ; Manhattan last week he had always 
atum. Paulo, detailing complaints against be released and those in produc- educational outfit under which LeRoy Ramsey has joined the/| thought there were too many dis- 
roney the cilenediy "preferential Ueet- tion and preparation, will repre- a chunk of blocked U.S. film staff of the Melba Theatre in Dal- tribution companies and that he 
st nee meat beinn scsoeded 46 the Amer- sent an upbeat in the company’s coin would be thawed. «fr las where Cinerama’s “Seven Won-| considered mergers both here and 
s, al-  mingag Pesce Arg future earnings. Should sanctions materialize, ders of the World” is current. | abroad “a good idea.” 
ivak's Aboaf said he was very satisfied The company’s record in recent It’s feared that the deal with Ramsey will serve as treasurer, ac- Zanuck, who's also on the board 
a big with U business in Latin America | years, of course, has not been sat- Israel would go out of the countant, sometimes manager and/| of 20th, said distribution costs in 
(Continued on page 18) isfactory. The poor returns at the window. other duties. | his view were high. “I have no 
b.o. of its. pictures culminated in ds | clear idea what to do about this, 
icana - the ye of the proxy fight which e ‘ | but I sure wish they’d reduce them 
ah dhe was settled by giving Canadian in- N ] B ff ss on my pictures,” he said. 
go fady Vogel {0 Detail dustrialist Joseph Tomlinson ationa OXO 1ce urvcey As for studio mergers, Zanuck— 
then strong representation on the board | . ° ° ° who for years ran the 20th lot— 
bonne ef Givectate, 1 sa08 faw Imouet- Holiday Booms Biz; ‘10 C’s’ First Again, ‘Hymn’ 2d, | didn’t think they'd “really accom- 
lackie |}ant changes in Loew’s top man- : ‘ . ’ . , | Plish anything. I can’t see any 
Lisa Plans al Loew agement forces which renuited ‘ie o Days 3d, Wonders 4th, Oh Men’ 5th | Sreat savings in it. The basic costs 
the exit of former prexy Nicholas _Fine weather is helping most key | er, is stout in Frisco and great in | (of running a studio) aren’t tre- 
M. Schenck and production chief | cities to their best Washington’s | Philly “Paris Does Strange Things” | Mendous compared with the cost 
Dore Schary. Some of M-G’s re-| Birthday holiday week in many} (WB) looms nice in Buffalo. “The of pictures.” ; 
eet urs cent pictures made under the old | years. New product assisted to get | Delinquents” (UA) is terrific on Has Hollywood carried its econ- 
8 regime have fared poorly, chief | the big coin which is reflected by|K. C. preem. bun A pig 4 a “If you 
; among these being “The Barretts | the $1,225,000 being grossed by the} “Tr - , , | Want to make pictures of quality, 
Having corralled approximately | (Continued on page 13) four top films this week. ' gd Story of Jesse James” | then you must buy quality,” said 
PA — appr alle (20th), sturdy in Minneapelis, is| 7 : “ es” fe 
| Y%o of the proxies, the manage- | “10 Commandments” (Par) is| fast in Chi ™ GLIS, | Zanuck. If quality is the aim, 
ena a eer” ae Meee ) 1 its ar) is|fast in Chi and fine in Washing-| that I don’t know how t " 
NC. || ae : - copping No. 1 posit f the | ton > -2rella” (BV) (reiss oom 
difficulty in electing its slate of C M k § ourth stanz in a row. Addit 3 in WOW; looms big'ta Boe |” eked shock 
a a Se s slate of | Ommon ar et etup | fourth stanzz. in a row. Additional | mighty in N, Y., looms big in Bos-| Asked ther ¢ 3 
' — of directors at tomorrows | | preems boosted the total. However, | ton ' i oS eneeee Som ae eae 
eee) paeenl shasbebinel! Ginal. e e te ne sv por wever, a ; ) ered merging its distribution facili- 
ing in New York. The session, ex- | Seen Helping Revival wag rn, Spe Reh ¢ : Te ed 5 Spirit = St. Louis” (WB) is en-(| ties to bring down releasing costs, 
pected to be the largest gathering * ° ee elt ond 0 gle = | joying a big week at N. Y. Music| (Continued on page 63) 
al the company’s investors ever | Of Europe S Pix Pool ca a hae ne aeaed tee vo “et, on a a 
eld, will convene at Loew’s State Paris. F 01 “y vias porno ee » Feweue ns ; ; 
| | aris, Feb. 19, | country. i + as 
Theatre at 10 a.m. ; | Following in i. wake a the| “Around the World in 80 Days” | Oklahoma (20th), the C’Scope Foreign Distribs Argue: 
a“ 0 ase in age espe- | “Common European Market Agree-|(UA) is_ finishing _ third while | Sood. i, raf Rr hs aed M J H F 
ally among Wall Street groups| ment” betwee ~j ‘,|“Seven Wonders of World” (Cine- | 9°07 12 ‘C, “Bundle of Joy” 
— and individual smal! stockholders, | Brussels sicantie: ‘couieeiens ts = rama) is a pr behind in inartn | (RKO) looms robust in Chi. hy a ° ar ited 
— ve prompted by the recent threat | ing on here as to how this would | SP0t. “Written on Wind” (U), fancy in Pix Justify New Quotas 
of a proxy fight which saw a com- | affect the film situation if a united| “Oh, Men! Oh, Women!” (20th), Louisville, looks lively in L.A. ; 
— premise agreement between the | motion picture front also resulted|a newcomer, is landing in fifth playing some 10 locations. “Lust ._,, Lokyo, Feb. 19. 
oew’s management and Canadian | from such notion. - Signatories are | Place though far from sock in all For Life” (M-G), still big on long-|, Reps of eight foreign film dis- 
indust ¥ : n, | tr 
“3 indus rialist Joseph Tomlinson, | France, Italy, West Germany, Hol-| locations. “Wings of Eagles’ | Un in N. ¥., is okay in Boston. | ° gre eS ee 
older of 180,000 shares of stock. | land, Belgium and Luxembourg,|(M-G), another with a somewhat Wrong Man” (WB), looms nice in| "0U!d ask for a more liberal film 
54 | As a result of the deal, Loew's and | with the first three mainly in- uneven showing, is winding in Toronto. « import quota to fill what they feel 
63 ‘Tomlinson were able to select six | yolved while the others loom pri-| sixth slot. “Edge of City” (M-G), okay in Ito a need. Distribs pointed 
3 5 re ge each for the 13-man | marily as clients. This also brings “Big Land” (WB) will land|Portland, looms solid in N. Y.| atres in jaa wine . "lik _ 
21 |) of he gden R. Reid, publisher | back the much discussed European | seventh, It also is new this week to | “Don’t Knock Rock” (Col) shapes | crease in aveiteaa — So oe 
42 || 1 ee N.Y. Herald Tribune, is the | Film Pool, heretofore mainly |a great extent. “Rainmaker” (Par) | Smash in Detroit and wow in N. Y 1956, 600 new te Ning ol 
21 || 23th director and is said to be an | pushed by France and Italy. is taking eighth money while|hting backed by a rock ‘n’ roll| Japan Henge a rg 
25 II ae representative without; Some film people here declare | “Anastasia” (20th) still has enough stage show at Paramount in latter Following aa otiny of th 
27 || oo to either side. that the Film Pool was stymied|to cop ninth spot. “Great Man” | City. Kondankai (Forel ne eile ‘smo 
51 || ena anagement’s ability to collect | only by French bureacracy wary | (U) rounds out the Top 10 list. “Baby Doll” (W) continues big on | Cc itte eign Film Import 
15 || tg of the proxies of the outstand- | of getting into any such entangle-| | “Oklahoma” (Magna), “Tea- longrun in N. Y. “Iron Petticoat” altineit of duane a ioaor we 
Te eg including that of|ments which might be confused | house” (M-G) and “Wee Geordie” | (M-G), okay in Toronto, is hotsy in | yct pew Bes “— eaten pee 
. 7 inson and his supporters, is | with political aspects, and the Ger-| (Indie) are the runner-up pix in Washington. TI poy Foe 
aid to be evidence that the in- | man industry’s nix which apparent- | that se c ° ~ eens. aay, Waren eee 
iGumdiausl' ta esas $i Comtionea eg PP | Nr e. i ae (Complete Boxoffice Reports on|the Finance Ministry for relaxation 
page n in War” (UA), a newcom- | Pages 8-9.) ‘of the basic 162-film import quota. 
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SLAVKO VORKAPICH IN © 
WITH YUGOSLAV ‘HANKA” 


Slavko Vorkapich, writer-direc- 
tor from Yugoslavia, is currently 
in Manhattan seeking a release 
deal for his “Hanka.” This feature 
cost 110,000,000 Jugoslav dinars, or 
about $300,000, a fabulous negative 
budget for that country. Average 
there is around 40,000,000 dinars. 

“Hanka” was exhibited at last 
summer’s Venice Film Festival. 
It’s main achievement in Yugo- 
slavia was running six weeks 
simultaneously. in two Belgrade 
cinemas. Tendency of the ideologi- 
cal-minded Yugoslav. critics has 
been to accord the film high marks 
for technical and pictorial values 
while snooting the subject-matter- 
romantic love, a very bourgeoise 
fetich. However, Marshal Tito 
liked the film and complimented 
the writer-director who returned 
to his native country only three 
years ago by invitation of the Gov- 
ernment. 

Tito, incidentally, is quoted as 
commenting, “No matter what any- 
body thinks of them, I personally 
like westerns best.” 

Vorkapich reports that wages of 
studio crews in Yugoslavia are very 
smail but that actors command 
high compensation. Raw stock—he 
used English Kodak—is enormous 
as it must be paid in costly foreign 
currency, 

Vorkapich, an American citizen, 
made “Hanka” totally without po- 
litical or other messages. It’s a 
gypsy village tale. Feature has 
been shown to date in Denmark 
and Egypt. 


Vickman Sues Rohauer 
On French-Made ‘Vision’ 


Los Angeles, Feb. 26. 

Leon Vickman filed suit for 
$3,557.21 against Raymond Rohau- ' 
er, charging the latter still owed 
that amount under the terms of 
a deal under which Rohauer was to 
acquire Western. hemisphere dis- 
tribution rights to “Closed Vision,” 
which Vickman produced _ in 
France. Action listed Rohauer as 
operating under the name of Soci- 
ety of Cinema Arts. 

Vickman claimed deal provided 
Rohauer was to advance certain 
sums for assortzd production costs 
and still owes the amount claimed 








4 PICTURES 
‘Of : t \ uld B . dard ’ 
St Shows How in ‘Giant’ 
Motion picture audiences haven't + 
changed. It’s simply that the in-f 
them, says producer - director = 
George Stevens, whose “Giant” to Rooney ny | for ue In ‘What 
him seems to be proving that very Makes Sammy Run 
“The main trouble is Me we! Budd Schulberg’s old novel of 
have always underestimat 4 ourthe unadulterated heel of Holly- 
audience,” Stevens held. “They’re wood production intrigue, “What 
fore cameras come June. Fred 
cisely why the continued use Of | Finkelhoffe will be producer, and 
the expression ‘offbeat’ is dan-|.j.9 director, for United Artists 
“What really has happened is} Mickey Rooney will impersonate 
that film, company thinking has | Sammy, the compulsive stinker. 
been all wrong. They have a tend- 
newspaper all over again. If any- 
thing original is done, right away t 0 
it’s labelled ‘offbeat.’ Most of the e 
time all that means is that the 
story isn’t a steal. Our audiences PI E. ( 
For an idea to be attractive to ay rmany 
them, it has to be new. It has to 
be something that they've never Frankfurt, Feb. 25. 
1,000 Playdates Pay Off already been reached for the sale 
Stevens, who produced “Giant” ;of American films to East Germany. 
in partnership with Henry Gins-/|Involved is a concession by the 
book the film is based), reported | importation of Hollywood pictures 
the film was doing extraordinarily | dubbed in West Berlin. 
well. Deal was made during the recent 
grossed a hefty $7,000,000 to date, | East German Government officials 
in only 1,000 playdates. Stevens | and Marc Spiegel, the MPEA’s Eu- 
estimated that Warner’ Bros.,|ropean topper. Spiegel is in charge 
should collect $12,000,000 in domes- | Communist countries. 
tic rentals alone on ‘the film’s first East Germany originally insisted 
(Continued on page 10) that all American imports should 
the case of “Marty.” This proce- 
4 dure also would have involved a 
Berman, Weingarten To =| aux, “iso » 
Produce as Partners | iowea, the East Germans now will 
; receive a list of available American 
In Metro S New Setup films from which they can pick 
Metro has entered a partnership | 
arrangement with two of its vet- 
eran producers—Pandro S. Ber- 
to produce 12 important films 
under the banner of the pair’s 
newly-organized Avon Productions. 
pany—apparently following the 
lead of Paramount and Warner 
Bros. in becoming a_ bankroller- 
with the new Yul Brynner-Anatole 
Litvak company for distribution of 
what will be their first independ- 
to be filmed in Europe early in 
1958. 
First picture for Weingarten 
be “Don’t Go Near the Water,” 
which rolls next week with Glenn 
Ford, Anna Kashfi, Earl Holliman 
is also negotiating for an unpub- 
lished western. Berman’s first will 
be “Jailhouse Rock,” starring Elvis 
Hot Tin Roof,” “The Brothers 
Karamazov” and “The Reluctant 
Debutante,” all previously an- 
Berman has been with the 
studio since 1940; Weingarten 
since 1927. Latter was also a) 
board for many years. Pair will | 
alternate on producer chores, and 
will travel to seek new properties 
plans to have its own star roster. 
Metro now has Arthur Freed, 
Sam Zimbalist and Sol Siegel as 
producers still at the studio, Edwin 
H. Knopf, now making “Tip on a 
Dead Jockey,” exits in June; 
They Sail,” departs in November. 
Joe Pasternak is also slated to exit 
to join with Sam Katz at Columbia 


ad . : ~ ji 
Procedure in Film-Making: 
dustry has learned more about 
— Hollywood, Feb. 26. 
a lot more perceptive then we give Makes Sammy Run,” will go be- 
handling. 
ency to simply print yesterday's 
today demand new experiences. 
bought before.” Agreement is understood to have 
berg and Edna Ferber (on whose | East Germans, who will allow the 
Texas saga cost $5,400,000. It’s | discussions in East Berlin between 
which financed and is releasing, | of all MPEA negotiations with the 
be dubbed locally, as was done in 
If the normal pattern is fol- 
Hollywood, Feb. 26. their potential purchases. 
man and Lawrence Weingarten— 
At the same time, the film com- 
distributor—also finalized a deal 
ently-made film, “The Journey,” 
under the new arrangement will 
and Anne Francis. The producer 
Presley. He'll also do “Cat on a 
nounced as Metro pictures. 
member of the studio's executive | 
and talent. The indie unit also 
indie producers. Among company 
Charles Schnee, current on “Until 
on an indie deal. 





Lewis Blumberg in Texas 
Dallas, Feb. 26. 
Lewis A. Blumberg, producer of 
the United Artists release, The Big 
Boodle,” is in Texas to confer with 
showmen. 
The pic is scheduled here in| 
March on a multiple release basis. | 





|ing the arrival of Mike Todd Jr., 
| for the past several months to look 


| United States April 18 for Paris 


talent managers, auditors and aging 





for French laboratory fees. 


N. Y. to L. A. 
Samuel. Z. Arkoff. 
Paul Cunningham 
L. Wolfe Gilbert 
Debbie Ishlon 
James H. Nicholson 


L. A. to N. Y. 


Reginald Baker 
Milton Blackstone 
Richard Brandt 
Frederick Brisson 
Eddie Fisher 
Martin Leeds 

Ken McEldowney 
Anne Pinkus 
Melvina Pumphrey 
Ronald Reagan 
David E. Rose 
Monique Van Vooren 
Philip A. Waxman 
Grant Williams 


N. Y. to hurope 


Tom Curtiss 

Guy Ale La Passardiere 
Olga James 

Abe Saperstein 

Mrs. Marc Spiegel 


Europe to N. Y. 


Frank Kassler 
Dave Lewis 

Emile J. Lustig 
George P. Skouras 





Par ee Clause In 
Todd Loan; ‘80 Days’ 
To Lyric, Minneapolis 


Minneapolis, Feb. 26. 

A Paramount circuit house here, 
the Lyric, may wind up with 
“Around the World in 80 Days” 
instead of Ted Mann’s currently 
available and considered ideally 
Situated Alvin. 

This is because under terms of 
a $750,000 Paramount loan to Mike 
Todd for “80 Days” the latter is 
obligated to spot the picture in 
four Paramount: houses to be 
named by the chain. 

Industry here has been expect- 


over the local theatre situation 
with the idea of placing “80 Days.” 
However, he has yet to put in an 
appearance. 

Currently, the Lyric has Para- 
mount’s “The 10 Commandments” 
for a minimum run of four months. 





Richard Davis of the Fine Arts 
Theatre and United Motion Picture 
Organization off on the SS. 





and Cannes 
Ilya Lopert in Florida. 





New Exhib Blast at Stars ‘Inflation’ 





Gordon Tells Texas Drive-Ins Agents Rule Studios 
Vice ‘Aging Stars’ Tax-Favoring Setups 


Dallas, Feb. 26. has forced inflation of values at 
Unscheduled until last moment, } the exhibitors’ ultimate cost. Gor- 
Julius M. Gordon addressed open-}| don spoke of “agents stranglehold 
ing session this morning (Tues.) of | on production.” 
the Texas Drive-in convention at This line of attack against Holly- 
Hotel Adolphus here. New presi-| wood is apparently growingly pop- 
dent of Allied States Assn. echoed | ular with theatremen. Gordon did 
a line heard at exhibitor conven-/| not, nor have exhib leaders at 
tions in past year or two, namely,!| previous meetings, ever named 
that the high cost of films, with }mames either as to the aging stars 
50% rentals increasing, was due! or the “monopolistic” offices con- 
to a conspiracy in Hollywood of} trolling boxoffice talent. 
Keynote speaker Edwin Tobo- 
stars with tax-favored companies. |! lowsky stressed the importance of 








Talent participations and greedy the trade organization itself, and | 


deals generally at the studio level | (Continued on page 10) 


| of two films David E. Rose will produce for Metro release . . 
| sal optioned a book to be written by former GI Stanley Skotnicki and 





"New York Sound Tra 


Darryl F. Zanuck’s locationing of “Island of the Sun” was so hazard- 
ous Lloyds of London refused to insure the equipment, which had to 
be floated into the West Indies location via rafts, ) 

The Rockefellers and Luce deny that the Rocktime Inc. billing for 
the new Time-Life Bldg., to be constructed on the west side of 6th 
Ave., facing Radio City Music Hall and the RKO Bldg., was inspired 
by the rock ’n’ roll shenanigans at the Paramount. New RC-Time 
Bldg. will include its own tv studios, publication headquarters for the 
Luce enterprises, and will be completely airconditioned. It spans 
51-52 St., west to the back of the Roxy Theatre. The Rockefellers 
also bought the Roxy but leased it back to National Theatres which 
is continuing to operate it. 

Johnny Mascio, ex-Hollywood agent now personal rep for songstress- 
wife Constance Moore, hosted a St. Regis (N.Y.) party last night 
(Tues.) before leaving, via Panagra, for Punta Del Este, Uruguay, for 
the local film festival there. Uruguayan Ambassador to the U.S. Julio 
Lacarte co-hosted the farewell dinner-dance. Departing Hollywood 
personalities making the junket include Yul Brynner, Virginia Gil- 


more, the Anatole Litvaks, Anita Ekberg and Anthony Steele, Corinne 
Calvet and Jeff Stone, Ann Miller, Bill O’Connor, Joanne Dru, Lana 
Turner, Mitchell Leisen, Alexis Smith and Craig Stevens, Bob Corkery, 
Esther Williams and Ben Gage, Joanne Gilbert, Beverly Tyler, Hedda 
Hopper, Fran and Van Heflin, and the Maschios. Zsa Zsa Gabor, Linda 
Darnell and Robbie Robinson join the group later, the latter two on 
their honeymoon, 


In making service pictures, the film companies —— depend on 
the cooperation of the branch whose exploits are extolled in the film. 





A commissioned public relations officer usually serves as the liaison. | 


Metro, however, is wondering what kind of cooperation it'll receive 
from the p.r. officer assigned to “Don’t Go Near the Water.” The film 
has the Navy’s blessing, although it satirizes public relations officers 
who served in the Pacific during World War II... Elvis Presley set to 
star in Metro’s “Jail House Rock,” based on an original story by Fred 
Berner. Pic, set for a tentative May start, will be produced by Pandro 
{. Berman. 

Edited for years by the late Ray Lewis (Mrs. Joshua Smith) the 
Canadian Motion Picture Digest, after 41 years of publication, has 
been purchased by 16-year old Canadian Film Weekly, which thus be- 
comes Canada’s sole film trade paper. (N. A. Taylor, president; Hye 
Bossin, editor). Ray Lewis’ son, Jay Smith, who edited Digest after 
his mater’s demise will remove from Toronto to California . . . Inci- 
dentally Crawley Films’ Canadian documentary, “How To Play Hockey” 





has inspired a faceatious suggestion that it produce another documen- f 


tary, ‘“‘How To Play Horses” ... Another Canadian item: In Warners 
“Helen Morgan Story,” Gerald Prately of the Toronto Globe & Mail 
thinks it an error that the late singer was ever a “Miss Newfound- 
land” in a 1923 Montreal beauty contest, on account of this province 
only joining the Dominion of Canada in 1949, 


Hecht-Hill-Lancaster has British director Peter Brook to direct “The 
Hitchhiker,” George Simenon story which will be filmed next year... 
David Niven, Deborah Kerr and Jean Seberg set for “Bonjour Tris- 
tesse” which Otto Preminger will produce and direct in France... 
Sol C. Siegel’s “Les Girls,” which went before the cameras Jan. 3 
under the direction of George Cukor, now has a June 15 stop-date, 
making it one of the longest scheduled pictures of the year at Metro. 


“Diary of Anne Frank” will be director George Stevens’ first experi- 
ence with CinemaScope. He figures on doing it in black & white and 
admits, at the start, that “there ‘are limitations” to the medium... 
Ingrid Bergman, in Paris, has been kept. busy taping plugs and accept- 
ing awards via the transatlantic telephone. Last such stunt was a 
promotion for her latest release (via Warner Bros.), “Paris Does 
Strange Things.” 


Two Mike Toddyisms of last week: “They like my picture (“Around 
the World in 80 Days”) so well, they now start applauding when they 
buy their tickets”; and, when asked whether he'd cast his Wife, Eliz- 
abeth Taylor, in the upcoming “Don Quixote”: “I don’t know. I may 
give her an audition.” 


Jacques Flaud of France’s Centre, National du Cinematografie may 
visit Gotham in early April . . . Recent Paris dateliner in VARIETY 
showed “Gervaise” and “La Traversee De Paris” neck to neck at the 
b.o. Further check shows that “Traversee” has forged ahead, making 
the lineup now: “Notre Dame De Paris with $606,000 in its firstrun; 
“Traversee” with $492,000 and “Gervaise” with $468,000. 


American film producers came in for praise when Herve Lauwick, 
writing in Noir Et Blane weekly mag in Paris, reviewed “Lust For 
Life” (M-G). The crix took a back-handed slip at the folks who rap 
Hollywood productions. 


“And when we think about those imbeciles,’ he wrote,” smiling sar- 
castically and dragging along the Champs Elysees, destroying Holly- 
wood. But let them try and do better! It is astounding to think that 
the two greatest pictures made about the two great ariists—Lautrec 
and Van Gogh—have both been produced by Americans.” 


There has been nothing but diplomatic silence since Universal pro- 
ducer Al Zugsmith and director-publicist Russell Birdwell wired the 
Soviet ambassador in Washington asking him to help arrange a world 
premiere in Moscow of “The Secret Diary of Joseph Stalin.” Pitch 
was based on the recent “downgrading” of Stalin in the Russian press 
and the filmites pointed out that their film was in line with that cam- 
paign since it “vilifies Stalin and depicts his decadence and ulcerous, 
perverted thinking.” Ironically, the telegram was sent a few hours 
before top Communist Nikita Khrushchev delivered a new speech in 
which be reported Stalin wasn’t such a bad guy after all. 


Ray Milland will direct and star in “The Willie Gordon Story,” first 
. Univer- 


his Russian-born wife Katya whose wartime romance was the peg for 
the “This is Your Life” teleshow last week ... Albert J. Cohen pur- 
chased Louis L’Amour’s novel “Mustang” for indie production... 
Tony Martin and British producer Marcel Hellman planning an un- 
titled musical to be made in England as a follow-up to “Jeannie.” 


Nick Pery, former general manager in Europe for Columbia, setting 
up Coast headquarters while negotiating his package of European co- 
productions. They'll be primarily American films, with American 
stars, but lensed on the Continent . . . EHot Hyman has dubbed the 
German “Canaris’” into English for theatrical release . . . Motion Pic- 
ture Assn. of America board yesterday (Tues.) heard the Universal 
appeal in the title tiff over the Stalin picture .. . Trans-Lux’s Richard 
Brandt back tomorrow (Thurs.) from the Coast where he supervised 
the dubbing of Anthony Quinn’s voice in “La Strada.” Also took a 
vacation .. . Frank Kassier back from Europe and 10 weeks of nego- 
tiating for pix. He took his little girl along and parked her in a Swiss 
camp while he criss-crossed Europe ... Herman Rasch, new boss of 


the Azteca (Mexican) film outfit, in Manhattan on his first looksee. 


Scripps-Howard’s San Francisco News sent staff. writer William Steif 
to Hollywood last week to do a three-part profile and interview on 
Yul Brynner. Frisco daily was first of the 20-newspaper chain to run 
the series, is syndicating it to the rest of the chain in advance of the 
Academy awards. 
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Two Film Business 


Execs Among 


Jews Embarrassed by Dulles Bid 





Barney Balaban and his execu-+ 


tive assistant, Lou Novins, were 
among the so-called “non-Zionist” 
Jewish leaders who last week were 
summoned to the White House by 
President Eisenhower but ended 
up with little more than a lecture 
on the policy position of the U. S. 
by Secretary of State John F. 
Dulles. (Eisenhower couldn’t make 
it since he had to go to the hos- 
pital for a checkup on his cough.) 


It’s worth noting that the non- 
Zionists at the meeting (at Wash- 
ington’s Mayflower Hotel) counted 
among them some very heavy con- 
tributors to the Israeli cause, in- 
cluding Balaban. Jewish leaders 
are anything but happy over the 
Dulles attempt to tie them up with 
the row over Israel and, in the 
public’s mind, with Israeli policy. 

To be summoned as American 
citizens in the name of the presi- 
dential prestige and then to have 
the president absent is another re- 
sentment. To then have their right 
to discuss the points raised by 
Dulles denied by the device of “‘off- 
the-record also irked. Finally the 
Jewish “leaders’’ have no influence 
over the Israeli government, over 
the doings of Nasser or other Arab 
leaders or over the East-West polit- 
ical tension that creates the whole 
Middleeast predicament. 

Although the “stunt” of sum- 
moning them (the word used) is 
pinned on Secretary Dulles there 


TODD SEEKS KLING STUDIO 





Hollywood Figures Despite Spain 
and La Scala Deals 


Hollywood, Feb. 26. 


Mike Todd is dickering to buy 
Kling Studios, the old Charlie 
Chaplin lot at Sunset and La Brea, 
as a base of operations for his fu- 
ture production activities. Todd 
intends to be busy with production 
here despite plans to make “Don 
Quixote” in Spain and a series of 
La Scala opera films in Italy since 
he believes Hollywood technicians 
are the best in the world. 

Among the projects slated for 
Hollywood lensing is the planned 
Toscanini biopic. 

Percy Guth, general manager of 
Todd’s company, will continue to 
headquarter at Kling. 


Spirit’ Soared 
High $7,000,000 
Sez Hayward 


“The Spirit of St. Louls,” which 











is pique that Eisenhower gave his 
consent and in fact personally ex- 
tended the invite. 

There is pique, too, over the fact 
that the Administration called the 
meeting on strictly an 
record” basis, 
to put out a press release. Orig- 
inal impression given by Washing- 
ton had been that no publicity 
whatever would be put out., 





Universal Not to Show 
Japan ‘Butterfly’ Pic 
Filmed in That Land 


Tokyo, reb. 26. 

Universal’s “Joe Butterfly,” 
on location here last summer, may 
not be released in Japan. Arthur 
G. Doyle, the company’s Far East 
supervisor, told VaRIEty, “We feel 
that there are one or two se- 
quences that do not depict Japa- 
nese life and customs as they actu- 
ally are. Releasing ‘Joe Butterfly’ 
might be offensive to the Japanese 
and would open the picture to ridi- 
cule.” 

While Doyle himself did not see 
the film since he was out of coun- 
try at the time, he declined 
elaborate on the 
scenes. William W. Broun, 
sal’s managing director in Japan 
and members of the company’s 
Japanese staff attended the screen- 
ing. 

Doyle pointed out, however, that 
the picture may be approved for | 
Japan release at a later date, but, 
he said, “At the moment, we are 
not planning to bring it in.” 

He cited the import restrictions 
on foreign films and said that Uni- 
versal has a backlog of good titles, 
making it unnecessary to take a 
chance on “Joe Butterfly.” 

Japanese were highly miffed at 
“House of Bamboo,” 


Univer- 


came out a poor second best. 

“Joe Butterfly” tells the story of 
a group of GI’s trying to put out 
the first issue of “Yank” in the 
early days of the Occupation. Film 
stars Audie Murphy, George Na- 
der, Keenan Wynn, Fred Clark, 
Charles McGraw, Japanese actress 
Keiko Shima and Burgess Mere- 
dith in the title role. 





Silverman’s New Job 

Herman Silverman has_ been 
named metropolitan and _ circuit 
Sales manager for the Walter 
Reade-Frank Kassler Continental 
Distributing Co. He starts immedi- 
ately under Carl Peppercorn, sales 
V.p. 


N. Y. branch manager for RKO. 





“off-the- | 
but then proceeded | 


shot | 


to | 
questionable | 


20th-Fox fea- | 
ture of a few years ago, where they 


Silverman's last position was as | 


relates the Lindbergh story up to 
and including his flight to Paris, 
was brought in on a negative cost 
,of $7,000,000, producer Leland 
reported in Manhattan 


| Hayward 
last week. 


I-G RESUMES STAR-GROOMIN 





FOR CONTRAGTEES 


Metro’s star roster, depleted in 
recent years by contract settle- 
ments or failure to make renewals, 
is being rehabilitated. The studio 
will slowly be built up to star 
status. Unlike most of the other 
Hollywood film companies, M-G 
did not completely empty its stable 
of stars. Compared to some of its 
rivals which have perhaps a half a 
dozen players under contract, 
Metro still retains the leadership 
in this department, with a total of 
35 performers on the dotted line. 


In reviewing the operation of 
the studio recently with adminis- 
trative chieftain Ben Thau, Loew’s 
prexy Joseph R. Vogel is said to 
have stressed the importance of 


having important names under 
contract. 
Metro last week signed John 


Cassavetes, a tv player who made 
an impression in “Edge of the 
City,” an indie production being 
released by M-G. Cassavetes was 
immediately assigned to an im- 
portant role in “Three Guns,” 
starring Robert Taylor. Cassavetes 
wife, Gena Rowlands, currently 
appearing on Broadway with Ed- 
ward G. Robinson in “Middle of 


the Night,” is another young 
player for whom Metro is planning 
big things. 


Other “new faces” slated to re- 
ceive the buildup treatment at 
Metro are Barbara Lang who has 
received an important role oppo- 
site Jack Palance in “House of 
Numbers;” Elizabeth Mueller, the 
German actress who appeared in 
“The Power and the Prize;” Anna 
Kashfi, who has been importantly 
cast in Don’t Go Near the Water,” 
and Taina Elg, the Finnish balle- 





Figure doesn’t include any com- 
pensation for star James Stewart 
| who shares in a percentage of the 
gross, 

Hayward and director William 
Wyler, who made the picture as a 
package for Warner Bros., which 
financed, will not start participat- 
ing until recoupment of double 
negative cost, i.e., $14,000,000. This 
figure doesn’t include approxi- 
| mately $1,000,000 in advertising. 

Hayward said he expected the 
picture to gross as much outside 
the U. S. as it will in this country 
“because the Europeans are very 
emotional about this thing.” 


Acknowledging that “Spirit” had 


the total to the very high $7,000,- 





000 nut. With the exception of 
|“Ten Commandments,” very few 
| films in film biz history have run 
up a $7,000,000 budget. Most 
American pix don’t even’ gross 


near that much in the U. S. 

Hayward’s last picture for War- 
|ners was “Mister Roberts,” which 
he brought in at $2,300,000, and 
which should gross around 
$8,000;000. 


Producer said he was unhappy 
| about distribution costs charged off 


| against his picture, but he didn’t} 


hold with the talk about towering 


overheads at the studio. 
said. 


of nonsense,” he 


eration. Sure there is overhead, but 


you get a lot in it, too.” 

Hayward said he and 
considered roadshowing “Spirit 
but had decided against it. “If you 
miss with a roadshow, then you're 
really in trouble,” he commented. 
“Roadshowing is a difficult prob- 
lem. Your chances of making a 
genuinely great motion picture are 
small; and the public is fickle.” 
Lindbergh, on whose book “Spirit” 
is based, has a cut of the pic. 

“The Spirit of St. Louis,” which 
relates the Lindbergh story up to 
and including his flight to Paris, 
was brought in on a negative cost 
of $7,000,000, producer Leland 
Hayward reported in Manhattan 
last week. 

Figure doesn’t include any com- 
pensation for star James Stewart 
who shares in a percentage of the 
i gross. 


WB had 





originally been tagged at a much 
lower budget, Hayward blamed | 
the “time factor” for running up|} 


“This talk | 
about the killing overhead is a lot | 
“Picture | 
making is primarily a technical op- | 


rina who receives her best role to | 
date in “Les Girls” with Mitzi 
Gaynor and Kay Kendall. Miss Elg, 
who has been under contract for 
several years, is expected to 
emerge as a top-ranking property 
following her stint in “Girls.” 

Metro is not~ neglecting male 
performers. Slated for upbuilding 
are Dean Jones, a young singer 
Leslie Nielson. who impressed in 
“The Opposite Sex;” Anthony 
Franciosa, the Broadway actor 
who'll appear in “This Could Be 
the Night,” and Rod Taylor, who 
has a good role in “Raintree 
County.” 

Still under contract to studio 
are such names as Ava Gardner, 
Glenn Ford, Pier Angeli, Leslie 
Garon, Cyd Charisse, Doris Day, 
Stewart Granger, Eleanor Parker, 
Debbie Reynolds, Elizabeth Taylor, 
Robert Taylor, and Gene Kelly 
among others. 








DIALOG CLEANSED 





| Wald Says ‘Peyton Place’ Is Other- 


wise Okay With Code 


Hollywood, Feb. 26. 

Screenplay of the top book best- 
seller, “Peyton Place,” has been 
approved by the Production Code 
of the MPAA, 20th-Fox producer 
Jerry Wald disclosed here. John 
Hayes wrote the screenplay. 

“We took out the dirty dialog, 
but haven’t changed the book in 
any other way,” the producer said. 
He plans a two-and-one-half hour 
film, with his starting date set for 
April. Mark Robson will direct. 


Give Writer an In 


Is Favored Slant 
Of Phil Waxman 


Hollywood, Feb. 26. 


The offer to the writer of par- 
tial control in the making of his 
property, is the only way an indie 
producer with limited financial re- 
sources can compete with a major 
studio for a good property. So de- 
clares Philip Waxman who has just 
completed “The Young Don’t Cry” 
|for Columbia. He believes that 
ithe good writer will find that offer 
| more attractive than the mere 

sound of dollars. “Sure I know, 
|the buck means something” states 
Waxman, “but I know that many 
a good writer has wished he never 
sold his property, after the way it 
|was altered, and in some Cases 
| butchered.” 

Waxman proposes that the script- 
ers have a bigger say in casting 
and choice of director. But above 
ail, the writer should work on pro- 











| pletion. 


Waxman compares this thinking 
with the way legit producers op- 
erate. “Even when they have script 
| changes, they always do it with the 
original writer,” he comments 





erty hits the screen, several dif- 
|ferent scripters may be invoived. 
(Continued on page 15) 





Got Right Marlin and Shark Footage 





Delays in ‘Old Man and the Sea’ Filming Now 
Believed Licked 








Radio Corp. of America, which 
had originally contracted with Le- 
land Hayward to produce “Old Man 
and the Sea,” from the Ernest 
Hemingway novel, 
stake in the picture, 
lated in N. Y. last 
is being financed 
Warner Bros. 

Hayward said 


Hayward re- 
week. Picture 
and released by 


that, despite the 


» ;/ considerable difficulties in obtain- 


ing the required fishing and shark 
footage, “Olid Man” would be 
brought in on a $3,000,000 budget. 
Pic has been variously interrupted 
due to the lack of fishing shots. 

“We just had lousy luck,” said 
Hayward. “But last November we 
sent out a camera crew on a pro- 
fessional tuna boat and they’ve 
just come back. Off Colombia they 
caught a 1,000 pound marlin and 
photographed the battling giant 
for four hours. Then he wrenched 
loose. We now have some really 
great footage.” 

Company also has 22 reels of 
shark pix which Hayward de- 
scribed as “most exciting.” He 
originally had tried to buy the 





jlent World” picture, shot by 


still has a small | 


| shark footage in the French “Si-| 


; Jacques-Yves Cousteau. However 
i that deal never came off. Now, 
says Hayward, “I’m glad we didn’t 
| get it. Ours is very superio: 
Shark shots were done by lower- 
ing a cage with the cameras and 


| operators into the water. When 
| the bars of the cage proved to be 
|in the way, the crew cut a hole 
into the cage, At one point, a big 


shark invaded the cage and was 
literally booted out by one of the 
grips. 

Hayward said shooting on the 
picture, which stars Spencer Tracy 


sume in June. It should be ready 
for release in early 1958. 





Crosby-Garland Together 


Hollywood, Feb. 26. 
Bing Crosby and Judy Garland 


a film. 
Jerry Wald, producer at 20th- 


Crosby revealed he is interested 
in the project. 
dramatic story 
some tunes, 





which will have 


TILL THs TUDO . Director Is King in Pictures; 
Writer Knows He'll Be Rewritten; 
Hayward Deplores Situation 


+ 


It is one of the tragedies of the 
film business that—in terms of 
screen material—it is now spong- 
ing on other media and isn’t fully 
using its own potential as an art 
form. 

And the reason for this, says 
producer Leland Hayward, whose 
roots are both in the legit stage 
and in Hollywood, is that “the writ- 
er’s position,in films is so idiotic. 
He’s not the master of his own 
work. Someone's always ‘improv- 
ing’ it for him.” 

Hayward’s last film is “The Spir- 


es of St. Louis,” which bowed last 





Ego Not the Question 


Hollywood, Feb. 26. 

Arguing that the size of 
type in which his name ap- 
pears on the screen is “not a 
matter of ego but my stock in 
trade,” Metro contract writer 
Millard Kaufman has petitien- 
ed exec Benny Thau to accord 
him parity of font with pro- 
ducer David Lewis and di- 
rector Edward Dymtryk on 
“Raintree County.” 

Thau has promised to see 
what can be done to mollify 
the author. Writers Guild had 
previously informed Kaufman 
it could do nothing for him. 





a 


week at Radio City Music Hall. 
He’s currently working on “The 
Old Man and the Sea” and, after 
that, hopes to do a tv show “but 
don’t ask me which one. I don’t 





‘know yet.” 


Noting the lack of good screen 
originals, and Hollywood's increas- 
ing dependence on stories that 
have been successful in other me- 
dia (novels, the stage, etc.), Hay- 
ward observed that the reason was 





| tor 


duction of his story until the com- | 


“But in Hollywood, before a prop- | 


| Concept of Ethics On 


(a partner’in the venture) will re- | 


may be teamed for the first time in | 


Fox, is negotiating for the pair and | 


Untitled film is a| 


in the film studios’ neglect of the 
| writer. 

“He's really a very secondary 
figure these days,” he observed. 
“When a man does a book, the edi- 
may suggest changes. but 
they’re certainly made with the ap- 
proval of the author. On the stage, 
|for years, the Dramatists Guild 
contract specifically forbade any 

(Continued on page 15) 





Writers Imposing Own 


Hollywood Managers 


Hollywood, Feb. 26 
Negotiations are about to begin 
between Writers Guild of America 
| West and the Artists’ Managers 
| Guild, with a code of fair prac- 
ltices for the agents expected to 
| be an important part of the talks. 


| Guild seeks to have every agent 
| follow such a code. 
Basis for new demands to be 


made by the guild will be the work 


of a writers’ committee which is 
accumulating a case file on the 
type and number of problems writ- 
ers have had with their agents over 
the past few years 

Initial negotiation session will 
probably take place early in March 





| Crosby, Self-Financier 











Hollywood, Feb. 26. 

Stanley Donen will produce and 
direct a musical starring Bing 
| Crosby, with the latter also par- 
|ticipating in the finanting, if cur- 

her: negotiations jell. 

Crosby has put his own coin 
|into his last two pix for Metro pro- 
' ducer Sol C. Siegel, “High Society” 
/and “Man on Fire,” owning 25% of 
each. Exact amount he will in- 
vest in the Donen film has not been 
decided. 

Donen’s director contract at 
| Metro expires in October. Whether 
the indie package starring Crosby 
| will have a Metro release isn’t de- 


i termined as yet. 
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6 FILM REVIEWS 


"Wedieeday, February 27, 1957_ 





12 Angry Men 


ing juryroom drama by 

Rose. Henry Fonda, 

J. Cobb and Ed Begley 
head cast of outstanding per- 
formers. Good b.o. prospects. 








United Artists release of Orion-Nova 
roduction (Henry Fonda and Reginald 
ose). Stars Fonda. Features Lee J. Cobb, 
Begley. Directed by Sidney Lumet. 
ory and screenplay, Rose; camera, 
ris Kaufman; editor, Carl Lerner. Pre- 
viewed in N.Y., Feb. 14; ’57, Running 
time, 95 MINS. 


Juror No. 8 ..... osseeeeees Henry Fonda 
— NO. SB. sc ccicccveccseds J. Co 
uror No. 10 ..... ec cmreteudnee Ba Regier 
Juror No. @ ..++.+%s+++ E.G. Marshall 
‘uror No. csbcosdecteecss GRD Wareen 
uror No. 1 ..ccoess osese Dgstin Balsam 
uror No. 2 ......+e++e++++ John Fiedier 
or No. & ..ccesee seeee Jack Klubman 
uror No. 6 .ccecsses «+... Edward Binns 
or No. cesesesssee JOSEPH Sweeney 
or No. 12 ..ccece eee bah A aoe 
No. eeee eeeer e r 
od Raiew, S6edtpeens .-.. Rudy Bond 
Baas ocoeteceess Jomes Rn en 
rt BER coccccccntscvoce elson 
e ME. cone ceneccessose John Savoca 





The “12 Angry Men” of this 
Henry Fonda-Reginald Rose pro- 
duction are a jury, a body of peers 
chosen to decide the guilt or inno- 
cence of a teenager accused of 
murdering his father. They have 
listened to an array of witnesses. 
They have heard the arguments of 
the district attorney and the de- 
fense lawyer. They have received 
instructions from the presiding 
udge. Now they are on their own. 
hey are locked in the jury room 
and are faced with the responsibil- 
ity of condemning or freeing the 
defendant. What will they do? - 

That is the theme of Rose’s ab- 
sorbing drama. The writer has 
taken the material of his own tele- 
play and fashioned it into a tense 
oe exciting screenplay. By usual 
Hollywood standards this New 
York-made production is a “Little” 
icture. But the name of Henry 

onda as marquee bait plus an as- 
semblage of talented film-legit-tv 
erformers lifts the entry out of 
he “small” picture category: and 
good, if not socko, returns should 
result. 

As a matter of fact, the thesping 
—including that of Fonda, Lee J. 
Cobb, Ed Begley, E. G. Marshall, 
Jack Warden and the rest of the 
jurymen—is perhaps the ‘best seen 
recently in any single film. Each 
individual, as he is shown wres- 
tling with his conscience and re- 
vealing his background, has an op- 

ortunity to display his acting abil- 
ty. This factor alone should gen- 
erate a lot of word-of-mouth. 


Rose has a lot to say about the | 


responsibility of citizens chosen to 
serve on a jury. He stresses the 
fmportance of taking into account 
the question of “reasonable doubt.” 
As the picture opens, the jurymen 
are seen filing in the courthouse 
conference room, It is soon evi- 
dent that the majority of the men 
regard the assignment as a chore 
and the sooner the matter is dis- 
posed of, the better. To most of 
them, it is an open and shut case. 
The boy is guilty and they demand 
a quick vote. On the first ballot it 
is 11 to 1 for a conviction. 


Fonda is the lone holdout. He’s 
not quite sure of the boy’s guilt. 
He reviews every facet of the case, 
questions the motives of the wit- 
nesses, breaks down the argument 
of the district attorney, and intro- 
duces the issue of “reasonable 
doubt.’” His persistency pays off., 
Slowly he wins the jurors to his 
side, In the process, the viewer 
learns a great deal about each 
juror. The background and moti- 
vation that contributed to each 
one’s comment and decisions are 
unmasked. 

There are familiar types—a ra- 
cial bigot, a revengeful father, a 
proper stockbroker, an ‘“organiza- 
tion” Madison Ave. advertising 
man, a -wise-cracking, baseball- 
happy salesman, a timid soul, a 
wise old man, a refugee imbued 
with democracy, and a slum-reared 
citizen. 

Most of the action takes place in 
the one 
day. The effect, rather than being 
confining, serves to heighten the 
drama. It’s not static, however, for 
Sidney Lumet, making his bow as 
a film director, has cleverly ma- 


nuevered his players in the small | 


area. 

There may be some complaints 
that the tv-originated story is thin 
and has been stretched for pic- 
tures. Perhaps the motivations of 
each juror are introduced too 
quickly and are repeated too often 
before each changes his vote, How- 
ever, the film leaves a tremendous 
impact and should help in arous- 
ing citizens to their responsibility 
as jurors. 

Boris Kaufman has done a fine 
b&w filming stint. 
pects are first-rate. Mention should 
also be made, of the fine perform- 


ances of Martin Balsam, John 
Fiedler, Jack Klugman, Edward 
Binns, Joseph Sweeney, George 


Voskovee and Robert Webber. 
Holl. 


bb Mathis. Directe 


‘ Lizzie 
(SONGS) 


The — of a woman with 
three faces—good, evil, neu- 
rotic—to save the best per- 
sonality. Eleanor Parker and 
okay femme appeal; spotty 
prospects. 


Hollywood, Feb. 25. 


Metro release of Jerry Bresler (Bryna) 
production. Stars Eleanor Parker; co- 
stars Richard Boone; featwres Joan Blon- 
dell, Hugo Haas, Ric Roman, Dorothy 
Arnold, John Reach, Marion Ross, Johnny 
by Hugo Haas. Screen- 
play, Mel Dinelli; based on novel “The 
sird’s Nest” by Shirley Jackson; camera, 
Paul Ivano; editors Leon Barsha; score, 
Leith Stevens; oengs. Albert Stillman and 
Robert Allen, David and Burt P. 
Bacharach, Previewed Feb. 20, ’57. Run- 
ning time, 81 MINS, 

Elizabeth Richmond...... Eleanor Parker 
Dr. Neal Wright..........Richard Boone 
Aunt Morgan ... Joan Blondeli 








Walter Brenner ....ses.0+++5 Hugo Haas 
Johnny Valenzo .........-:- Ric Roman 
Elizabeth’s Mother.......Dorothy Arnold 
Dn. . wadaued<6eas eoeeeees John Reach 
Ruth Seaton ...... ebseaeecs rion Ross 
Nightclub Singer ......... 4 Mathis 
Helen Jameson ........4+. Jan und 


Elizabeth—13 years old......Carol Wells 
Elizabeth—® years old......Karen_Green 
Guate s\gser ase’ Socdbocéaves a Bb reed 
. n n r eeeeteareeeeaenere 

Waiter Pama BBLS k Paxton 





Something akin to a sister-under- 
the-skin feel should make this 
Bryna production for Metro re- 
lease more appealing to distaffers 
than male filmgoers. Eleanor Par- 
ker gives it performance quality, 
doing a woman with three faces— 
good, evil, neurotic—exceptionally 
well, but subject matter probably 
faces spotty prospects generally. 


Based on “The Bird's Nest,” 
novel by Shirley Jackson, it’s the 
story of a woman with multiple 
personalities, with the title drawn 
from the name used by the evil 
one, who is trying to destroy the 
others. Elizabeth the drab neu- 
rotic, a colorless museum worker 
who believes she is losing her 
mind. Lizzie is a wanton whe, un- 
known to Elizabeth, sneaks out at 
night to drink and make love. Beth 
is a quiet, normal and charming 
girl, still hidden in the character’s 
mind until she is awakened by the 
hypnotic probing of a psychiatrist 
and brought to life by shock tech- 
niques that allow her to dominate 
in the end. 

Miss Parker makes her three 
personalities distinctly separate 





room on a hot summer | 


Technical as- | 


and interesting—a tough job— 
under Hugo Haas’ direction of the 
Jerry Bresler production. The 
script by Mel Dinelli seems to run 
to rather pat expositions at times, 
but ovevall dean its work satisfac- 
tory in supplying Haas with the 
melodramatic ingredients. Direc- 
tion generally is good in cast han- 
dling, establishing the contrasting 
characters and situations ably as 
ithe plot builds to the disclosure 
of, the things that had caused 
| Ehzabeth to be mixed up. 

| Richard Boone is_ thoroughly 
| medic as the psychiatrist who puts 
| the girl on the right mental road. 
| Joan Blondell, as the drunkened 
jaunt, perks her footage and Haas 
|is acceptable as a neighbor who 


| gets into the act. Ric Roman, Latin 
'typa favored by Lizzie on her ama- 
‘tory binges; Dorothy Arnold, seen 
| briefly in a couple of flashbacks 
|as the mother who had caused 
'most of the trouble; John Reach, 
|the mother’s lover who had raped 
|the young daughter at 13; and 
'Marion Ross, friendly museum 
worker, are all capable. ‘ 
The Bryna production shows evi- 
dence of a tight budget, with the 
poor physical quality sometimes 
distracting from the story. Editing 
is unusually choppy and the pho- 
tography only fair. “It’s Not for Me 
‘to Say,” by Albert Stillman and 
Robert Allen, and “Warm and Ten- 
der,” by Hal David and Burt P. 
Bacharach, both sung by Johnny 
Mathis, are unnecessarily empha- 
| sized, but Leith Stevens’ score is 
| good. Brog. 


| 
i 


| The Undead 


Modern prostitute goes back 
to her old lives in hypnotic 
retrogression theme. Minor 
league horror programmer. 








Hollywood, Feb. 19. 

American-International release of Roger 
Corman production; directed by Corman. 
Stars Pamela Duncan, Richard Garland, 
Allison Hayes; features Val DuFour, Mel 
| Welles. Screenplay, Charles B. Griffith, 
| Mark Hanna; camera, William Sickner; 
| editor, Frank Sullivan; music, Ronald 
| Stein. Previewed Feb, 18, °57. Running 
time, 71 MINS, 


Helene (Diana) ..ceeess- Pamela Duncan 
| Pendragon ...++. eeeeees Richard Garland 
pe “eer otecnsesesecs Ae 
| Quintus ..... caeeeenke de past Val DuFour 
| Reel ~ ok v0 000 ee Ged oes aes Mel Welles 
| Meg Maud ..ceceeeeess Dorothy Neuman 
| The Imp seeee eeeeeeeeees + illy Barty 
| SCroop ...seece eeseeeess Bruno Ve Soto 
LGODDO .cascccsse eb6ane vee Aaron Saxon 
| Satam ..cccccccccccccccce Richard Devon 





| A retrogression theme and bos- 
omy dames are used in this minor 
/league horror subject as ballyhoo 
' pegs for quickie playdates. Pic will 
‘be packaged with “Voodoo Woman” 
by American-International for fast 
exploitation bookings in the pro- 
!gram market. 
| Charles B,. Griffith and Mark 


‘|rects. The pac 





Hanna scripted the Roger-Corman 
production, which the la di- 
is slow and the 
thrills at a um. A time-ex- 
perimentalist picks up a prostitute 


jand retrogresses her back 1,000 


years. He then has to hustle after 
her because she’s about to rescue 
her early-day self from a pehead- 
ing; a deed that would destroy all 
her future lives, including the 
prostie’s. The early-day heroine 
decides to die, anyway, so she can 
live-her later lives. This means the 
experimentalist is stuck back in 
the Dark Ages because he had 
come down on her life chain. All 
of which is confusing, to say the 
least, and only Satan, an interested 
bystander, seems to understand 
and be pleased. 

Pamela Duncan plays the easy 
lady as well as the heroine in the 
past. She’s capable of giving sub- 
stance to better materia! than pro- 
vided here, as is Allison Hayes, 
bosomy witch of the Dark Ages. 
Richard Garland, sweetie of the 
early-day femme; Val DuFour, the 
experimentalist; Dorothy Neuman, 
Mel Welles, Billy Barty and others 
have a hard time with the material. 
Lensing by William Sickner, spe- 
cial effects, background score and 
other technical aids are okay for 
the budget and quick shooting 
schedule. Brog. 


The Tattered Dress 
(C’SCOPE) 


Unconvincing scripting out of 
the click fiction hopper, Stars 
Jeff Chandler, Jeanne Crain, 
Jack Carson. Fair b.o. pros- 
pects, 


Universal release of Albert Zugsmiti 
roduction. Stars Jeff Chandler, Jeanne 
rain and Jack Carson. Features Eiaine 
Stewart, Gail Russell, George Tobias and 
Philip Reed. Directed by Jack Arnold. 
Serpsupley. George Zuckerman; camera, 
Carl Guthrie; editor, Edward Curtiss; 
music, Frank Skinner. Previewéd in N.Y., 
Feb. 20, 57. Running time, 93 MINS. 











James Gordon Blane...... Jeff Chandler 
BO REO vi ccc cccceces Jeanne Crain 
OY * eS Jack Carson 
Carel Morrow vc.ccccceeses-s Gail Russeli 
Charleen Reston ......... Elaine Stewart 
2 — 9eMaPaene rae George Tobias 
Lester Rawlings........- Edward Andrews 
Michael Reston ......... Philip Reed 
Ralph Adams .......... Edward C. Platt 
Frank Mitchell ........-. Paul Birch 
Paul Vernon ...... Alexander Lockwood 
TT .%5650dke seb bas 6 win Jerome 
CS COE sho cwccen ds William Schallert 
Girl at Slet Machine..... June McCall 
oo Oey Frank Scannell 
ROE GEE 429464 00660 0 Floyd Simmons 
Woman on Train........ Ziva Shapir 
Girls by Pool........+.. Marina Orschel, 


Ingrid Goude 

“The Tattered Dress” is out of 
the slick fiction hopper. It’s a 
technically well-made melodrama 
capable of drawing fair returns in 
general situations. The names of 
Jeff Chandler, Jeanne Crain and 
Jack Carson should help somewhat 
in overcoming the artificiality of 
the George Zuckerman screenplay. 

The film starts out with an in- 
triguing premise, but this is dis- 
sipated by a script that lacks credi- 
bility. The picture purports to 
preach the responsibility of law- 
yers and the sacredness of the 
American system of justice. But 
Chandler’s courtroom speech on 
the subject turns out to be a mass 
of sticky cliches. 

From a selling standpoint, “The 
Tattered Dress” is a catchy title. 
In addition, it has exploitation 
angles via its sex elements. This 
department is handled by Elaine 
Stewart who portrays a wealthy, 
married socialite who dispenses 
sex as if it were going out of sea- 
son. It is her advances that set 
the stage for the story. 

A bartender, a former smalltown 
football hero, makes a pass at Miss 
Stewart and tears her dress in the 
attempt. This arouses Miss Stew- 
art’s ne’er-do-well husband to kill 
the local boy. Into the California 
desert town comes a famed New 
York criminal lawyer (Chandler) 
to defend the rich outsider. Chan- 
dler meets the usual antagonisms 
and prejudices of the smalitown 
mind. By clever courtroom techni- 
que, particularly by tripping up 
the local sheriff (Carson), he wins 
an acquittal. 

However, the sheriff, out for 
revenge, frames the N.Y. invader 
by getting a femme juror to swear 
that she had been bribed, This 
provides an opportunity for a re- 
conciliation between Chandler and 
his estranged wife (Miss Crain). 


'defend the underdogs. 


The performances meet the de- 
mand a the script. Chandler is 
okay as the rehabilitated lawyer. 
Miss Crain is adequate as the hon- 
est wife who abhors her husband’s 
tactics. Carson is properly unctu- 
ous as the scheming smalltown 
sheriff. Miss Stewart, as the sex- 
pot; George Tobias, as a comedian 
saved from a murder rap by Chan- 
dler; Philip Reed, as the dissipated 
wealthy husband, Edward An- 
drews, as a rival lawyer, Gail Rus- 
sell, as the femme juror, Edward C. 
Platt, as a N.Y. newspaperman, 
also turn in competent performan- 
ces. 

Jack Arnold’s direction and the 
technical aspects are as slick as the 
script. Picture was filmed in black 
and white CinemaScope, Holl. 





The Shadow On The 
 Windew 


A shock-muted boy cues police 
violence win murder in 
man-hunt thriller for 
general meller patronage. 


Hollywood, Feb. 26. 
Columbia release of Jonie Ta pro- 
duction. Stars Phil Carey, Betty Garrett, 
John more Jr.; features Corey Allea, 
Gerald Sarracini, Jerry Mathers, Sam 





r 





Gilman, Rusty Lane, Ainslee Pryor, Paul 
Picerni, W m Leslie, Doreen Wood- 
bury, Ellie Kent. Directed by W 


° illiam 
Asher. Screenplay, Leo Townsend, David 
P. Harmon; based on st by John and 
Ward Hawkins; camera, Kit Carson, edi- 
tor, William A. Lyon; music, George 
Duning; conducted by Morris Stoloff. Pre- 


viewed Feb. 21, ’57. Running time, 73 
MINS 
To Se scone biecenvoceas Phil Carey 
Ot <<.0% odie debainis Betty Garrett 
Jess Reber ........ . John Barrymore Jr. 
Gil RamMsdy ..dcocescccsescs rey Alien 
Joey Gomez ...... «see. Gerald Sarracini 
.,. wear dee . Jerry Mathers 
Sgt. Paul Denke ...,.....-.. Sam Gilman 
Capt. McQuade ...... eseeees Rusty Lane 
Doctor Hodges ........s0+5 Pryor 
PUNE - cae cvekop cede 6¥b tote rni 
Stuart .....sccccesees--- William “Leslie 
seasegeeeseessse Doreen Woodbury 
Girl See eee eee eee ee eee eee arene Ellie Kent 
tee seee eenaeevee . la Stevens 
Husband ......cseseeee0+--- Mort M 
o NOFGld 22.008 seveeee Carl Milletaire 
 - era +eeeee Julian Upton 
Conway ......- seeeeseeees Nesdon Booth 
Warren ...... GO) Aga -» Jack Lomas 





A manhunt cued by a small, 
shock-muted, boy gives a good 
thriller pace to this melodrama 
which presumablv will find an okay 
reception. While plainly slanted 
for supporting bookings, it should 
hold its end. 

Manly little Jerry Mathers is the 
key character. He witnesses a mur- 
der and the capture of his mother 
by three delinquents and wanders 
off in a state of blank shock, un- 
able te give police any clue as to 
what had happened or where. It 
beomes a matter of tedious police 
work to build a case to back-track 
the boy’s mavements. 

The script by Leo Townsend and 
David P. Harmon, from a story by 
John and Ward Hawkins, develops 
interest in the methodical police 
sleuthing necessary and William 
Asher’s direction gets it on film 
with a mounting feel of suspense. 
Angle that the boy is the son of a 
policeman adds to the interest. 
Phil Carey, the boy’s father, and 
Betty Garrett, the mother, are 
satisfactory. John Barrymore Jr., 
Corey Allen and Gerald Sarricini 
enact the three young hoods ¢ca- 
pably, while Sam Gilman, Rusty 





Lane, Ainslee Pryor and Paul 
Picerni are among the good police | 
types. 


Jonie Taps’ production achieves | 
a realistic flavor that helps the} 
story over, and the technical ends | 
under his supervision do their | 
work well. Included are the lensing | 
by Kit Carson, editing by William | 
A. Lyon and George Duning’s} 
score conducted by Morris Stoloff. 


Brog. 


Affair in Reno 
(NATURAMA) 





Public relations innocent 
among the gamblers. Lightly 
handled meller suitable for 
regular situations. = 


Hollywood, Feb. 26. 

Republic release of a Sidney Picker 
production. Stars John Lund, Doris Sin- 
leton, John Archer; features Angela 
zreene, Alan Hale, Harry Bartell, How- 
ard McNear, Richard Deacon, Thurston 
Hall, Billy Vincent, Eddie Foster. Di- 
rected by R. G. Springsteen. Screenplay, 
John K. Butler; story, Gerald Drayson 
Adams; camera, Jack Marta; music, R. 
Dale Butts; editor, Tony Martinclli. Re- 
viewed Feb. 20, °57. 





Running time, 75 


MINS. 

Bill Carter reer, . John Lund 
Nora Ballard .....csces Doris Singleton 
ie BED. ok web 690008 John Archer 


Gloria Del Monte ........ Angela Greene 

PS ree ere Alan Hale 
Conrad Hertz Harry Bartell 
James T. James ....... Howard McNear 
ON Sere Richard Deacon 
i Sy SO ree Thurston Hall 
ES weevres bt by ceees eee Billy Vincent 


“Affair in Reno” fits the re- 
quirements of the routine market. 
its melodramatic story seasoned | 
with light treatment which pays | 
off in probable spectator approval. | 

The Sidney Picker production, | 
given excellent physical values, | 
projects the story of a young pub-| 
lic relations man sent to Reno to! 
keep the willful daughter of a mil-| 
lionaire from marrying a fortune- 
seeking gambling house operator. 
He carries with him $100,000 in 
cash to buy off gambler if his 
persuasions are unsuccessful. Mil- 
lionaire hires a lady dick to act 
as his rep’s bodyguard, and to- 
gether pair spent most of their 
time trying to keep money from 
being stolen, femme helping p.r. 
man in successful windup of his 
assignment. 

R. G. Springsteen’s direction of 
the John K. Butler screenplay is 
deft and he keeps his characters 
constantly on the move. John Lund 
scores as the rather guileless p.r. 
man who constantly is getting into 
trouble from which femme private 
eye is ever extracting him, and 
Doris Singleton in this role, a new- 
comer from radio-tv, livens the ac- 
tion considerably with a talented 
presence. John Archer _ Satisfac- 
torily handles the gambler part, 
Whit. 











|feature in and about 


The Delinquen 
sietuiee. Fair - er bared 
or kicks, Ex- 
ploitation possibilities. 


Hollywood, . 19. 
United Artists raeed, gob. 20. 





man ; directed and 
writte ; 
tas n Features Tommy 


Rosemary Howard. Camera, Harry Birchs 
ite lene Turner; background music, 





B Nolan tet Minus Two; song, 
Dirty Rock Boogie” by Bill Nolan 
and Ronnie Norman; fans by Julia Lee, 
Previewed Feb. 14, . Running time, 
72 MINS, 
Scotty ....cceeseeeeeesss Tom Laughlin 
2550 98.enaee he ae he wrins Peter ler 
Ed coscocccccceseoes» Richard Bakalyn 
Janice ..... seeceeesss Rosemary Howard 
Mrs. White ....«+++.+... Helene Hawley 
Mr. White .............. Leonard Belov 
Mrs. Wilson .......++....... Lotus Core 
Mr, Wilson cccccccecces.-.- James Lantz 
| OU” layer eeeeseeeee Christine Altman 
Jay eee ee ee ee ee George Kuhn 
Meg oO coecccccncecoecesec: Fat Stedman 
Chizzy ee ee eee eee eeeeeese Yorman Zands 
Steve ...cccccsecceeesses-s James Leria 
Molly evccesccccccccescess. Jet Pingston 
MPENOD- ccuwecransceces Kermit Echols 
Station Attendant ........ oe Adleman 
The usual loitation possibili- 


ties loom for this latest entry in 
the cycle about bored youth look- 
ing for kicks. It’s only a fair fea- 
ture, with returns to measured 
by the type of handling the indi- 
vidual situation gives it. There is 
no name value; nor is any needed 
particulariy as this kind of bally- 
hoo offering normally has enough 
program playdates at hand to more 
than cover the modest cost. 

Elmer C. Rhoden Jr.’s Imperial 
Productions, which has a five-pic 
commitment with United Artists, 
lensed the film in its entirety in 
Kansas City, and the neophyte ty 
of acting indicates a number of the 
location citizens got into the act. 
Lack of professionalism is. in a 
way, a help since the aim apparent- 
ly is to keep things on“: natural 
“it can happen here” level. How- 
ever, producer - director - writer 
Robert Altman and his cast must 
have looked at too many prior a 
venile delinquent pix because plot 
and performances, mostly the lat- 
ter, are out of the torn shirt, 
switch blade, mold. Additionally, 
as a salve for the senseless vioe 
lence, film indulges in some mealy- 
mouthed moralizing fore and aft 
about the need to do something 
about delinquency. 

Story tells how a _ reasonably 
cleancut kid gets mixed up with 
a gang of neighborhood toughs 
when his girl friend’s father de- 
cides his young daughter isn’t old 
enough to go steady. There is a 
drive-in theatre episode wherein 
one of the tough’s slashes the tire 
on the car of another gang, result- 
ing in a free-for-all that leaves 
heads bashed and limbs broken. 
Another episode shows the kids 
taking over an empty house for a 
beer and necking party that leads 
to a police raid. Other choice bits 
of violence include smashing a 
service station attendant in the 
head with a gas pump nozzle and 
forcing a kid to drink glass after 
glass of whisky. Finale finds all 
principals at the police station, but 
with no satisfactory resolution of 
events. 

Peter Miller and Richard Baka- 
lyn are the chief troublemakers, 
while Tom Laughlin is the teen- 
ager who gets mixed up with them, 
and Rosemary Howard plays his 
girl friend too young to go steady, 
Julia Lee singing “The Dirty Rock 
Boogie” by Bill Nolan and Ronnie 
Norman, while Nolan’s Quintet 
Minus Two does the backing, is a 
good jazz beat scene. Charles.Pad- 
dock’s lensing and the other pro- 
ductional assists are okay. Brog. 


Poveri Ma Belli 
(Poor But Handsome) 
(ITALIAN) 
Rome, Feb. 19. 


Titanus release of Silvio Clementelli 
production. Features Marisa _ Allasio, 
Maurizio Arena, Renato Salvatori, Memmo 
Carotenuto, Mario Carotenuto, Alessandra 
Panaro, Lorella DeLuca, Virgilio Riento, 
Directed by Dino Risi. Screenplay, Risi, 
Massimo Franciosi, Pasquale Festa Came 
panile; camera, Tonino Delli Colli; editor, 
Mario Serandrei; music, Piero Morgan. 
At Capitol, Rome. Running time, 86 MINS. 





Opening gun in Geoffredo Lom- 


| bardo’s campaign to cut down the 
|costs of features is bearing fruit 


Run of this 
Rome looks 
to bring in the negative cost of 


in big way with this 


| $100,000. 
A slight story about a fickle 
teenager who runs two boys of 


the neighborhood a merry, chase 
before she setiles on an older man 
is happy screen fare which should 
find a popular American market. 
Director Dino Risi has avoided the 
usual Italian heavy-handed prob- 
lems. Surprise here is that Italian 
audiences have responded as well 
as they have to heavier and more 
expensive features. 

Marisa Allasio, who has been 
building in the Italian market 
through half a dozen features since 
her debut less‘than two years ago, 
seems headed for stardom after 
this pic. Veteran comedian Memmo 
= acne contributes fine comedy 

1t. 
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20th Top U.S. Grosser in Britain 


Gross of 20th-Fox in Britain last year was £2,800,000 ($7,879,- 
000), making it the leading company there in 1956, according to the 


26th homeoffice. 


Recent report from London said Columbia had forged ahead of 


20th in ’56. 


Last available figure on Columbia is its British film rental gross 


for the year ended in May, 1956. 


It ran to $6,600,000. The 20th 


gross is for the calendar year ended Dec. 31. : ie 
According to 20th, the company expects to hike its British in- 
come to close to $10,000,000 in 1957. 20th set up its own “circuit” 
of release houses in Britain when it broke with the J. Arthur Rank 
organization over CinemaScope. Indie chain has paid off, says 20th. 
Lan ARNE MEER A A LTE LA EE A tree BS Sater Sar eS 





Venice Kules About Same as 1956, 
So Yank Companies Staying Out 





Although slight modifications are + 


contemplated, the Venice Film Fes- 
tival rules for 1957 are essentially 


the same as last year, and the Mo- 
tion Picture Export Assn. conse- 
quently isn’ going to participate. 


This does not, however, stop in- 
dividual companies from entering 
films at the fest, as 20th-Fox did 
last year. 


Venice this year moved some- 
what towards a compromise by of- 
fering to allow individual countries 
to nominate a brace of candidates. 
Final selection, however, is still up 
to the Venice committee. MPEA 
and other producer associations— 
notably the British—hold that this 
is a violation of the rules of the 
International Federtaion of Film 
Producer Assns. and that each 
country should have a right to pick 
its own entries. 


That's the precedure followed at 
Cannes and Berlin. Each of these 
fests, however,-do invite a num- 
ber of extra pictures. 


What appears to be happening, 
though, is that the festivals are 
cutting down on the basic number 
of “official” contenders and are in- 
viting more films of their own 
choice. This presents a unique dif- 


(Continued on page 13) 


B. P. Schulberg Dies 
In His Sleep at 65; 
Headed Par Prod. 


Benjamin P. Schulberg, a real 
pioneer in the picture business— 
and also one of its “forgotten men” 
—died in his sleep at 65, at Key 
Biscayne, Fla., Monday (25), where 
he had been in retirement for the 
past seven years. He suffered a 
stroke in 1950. 


Schulberg, whose sons—Budd | 
and Stuart—are both active in the 
film industry, turned out some of 
the great pix of the silent era and 
launched several of Hollywood’s | 
bestknown stars and _ directors, | 
when he was head of production of 
Paramount. Among his ‘“discov- 
eries” he counted Ernst Lubitsch, 
Emil Jannings, Maurice Chevalier, 
Marlene Dietrich and Shirley Tem- 
ple, whom he starred in “Little 
Miss Marker.” 

It was Schulberg, too, who was | 
responsible for “Wings,” the first | 
picture to win an Academy Award. | 
Among his assistants at one point | 
or another were David O. Selznick | 
and Geoffrey Shurlock, now the 
Production Code Administrator. 

Schulberg is survived by his two 
sons, a daughter—Mrs. Benjamin | 
O’Sullwan—and his wife, Ad, an 
agent. He had eight grandchildren. 
Funeral details won’t be set until 
the family assembles at Key Bis- 
cayne, 

The two junior Schulbergs and 
their mother last year formed their 
own production outfit. Schulberg 
Sr. was to have been special ad- 
visor and consultant. 


Schulberg was production chief 
at Paramount from 1925 to 1932. 
After that, he set up an inde- 
pendent deal that carried him 
through to 1940. He then switched 
to Columbia. 

Schulberg was deeply hurt over 
Hollywood’s failure to either ap- 
preciate or remember his services. 
Some years ago, he took out a 
much-discussed fullpage ad in the 
Hollywood trades, virtually beg- 








Make the Best of It 


Washington, Feb. 26. 

Some of the big taxpayers 
of show biz are helping Uncle 
Sam get in his income tax 
money this year. 

Bob Hope, Bing Crosby, 
Marlon Brando, Jeanne Crain 
and Zasu Pitts have made 
films for tv and theatre spots, 
giving sugar-coated advice to 
taxpayers. The Hollywood fig- 
ures were lined up by Y. 
Frank Freeman at the request 
of Russell C. Harrington, Com- 
missioner of Internal Revenue. 
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ging the studios to give him work. 


MPEA Agrees On 
Deal With Nine 
Danish Exhibs 


Motion Picture Export Assn. is 
hopeful that, in dealing with some 
of the dissident Danish exhibitors, 
it'll force the collapse of the until- 
now unanimous Danish theatre po- 
sition re rental terms which have 
kept the U. S. product out of the 
country since May of 1955. 


Fred Gronich, MPEA rep in Ger- 


Kmany, is currently in Copenhagen. 


On Monday (25) he signed a deal 
with nine key houses. Same terms 
are open to anyone willing to ac- 
cept them. U. S. pix start playing 
in Copenhagen again today (Wed.). 

MPEA asks fixed rental terms 
ranging from 40% down to 30%, 
depending on the type of house in- 
volved. Theatres would be split 
into three categories—first-run and 


\large subsequents in Copenhagen 


(40%); others in Copenhagen and 


in other key cities (35%), and 
small houses (30%). 
The Danes so far had insisted 


that, in the same three categories, 
the same percentages, 
but as maximums. In addition, cat- 
egory one would take in only Co- 
penhagen first runs. 


Under the deal being worked out 
with the indie theatre group, each 
American company can offer two 
features a year that would be free- 
ly negotiable. All of the American 
distributors have now agreed to 
deal with the indie group. 

Meanwhile, in Spain, the local 
distributors assn. reportedly has 


i voted in favor of a retention of the 
law which wou!d force the Ameri- | 
icans to distribute one Spanish film 


along with every four U. S. films 


| they release. The MPEA has main- | 


tained an embargo on shipments to 
Spain for over a year as a result 
of the Spanish insistence on the 
quid-pro-quo. 


IT‘LL BE ‘BEAU JAMES’ 
Hollywood, Feb. 26. 

Overwhelming majority of ex- 
hibs and newspapermen queried by 
producer Mel Shavelson and Jack 
Rose voted in favor of retaining 
“Beau James” as the title of the 
Jimmy Walker biopic starring Bob 
Hope, so the Paramount release 
will go out as originally tagged. 
However, at the suggestion of many 
of those polled, it will carry, on 
main title and advertising, cred- 
its, the sub-line “the story of the 
fabulous Jimmy Walker.” 

Shavelson and Rose sent out 
2,000 queries, 





TOOL REVOLUTION 
TILL RIPSAWS 


By FRED HIFT 


The widescreen “revolution,” 
which sparked a comparatively 
lethargic Hollywood into a new 
boxoffice cycle via Cinerama and 
CinemaScope back in 1954, con- 
tinues to give off lively sparks. 

Engineers, whose urge for per- 
fection typically outranks the cri- 
tical perception of the broad pub- 
lic, continue to explore new aven- 
ues of creating a picture of great- 
er clarity and definition—plus 
depth—on the big screen. 

Also, while new systems con- 
tinue to crop up, the general aim 
has been toward’s finding an an- 
swer to the exhibitors’ loud and in- 
sistent cry for “standardization.” 
Not all the answers have been 
found, but the thinking appears to 
incline towards photographic sys- 
tems that will allow the production 
of prints of all sizes, whether in 
70m for roadshowing in the big 
houses or in normal 35m for the 
subsequents. 

In some curious way, the accent 
on bigness over the past couple of 
years also has had the effect of 
focussing attention on the _inti- 
macy that can be achieved in 
black-and-white and on a com- 
paratively small screen. Several 
films have been made in that fash- 
ion, and successfully so. 

Including Thrillarama 

But it’s the big ones that are 
cleaning up—Cinerama and Todd- 
AO, not to speak of C’Scope and 
VistaVision. The public has 
taken a fancy to the overwhelming 
pictorial effect, with its associated 
sensations of depth and participa- 
tion. And the widescreen processes 
continue to come, 
tor Thrillarama has opened 
Philadelphia and other keys. 

Next to be unveiled will be Na- 
tional Theatres’ Cinemiracle proc- 

(Continued on page 13) 


Ask Sealed Bids 








Washington, Feb. 26. 





000. 


other goods. 


plants in New 
{and Kentucky, 





OPEN-THROTTLE DRIVE 





ings Ahead Of 15 Anni 





Record 43,516 feature bookings 
have already been set by 20th-Fox, 





sary Celebration.” 

monial starts March 

through May 4. 
According to 


24 and runs 


20th sales chief, 


U. S. and Canada. 
pects a new seven-day booking 
|mark for the March 24-30 week, 
|the first of the drive. 

| 


Harrison ex- 


AB-JAB-IN-BOXOFFICE-ARM 





For Gen’ Aniline 





The two-projec- | 
in | addition to determining if the deal 





The U.S. has invited sealed bids | beef, 
for the purchase of General Ani-|tangements whereby one distribut- 
line & Film Corp, which the Fed-|ing company was removed from 
erals seized during World War II.|the motion picture theatre indus- 
The U.S. seized 97% of the stock try is further indicated because of 
said to be worth about $110,000,-! the unusual fact that the company 


} 
| 
; 


Company is a large producer of |rangements has substantial inter- 
| motion picture raw stock and many | ests in fields competitive to the 
It also produces cam- | Motion picture industry.” 

eras, dyes, chemicals, etc., in its | 


Fons: New Jersey) KELLEY BILL PROBABLY | 


20th Lines Up 43,516 Feature Book- | 


| 


j 


one month ahead of the start of its | 
“Spyros P. Skouras 15th Anniver- | 
Sixweek testi- 


Alex Harrison, the advance book- | 
ings represent 9,182 theatres in the 


| category. 


Zanuck’s Estimate of British Lots: 


Top Technicians 


Match Yankees 


But Lesser Workmen Lack Zest 


+» 
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Zanuck Likes It 


Producer Darryl F. Zanuck 
enjoys being an independent 
and free of studio responsibili- 
ties. And returning to the 
board of 20th-Fox doesn’t 
mean he’s preparing to again 
pick up the reins on the 
20th lot. 

“T left.that,” he said in Man- 
hattan last week. “Under no 
circumstances would I go back 
to 20th, or any other studio.” 


Asks Fed Probe 
Of RKO-to-U As 
Bad for Films 


Hollywood, Feb. 26. 


The Southern California Theatre 
Owners ‘Assn. has requested the 
Dept. of Justice to make a full in- 
quiry of the recent arrangement 
whereby Universal took over the 
distribution activities of RKO. 
The Government _agency was 
asked “to determine the effect of 
these arrangements upon competi- 
tive conditions in the motion pic- 
ture and television industry.” 

Request, in the form of a letter 
signed by board chairman Harry 
C. Arthur Jr., said the inquiry, in 














is consistent with the antitrust 
laws, should also consider the ad- 
visability of taking “appropriate 
action to prevent the making of 
similar arrangements by other dis- 
tributors of motion pictures.” The 
exhibitor groups contend that the 
removal of an important distrib 
may tend to diminish competition, 
and that the “aggregation of eco- 
nomic power” works to the disad- 
vantage of potential buyers of pic- 
tures. 

“It is believed,” said the SCTOA 
“that inquiry into the ar- 


initiating and completing these ar- 








HITS SOME THEATRES, 


Washington, Feb. 26. 

Some theatres would apparently 
be affected by a bill of Rep. Augus- | 
tine Kelley (D.,Pa.), making large | 
retail establishments subject to the | 
Fair Labor Standards Act. Under | 
the proposal, they would have to 
pay all help the $l-per-hour mini- 
mum, 

The Kelley bill describes “large 
retail establishments” as _ those 
doing at least $500,000 a year busi- 
ness. However, several intra-state 
theatre circuits fall within this 


| 








of Japan) indicate: 


crease of 21.5% over 1955. 





Market Statistics of Japan 


Statistics compiled by the Eiga Rengo-kai (Motion Picture Assn. 


Feature films produced in Japan last year totaled 514, an in- 
Included were 32 color productions, a 
300% boost over the previous year. 

Foreign films released rose in total by only 1.5%. 
199 in all with 124 American, 27 French, 22 British, 12 Italian, 3 
West German, three Austrian, two Russian, two Argentine, two 
Mexican, one Hungarian and one Spanish. 

Among the above were 83 in wide-screen. 

By the end of October last year, film theatres in Japan totaled 
6,123, an increase of 939 from 1955. 

This: gave Japan one theatre for every 14,582 of its pepulation. 


Tokyo, Feb., 19. 


There were 





Does it pay for an American 
producer to shoot a major “quota” 
picture in Britain? 

Darryl F. Zanuck, in relating his 
experiences with “Island in the 
Sun” in N. Y. last week, gave both 
a yes and no answer. His slant 
mostly seemed to be negative. In 
substance, he .said he wouldn't 
make another picture in London 
unless the story absolutely called 
for it. 

“Island,” now being scored in 


-| London, is being brought in on a 


negative cost of $3,000,000. It was 
financed, in pounds, by 20th-Fox 
Ltd. Zanuck made it plain that, 
without an exact cost analysis at 
hand, he believed that the picture 
cost more in London than it would 
have had had it been turned out on 
the 20th lot in Hollywood. 

“T am very satisfied with the 
quality obtained by working with 
British technicians,” Zanuck said 
in Manhattan last week. “Of 
course, it took longer, too. Their 
topflight technical people are good 
as any on the Coast, but that 
doesn’t hold true down the line. 
The lower strata of technicians 
didn’t take the same kind of inter- 
est in the film as would have their 
counterparts in Hollywood where 
everyone’s vitally interested in pro- 
duction.” 

He added that perhaps such “de- 
voted interest” couldn’t be expect- 
ed in London where work was ir- 
regular. At any rate, he reported, 
post-production work in Lon@on 
takes “twice as long” as on the 
Coast. Furthermore, he had .o 
use a crew of 102 “due to British 
union regulations.” In Hollywood, 
he said, the most that had ever 
been used was 65. Salaries are low- 
er in England, of course, which 


partially balances the need for 
more men. 

“Island,” is skedded as 20th’s 
Decoration Day release. Zanuck 
said he wasn’t sure he could get it 
ready in time. It will run 122 
minutes which, its producer 


(Continued on page 13) 





| Bernds, Ullman Exit 


Oscar Race; Nominated 
In Freak Misidentity 


Hollywood, Feb. 26. 
Academy has withdrawn from 
Oscar competition Allied Artists’ 
“High Society” nomination for best 
motion picture story of 1956. at 
the request of film’s two writers, 


Edward Bernds and Elwood UlIi- 
man, prexy George Seaton dis- 
closed over the weekend. 


Action was taken by Board of 
Governors, according to Seaton, 
following receipt of following wire 
from writers: “Since our nomina- 
tion is apparently a case of mis- 
taken identity, we wish to with- 
draw our names from considera- 
tion and final balloting.” It also 


| followed confabs by Governors and 


exec committee of the Academy’s 


Writers Branch on request with 
both writers and Allied Artists 
officials 

Academy sources indicated there 
was fear that too many pranksters, 
by throwing the vote to the Bowery 
Boys film, might split balloting in 


|this particular writing category so 


that the AA pic would cop the Os- 


|ecar, which would mean “no end of 


embarrassment to the Academy.” 

Members of Writers Guild of 
America and of Academy’s Writers 
Branch did the voting, apparently 
confusing the AA film with Sol C. 
Siegel’s Metro release, ‘High So- 
ciety,” which, being an adaptation 
of “The Philadelphia Story,” was 
eligible only for consideration as 
an adapted screenplay. 

Seaton, in his announcement of 
AA’s “High Society” nomination 
withdrawal, pointed out that se- 
cret baliots cast for all nomina- 


| tions in upcoming derby were tab- 


ulated by Price, Waterhouse, and 
that there was no way of knowing 
the results in advance of the pub- 
lic announcement, 
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Wind Lusty 776 


Not Big: ‘Wings’ Good $24,000, 


im 13 Locations, 


War Fair 176, ‘Anastasia Big 276 


Los Angeles, Feb. 26. 

Failure of a couple of new bills 
opening this week ‘to show much 
at boxoffice is keeping the over-all 
total gross below what would have 
accrued from long holiday week- 
end. Of newcomers, “Wings of 
Eagles” is making best showing, 
with good $24,000 in two theatres. 

On moveover into popscale field, 
“Anastasia” is proving excellent 
with $28,000 or near in three 
houses. “Oh, Men! Oh, Women!” 
looks just fair $14,000 on opener at 
the Chinese. “Battle Hymn” is 
rated fair $11,000 on initial frame 
at Fox Wilshire. “Big Land” is 
okay $19,000 in two locations. 

“Written on Wind,” holding at 
Hollywood Par while breaking in 
multiple popscale locations with 
neat $22,000 at three hardtops plus 
$55,000 at one nabe and nine drive- 
ins. “Men in War” is medium $17,- 
000 or near in three spots. Three 
hard-ticket shows are way up be- 
cause of holiday. 

Estimates for This Week 

Chinese (FWC) (1,908; $1.25-$2) 
—"“Oh, Men! Oh, Women!” (20th). 
Fair $14,000. Last week, “Anas- 
tasia” (20th) (8th wk-8 days), $14,- 


Fox Wilshire (FWC) (2,296; 
$1.25-$1.75)—“‘Battle Hymn” (VU). 
Modest $11,000 or close. Last 
week, “Men In War” (UA) (4th wk- 
5 days), $4,100. 

Warner Downtown, New Fox 
(SW-FWC) (1,757; 965; 80-$1.50)— 
“Blonde Sinner” (AA) and “Vigil- 
ante Terror” (AA). Slight $5,500. 
Last week, “Rebel Girl” (Indie) 


and “Hooked” (Indie), $10,000. 


State, Pantages (UATC-RKO) 
(2,404; 2,812; 80-$1.50)—“Wings of 
agles” (M-G) and “Hot Summer 
aed (M-G). Good $24,000. Last 
week, State with. unit; . Pantages, 
“Barretts Wimpole Street” (M-G) 
13d wk), $4,300. 

Los Angeles, Vogue, Loyola 
IFWC) (2,097; 885; 1,248; 90-$1.50) 


—Anastasia” (20th). Neat $27,- 
DOO or over. Last week, with Up- 
town, excluding Loyola, “Big 
oodle” (UA) and “Gun Man 
cae (UA), $11,000. 

Orpheum, Hollywood, Uptown 
{Metropolitan-FWC) (2,213; 756; 


1,715; 80-$1.25.—‘Men In War” 
(UA) and “Affairs in Reno” (Rep). 
Medium $17,000 or close. Last 
week, with Loyola, excluding Up- 
town, “King, Four Queens” (UA) 
nd “Peacemaker” (UA) (2d wk), 
15,500. 

Downtown Paramount, Egyptian 
{ABPT-UATC) (3,300; 1,503; 85- 

(Continued on page 16) 


‘Hymn’ Tops Hub, Socko 
$34,000; ‘Land’ Nice 216, 
‘Wings’ 256, ‘Drango’ 96 


Boston, Feb. 26. 
With the kids back to school this 
frame, biz is back to normal stride 
after boff biz. “Battle Hymn’ 
shapes sockeroo at the Memorial. 
“Big Land” at Paramount and Fen- 





way looms nice. “Wings of Eagles” | 


is okay at State and Orpheum. 
“Drango” shapes good at Pilgrim. 
“Rainmaker” is socko in second at 
the Saxon. 
in third frame at Beacon Hill. 
“Seven Wonders of World” con- 
tinues to pile up spiraling grosses 
in 26th week. 
Estimates for This Week 

72: $1.90-$2.75) 


Astor (B&Q) (1, 
— “10 Commandments” (Par) (15th 
wk). Whopping $26,000. Last week, 
$42,000. via 3 shows daily 

Beacon Hill ‘(Beacon Hill) (678 
90-$1.25) “Great Man” (U) (3d 
wk Hotsy $15,000. Last week, 
$13,000. 

Boston (SW-Cinerama) (1,354: 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (27th wk). Torrid $18.- 


000. Last week, $40,800, and new 
house high. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Albert Schweitzer” (Indie) (5th 
wk). Week ended Sunday (24) was 
slick $11,000. Last week, ditto. 

Fenway (NET) (1,373: 60-$1.10)— 
“Big Land” (WB) and “Chain of 
Evidence” (AA). Oke $6,000. Last 
week, “Mister Cory” (U) and 
“Cruel Tower” (AA), $8,000. 

Kenmore (Indie) (700; 8&5-$1.25) 
—‘“‘Lust for Life’ (M-G) (14th wk). 
Okay $5,000. Last week, $6,000. 

Memorial (RKO) (3,000; 60-90)— 
“Batile Hymn” (U), Smash $34,- 
000, hypoed by Rock Hudson ad- 
vance personals. Last week, ‘‘An- 
astasia” (5th wk-6 days), $15.000. 

Metropolitan (NET) (4.357: 75- 
$1.10)—“‘Cinderella” (BV) (2d wk- 

‘Continued on page 16) 
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“Great Man” is great | 


Broadway Grosses 


* Estimated Total Gross 





This Week ........ $829,500 
(Based on 24 theatres) 
ee ee $619,000 


(Based on 23 theatres) 


‘Hymn’ Sockeroo 
$14,000 in Prov. 


Providence, Feb. 26. 

Rousing is the reception “for 
“Battle Hymn” which is helping 
RKO Albee to a smash session this 
week. Fairly good is State’s “Wings 
of Eagles.” “The Big Land” looks 
lively at Majestic. Strand is okay 
on second “Rainmaker” week. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80) — 
“Battle Hymn” (U), and “Duel at 
Apache Wells” (Rep). Smash $14.,- 
000 or near. Last week, “Great 
Man” (U) and “Ali-Baba” (U), 
$5,000. 

Majestic (S-W) (2,200; 65-80) — 
“Big Land” (WB) and “Passport to 
Treason” (20th). Nice $9,000. Last 
week, “3 Brave Men” (20th) and 
“Woman’s Devotion” (Rep), $9,000. 

State (Loew) (3,200; 65-80) — 
“Wings of Eagles” (M-G) and 
“Passport to Treason” (AF). Good 
$10,500, Last week, “Iron Petti- 
coat” (M-G) and “The Rack” (M-G), 
$9,500. 

Strand (Silverman) (2,200; 65-80) 
——"‘Rainmaker” (Par) (2d wk). Okay 
$5,500. Last week, $9,500. 


‘WRONG’ HEP $20,000, 
TORONTO; ‘BRAVE’ 156 


Toronto, Feb. 26. 

Biz is fair to good on such new- 
comers as “Wrong Man,” “Bar- 
retts of Wimpole Street” and 
“Three Brave Men,” but is slow for 
“Big Boodle.” €ertain holdovers 
are hep, such as “Iron Petticoat” 
in second frame, “Giant” in 
seventh stanza and “Friendly Per- 
suasion” in 10th. Standbys such as 
“Oklahoma” in 44th round and “10 
Commandments” in 14th stanza are 
also holding steady, with little 
change in previous weeks. 

Estimates for This Week 

€arliton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—‘3 
Brave Men” (20th). Fair $15,000. 
Last week, “King, 4 Queens” (UA) 
(2d wk), $15,000? 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
boro, State, Westwood (Taylor) (1,- 
| 338; 1,054; 995; 1,089; 1,393; 753; 
(Continued on page 16) 














‘Land’ Fancy $16,000, 
Denver; ‘Hymn’ 12G, 2d 
Denver, Feb. 26. 
“10 Commandments” is 
even with first week this session 
(2d) at Denham, and stays a third. 
“Battle Hymn” is holding strongly 
in second week at Centre, and goes 
a third, too. “Big Land” looks fine 
at Paramount, being top new- 
comer, “ er” shapes okay 
at heum, and stays. 
90)— 


Aladdin (BV) (1,400; 70- 
“Westward Ho, Wagons” (BV) (5th 
wk). Fine $6,000. Last week, $8,000. 

Centre (Fox) (1,247; 70-$1.25)— 
“Battle Hymn” (U) (2d wk). Big 
$12,000 or near. Stays on. Last 
week, $21,000. 

Denham (Cockrill) (1,428; 90- 
$2.20)—"10 Commandments” (Par) 
(2d wk). Great $28,000. Holds. Last 
week, same. - 

Denver (Fox) (2,525; '70-90)— 
“Oh, Men! Oh, Women!” (20th) and 
“Storm Rider” (20th). Okay $11,- 
000 or close. Last week, “Gun for a 
Coward” (U) and “Night Runner” 
(U), $9,500. 

Orpheum (RKO) (2,600; 70-90)— 
“Rainmaker” (Par) and “Duel at 
Apache Wells” (Rep). Okay $11,000 
or near. Last week, “‘Barretts Wim- 
pole Street” (M-G) and “Accused 
of Murder” (Rep), $5,500. 

Paramount (Wolfberg) (2,200; 70- 
90)—“Big Land” (WB) and “Crime 
of Passion” (U). Fine $16,000. 
Last week, “Wild Party” (U) and 
“Four Boys and Gun” (U), $10,000. 


‘Hymn’ Hotsy 216, 
Philly; ‘War 196 


Philadelphia, Feb. 26. 

Holiday weekend kited boxoifice 
receipts but Sunday was a real let- 
down with springlike weather keep- 
ing folks on highways bumper-to- 
bumper. Group sales are boosting 
roadshow pix. 
looks terrific at Goldman. “Men 
in War” shapes great at Stanton 
with personals by Robert Ryan 
and Aldo Ray, stars of pic, helping. 
“Wings of Eagles” looms trim at 
Stanley while “Thrillarama” is 
rated okay at Fox. 

Estimates for This Week 

Areadia (S&S) (526; 99-$1.80)— 
“Teahouse” (M-G) (9th wk). Over- 
flow $10,000. Last week, $11,000. 

Boyd (SW - Cinerama) (1,430; 
$1.25-$2.60)—"‘Seven Wonders of 
World” (Cinerama) (44th wk). 
Stout $14,500. Last week, $11,500. 

Fox (20th) (2,250; 55-$1.80)— 
“Thrillarama” (20th). Okay $10,- 
000. Last week, “Edge of City” 
(M-G) (3d wk), $10,000. 

Goldman (Goldman) (1,250; 65- 
$1.35)—“Battle Hymn” (U). -Ter- 
Last week, 





rific $21,000 or near. 
“Barretts Wimpole Street’ (M-G), 
$8,500. 

Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays)—‘“Tears for 
Simon” (Indie) (3d wk). Steady 


$3,000. Last week, $3,600. 
Mastbaum (SW) (4,370; 90-$1.49) 
—“Big Land” (WB). Sparse $13,- 
000 or near. Last week “Zarak” 
(Col) (2d wk), $8,000. 
Midtown (Goldman) (1,000; $2- 


(Continued on page 16) 








Below Zero Bops Mpls. But ‘10 C's 





Minneapolis, Feb. 26. 

| With “The 10 Commandments,” 
“The Rainmaker,” “Battle Hymn” 
and “True Story of Jesse James” 


}comers -here is the strongest in 
many weeks. However, 15-below 
zero temperatures and. snowstorms 
istack up as adverse boxoffice fac- 
tors. Despite raves, “Rainmaker” 
nevertheless is not measuring up 


ito hopes at Radio City. “Com- 
mandments” is terrific at Lyric. 
“Battle Hymn” is brisk at Or- 
pheum. 

“Seven Wonders of World” in 


its 29th week and “Anastasia” and 
| “Teahouse of the August Moon” in 
their ninth session continue to give 
impressive boxoffice performances. 
Estimates for This Week 
Century (SW-Cinerama) (1,150; 
| $1.75-$2.65) — “Seven Wonders” 
|(Cinerama) (29th wk). Eighth 
|month is off to a fine start. Hefty 
' $13,000. Last week, $15,000. 

Gopher (Berger) (1,000; 90-$1.25) 
—“Teahouse of August Moon” 
\(M-G) (9th wk). Still good at 
$4,500. Last week, $5,500. 

Lyric (Par) (1,000; $1.25-$2.25)— 
“10 Commandments” (Par). Road- 
'show engagement, with two show- 
jings daily and all seats reserved 
| (extra ones Saturday and Sunday 
|mornings), got under way with 
benefit last Thursday (21). Gigan- 
i tic $22,000. Last week, “Big Land” 





Gigantic $22,000; ‘Hymn’ Lofty 156) 


1(WB) (2d wk), 
85-90c. 


$3,500 five days at 


“Battle Hymn” $17 





| 


| Radio City (Par) (4,100: 85-90) — | 


| “Rainmaker” (Par). 


|Start has been somewhat slow, 


iwith sneak preview of “Oh, Men! | 


|Oh, Women!” 

biz that night 
| $9,000. Last week, “Barretts of 
| Wimpole Street” (M-G), yanked 
| after 5 light days, $5.500, 

RKO Orpheum (RKO) (2,800: 75- 
90)—““Battle Hymn” (U). Given 
big advertising and exploitation 
campaign and looks as if it has 
what is-_needed at the bhoxoffice. 
|Socko $15,000, Last week, “Don’t 
' Knock Rock” (Col) and “Rumble 
/on Docks” (Col), $7,500. 

RKO Pan (RKO) (1,800; 75-90)— 
“Naked Paradise” (AI) and “Flesh 
and Spur” (AI). Mild $4,500. Last 
| week, “Crime of Passion” (UA) and 
“Huk” (UA), $4,000. 

State (Par) (2,300; 85-90)—“True 
Story Jesse James” (20th). Robert 
Wagner, star of pic, here in person 
several days ahead of opening and 
for theatre personals helping. 
Big $10,000 or close. Last week, 
“Istanbul” (U) split with “Congo 
Crossing” (U) and “Day of Fury” 


(U), $4,500. 
World (Mann) (400; 90-$1.25)— 


Friday (22) helping 





“Anastasia” (20th) (9th wk). Okay 
$2,500, in 4 days. 
| $4,500. 


Disappointing | 


‘Hymn Lively $17,000, Paces Cincy; 





Cincinnati, Feb. 26. 


‘Oh Men’ Hep NG, ‘10 Cs’ 166, 10th 


Key City Grosses 


Estimated Total Gross 


This Week ......$3,215,600 

(Based on 21 cities and 217 
theatres, chiefty first runs, in- 
cluding N. Y.) 
Total Gross Same Week 


Last Year ....... $3,325,200 
(Based on 24 cities and 236 
theatres.) 


‘Hymn Great 226, 
Cleve.; ‘Wings 156 


Cleveland, Feb. 26. 

“Battle Hymn” is shooting the 
biggest coin barrage here this stan- 
za, getting a smash total at the 
Hipp. “Oh, Men! Oh, Women!” is 
rated good at Allen. “Wings of 
Eagles” is okay at State while 
“This Is Cinerama” soared this 
week to land a fancy take in 15th 
week at Palace. “10 Command- 
ments” also climbed, to a great 
total in 14th round at the Ohio. 

Estimates for This Week 

Allen (SW) (3,500; 70-$1)—‘“Oh, 
Men! Oh, Women!” (20th), Good 
$14,500. Last week, “Wrong Man” 
(WB), $15,000. - 

Hipp (Telem’t) (3,700; 70-$1)— 
“Battle Hymn” (U). Smash $22,- 
000. Last week, “Anastasia” (20th) 
(5th wk), $12,000. 

Ohio (Loew) (1,244; $1.25-$2.40) 
—‘‘10 Commandments” (Par) (14th 
wk). Strong $22,000. Last week, 


Palace ‘(SW-Cinerama) (1,485; 
$1.25-$2.40) —“This Is Cinerama” 
(Cinerama) (15th wk). Fancy $29,- 
500. Last week, $26,500. 

State (Loew) (3,500; 70-90)— 
“Wings of Eagles” (M-G). Okay 
$15,000. Last week, “Rainmaker” 
(Par), $12,000. 

Stillman (Loew) (2,700; 70-90)— 
“Rainmaker” (Par) (m.o.). Fair 
$8,000. Last week, “Big Boodie” 
(UA), $5,000 in 6 days, 


‘Delinquents’ Sock 226, 
K. C.; ‘Rainmaker’ Lusty 
116, 10 C’s’ Smash 126 


Kansas City, Feb. 26. 

Biz is good al¥ around with flock 
of big entries. “The Delinquents” 
is bringing joy to three Fox Mid- 
west houses where it is terrific. 
“Rainmaker” at Paramount is live- 
ly and ‘“‘Wings of Eagles” looks fair 
at the Midland. “10 Command- 
ments” second week biz is very 
near the first week, and sock at 
Roxy. Weather went to awry over 
weekend with freezing rain no 
help to the b.o. ~ 

Estimates for This Week 

Esquire, Fairway, Granada (Fox 

Midwest) (820; 700; 1,217; 75-90)— 








“The Delinquents” (UA) = and 
“Brass Legend” (UA). World| 
preem of K.C.-made picture. Na-| 


tives are attending in droves, and 
three houses are doing near capac- 
ity for great $22,000. Will not hold 
as houses are locked in with “True 
Story Jesse James” (20th) to open 
Wednesday with personals by Rob- 
ert Wagner. Tower added, but 
holds at Esquire. Last week, 


Verb: |‘*Friendly Persuasion” (AA), after 
= erbal and} ,* nnd ne } . “ 
arriving on scene, lineup of new-| written bouquets tossed at this one.|tWO previous weeks at Uptown, | 


$11,000. 

Kimo (Dickinson) (504; 75-90)— 
“Rififi?” (UMPO) (4th wk). Okay 
$900. Last week, $1,200. 

Midland (Loew) (3,500; 60-80)— 
i“Wings of Eagles” (M-G) and 
“Ride High Iron” (Col). Fair $9.- 
1000. Last week, “Nightfall” (Col) 
and “Wicked as They Come” (Col) 
| $4,000 

Missouri (SW-Cinerama) (1,194: 
$1.20-$2) — “This Is Cinerama” 
(Cinerama) (37th wk). Holding 





heady pace at $10,000; holds. Last | 


week, $12,000, 
Paramount (UP) (1,900; 75-96)— 


“Rainmaker” (Par). Lively ~ $11,- 
000; stays. Last week, “Wrong 
Man” (WB), $6,000 in 9 days. 
Rockhill (Little Art Theatres) 
(750; 75-90)—“The Doctors” (In- 
die). Mild $1,100. Last week, | 
“Tempest in Flesh” (Indie) (2d! 
wk), $800. 


Roxy (Durwood) (879; $1.25-$2) 
—“10 Commandments” (Par) (2d 
wk). Could reach $12,000, great. 
Last week, $12,500, virtual capacity 
for nights and weekends. 

Uptewn (Fox Midwest) (2,043; 
75-90)—“Oklahoma” (20th). Pleas- 


Last week,| ant $7,000. Last week, “Friendly 
| Persuasion” (AA) (3d wk), $4,000. | 


t 
“Battle Hymn” is stirring the 
flagship Albee to the lead in this 
week’s upward trend at first-runs, 
Another new bill, “Oh, Men! Oh, 
sto for | the 


Commandmen 
surging in 10th week of Washing- 
ton’s Birthday upbeat. “Anastasia” 
remains solid in final (4th) week 
at Keith’s. “Seven Wonders of 
World” keeps rolling solidly in 
38th week at Capitol. 

Estimates for This Week 


Albee (RKO) (3,100; 90-$1.25)— 
“Battle Hymn” (U). Lively $17,000 
or close. Last week, “Written on 
Wind” (U) (2d wk), $11,500. 

Capitel. (SW-Cinerama) (1 376: 
$1.20-$2.65) — “Seven Wonders’ 
(SW) (38th wk). Big $16,500 after 
last week's $18,500. 

Grand (RKO) (1,400; $1.25-$2.25) 
—“10 Commandments” (Par) (10th 
wk). Rising on holiday lift to $16,- 
000, solid. Last week, $15,000. 

Keith’s (Shor) (1,500; 75-$1.25)—~ 

“Anastasia” (20th) (4th wk). Exit- 
ing at same swell $8,000 pace as 
third round. 
- Palace (RKO) (2,600; 75-$1.10)— 
“Oh, Men! Oh, Women!” (20th). 
Good $11,000. Last week, “3 Brave 
Men” (20th), $8,000- 


‘Hymn’ Rousing $29,000, 
Det.; ‘Knock Rock’ Wow 
306, ‘Land’ Smooth 176 


Detroit, Feb. 26. 

Strong newcomers plus sturdy 
holdovers are giving downtown de- 
luxers another busy week. “Don’t 
Knock Rock” looks a smash at 
Broadway-Capitol. “Big Land” is 
fine at the Palms while “Battle 
Hymn” is socko at the Michigan. 
“Around World in 80 Days” shapes 
fancy in ninth United Artists week. 
“10 Commandments” remains ter- 
rific at the Madison in 14th ses- 
sion. “Seven Wonders of World” 
—- great in 37th round at Music 

all. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—"3 Brave Men” (20th) and 
“Hot Summer Night” (M-G). Mild 
$15,000. Last week, “Edge of City” 
(M-G) and “Rack” (M-G), $17,600, 

Michigan (United Detroit) (4,000; 
90-$1.25)—“Battle Hymn” (U) and 
“4 Girls in Town” (U). Socko $29,- 
000. Last week, “Westward Ho, 
Wagons” (BV) and “Men Sherwood 
Forest” (Indie), $17,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Big Land” (WB) and “Big Boodle” 
(UA). Lofty $17,000. Last week, 
“Drango” (UA) and “Passport To 
Treason” (Indie), $14,000. 

Madison (UD) (1,900; $1.25-$2.75) 
— ‘10 Commandments” (Par) (14th 
wk). Terrific $25,000. Last week, 
$22,600. 

Broadway-Capitol (UD) (3,500; 90- 
$1.25)—"‘Don’t Knock Rock” (Col) 
and “Rumble on Docks” (Col). Ter- 
| rific $30,000. Last week, ‘“Night- 
fall” (Col) and “Wicked as They 
Come” (Col), $8,000. 

United Artists (UA) (1,668; $1.25- 
$3)—“‘Around Worl in 80 Days” 








(UA) (9th wk). Big $20,000. Last 
| week, ditto. 

| Adams (Balaban) (1,700; $1.25- 
| $1.50) — “Teahouse” (M-G) (9th 
;wk). Strong $9,600. Last week, 
| $9,500. 

| Music Hall (SW-Cinerama) (1. 
| 205; $1.50-$2.65) — “Seven Won- 


| ders” (Cinerama) (37th wk). Great 
$23,600. Last week, $23,400. 

Krim (Krim) (1,000: $1.25)— 
((Fantasia” (BV) (reissue) (2d wk). 
| Swell $13,500. Last week, $12,500. 


10 C’s’ Terrif $29,000, 
| Seattle; ‘Hymn’ Fat 106 


Seattle, Feb. 26. 
| Washington’s Birthday holiday 
was hurt by gale winds ahd snow 
but’ trade looks a lot more satis- 
factory than it’s been recently, 
‘10 Commandments” looms terrific 
at Fifth Avenue while “Battle 
Hymn,” sans such a steep scale, 
is rated fancy at- Music Hall. 
“Wings of Eagles” is just okay at 
Orpheum. Oh, Men! Oh, Women!” 
| looks good at Coliseum. 
Estimates for This Week 

Biue Mouse (Hamrick) (800; 
$1.50-$2) — “Oklahoma” (Magna) 
(17th wk). Okay $6,500. Last week, 
$6,100. 

Coliseum (Evergreen) (1,870; 
95-$1.25)—"‘Oh Men! Oh, Wom- 
en!” (20th) and “Storm Center” 
(Col). Good $9,000 or near. Last 
week, “Night Fall” (Col) and “Utah 
Blaine” (Col), $5,300. 

Fifth Avenue (Evergreen) (2,500; 
$1.50-$2.30)—“10 Commandments’ 
(Par). Huge $29,000. Last week, 

(Continued on page 16) 
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‘10 Cs’ Huge $35,000 Leads Frisco; - 
‘Hymn’ Wham 206, ‘Men’ Brisk 156, 
“Oh Men’ Okay 166, ‘Wings’ 116, 2d 


San Francisco, Feb. 26. 


Washington’s Birthday and long 
weekend is boosting~ biz at Frisco 
first-runs currently. “Battle 
Hymn” looks one of standouts with 
smash trade at Golden Gate while 
“Men in War” shapes stout at 
United Artists. 
ments” is heading for a mighty 
take in initial frame after smash 
opening at St. Francis. Its figure 
is amazing for a 1,400-seat house 
even with $2.75 top. 

“Wings of Eagles” is rated fair 
at Warfield while “Big Land” 
looks just okay at Paramount. 
“Seven Wonders of World” at Or- 

heum in 14th week, and “Around 

orld in 80 Days” in ninth round 
at Coronet still are soaring, both 
picking up currently over last ses- 
sions. “Oh, Men! Oh, Women!” 
shapes okay at Fox. 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“‘Battle Hymn” (U) and “Duel 
At Apache Wells” (Rep). Smash 
$20,000. Last week, “Mister Cory” 
(U) and “Accused of Murder” (In- 
die), $12,000. 


Fox (FWC) (4,651; $1.25-$1.50)— 
“Oh, Men! Oh, Women!” (20th) and 
“Quiet Gun” (Indie). Okay $16.,- 
000. Last week, “Westward Ho” 
(BV) and “Swamp Women” (Indie) 
(2d wk), $11,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—‘Wings of Eagles” (M-G) (2d wk). 
Fair $11,000. Last week, $24,000. 

. Paramount (Par) (2,646; 90-$1)— 
“Big Land” (WB) and “Spin Dark 


(Continued on page 16) 


‘Hymn’ Wins D.C. With 
Sock $20,000; ‘Land’ Oke 
13G, ‘Wings’ Smart 246 


Washington, Feb. 26. 


Washington’s Birthday, with its 
annual half-day bargain shopping 
spree, proved a bonanza to main- 
stem biz here. Momentum kept up 
for entire weekend, boosting takes 
all along the line. “Battle Hymn,” 
hypoed by a fast-selling exploita- 
tion plus personal appearances of 
star Rock Hudson, shapes as week's 
boxoffice winner. Close on its heels, 
however, are “Wings of Eagle,” 
which is sock at Loew’s Capitol, 
and “Iron Petticoat,” great at the 
Trans-Lux. “Seven Wonders of 
World,” in ninth stanza at the 
Warner, 
holiday and tourist trade. “Big 
Land” shapes good in two spots. 


Estimates for This Week 





Ambassador (SW) (1,490; 70-90) | 


—“Big Land” (WB). Okay $5,000. | 
Last week, “Rock, Pretty Baby” 
(UL), $4,000 

Capitol (Loew) (3,434; 90-$1.25) 


—‘Wings of Eagles’ (M-G). Smart 
$24,000; stays. Last week, “3 Brave 
Men” (20th), $14,000. 

Columbia (Loew) (1,174; 70-90)— 
“True Story Jesse James” (20th). 
Fine $8,000. Last week, “Drango” 
(UA) (2d wk), $5,000. 

Keith’s (RKO) (1,859; 85-$1.25)— 
“Battle Hymn” (U). Smash $20,000, 
thanks to bell-ringing flackery and 
personals. Last week, “10 Com- 
mandments” (Par) (14th wk), $11,- 
000 at roadshow scale, and moved 
to small-seater Playhouse, where 
now terrific 

Metropolitan (SW) (1,490; 70-90) 


— ‘Big Land’ (WB). Good $8,000 
or near. Last week, “Rock, Pretty 
Baby” (U), $7,000. 

Palace (Loew) (90-$1.25)—‘“Holly- | 
wood or Bust” (Par) (2d wk). Bright 
—— after $19,000 last week. 

tays. 
Plaza (T-L) (290; 90-$1.35) — 
“Sorceress” (Indie) (3d-final wk). 


Slow $2,500 fer second consecutive 
week. 

Trans-Lux (T-L)) (600: 90-$1.25) 
—‘Iron Petticoat’ (M-G). Hotsy 
$14,000, and stays. Last week, “Full 
of Life’ (Col) (4th wk), $4,000. 

Warner (SW) (Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (9th wk). Amazing 
upswing to smash $25,000 after 
tapering to $19,000 last week. 
Holiday, special bookings and be- 

inning of tourist season all com- 

ined to hypo this. 

Uptown (SW) (1,100; $1.20-$2.40) 
—"“Oklahoma” (Magna) (18th wk). 
Fine $10,000. Last week, $8,000. 


7% 





“10 Command-| 


spurted ahead as result of | 


a 


‘Wings’ Bright $15,000, 
Buff; ‘10 C’s’ Boffo 206 


Buffalo, Feb. 26. 

Boxoffice is on upbeat here this 
session, with new product helping. 
“Rock, Pretty Baby” is rated loftly 
at Lafayette while while “Paris 
Does Strange Things” is nice at 
Paramount. “Wings of Eagles” 
looms stout at the Buffalo. Both 
“10 Commandments” and “Seven 
Wonders of World” climbed this 
round from last week, formerly 
being especially strong. “Rain- 
maker” is nice at Center. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Wings of Eagles” (M-G) and “Re- 
bel in Town” (UA). Stout $15,- 
000. Last week, “Iron Petticoat” 
(M-G) and “Great American Pas- 
time” (M-G), $12,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Rock, Pretty Baby” (U) and 
“Everything But Truth” (U), 
Hefty $12,000. Last week, “Sev- 
enth Cavalry” (Col) and “Storm 
Center” (Col), $8,000. 

Century (Buhawk) (3,000; $1.25- 
$2.50)\—*‘10 Commandments” (Par) 


(9th wk). Smash $20,000. Last 
week, $17,000. 
Teck (SW - Cinerama) (1,200; 


$1.20-$2.40)—“‘Seven Wonders of 
World” (Cinerama) (26th wk). 
Husky $12,000. Last week, $11,- 
000. 

Paramount (Par) (3,000; 60-85)— 
“Paris Does Strange Things” (WB) 
and “Woman’s Devotion” (Indie). 
Nice $14,500 in 8 days. Last week, 
“Big Land” (WB), ditto. 

Center (Par) (2,000; 60-85)— 
“Rainmaker” (Par). Fine $12,000. 
Last week, “Bundle of Joy” (RKO) 
(2d wk-5 days), $7,500. 


‘Rainmaker Rich 
$17,000, Pitt Ace 


Pittsburgh, Feb. 26. 

Loudest noise downtown this 
week is “The Rainmaker” at Penn, 
and getting a break because hold- 
overs are the general rule except 
at Stanley, where “The Big Land” 
is only so-so. Academy nomination 
for Ingrid Bergman gave long-run- 
ning “Anastasia” another shot in 
arm at Harris. “Seven Wonders of 
| World” skyrocketed spectacularly 
}at Warner on “last days’ notices. 

Estimates for This Week 
Fulton (Shea) (1,700; 80-$1.25)— 
| “Oh, Men! Oh, Women!” (20th) (2d 
wk Slipping sharply but there 














‘OL, LOUIS 1006, 
PAR'S R&R, 126¢ 


Ideal winter weather helped give 
Broadway record Washington’s 
Birthday business, with the Street 
looking like New Year’s Eve both 
Friday (22) and Saturday. A sharp 
drop in trade Monday (25) and 
yesterday (Tues.), when _ rain 
sloughed biz, will prevent it from 
becoming the greatest Washing- 
ton’s Birthday week in Broadway 
history. However, the stanza looks 
to wind up. with $829,500 gross 
total for 24 theatres as against 
$649,500 from 22 houses for the 
comparable week a year ago. 

Batch of new films rlus .three- 
day holiday weekend and Broad- 
way’s first rock-’n’-roll stageshow 
all contributed to the upbeat. Top 
money is going to “Spirit of St. 
Louis” with stageshow at the Music 
Hall where a big $160,000 is in 
ree ong The Hall enjoyed its 

iggest Washington’s Birthday b.o. 
ir history. “Oh, Men! Oh Women” 
with stageshow looks to hit big 
$101,000 opening week at the Roxy, 
topping the Feb. 22 take of 1956. 

ock-’n’-roll program headed by 
Alan Freed on stage and “Don’t 
Knock the Rock” is rolling towards 
a socko $125,000 at the Paramount, 
one of the big opening weeks at the 
Par flagship. Had anything like 
the pace of the first three days 
(through Sunday) been maintained, 
e wr would have been a new 

igh. 

“Incredible Shrinking Man” 
lcoks to hit a terrific $20,000 open- 
ing stanza at the Globe. Also new, 
“Mister Cory,” is heading for fair 
$15,000 at the Mayfair. “Cinde- 
rella,” out on reissue, looms mighty 
$21,000, greatest ever for an oldie 
at the Normandie. 

“Battle Hymn” is climbing ahead 
of opening week’s trade, with a 
sock $37,000 likely in second round 
at the Capitol. “Full of Life” also 
pushed ahead of initial session to 
get a big $27,500 in second week 
at the Astor. “Baby Doll” climbed 
smartly to hit a smash $25,000 in 
10th stanza at the Victoria. 

Many arty theatres held even or 
bettered previsious week’s takes. 
Outstanding were ‘‘Gold of Naples,” 
which hit a great $20,200 in second 
round at the Paris, “Lust For Life” 
which rose to smash $15,000 in 23d 
stanza at the Plaza and “Albert 
Schweitzer” which pushed to an 
amazing $17,000 in sixth week at 
the Guild. The longrunning “La 
Strada” moved to a sockeroo $12,- 
000 in 32d frame at the Trans-Lux. 

Estimates for This Week 


Astor (City Inv.) (1,300; 75-$2)— 


“Full of Life’ (Col) (3d wk). Sec- 
ond stanza ended Monday (25) 
upped to big $27,500. First was 


$27,000, below hopes. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—““Wee Geordie” 
(Arthur-Times) (21st wk). The 20th 
round ended Sunday (24) was neat 


| $6,700, The 19th week was $5,800. 


|(Times) opens March 8 


|won’t be too much complaining at | 


| $6,500. Last week, got shot in arm 

midway with sneak preview (they’re 
always big here), and hit $10.000. 
| Guild (Green) (500; 85-99)— 
i‘*‘Wee Geordie” (Arthur) (6th wk). 
| Great $3,000 or over this stanza. 
|Last week, $3,600. 

Harris (Harris) (2,165; 80-$1.25) 
|—“‘Anastasia” (20th) (7th-final wk). 
| Big $7,500 on windup. Last week, 
|$8,500. This has been one of pic- 
ture’s best runs, with total gross of 
more than $100,000. 


“Royal Affairs at 


Baronet (Reade) (430; 


| $1.80)—“Baker’s Wife” (Indie) (re- 





Penn (UA) (3,300; 65-99)\—“Rain- | 


i{maker” (Par). Katharine Hepburn’s 
|}Academy nomination broke just 
right and with excellent notices to 
boot, should give house its 


ever should hold. Last 
“Drango” (UA), $9,000 
Squirrel Hill (SW) (900: 85-99)— 
“Great Man” (U) (5th wk). Starting 
to slide but still enough left to 
keep going. Solid $2,800. Last 
week, $3,500. 
Stanley (SW) (3,800; 65-99)— 
“Big Land” (WB). Big deluxer has 
been running into a string of 
weakies and this one won’t bounce 
them out of it. Another $7,000 in 
prospect, same as “Top Secret Af- 
fair” (WB) last week. 
Warner (SW-Cinerama) (1,365; 
$1.25-$2.40)—“‘Seven Wonders of 
World” (Cinerama) (45th wk). 
“Last days” notice booming trade 
here, with film closing out March 
10 to make way for “10 Command- 
ments” (Par) four days later. 
Should go to block-busting $22,000 
this session. Last week, $20,000. 


week, 








issue) (2d wk). Looks to 
through tomorrow (Thurs.), 
first four days big $4,000, 
week was smash $7,000. 
Capitol (Loew) (4,820; $1-$2.50) 
—‘“Battle Hymn” (U) (2d wk). Ini- 
tial holdover week ending tomor- 
row (Thurs.) looks like smash $37,- 
000, since taking in Feb. 22. First 
was $33,500. Stays on indef 
Central Maurer) 854: $1.25- 
$1.80)—‘Mom and Dad” (indie) 
and ‘‘She Shoulda Said No” (Indie) 
(5th wk). Fourth week ended last 
night (Tues.) hit terrific $24,700, 


hold 
with 
Initial 


Versailles” | 


$1.25- | 


A. 
“— 





$38,000, ‘Oh Men’ 


4 


NSH 226, “Mister 


Loud 306, Rainmaker Potent 256 





‘Hymn’ Sturdy $10,000, 
Port.; ‘Rainmaker’ 536 


Portland, Ore., Feb. 26. 
A sudden thaw is blamed for off- 
ish tone at wickets this stanza. 
However, it is not preventing “Bat- 
tle Hymn” from landing a fancy 
figure at Orpheum. “Wings of 
Eagles” is mildish at Liberty while 
“Rainmaker” looks dull at Para- 
mount. “Oklahoma” still is solid 

in 16th round at the Broadway. 


Estimates for This Week 


Broadway (Parker) (938; $1.50- 
$2) — “Oklahoma” (Magna) (16th 
wk). Steady $7,500. Last week, 


$7,600. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Oh, Men! Oh, Women!” (20th) 
and “Desperadoes In Town” (20th). 
So-so $7,000. Last week, “Top Se- 
cret Affair’ (WB) and “Death of 
Scoundrel” (RKO) (2d wk), $6,100. 

Guild (Indie) (400; $1.25)—“Edge 
of City” (M-G) (2d wk). Okay $2,- 
000. Last week, $2,800. 

Liberty (Hamrick) (1,890; 90- 
$1.25).—“Wings of Eagles” (M-G) 
and “Hot Summer Night” (M-G). 
Mild $7,000 or less. Last week, 
“Great Man” (U) and “Calling 
Homicide” (U), $5,900. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) —“Battle Hymn” (U) and 
“Istanbul” (U). Dan Duryea hypoed 
opener with flying p.a. Fancy $10,- 
000. or near. Last week, “Night- 
fall” (Col) and “Utah Blaine” (Col), 
$4,900. 

Paramount (Port-Par) (3,400; 90- 
$1.25) — “Rainmaker” (Par) and 
“Five Steps to Danger” (UA). Dull 
$5,500. Last week, “Drango” (UA) 
and “Dance With Me Henry” (UA), 
$7,200. 


‘Hymm Stout 126, 
Indpls.; Wings 96 


Indianapolis, Feb. 26. 

Biz is good, being an improve- 
ment here over recent stanza. 
Strong line of new pix plus mild 
weather helped all spots. “Battle 
Hymn,” sparked by parade and 
other festivities honoring author- 
hero Col. Dean Hess opening day, 
got off to a big start at the In- 
diana to lead new entries. “Rain- 
maker” at Circle and “Wings of 











Eagles” at Loew’s both are doing 
very well. “10 Commandments” 
still is big in fourth stanza at 
| Lyric. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 60- 
| 85)—“‘Rainmaker” (Par). Nice $9,- 
1000. Last week, “Great Man” (U) 
|and “Man in Vault” (RKO), $8,500. | 


| Indiana (C-D) (2,800; 60-85)— 
| “Battle Hymn” (U). Stout $12,000, 
|and good for another stanza. Last 
| week, “Gun for a Coward” (U) and 
|“Cruel Tower” (AA), $7,000. 
Loew’s (Loew) (2,427: 60-85)— 
“Wings of Eagles” (M-G) and 
i“Slander” (M-G). Dandy $9,000. 
Last week, “Zarak” (Col) and 
“Miami Expose” (Col), $6,000 
(C-D) (900; $1.25-$2.20)— 
Commandments” (Par) (4th 
Hot $18,000. Last week, 


Lyric 
at 
wk). 


| second biggest of sensational run | ditto 





use its best | here 
i week in some time. Biz $17,000 or | 


Criterion (Moss) 
$3.30)—"10 Commandments” (Par) 
(16th wk). This round ending to- 
morrow (Thurs.) is heading for 
capacity $57,000, including 16 
shows. The 15th week was $52,400, 


(Continued on page 16) 


(1,671; $1.80 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
include the U. S. amusement 
tax. 


Metro Ends Studio Adman 
Hollywood, Feb, 26. 
| In what is apparently another 
| phase of Loew’s prexy Joseph R. 
Vogel’s campaign to reduce studio 
overhead wherever possible, Metro 
is closing out its studio ad depart- 
ment within the next few weeks 
Dave Martin, who 
sole ad staffer on the lot since vet 
department chief Frank Whitbeck 
went on leave a few months ago, 
is exiting the studio aftet an 11- 
year association. It’s understood 
that Whitbeck will not return. 

Henceforth, Metro ads will be 
handled by Loew’s pub-ad chief 
Howard Dietz in New York and, 
regionally, by individual ex- 
changes, 





has been the | 


|} Hudson name on 


} 


upped scale adding up to sock $14,- 


+ Chicago, Feb. 26. 


Flood of holiday newcomers this 
frame bodes a big boxoffice surge 
from the doldrums of recent 
weeks but weekend cold wave hurt 
some. 

“Battle Hymn” is heading for a 
terrific $38,000 at the Chicago 
“Oh, Men! Oh, Women,” should it 
only an okay $22,000 for its bow 
at the Oriental. . The preem of 
“Mister Cory” at State-Lake should 
reach tall $30,000. “Rainmaker” 
at United Artists shapes potent 
$25,000 in first while “Bundle 
of Joy” looms lofty $30,000. 

Openers in smaller houses got 
their share of big weekend trade. 
“Marcelino” may well hit a bang- 
up $7,000 at Ziegfeld while “Wee 
Geordie” is headed for sock $10,- 
000 at the Surf. “Barretts of Wim- 

ole Street” looks omy | $9,N00 at 
oop. The. double bill at the 
Roosevelt, “Big Land” and “Night- 
= should hit an impressive $21,- 


Among the holdovers “True 
Story of Jesse James” goes into a 
sleek second week at Grand while 
“Great Man” is still great in its 
third week at Esquire. “La Strada” 
looks busy in its ninth set at 
World. 

Roadshow figures are still big 
for both “10 Commandments” at 
MeVickers and “Seven Wonders” 
at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.50) 
—"Battle Hymn” (U). Wham $38,- 
000. Last week, “Full of Life” 
(Col) (3d wk), $18,000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“Great Man” (U) (3d wk). 
Lively $7,200. Last week, $10,006. 

Grand (Indie) (1,200; 90-$1.25)— 
“True Story Jesse James” (20th) 


and “Desperados Are in Town” 
(20th). Fast $10,000. Last week, 
$14,000. 


Loop (Telem’t) (606; 90-$1.25)— 
“Barretts of Wimpole Street” 
(M-G). OK at $9,000. Last week, 
“Brave One” (RKO) (4th wk), $7,- 
000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30)—"10 Commandments” (Par) 
(14th wk). Towering $44,000. 
Last week, same. 

Monroe (Indie) (1,000; 67-87)— 
“Over-Exposed” (Col) and “Wicked 
They Come” (Col) (2d wk). Mild- 
$4,000, 5 days. Last week, $7,000. 

Oriental (Indie) (3,400; 90-$1.25) 
—“‘Oh, Men! Oh, Women!” (20th). 
Just okay $22,000. Last week “3 


(Continued on page 16) 


‘10 C’s’ Giant $20,000 In 
L’ville; ‘Hymn’ Boff 146, 
‘Land’ 636, ‘Wings’ 106 


Louisville, Feb. 26. 

Weekend biz continues to shape 
strong as does night trade. Town 
had it’s annual Downtown Shop- 
ping Days Friday-Saturday (22-23), 
with influx of buyers at midtown 
| stores. Newspaper ads and free bus 
lrides help trade. “10 Command- 
| ments” initial week at the Brown 








'looks terrific. Equally smash is 
|“Battle Hymn” at Rialto. “Wings 


| of Eagles” is good at Loew’s. Mary 
Anderson is doing nicely with “Big 
Land.” “Written on Wind” still is 
oke in fifth round, 
Estimates for This Week 


Brown (Fourth Avenue - U.A.) 
(1,000: $1.25-$2) —- “10 Command- 
ments” (Par Patrons buying to 


tune of huge $15,000. Last week, 
“Casablanca” (Indie) and “Dark 
| Passage” (Indie) (reissues), $3,000, 
Kentucky (Switow) (1,000; 50-85) 
|—“‘Written On Wind” (U) (5th wk). 
| Healthy $5,000 virile $6,000 in 


| fourth. 

Loew’s (United Artists) (3,000; 
50-85)—“‘Wings Of Eagles” (M-G) 
and “Utah Blaine” (Col). Good 
/ $10,000 or near. Last week, 


“Slander” (M-G) and “Hot Suntmer 
Night” (M-G), $4,000. 

Mary Angerson (People’s (1,000; 
50-85)—"“Big Land” (WB). Strong 
$6,500. Last week, “Top Secret 
Affair” (WB) (2d wk) hep $6,000. 

Rialto (Fourth Avenue) (3,000; 
74-99)—“‘Battle Hymn” (U). Rock 
marquee and 





000. Last week, “Silent World” 
\(Col) and “River Pirates” (BV), 
} $9,500, 


Q. ROCKO SOCKO 


Chi Big Despite Cold; ‘Hymn’ Wow 
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INDIA LATEST FOREIGN LAND TO BADLY 
‘MISUNDERSTAND’ US. FILM ECONOMICS 





Extent to which the American 
fndustry’s attitude towards for- 
eign films is misrepresented—de- 
liberately or out of ignorance — 
abroad is highlighted again via .an 
editorial expression in the Indian 
trade sheet, Cine Advance. 


Paper deplores the dominant po- 
sition American and British pic- 
tures take among imports in India, 
and then goes on to discuss the Mo- 
tion Picture Assn. reaction to re- 
cent Indian moves to limit imports 
and raise the tariff. 

“The picture would have been 
different if American film inter- 
ests cared to import a fair number 
of Indian films and exhibit them in 
their country,” the editorial reads. 
“Such a two-way traffic would have 
balanced, or near balanced the ex- 
change payment position of the 
film trade between the two coun- 
tries and would have made a cut 
in the import of American films 
unnecessary. 

“But America has raised a vir- 
tual stone wall igainst Indian films 
and it does not become her film 
industry now to threaten with- 
drawal from the Indian market.” 

MPEA has never seriously dis- 
cussed a withdrawal move from the 
Indian market, which is a highly 
limited one for U. S. pix. It’s real- 
ized by the companies that the In- 
dians would, in all likelihood, ac- 
tually welcome such a withdrawal. 
Certainly, in a country that pro- 
duces some 300 films a year, the 
Americans quitting the market 
wouldn't seriously affect anyone 
but a handful of the top theatres 
in the key cities. 

Charles Egan, the MPEA’s new 
India rep, is due to leave for India 
at the end of the month. He will 
attempt to iron out some of the 
problems. It’s not considered like- 
ly that anything concrete can be 
accomplished pending the outcome 
of the Indian elections, 

What is consistently misunder- 
stood abroad, and so frequently 
held against the film companies, is 
the fact that—in the U. S.—audi- 
ences follow their own inclinations 
and can’t be told what to see or 
not to see. In India, the educated 
Indian, if he doesn’t wish to see 
one of his own country’s formula 
films (mostly song-and-dance) has 
but little choice than to attend an 
American or a_ British picture. 
Apart from that, he’s likely been 
educated either in Britain or the 
U. S. and thus is familiar with the 
local ways. 

Americans, on the other hand, 
are very rarely educated abroad. 
More important, however, they are 
confronted with an ample choice of 
quality screen material either from 
Hollywood, where an attempt is 
_—— to reach all intellectual 
strata, or from Europe where pix 
are backgrounded against a milieu 
that is, at least, familiar. 

A few Oriental films, mostly 
from Japan, have clicked in se- 
lected spots, proving that offbeat 
and quality are a definite attrac- 
tion, 

Yet, say the importers, India 
hasn’t delivered either. Jack 
Hoffberg, whose Hoffberg Produc- 
tions, has released three Indian 
features, says it’s difficult to get 
more than a couple of dates for 
them. Where his product has 
played, it has shown a very limited 
staying power, proving that audi- 
ences just weren’t very interested. 
Another Indian film is due for re- 
lease by indie Ed Harrison. 

To ask a major company to dis- 


tribute an Indian film would be 
“imsanity,” commented one film 
exec. He pointed out that, in the 
case of an Indian or most other 
foreign films, the major outfit 


wouldn’t do justice to the picture. 
What’s more, he held, “it comes 
down to the same old thing: Who 
gains by a picture getting dates 
and no audiences?” 

The Cine Advance editorial not 
only raps the U. S. industry for 
its “withdrawal” talk, but makes 
the curious point that the Ameri- 
can attitude is “born out of the ex- 
clusiveness that foreign picture 
houses have maintained up till 
now. From this superior exclusive- 
ness foreign film industries obvi- 
ously. fail to take note of the new 
life and the new needs of India.” 
The ‘“exclusiveness” reference ap- 
pears to be to the fact that houses 
playing the U. S. product are most- 
ly attended by Europeans and 
educated Indians. These houses, 





several run_by Loew’s and 20th- 
Fox, are kept in good condition and 
are made attractive in a country 
where cleanliness in theatres is not 
a necessary virtue. 


A TL 


George Stevens 
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time ’round. Eventual world gross 
could hit $25,000,000, Stevens esti- 
mated. This makes “Giant’—after 
“The Robe”—the most successful 
postwar grosser (with the eventual 
exceptions of “Ten Command- 
ments” and “Around the World in 
80 Days” which haven't played off 
sufficiently). 


Stevens laced into those in the 
industry who don’t read the hand- 
writing on the wall. “This is a new 
and- more enterprising business 
than before,” he commented. “It’s 
only the old techniques that are 
going down the drain. Those who 
keep saying the industry is in 
trouble really are the same men 
in whose interest it is to keep 
it running in the old groove. 
Our standard operations, or at 
least many of them, have been 
used up and have proven faulty. 
Now is the time to start exploring 
into the new.” 


Stevens, the independent, said 
distribution costs were way out of 
line. “‘What the independent must 
produce today for the distributor 
before he can start to earn is en- 
tirely out of proportion,” he held. 
“The companies go on the theory 
that they must justify their huge 
distribution charges. Actually, if 
they have a good picture, they 
could practically distribute it out 
of a station wagon. It’s a sellers 
market today. If a film has the 
quality, all the exhibitors want to 
play it.” 

“Giant,” said Stevens, will be 
“the last of the really big pictures” 
to be distributed in the ‘“old-fash- 
ioned” way. Pic breaks even on 
double negative cost, so that Ste- 
vens & Co. don’t really activate 
their partnership earnings - wise 
until the film has grossed close to 
$11,000,000. 

“The real capital opportunity to- 
day is in distribution,” the pro- 
ducer maintained. “It certainly is 
not in production. The division of 
the pie is still being made along 
the traditional lines. The distribu- 
tor never could really lose in the 
old days.” He added it was time 
for distribution to run “on merit 
rather than just for the conven- 
ience of the distributor and exhibi- 
tor.” 

Stevens’ next is “Diary of Anne 
Frank,” which he will in part loca- 
tion in Holland. He’s directing it 
fur 20th-Fox under an old deal 
which calls for him to turn out two 
for 20th in 10 years. 

Replying to those who felt that 
“Giant” was too long, Stevens said 
he hadn’t heard a single customer 
complain. ‘The film is well con- 
structed, the way the old tworeel 
comedies used to be,” he said. 
“Everything in it has a place. We 
analyzed it very carefully in ad- 
vance. I am the first one to agree 
that length is a problem. But, with 
‘Giant,’ no theatregoer has been 
conscious of any imposition. In 
fact, many people came back to 
see it again.” 





- the 





Those Publicity ‘Fires’ 


Playing the part of Joan of 
Are seems to call for one 
standard publicity stunt—the 
heroirnie has to have an acci- 
dent while filming the final 
scene at the stake. 


Story was put out when In- 
grid Bergman shot “Joan at 
Stake” (the Honegger 
opera) in France, and it was 
repeated in almost the self- 
same words re Jean Seberg 
who’s doing Joan for Otto 
Preminger in London. 

Somebody’s always awfully 
careless with fire. 

Claims George Thomas Jr. 
of Carlyle Productions: fire 
could not’ be pressagentry be- 
cause_ witnesses included wire 
services and photo syndicates! 














Rap Talent Kings 
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how it could best serve in the va- 
rious ozoner -fields needing help, 
in teeing off the fifth annual Texas 
Drive-In. Theatre Owners’ Assn. 
here at the Adolphus Hotel. Open- 
air operators are a hefty factor in 
Texas, revenue wise, since these 
exhibs now gross almost 25% of 
all amusements expenditures in 
Texas, Tobolowsky emphasized. 


But still better showmanship 
and exhibition—as well as top con- 
cession merchandising—are neces- 
sary to continue doing ‘a greater 
job all the time.” Drive-ins, he 
stressed, as well as the entire mo 
tion pix industry, are facing new 
technical difficulties. Pinpointing 
the distraction of television, now 
showing feature films, keynoter 
warned that releases could bypass 
the dirve-ins and operators must 
remain alert to prevent such com- 
petition. Texas drive-in owners, 
he emphasized, now have a greater 
force, gross-wise, than the conven- 
tional operators and their gripes 
should bear more weight. 


Other speakers today (26) were 
Mike Simons, Metro’s director of 
exhibitor relations; Dr. Franz von 
Heidelman, along with “welcome” 
to some 300 delegates by Mayor 
R. L. Thornton. Outgoing prexy 
Eddie Joseph of Austin, made the 
usual “president’s report,” and 
Ralph Pries, of Berlo Vending Go., 
spoke on concession management. 


Windup tomorrow (Wed.) is/| 
heavy with trade problem talks. 
Jake Elder’s subject is ‘“Mainte- 
nance Problems,” Don Ahrens will 
describe playground equipment 
and Dr. Arthur A. Smith, bank 
vice-prexy here, will advise on 
“Economics for Showmen,.” Mar- 
vin Sandorf, of Indianapolis, ozoner 
owner himself, will point out new 
operational developments, as he 
did at the 1956 conclave here. 
Principal speaker is Will Wilson, 
Texas’ attorney general. Follow- | 
ing is a three-hour program by Na- 


tional Assn. of Concessionaires, 
conducted by William E. Smith, 
Lee Koken, Bert Nathans and 


Steve Bakarich. Newly elected of- 
ficers will be introed at a closing | 
dance, replacing the annual ban- 
guet, tomorrow night (Wed.). 





Don Fuller has sold the Roxy | 
Theatre of San Angelo, Tex. to| 
Marian Cole. 





Hits Hollywood Love of ‘Bad News 


RKO Measured for Coffin by Those Quick To 
Enjoy Supposed Woes. of Others, Says Dozier 





RKO production chief William 
Dozier. lashed out Monday (25) at 
the Hollywood practice of taking 
delight “in the other person’s real 


or imaginary failure.”” He made 
the reference in discussing the film 
colony’s attempt to bury RKO as 
a going company before any of the 
facts “had been investigated.” 
“Everybody gets very happy 
when someone else is doing badly 
in Hollywood,” he said. “I don’t 
know of any other business where 
this happens.” He noted, for ex- 
ample, that as soon as RKO term- 





inated its distribution organizaticn 
and dismissed 800 employees, the 
film colony was chortling that “the 
whole operation for the year had 
been a bomb” and “suddenly all 
our 13 pictures are no good.” Doz- 
ier complained that the readiness 
“to seize on what looks like a bad 
break or misfortune of a competi- 
tor has always been a disease in 
Hollywood and probably always 
will be. This is what happened in 
our case. The coffins were meas- 
ured and the funeral cortege plan- 
ned without any examination of 


‘Ning 1956. 





the facts.” ] 





Factors Behind 





RKO's Decision 


444444444 





The background of RKO’s decision to abandon domestic distribution 
was outlined Monday (25) by production chief William Dozier. 

During the first 11 months of the Thomas O’Neil-Daniel O’Shea 
regime the company produced 13 pictures, Dozier noted. Having been 
in operation almost a year, the company’s officials gathered in Florida 
to go over “lots of figures and lots of surveys that had been made for 


us ” 


‘ 


According to Dozier, RKO discovered that it had a distribution or- 
ganization that could handle 50% more product “without it costing 


another nickel.” 


At the same time, the company realized that it could 


not handle 10% less product “than it was handling” and save any 


money. 


Meanwhile, an analysis showed that the company’s foreign distribu- 
tion setup was very profitable, accounting for 51% of RKO’s gross dur- 


“We had- 2,000 people in foreign,” Dozier said, ‘and it did 


not cost’us any more than the 800 in domestic distribution.” 


As a consequence, Dozier said, the company turned to its “greatest 
apparent weakness’’—the cost of the domestic distribution organiza- 


tion. 


“Not only was it costly,” the production chief said, “but since we 


had it, it was necessary to make pictures and make a lot of pictures 
and you cannot make a lot and make them good enough to do maximum 


business in today’s market.” 


RKO, Dozier stressed, was not happy about having to dismiss a 


large number of employees. 


“Nobody wanted to let out 800 exchange 


people just as nobody wants to cut off an arm if it becomes diseased or 


gangerous. 


Surgery is never very pleasant but surgery, in this case, 
was necessary and you will see more of it in other companies. 


Some- 


thing important and drastic must be done in order to keep costs down 
and get more of the dollar that is spent on the screen and not in non- 


creative costs.” 


He pointed out, for example, that the film companies are maintain- 
ing the same distribution organizations as they had when they were 
distributing 40 to 50 pictures a year. Turning to the question of studio 
costs, Dozier said that one major studio had an overhead of 56% last 


year. 


“If 56c. out of every dollar that goes on the screen is a non- 


creative cost and 44c. is actually up there, this is carrying a pretty big 
load. Something has to give,” he commented. 





Stung by Criticism, 


Dozier in 


New Explanation of RKO Plan 


Determined to set at rest all 
conjecture relating to.-RKO’s fu- 
ture, production chief William 
Dozier emphasized Monday (25) in 
New York that the company will 
function as a major independent 
and will continue to be an impor- 
tant force in motion picture pro- 
duction. He said he was per- 
turbed at hearing sucH terms as 
“flop, debacle and failure” in re- 
lation to RKO’s dropping of do- 
mestic distribution. The decision, 
he noted, was taken after a care- 
ful and comprehensive analysis of 
domestic distribution costs. He 
said RKO’s move was the only one 
that could be taken in light of the 
uneconomic condition of maintain- 
ing an elaborate and coin-consum- 
ing domestic distribution system. 


Film PR ‘Jungle’ 


He stated frankly that a large 
part of the fault was RKO’s be- 
cause it allowed its action “to take 
on the complexion of a shutdown 
but that is attributable to the same 
cause that made it possible for us 
to go into this new phase of op- 
eration; to wit; Tom O’Neil’s lack 
of experience in this so-called 
jungle of motion picture public re- 
lations and yet, it is that same ob- 
jectivity or lack of experience— 
lack of complete immersion in it 


that enabled him to stand off and | 
look at this business and devise a | 


new approach to the making and 
merchandising of pictures.” 


Dozier implied that RKO was a 
pioneer in a new system of produc- 
tion and merchandising of pic- 
tures. “There is just no need for 
tremendous overlapping and du- 
plication—just because nobody has 
done it before.” He pointed out 
that similar arrangements are be- 
ing considered by other companies. 
He referred to recent statemenis 
by Harry Cohn and Darryl F. 
Zanuck about the necessity of con- 
solidating distribution and studio 
facilities. “We did something 
about it,” he said, ‘‘and beeause of 
the way it was timed we suddenly 
were characterized as executioners 
instead of, perhaps, lifesavers.” 


Dozier reminds the trade that in 
1954 RKO lost $7,000,000 and an- 


other $4,500,000 in 1955. In 1956, 
the first year of the Thomas 
O’Neil-Daniel O’Shea regime, 


Dozier noted, the loss was $1,500,- 
000. During that period, he 
stressed, the company poured $15,- 
000,000 into production “and you 
know how relatively little had been 
put into production at RKO during 
the two preceding years.” 

Based “strictly on that yard- 
stick of profit and loss, plus invest- 
ed capital, how this operation 
could be characterized as a debacle, 
a failure, a collapse or a flop is be- 
yond me,” Dozier declared. He as- 





‘and 





serted, too, that of the 13 pictures 
produced during the year, only five 
had been released. He admitted 
that some of the five had been 
“pretty bad” because they had to 
be made in a hurry to meet the 
needs of “a distribution organiza- 
tion and a studio that were eating 
up overhead at an alarming rate.” 
Two of the five—‘“First Travelling 
Saleslady” and “Beyond a Reason- 
able Doubt”—were flops, Dozier 
said. The other three, he said, 
will recoup their production costs, 

Of the eight still to go into re- 
lease—“‘the better ones because 
we had more time to prepare and 
work on them”—have yet to see 
the light of day, Dozier stated. 
“Yet,” he said, “judgment has been 
passed on that product.” 

Point of View 

In a comprehensive review of 
the RKO setup, Dozier made the 
following observation: 

The only type of pictures that 
can succeed in today’s market are 
(1) the so-cailed “unique” pictures 
of which “Marty” is “the classic 
example” and which also includes 
such films as “The Young Stranger” 
and “Edge of the City”; and (2) the 
“very big picture with a big cast, 
big in terms of importance and 
with a big subject” that will iustify 
important star casting and invest- 
ment. 

He indicated that RKO has made 
no commitment for the distribu- 
tion of the pictures (of the above 
type) to be made under the new 
credo. Dozier said that no distri- 
bution deal would be made on any 
of the films “until the pictures are 
finished and ready to be seen by 


|any and all prospective distribu- 


tors.” RKO will produce four big 
pictures during 1957, Dozier said, 
and will finance five or six other 
films. He stressed the pix would 
be filmed only when the necessary 
ingredients were assembled. 

First picture under the com- 
pany’s new production policy will 
be “Stage Struck,” currently being 
filmed in New York and sched- 
uled for release in August or Sep- 
tember. This will be followed by 
“The Naked and the Dead,” which 
RKO is hopeful of getting into pro- 
duction in June, It will be budg- 
eted at between $2,000,000 and 
$2,500,000 and will be filmed en- 
tirely in the South Pacific in color. 
Dozier said that RKO was talking 
to Spencer Tracy, William Holden 
and Richard Widmark for the three 
major roles. Also rated as pos- 
sibilities were Fredric March, Mar- 
lon Brando and Jack Lemmon. 

Other pictures on RKO’s 1957 
schedule are “On My Honor,” based 
on a novel by MacKinley Kantor, 
“Pakistan,” an original by 
Sterling Silliphant. Bing Crosby 


is being sought for “Honor.” 
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CNC Finds No Dip in French Pix 
Patronage in ['V-Saturated Areas 


Paris, Feb. 19. 

The number of film patrons did 
not decrease in any regions cov- 
ered by tele in France during 1956 
despite the fact that set sales are 
up to 500,000 and six new trans- 
mitters were put into use. While 
the Paris area has only 20% of all 
Gallic film patronage, it supplies 
27% of the gross. Paris first-run 
cinemas get 33% of the attendance 
with keys and subsequents having 
67%, but the ieceipts are divided 
50-50. These are just a few of the 
facts in a film industry survey for 
last year made by the governmen- 
tal film outfit, the Centre National 
De La Cinematographie (CNC), 
headed by Jacques Flaud. 

The survey has film folks talking 
because it gives a rosier picture 
of the French film industry than 
has been bandied about here by 
the business itself. 


One big film problem, created 
here when all admission prices 
under 50c were shorn of taxes 
(this cut Film Aid Funds by 45%) 
still exists. The CNC has proposed 
that the Ministry of Finance make 
up this deficit in the Film Aid 
coffers. Though local and foreign 
income is going up (France now 
gets top own market take of 48%), 
it is not enough to meet rising 
costs. 


There were 149 new cinemas 
opened this year, making a total of 
5,756. Only nine closed. Seating 
capacity of France totals 2,740,911. 

There was a rise in the film at- 
tendance, and climbed 
from $99,000,000 in 1955 to $150,- 
000,000 last year. 

33.9° of Receipts to U.S. 

CNC also worked out a taste 
analysis for films of the past year, 
showing 48% of the receipts going 
to France and 33.9% to the U:S. 
The CNC gave the top take to the 
Gallic pic, even if unbalanced 
amortization kept the French pro- 
ducer in a sort of gilded crisis. It 
is evident that the French films 
have become the undisputed top 
grossers in their own market dur- 
ing the last few years. 

The production picture in 1956 
saw 90 completely Gallic films and 
39 coproductions, making the high- 
est output in the last 20 years. 
Production budgets have been 
going up 15% each year since the 
war because of rising production 
costs and some bigger-scaled pix. 

Total Income $150,000,000 

Total income last year was $150,- 
000,000, with 50% from the key 
cities of France. Producer’s share 
was $12,750,000. Foreign income 
was $10,686,000 for 1956, a hike 
over previous years, and with co- 
production take it went up $15,- 
800,000. However, there is still not 
a complete amortization necessi- 
tating Film Fund Loans to equalize 
this intricate fiscal affair. 

So the CNC, in spite of present 
carping on high production costs 
and lagging amortization difficul- 
ties, gives a good picture of the 
French film setup in all its 
branches. The need of foreign mar- 
kets, because of Film Aid cuts, is 
bigger than ever and underlines 
the concerted drive on all fronts, 
and the U.S. particularly, consid- 
ered by many here to be the finan- 
cial solution when _ so-called 
“depth” distrib is achieved there. 


DRAMA FEST SET FOR 
PARIS VIA UNESCO 


Paris, Feb. 19. 
The Theatre of Nations, under 
UNESCO supervision via the In- 
ternational Theatre Institute, will 
have its first official programming 
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Aussies Face $1,000,000 
Loss on Olympic Games 


Melbourne, Feb. 12. 

_Just-concluded Olympics here is 
giving the government's financial 
chiefs a headache as they watch 
the red increase in their account 
book. Inside has it that the gov- 
ernment will drop a hot,$1,000,000 
when the final tally is thade. Pre- 
viously, newspapermen were led to 
believe that the seat sales alone 
would assure a profit. Now it's 
found that miscalculation in cater- 
ing costs is the principal reason 
for so much a big loss. 

Also reported that the Olympic 
Council dropped a lot of coin with 
its handling of film rights cover- 
ing the Games and also via its 
fight with the major newsreel 
units here, 


Widescreen in 1, 
Europe s Cinemas 


Paris, Feb. 19. 

Although Europe had none of 
the film preblems in the USS. 
(video competition), statistics indi- 
cate that about half of all film the- 
atres are now converted to use 
anamorphoscope product. After the 
recordbreaking showing of “The 
Robe” (20th) ’Scope is now an ac- 
cepted feature, such pix showing 
a greater take in general situations 
than the smaller screen product. 
VistaVision is also an integral part 
of pic size on the Continent. Cine- 
rama made over $1,000,000 at its 
initial Paris showcasing and the 
number two item, “Cinerama Holi- 
day,” is now in. 

French speaking areas are fair- 
ly high in installations for C’Scope 
with 33% in France (with 5,690 
theatres in all), 47° of Belgium’s 
2,300 film houses and 36% of 
Switzerland’s 550. West Germany 
has 45% of its 5,500 theatres, Italy 
33% of its 10,150 and England, 
where tv has made for needed 
changes, 82% of its 4,575. 

This has led France to boost its 
anamorphescoped productions to 
30% of the total in 1956, and like- 
ly will go higher this year. Besides 
C’Scope, other methods utilized 
are Superscope and the Gallic 
equivalents, Dyaliscope and Fran- 
scope. 

In France, more than 60% of 
the film gross comes from about 
30% of the top metropolitan 
houses. Such new C’Scopers as 
“Michaile Strogoff’ and “Notre 
Dame De Paris” are among the 
present top grossers and the less 
spectacular pix, such as Eddie Con- 
stantine and-Brigette Bardot star- 
rers, are also getting the C’Scope 
—ae with upped b.o. result- 
ng. 


1932 Eisenstein Film 
Draws Raves in Paris 


Paris, Feb. 19. 

The arty house La Pagode, after 
being the first theatre to give world 
commercial release to Eric Von 
Stroheim’s unfinished 1928 pic, 
“Queen. Kelly,” now has the 
French preem of Marie Seaton’s 
Anglo version of the Sergei Eisen- 
stein 1932 film “Que Viva Mexico” 
as “Time in the Sun.” Rave re- 
views has brought packed houses 
every night. 

Eisenstein never 








got to mount 


Milan Movement For 


Rome, Feb. 19. 
A movement to create a Tos- 
canini Foundation has been inau- 
gurated in Milan by friends of the 
late maestro. Word was passed 
around by his friends at the time 
of the death that Toscanini had 


to such a fund rather than to have 
flowers sent at his funeral. 

The proposed Foundation would 
function as a section of the Teatro 
Alla Scala, 
house. 


Boultings Blast 
British Censors 


London, Feb. 19. 

An attack on all Public Rela- 
tions Officers, particularly those in 
Whitehall who consider themselves 
ex-officio Lord Chamberlains to 
the film industry, was made by 
Roy and John Boulting, the brother 
picture producers, in an article in 
the Daily Mail. 

This they were told, was to be 
the “Century of the Common 
Man,” but in fact, it was fast be- 
coming the “Century of the 
Cowed.” Referring to PRO’s as 
“Gag Men,” the Boulting’s said 
that a theatrical management could 
present a play with an adult theme 
only by admitting its audience 
through the back door of a 70c. 
club membership fee. 


They quoted an experience in 
censorship which was levelled at 
them when they made “Privates 
Progress” (DCA), a satire on war- 
time life in the British army. The 
PRO’s “brought all their guns to 
bear in an attempt to demolish the 
project.” But they went ahead 
with their plans at an additional 
cost of $28,000 over their budget, 
because they had to build their 
own barracks and hire equipment 
they had hoped to get on loan from 
the army. Yet “Privates Progress” 
was the biggest comedy success in 
this country last year, and also 
earned big revenues abroad. 





adding the additional expense 
could mean the difference between 
success and failure of a picture. 


John Huston Honored By 
Italo Crix for ‘Moby’; 
Magnani Best Actress 


Rome, Feb. 19. 


John Huston was honored for 
Inaking the best film of 1956 out- 
side of Italy when he was awarded 
the Nastro d’Argento (Silver Rib- 
bon) for “Moby Dick” (WB) by the 
Italian National Syndicate of Cin- 
ema Journalists whose choices are 
the Italian equivalent of the Acad- 
emy awards. Here to make “A 
Farewell to Arms,” Huston accept- 
ed the award in person. 

Anna Magnani was named best 
actress for “Sister Letitia,” but the 
male acting award was omitted be- 
cause of a dispute over Pietro 
Germi whose voice was dubbed in 
“Tl Ferroviere” (The Railroadman), 
which was chosen the best Italian 
picture of the year. It was chosen 
over “War and Peace” (Par) which 
was passed over because its direc- 
tor, King Vidor, was an American. 
Domenico Meccoli, head of the 
group, paid tribute to the film, but 
|said it must be 
American film for this reason. 
| “Peace” won prizes for Mario 
| Chiari, settings, and for Nino Rota 
|on music. Best photography award 
| went to Mario Craveri for the doc- 








here from March 20 to July 25.| his massive (150,000 feet) footage | umentary, “Empire of the Sun.” 
Chosen as the site of the activities | 


is the Theatre Sarah Bernhardt 
with A, M. Julien as director. Jul- 
ien was picked as head because of 
his organization of the three Inter- 
national Drama Festivals of Paris. 

The drama fests became the 
yearly world drama conclave and 
the ITI, at its 1955 meeting in 
Yugoslavia, gave the nod to Paris 
to be the Theatre of Nations cen- 
ter, The Drama Fest, originally 
underwritten by the City of Paris 
as a cultural and tourist gambit, 
will have these funds used for the 
TON as well as donations from 
UNESCO, the French government 
and the Department of the Seine. 
Season will start with lyric entries 


and then work through dance and | 


drama. 





when differences with backer Up- | 


ton Sinclair caused the film to be 
seized. 


Best supporting actress was Mar- 
jisa Merlini for “Holiday Time” 
DeFilippo for ‘Toto, 


never received the film which he| Peppino and the Outlaws.” 


had always intended to edit him 
self. Two films were carved from 
this, Sol Lesser’s “Thunder Over 
Mexico” and Miss Seaton’s “Time 
in the Sun.” 

“Time” has superb imagery and 
gives a hint of what Eisenstein in- 
tended to achieve. In a documen- 
tary manner it explores the face of 
the Mexican Indians, their heritage 
and pride, and then works in inci- 
dents in detailing the eventual up- 
risings against the Spanish over- 
lords. Commentary is sometimes 
heavy and pedantic but the pic- 
tures have their way. Musical ac- 
comp is excellent. Mosk. 


He returned to Russia ‘he and actor 





Scot Church Into Cinema 


Ellon, Aberdeenshire, Feb. 19. 

The County Cinema in this 
northeast Scotland village, opened 
last month, retains the cross-shape 
and stained-glass windows of the 
church from which it was con- 
verted. 

A dairyman, Campbell Davidson, 
bought the church for $6,750, in- 
vesting nearly all his savings in 
converting it. He is manager and 





ing as cashier. 


| Toscanini Foundation 





wanted contributions to be made 


Milan's famed opera! 


The margin between a profit or | 
loss on a pic was so narrow that | 


eonsidered an | 


| extendéd 
|} about by 
could, if persisted in, be respon- | 


| sequent-run 
at last week’s general council of | 
ithe 





West End Wobbles; 


‘Sex’ Okay 146, 


Can't Help’ Sockeroo $15,700 in 2d, 








Tll Met’ Big 10446, ‘War’ Hot 914 


Metro’s Hamburg House 
- Shows German Film 


e Berlin, Feb. 19. 


Local film circles all surprised 
over the fact that the MGM Thea- 
tre in Hamburg, the Waterloo, ras 
now preemed a German film, “The 
Trapp Family” (Gloria). It’s gen- 
erally felt here that Metro took 
this German pic to fill its house to 
capacity again. “Trapp” is current- 
ly one of the biggest b.o. hits in 
this country. 

BecauSe of the showing of 
“Trapp” at the Metro house, a 
strong dispute between the Barke, 
arother Hamburg cinema, and 
Gloria, distributing firm of 
“Trapp.” has developed. The 
Barke claims it was supposed to 
get this film. Gloria, however, 
could not accept the playing date 
skedded by Barke. Cinema had in- 
tended to preem “Trapp” either in 
the middle of December or early 
March. 


San Remo's Song 
Fest Ends in Row 


ome, Feb. 19. 

Although “Corde della Mia Chi- 
tarra” (Cords of My Guitar) and 
“Ondamarina” (Sea Waves) were 
the official winners of the Seventh 
Festival of Italian Song at San 
Remo, a hornet’s nest of litigation 
was stirred up as an aftermath of 
fest. 

Composer Nino Olivieri was 
barred because his song, ‘La Cosa 
Piu Bella” (The Most Beautiful 
Thing), had been 
RCA. Olivieri is now suing RAT, 
which organized the fest, because 
he claims at least two other songs 
presented at the Fest are on disks 
available to the public. Another 
song has brought forth a plagiar- 
ism suit and two artists, who were 
not invited to attend, presented 
their protests at a press confab. 

“Corde della Mia Chiatarra”’ is 
the work of Cavaliere, Fiorelli and 
Ruccione and published by Suvini 
Zerboni who presented it in the 
competition of publishing houses. 
“Ondamarina,” the work of Ber- 
nazza and Lops, was entered in in- 
dependent competition. 

Voting is by 14 juries of 15 
members each which hear the 
broadcasts and telecasts in Italy’s 
major cities, and vote by wire. 
Winners are the result of the cum- 
ulative voting. A song which wins 
a top place in this fest is assured 
constant replaying on radio, many 
recordings and a long reign as an 
Italian favorite. Most song-writers 
now hold back their best composi- 
tions for this festival but often re- 
cording houses prepare records _in 
advance. This year’s mixup was 
probably caused by a number of 
dealers who jumped the gun on 
sales, 


CEA Probes Current 
Extended-Run Trend 


London, Feb. 19. 
A fear that the current policy of 
playing time, brought 
a shortage of 








sible for the closing of many sub- 
theatres, was voiced 


Cinematograph Exhibitors 
Assn. meeting. It was decided to 
make a complete review of the 
situation, prior to initiating dis- 
cussions with distributors. 


B. T. Davis, the CEA prexy, said 


the association already had gone 
over the same ground in relation 
to “King and I.” One exhibitor 
warned of a very serious situation 
developing for subsequent-run the- 
atres in key cities, where the cir- 
cuits made tentative bookings and 
retained films when they found 
that they were taking money. He 
felt there should be a restriction 
on extended-runs and that release 
dates should be adhered to. An- 


projectionist, with his wife work- | other theatre owner thought the 
The 400-seater has | circuits had played very fair. 


recorded by | 


product, | 


London, Feb. 19. 

The high level of first-run biz 
has not been maintained in the 
past session, and with one or two 
exceptions, the results are below 
average. “The Girl Can’t Help It.” 
running concurrently at the Carl- 
ton and the Rialto, hit a smash 
$11,200 in its second frame in the 
former*location and a solid $4,500 
at the other. . 

“Ill Met By Moonlight” was also 
a stout attraction with a fancy - 
$10,500 in its third week at the 
Odeon, Leicester Square. “Giant” 
shapes sturdy $7,000 in its seventh 
Warner frame while “War and 
Peace” was still in the chips with 
a solid $9,500 in its 13th’ Plaza 
week. 

“The Opposite Sex” is heading 
for an okay $14,000 in its opening 
round at the Empire. 

Estimates for Last Week 
| Astoria (CMA) (1,650; 42-70)— 
| “Rainmaker” (Par) (2d wk). Nice 
($7,000 or near after $7,500 open- 
|ing week. 
| Carlton (20th) 1,128; 70-$1.70)— 

“Girl Can’t Help It” (20th) (3d 
wk). Set for sturdy $9,000 or close. 
Last week, $11,200. “Anastasia” 
(20th) opens with Royal preem 
Feb. 21. 

Casino (Indie) (1,337; 70-$2.15)— 
| “Cinerema Holiday” (Robin) (54th 
| 





wk). Stout $13,300. 

Empire (M-G) (3,099; 55-$1.70)— 
“Opposite Sex” (M-G). Okay $14,- 
{000 or thereabouts. 
| Gaumont (CMA) (1,500; 50-$1.70) 
—‘Secret Place” (Rank) (2d wk). 
Moderate $3,000. First week, 
$4,200. ‘“Brothers-in-Law” (BL) 
follows Feb. 28. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—“‘True As a Tur- 
tle’ (Rank). Average $5,500. 

London Pavilion (UA) (1,217; 50- 
$1.70) — “Passionate Stranger” 
BL). Around $3,300, fair. 
| Odeon, Leicester Square (CMA) 
(2.200; 50-$1.70)\—"I'll Met By 
Moonlight” (Rank) (3d wk). Wind- 
| ing current run with lofty $10,500. 
Second was $11,300. “Hunchback 
of Notre Dame” (Rank) opens Feb. 
' 20. 
| Odeon, Marble Arch (CMA) 
; (2,200; 50-$1.70)—“Mister Cory” 
'(U) and “Rock Pretty Baby” (U). 

Fair $6,500. 
| Plaza (Par) (1,902; 70-$1.70)— 
| “War and Peace” (ABP) (13th wk). 
| Over $9,500, fine for length of run. 
Continues indef. 

Rialto (20th) (592; 50-$1.30— 
“Girl Can’t Help It” (20th) (2d wk). 
Solid $4,500. Last week, $5,600. 

Ritz M-G) (432; 50-$1.30)—"High 





Society” (M-G) (8th wk). Fine 
$3,900. 

Warner (WB) (1,785; 50-$1.75)— 
“Giant” (WB) (7th wk), Ending 
current engagement with solid 


$7,000 or near. Last week, $7,700. 
“Wrong Man” (WB) preems Feb. 


| 21 


51 FILMS BANNED BY 
IRISH CENSOR IN '56 


Dublin, Feb. 19. 

Irish film censors, Dr. Martin 
Brennan (who died during the 
year) and his successor, Liam 
O’Hara, nixed 51 films in 1956, 
scissored 204 others and okayed 
1,176 without cuts. The Appeals 
Board was busier than usual and 
|reversed the censors in nine cases, 
}approved another seven films after 
|minor cuts and confirmed eensor 
ibans on 19 other cases 

Most films submitted were 
U. S., 


There 











from 
with Britain in second place, 
was an increase in pix sub- 
imitted from France Ital; 


and 





| . . | a <2 7 . 
| British Censor Bans 
Six Pictures in °56 
London, Feb. 26. 
Six pictures were banned by the 


British film censor last year. In 
its report for 1956, the British 
Board of Film Censors reveals 


that it examined 1,086 pix, with a 
total footage of almost 5,000,000. 

In the feature-film class, it gave 
257 films the “U” grading and 213 
received an “A” certificate. In the 
latter group, under-16’s can only 
be admitted when accompanied by 
an adult. The “X” category, which 
imposes a total bar on children, 
was slapped on 51 films. Including 
shorts, 1,522 were rated “U” and 
228 received the “A” qualification. 
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THE WONDERFUL TaLeNT of Gene Barry... 
THE BRILLIANT YOUNG PERFORMER Angie Dickinson 


“AND THE OUTSTANDING ARTISTRY oF Nat King Colle wt tis First DRAMATIC ROLE 
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~ Theatre Turned 


TV—Now Back 


Stockton, Cal., Feb. 26. 


The most cheering note theatre operators have had in many a 


day is what's occurring to the old 
from San Francisco. 

More than three years ago the 
into a UHF station—and run tha 
TV outlet went broke. 


East Theatre in this city 70 miles 


East was remodeled, expensively, 
t way for over a year. Then the 


And now Rotus Harvey’s Westland chain is spending $25,000 to 


re-remodel the station into a 750 
early April as the Capri. 


-seat film house and will open in 








~ Yates’ Operating Credo Vs. Video 


In Day of Blockbusters, Republic Centres on $150,000 


‘Companion Pictures 


With television now considered 
by some observers the “Number 
One entertainment industry,” Re- 
public Pictures, has taken drastic 
steps to meet its challenge. These 
moves which have been in effect | 
since last July 1 were outlined to 
stockholders this week in prexy 
Herbert J. Yates’ annual report. 

Changing conditions in the mo- 
tion picture and television indus- 
tries, Yates pointed out, have led 
the company to concentrate on pro- 
ductions averaging $150,000 per 
picture, negotiate for outside prod- 
uct, rent its studio facilities to in- 
die filmmakers and «chieve further 
economies by streamlining its for- 
eign distribution. 

Drive to pare down expenses, 
Yates emphasized, has “effected 
economies in the operation of our 
domestic motion picture producing 
and distributing divisions, reducing 
operating costs by approximately 
$3,000,000 per annum.” Further 
savings are planned, he added, dur- 
ing the next six months. 


Although the Rep chief stresses 
that “only multi-million dollar pic- 
tures are sought by the theatre-go- 
ing public,” the company has 
achieved “satisfactory” boxoffice re- 
sults with completion ef 16 “‘com- 
panion features” budgeted at $150,- 


’ and Pares to Bone 


$3,500,006 to about $1,800,000. 
These loans were all invested in 
top budget pictures which no 
longer are being made. 

As previously reported net in- 
come for the 52 weeks ending Oct. 
27, 1956, was $758,401 on gross 
revenue of $42,236,305. Comparable 
figures for the ’55 fiscal year are 
net income of $919,034 on a gross 
of $39,621,099. 


Yates in Full 
Studio Sweep 


Hollywood, Feb. 26. 

Herbert J. Yates -has fired -all 
employes, save his personal execu- 
tive echelon, at Republic Pictures. 
All departments shut down this 
Friday (1). Publicity was previously 
mothballed. 
_ Those out include Jack Grant 
afd Harold Rossmor of casting; 
Jerry. Roberts, music dept. head; 
John McCarthy, prop dept. topper; 
Steve Goodman. There have been 
no writers under contract. 

Execs not affected include Jack 
Baker, George Santoro, Dan Blum- 
berg plus Yates’ personal assistant, 








000 each. He also noted that Rep’s 
release slate may be augmented by 
product from four unidentified. in- 
dependent producers with whom 
negotiations are in progress. 

TV ‘Side-Money’ 

These indies, Yates reveals, “will 
finance and produce their pictures 
at our studios” and their films will 
be distributed worldwide by Rep. 
Indicative of the importance of 
renting studio facilities to indie 
producers are theatre and tv is 
seen in the 
the company picked up from this 
source in the last fiscal year. Such 
business in sight this year points 
to a “substantial increase” to ap- 
proximately $1,500,000. 

Rep’s economy campaign abroad, 
Yates disclosed, would take the 
form of a merger of its releasing 
facilities with foreign independent 
distributors of “good reputation.” 
He anticipates completion of all 
negotiations on or before July 1. 
Moreover, report noted, the 
changeover has already been effect- 
ed in Great Britain and “our cost 
of distribution is less than one- 
half of our own previous cost. 

But while Rep’s overseas branch- 
es are fading from the scene, Yates 
underlined that the company’s do- 
mestic exchanges will continue in 
operation. In addition Rep’s own 
product will be supplemented with 
pictures from “competent domestic 
producers and importation of for- 
eign films.” 


As for television Yates reiterated 


that the company will continue to 
sell both its old and new pix to 
that medium. 
in radio-tv section.) He said sales 
of pre-Aug. 1, 1948, product have 
topped $11,000,000 to date. For 
another 210 post-1948 films with an 
original production cost of $70,- 


000,000 the Rep chief sees a poten- 
tial tv income between $15-20,- 
000,000. 


Diversification 


Report states that Rep’s Consoli- 
dated Film Laboratories Division 
as well as its Consolidated Molded 
Products Division continue to ex- 
pand in respect to volume and 
profits. Former outfit has a “‘con- 
Stantly increasing demand” from 
the tv industry while Consolidated 
has opened a new plastics plant in 
Binghamton, N. Y., and expects to 
augment its facilities in Scran- 
ton, Pa. 


Yates, who views the last half of 
1957 as a rosy six months for Rep, 
also notes that production loans 
have been whittled from a high of 


whopping $944,000 | 


(See separate story | 


William Saal. 
- — = 


| Common Mark 
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ly was pressured out of any such 
union by the U. S. Jacques Flaud, 
head of the governmental Centre 
National Du Cinema, is taking ad- 
vantage of current film agreement 
talks with Germany to discuss the 
creation of a united film exchange 
between the countries involved. 

It is admitted that 
have to be worked out before seri- 
| ous discussions of an actual work- 
ing Film Pool can be -arranged. 
First, it will be necessary to make 
out strings between the signees, 
status, and complete, unrestricted 
remittance of funds earned by each 
country on their neighbor’s screens. 
Second, there must be common 
| censorship to avoid blocking of 
|each other’s product. It 
tails the elimination of block book- 
ing. 

Of course, this is all going slow- 
ly for many thorny problems are 
| involved, but the “go ahead” sign 
has been given and the Film Pool 
will be given all possible chances 
to become a reality. 








| Venice as Is 








aaa «6C(Continued from page 7 jee 


ficulty for the MPEA selection com- 
mittee, which must decide on one 
—or at least the most two—pictures 
as “official” entries from a field o 
perhaps 15 or 20. 

It also gives the fests a stronger 
| bargaining point with companies 


that want to have their films in- 
vited. Cannes, Berlin, "Venice and 
the rest all are anxious to have 


stars in attendance and to create 
the biggest ballyhoo possible. 


Honor Japanese Director 
Tokyo, Feb. 19. 

The late Kenji Mizoguchi, Jap- 
anese film director, will be honored 
by a special showing of his films 
in Venice this summer. Mizoguchi 
show will run six days, starting 
Aug. 26. 

Japanese Foreign Office is ask- 
ing the Daiei Motion Picture Co. 
and other filmmakers to select 
Mizoguchi’s best works. 

Mizoguchi, who was also a Daiei 
executive, died Aug. 24. of 
leukemia. 
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two things | 


film interchange completely with- | 


with no quotas, full coproduction | 


also en-| 





MG-20th Tenancy? 
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which are set for release by the 
end of June; and for some other 
biggies to follow—‘The Sun Also 
Rises,” “A Hatful of Rain,” “A 
Certain Smile” and the David O. 
Selznick picture, “A Farewell to 
Arms,” which should be the Christ- 
mas release. 

Skouras said last week that a 
number of producers on the lot— 
Nunnally Johnson, Sam Engel and 
several others—had been given in- 
die status a la Darryl F. Zanuck 
and would produce for release 
through 20th. He disclosed that 
negotiations with two more inde- 
| pendents were under way. 

“We would like to get about 
eight independents working for us, 
giving us 14 to 16 important pic- 
tures from them in addition to the 
16 we'll do ourselves at the stu- 
dio,” he said. With this setup, and 
with important pix coming, 20th 
prexy feels his company should 
have its biggest year in ’'57. 


Lab-Jab 


Continued from page 7 

















| aoa: now being used in the first 


film. Cinemiracle involves three 
strips, much like Cinerama, only 
projection is possible from a single 
booth. Thus, the expensive re- 
modedlling necessary for Cinerama 
will be eliminated. Cinerama uses 
three projectors in three different 
booth. It has, however, developed 
a portable unit. Cinemiracle is 
said to be doing away with the 
matchlines lines that persist in 
Cinerama. 


Short of the multi-strip proces- 
|ses, the trend towards the wider 
| area negative (and print) continues. 
Next to come in view probably will 
be 20th-Fox’s CinemaScope 55, 
| which so far has been used only at 
| the camera stage. ‘Carousel’ was 
'shot that way, but the release 
prints were in regular 35m Cinema- 
Scope, printed down from the wid- 
er negative. 

Darryl F. Zanuck, former 20th 
production chief, who had a lot to 
do with pushing CinemaScope, said 
i last week that he still was a great 

| believer in C’Scope 55 and also in 
color “because it gives a greater 
|illusion of depth.” Apart from 
| C’Scope 55, Technicolor has had a 
| couple of pictures shot in its Tech- 
|nirama process, which involves 
|running the picture horizontally 
| through the camera, exposing two 
) frames at a time a la VistaVision. 
From such a negative any kind of 
| release print can be taken off. 
.Metro shot “Raintree County” in 
65m via its own new camera, but is 
now uncertain whether to also re- 
|lease the picture in widegauge 
iform. One of the problems, of 
course, is the lack of houses large 
}enough to accommodate these proc- 
ess and show them off to best ad- 
vantage. Another is the heat gen- 
erated via the larger light source 
that is required and the elaborate 
'equipment that must be installed 
to cool off the print to prevent 
buckling, etc. 

This is certainly one of the prob- 
lems with Todd-AO,. Mike Todd let 
it be known last week that he had 

| developed a new—and presumably 
| improved — Todd-AO system with 
which he’ll shoot his next picture, 
“Don Quixote.” Working the other 
way, he’s also found a way of re- 
ducing his “Around the World in 
80 Days” in Todd-AO to normal 
35m prints, giving excellent quality 
/on a very large screen. 

Just to keep the kettle boiling, 
| Todd said his engineers were per- 











could be used without glasses. He 
said it was now possible for a view- 
|} er to turn his head 30 degrees and 
i still retain the depth illusion. 
Exhibs, hostile toward 
sive innovation, today are more 
inclined to accept technical ex- 
penses With the sophistication born 
of the knowledge that the pay- 
.off tends to outrank the _invest- 
ment. The smaller fellow in exhibi- 


expen- 


| tion knows that the new processes 


for the most part allow him to use 
the kind of print they require. 

Theory now followed is that it’s 
best to get as much information as 
possible on the negative and to 
work down—jif necessary—from 
there. That way, it’s figured, the 
quality is condensed whereas, in 
days past, the inclination was to 
start with a normal-size negative 
|and blow up the image on the 
screen, with an inevitable loss in 
definition. 





fecting a type of 3-D system that | 


Q). W. Fischer's Back in Reich; 
Germans See Blow to Their Stars 





U SUES O. W. FISCHER 


Charges Losses When German Re- 
fused To Take Direction 


Hollywood, Feb. 26. . 

Universal Pictures has filed a 
$131,860.29 breach of contract suit 
against top German star O. W. 
Fischer in Federal Court here, 
charging he had “failed, negiected 
and refused without cause eg jus- 
tification” to perform his services 
in “My Man Godfrey.” Litigation 
climaxed a running disagreement 
between Fischer and_ director 
Henry Koster over the way in 
which the role was to be played 
and followed, by 24 hours, the stu- 
dio’s replacing Fischer with David 
Niven. 

Universal said it had expended 
$31,860.29 on Fischer thus far and 
expected it would cost an added 
$100,000 as a result of having to 
replace him on the film. His de- 
position will be taken Thugs. (28). 


U Finds German 


Exhibs Slow Pay 


Universal is complaining that 
German exhibitors are paying off 
their local distributors before they 
settle their debts with the Amer- 
icans. This ties in with the long- 
standing beefs of several of the 
companies re the lag in rental col- 
lections abroad. 

Universal appears to be pretty 
much the only American outfit that 
finds the situation in Germany 
particularly pressing. However, 
it’s pointed out that—both in Ger- 
many and elsewhere—some of the 
exhibs who owe money to the dis- 
tribs are the same ones that are 
expanding their holdings and are 
building new houses. 

Some years back, 
Picture Export Assn. formed a 
committee to discuss outstanding 
collections in several parts of the 








the Motion 


but it’s the exception rather than 
the rule 


British Techni Profits 


London, Feb. 26. 





the British Technicolor Co. 


$1,534,000 to $915,000 was report-/} 


ed last week. In consequence, the 


{dividend is being slashed from 
| 27 to 20% 

The report shows that the com- 
pany’s output of 190,000,000 feet 


of film was 9° below the previous 
year. 














British Crafts 


Continued from page 7 











had been. discussed with 20th, 
i through which he now releases. 

Studio finances 50% of the cost 
|of Zanuck’s pix and lends him the 


rest. “I am half financing myself,” 
| he stated. But there is a definite 
{gamble on my part. If my pictures 
lose money, I have,to return it to 
20th.” 

Zanuck . has completed. eight 


weeks of background photography 
on his next film, “The Sun 
Mexico, with Ava Gardner star- 
ring: 
and France. 
is now being converted into a rep- 
lica of one in Spain so as to allow 


Producer also has scripts in the 


rine) story, for which the Marine 
Corps has yet to extend its coop- 
eration; “Compulsion” 
Day Christ Died,” based on the 





of the Century” pic on Stalin 


completion of shooting in Mexico. | 


works in “The Parris Island” (Ma- | 


and “The | 


Jim Bishop unpublished novel. He's | 
actively going ahead on his “Crime 
} 


, 4 


world. Group never pressed its 
inquiry very hard. 

Company execs say- exhibs 
abroad are given the normal pe- 
riod to pay up on rentals. Occa- 
Sionally, a distributor will find 
himself stuck, with large bills 


owed by a given circuit or theatre, | 


Off; Divvy Cut to 20% 


A heavy drop in the profits of | 
from | 


Frankfurt, Feb. 26. 
Top talk in the American and 
German film circles in Germany 
currently concerns O. W. Fischer— 
who after 16 days of shooting on 
his first film for Universal was 


fired from the picture, and imme- 
diately returned from “Hollywood 
to his home near Munich. 


Many in the German film indus- 
try feel that Fischer's exit of the 
remake of “My Man Godfrey,” co- 
starring June Allyson and directed 
by Henry Koster, is a major set- 
back for German stars. Since Uni- 
versal has been particularly friend- 
ly to the Germans, and in the last 
two years has pacted such German 
favorites as director Helmut’ Kaut- 
ner, stars Eva Bartok, Curd Juer- 
gens Marianne Cook, Cornell 
Borchers, as well as Fischer, Ger- 
man filmites feel that the break with 
Fischer will make it additionally 
difficult for any other German 
stars to be pacted by Hollywood 
companies if it’s felt that they will 
provide clashes of temperament. 

Fischer, who refused to com- 
ment directly on his break with U, 
would state only that the film work 
had created certain “unsurmount- 
able differences,” and from _ his 
Munich home he made a statement 
for the staid and reliable Frank- 
further Allgemeine newspaper at- 
tributing the upset to “two artists 
of a similar stature and were un- 
able to agree,” referring to differ- 
ences with director Koster. 


Agent Paul Kohner, who brought 
Fischer and many other German 
film notables to the States, imme- 
diately revealed that Fiseher 
would make another American film 
—‘The Vikings,’ with Kirk Doug- 
las, 























Loew Meeting 


Continued 
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tof Wimpolé Street,” generally re- 
garded as a costly failure. How- 
ever, it’s figured that the returns 
of “Teahouse of the August 
Moon” will be able to make up 
for the losses of “Barretts.” 
Metro’s management wants toe 
forget the past and is inclined to 
Stress what's in in the fu- 
ture. Eastern executives who 
have recently returned from the 
Coast where they viewed several of 


store 


| the company's soon-to-be-released 
{films are extremely enthusiastic. 
| These execs, not known for being 
ithe rahrah type, usually take a 
| realistic view and what they saw 
jon the Coast has made them op- 
timistic in relation to the com- 


pany’s future. They are particu- 


| larly singing the praises of “De- 
‘signing Woman,” starring Lauren 
Bacall and Gregory Peck. This is 
| being touted as an outstanding 
money-maker. TIronical angle to 
“Designing Woman” is that it’s 
| the last personal production of 
| Schary, who has been frequently 
knocked for the type of pictures 


| hopes for ““Man on Fire,” 


produced under his regime. 


Company high 
starring 
Bing Crosby in a non-singing role; 


execs also have 





thought, was “a _ pretty good 
length.” -He said that a possible | 


roadshow policy on the production | 


“Something of Value,” starring 
Rock Hudson; “Silk Stockings,” 
Starring Cyd Charrise and Fred 
Astaire, and “This Could Be the 
Night,” starring Jean Simmons and 
Paul Douglas. In addition, there’s 
the multi-million dollar “Raintree 
Count 

W th this a a et To} release al- 
most in the immediate future, 
company execs feel that Metro, fo1 
the first time in several years, has 
the quality product for which it 
has been generally known in the 
industry They feel that each of 
ithe films has the potential to 
emerge a b.o. blockbuster. If the 


Also | 
Rises,’ which is to be finished in| 


pictures live up to expectations, it's 
felt that Metro will once again re- 
gain its position as the Tiffany of 


| the industry. 


"exteriors were done in Spain | 
Liftle Mexican village | 


a 





Metro Doing ‘Boy Friend’ 


Hollywood, Feb. 26. 
Metro-Goldwyn-Mayer has pur- 
chased screen rights to the British- 
into-America spoof of the 1920s 
‘musicals, “The Boy Friend.” 
Studio has assigned it for screen 


production to the partnership 
which imported the property te 
Broadway, Cy Feuer and Ernie 
Martin, 
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Amusement Stock Quotations 


For Week Ending Tuesday (26) 
N. Y. Stock Exchange 











Writers Need ‘In’ 


Continued from page 5 eee 
In many instances, all these writers 
may have a different idea of how 
the story should be written. Some- 
times the story comes out entirely 





| different from the original.” 


“I keep looking for good yarns, 
but I also acknowledge that I can’t 
bid on all of them, especially 
against the majors. For that rea- 
son, in all my future deals, I in- 
tend to allow’ my writer to work 


| besides me,” Waxman concluded. 


The indie producer is currently 


|in N.Y. shopping around for a good 


film vehicle. 
Artists Mers.’ SDG Pact 
Hollywood, Feb. 26. 

Artists Management Guild for 
first time has concluded a five-year 
basic agreement with the Screen 
Directors Guiid. 

Managers had been operating 
under code fair 
still had year to run. 








1956-57 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in100s High Low Close for week | 
3215 217% Am Br-ParTh 108 2214 2034 2114 — % | 
34% 2254 CBS “A”.... 94 3214 3114 311% —1% 
41% 33%: Gee eS ew. 3 324 3114 31% — 4 
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1¢00°4 7534 Eastman Kdk 71 8514 83°4 847% — 4 
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87% 3 Republic .... 14 614 534 61% + 144 
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2914 211% 20th-Fox 46 2314 2234 23 = 
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American Stock Exchange 
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10 438 Du Mont .. 54 538 5 5 — %4 
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Over-the-Counter Securities 
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CBS-Par Deal 


—u=_=__= continued from page 1 
sellout to CBS is spread 
garded as a certainty. 

Par prez Barney Balaban, v.p. 
Paul Raibourn and other important 
voices in the operation 
felt any qualms about unloading to 
tv. But they took on the holdout 
status for the reason they wanted 
assurance that any offer for the 
backlog, before it would be given 
formal consideration, would be 
bona fide. 

CBS’ Can Pony Up 

And, importantly, they’re con- 
vinced that the Frank Stanton- 
William Paley CBS group is genu- 
inely prepared to back up their of- 
fer with the necessary money on 
due dates. 

It’s figured that about a month 
will be required to work out the 
details, including the time span} 
over which the coin will be passed 
on to Par. Tight money situation | 
in the current national economy, 
factors, presumably 








is re- 


| might mean the network will take 
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Feb. 28. weeks of the current fiscal year 
An entry. into film financing, a | 4nd Rhoden looks for the upbeat to 
tore . 3 . -f . t > 

continuing search for diversifica- Continue. 

tion and the develeping of theatres 


* 
+ 


Hollywood, 


Uncommunicative 


capable of serving in the best man- Cantor proved to be a shy can- 
ner possible the present-day audi- didate for a directorship prior to 
ence are among the steps National the voting. Questions from the 
Theatres is taking to keep its fu-| foor asking him both (a) why he 


ture bright and prosperous. wanted the post and (b) to state his 


These points were laid down | qualifications met with a “no com- 
here by prexy Elmer C. Rhoden in| ment.” However, when asked to 
addressing the stockholders at the | stand so the other stockholders 
annual meeting, held in the con-| could see what he looked like, Can- 
ference room at the circuit’s home- | tor obliged and then said “the only 
office here. Only other issue tO} reason I have for running is that 


enliven the annual session was the 


I have the votes and the shares to 
election of B. Gerald Cantor, prexy 


be on the board.” 


of Cantor, Fitzgerald & Co., Bever- Later, Cantor gave three steps 
ly Hills investment banking firm, to for improving the company, all of | 
the board of directors by a cumu- which are in line with what pres- 
lative vote of 5,004,978. ent management has been doing 


National directors have voted to 
put aside $2,000,000 to finance a 
wholly-owned subsid, goal of which 
is the creation of a revolving fund 
to bankroll independent produc- 


They are capital contraction by 
purchasing common stock, modern- 
izing and improving theatres while 
eliminating unprofitable opera- 
tions, and diversification. 





tion. Already, the circuit has had aie ae . 
informal confabs with the Dept. of | , Directors re-elected include d 
Justice on.the financing subsid and | Gregson Bautzer, John B. Bertero, 
indications are there will be no| Peter Colfax, Earle G. Hines, W il- 
stumbling blocks to the move. |!ard W. Keith, Alan May, Richard 
Dept. of Justice is believed ready W. Millar, Rhoden, F. H. Rick- 
to back anything that will stimu- etson Jr., and Graham L. Sterling. 
late the flow of product at this Cantor replaced George H. Hey- 
time: but only on a limited time |™4 J! 
basis, NT toppers expect te set 
down in the near future with De- ry 
parment men to develop a final Wh 1 Wi th Hi ae 
understanding on how whe financ- ats I ug es: 
ing can be done = Continued from page 6 
Rhoden told stockholders of cit 
cuit that the product supply is im-| picking up large blocks of stock 
proving slightly and he anticipates | this inevitably would be reflected 
around 300 features will be avail-| Furthermore, Zanuck related that 


he had been offered a price of 10 
points above the market price for 
a large block of his 20th holdings, 
but had nixed the proposition. 


able this year, of which about 60 
will fall in the high-budget class, 
90 in the medium budget field and | 
150 low-budgeters made for quick | > 
liquidation and early sale to tele-| didn’t identify the potential pur- 
vision. Cinemiracle will play a/chaser. He did, however, make the 
big part in future circuit prospects, | point that, 
he said, with the first in the three-| available on the ma rket, he 
strip process to be ready in early | wouldn't have been offered the 
fall. high incentive price. 
National is equipping 10 theatres| Some, and that includes Zanuck | 
in areas where the film supply is 
very tight for Cinemiracle or any | 
other big-screen process, and an- 
other 10 will be so equipped in 
other areas. Sometime this year 
work will start on the first of four 
new “theatres of the future.” 
Earnings are up for the first 19; 


Hughes may indeed be buying in, 
but simply as a good investment. 
| Others, with Hughes’ record in the 
‘film biz in mind, are apprehensive 
over any indication that he may 
seek (and obtain) control of anoth- 
er film company. 


| ing, 


He | 


who knows Hughes well, feel that | 


up to seven years to pay off. 
of course, that Par will have 
over that period a hefty cushion to 
ease any possible reverses in its 
theatrical and other enterprises. 


CBS is buying a meaningful 
bundle. As of the present writing, 
| the package includes all rights to 


the 700 pictures in perpetuity. The 
telecasting outfit is taking over the 
license to telecast all properties in 
their present form by its own sta- 
tions and affiliates in addition to 
the significant syndication outlets. 
Theatrical reissue and story rights 
also go to CBS. 

According to some trade sources, 
the deal likely represents a tipoff 
on networking wl features, which 
would be a switch obviously from 


ithe pattern so far of local station 


airing. 

Par and Universal heretofore 
have been alone in their aloofness 
to tv. As the Par-CBS transac- 
tion goes through, U will be the 
sole holdout. 








Directors 


Continued from page 5 





changes in the script. But now take 
a film. 

“The motion picture business is 
really a director’s racket. The man 
who writes a film script does his 
job and then walks away from it. 
He knows it’s going to be changed. 
And considering all the work that 


goes into it. he’s better off writing 
the same story as a book, or as a 
tv show. when they can be solid to 
the-screen 

Hayward felt that U.S. audiences 
are definitely maturing They are 
ready for ‘offbeat’ entertainment,’ 
he said. “In fact, they seek it out 

Holly. ood’ penchant fol best- 
sellers or stage hits is only partly 
the result of its desire to cash in 
on pre-sold values, the producer 
maintained. ‘‘We’ll buy a success 
simply because we know that it 


contains the elements that works, 


|against those that do not work,” 
ihe said. 
were the stock easily | 


“Naturally, 


ing to sell has sold before is very 
important.” 

He pointed out that the desire to | 
= down as much as possible on | 

he risk was, to a large extent, in- | 
elle in the industry’s current | 
cost squeeze, but noted—too—that 
it to a large extent eliminated the 
desire and the room for experi- 


| mentation. 


practices which | 


haven't | 


Police Raid Nudie, 


‘The Unashamed, 


Omit Word Obscene’ From Warrant 





‘A’ or ‘B’ Class Films 
Albany, Feb. 26. 

Films licensed by New York 
State would be “classified” by 
Motion Picture Division as (a) 
suitable for adult audiences 
oniy or (b) as suitable for ex- 
hibition to all persons. If bill 
of Senator William T. Conklin 
and Assemblyman Luigi Mar- 
ano (Brooklyn Republicans), 
were passed. 

Would become effective im- 
mediately. 








Summer Festival 


For Manhattan, 


New York City has broached the 
film companies on the idea of a 
motion picture festival in Manhat- 
tan during August. It'd be part of 


| 


which was put on last year for the 
first time. 


The Dept. of Commerce and the 
N. Y. Visitors and Convention Bu- 
reau suggested the idea to Harry 
Brandt of Brandt Theatres. Sev- 
eral activities were suggested in 
connection with the fest. They are: 





the fact that a | 
novel or a play are known to mil- | 
‘lions is a help. But this knowledge | 
‘of knowing that what you are go- 


(1) Selection of a king and queen 
of the motion picture festival. Cou- 


Ball, 
(2) 

kleig lights and parades. 

| (3) Possibility of a foreign 

festivai, attended by 


with stars in attendance. 


film 
some foreign 


some of the arties. 

(4) Special theatre promotions— 
local contests, ete.—to allow thea- 
tres in all five boroughs to tie in. 

Fest would be coordinated 
through COMPO “with full public- 
ity treatment of film companies 
and theatres integrated into one 
activity.”” Mayor Robert F. Wagner. 
according to Brandt, has assured 
the “unqualified support and coop- 
eration” of all city departments 


| V (For Vogel) Day 


Continued from page 3 








oom 


vestors have been, convinced that 
Loew’s prexy Joseph R. Vogel is 


| sincere in his efforts to do a con- | 
company. | 


structive job for the 
| Since Vogel took over the helm 
of the company, he has made many 
changes, adopted new policies, and 
has under consideration other in- 
novations and reforms designed to 
put the company on a more 
nomic basis. 

It’s expected that at the meeting 
Vogek will reveal the details of 
the company’s stoek split. With 
the separation of the company into 
separate theatre and production- 
distribution units, as ordered by 
the Government’s consent decree, 
stockholders will receive a half a 
share of’ stock in each of the new 
companies for one share of stock 
held in Loew’s Ine. The disposi- 
tion of the company’s funded debt 
of about $30.000.000, which is to be 
divided between the theatre 
pany and the production-distribu 


tion arm, will also be revealed at 


{ 


eco- 


COll 


eelting 


Although it’s 


I} 
a lead pipe cin 
that the company will elect its pro- 
posed directors, the meeting i: 
not expected to be a quiet one 
Individual stockholder¢ with small 
| holdings and noted for their sharp 
|questioning of management 
,expected to be on hand with a bar- 
rage of embarrassing inquiries. As 
a consequence, Loew’s officials 
have assembled considerable data 
'and explanations for the questions 
_that are certain to pop up. Antici- | 
| pated questions include the details | 


of the settlement of production | 


|chief Dore Schary’s contract, why 
‘the management has only one rep- 
resentative on the board, why so 
many directors have neither stock 
holdings or 
ence, and terms of the agreement 
ij with Tomlinson. 


| phia film 
,Censor Board was dissolved a year 


If Films Agree 


the N. Y. City Summer Festival, | 


ple would be crowned at a Movie | 


| stars and involving gala preems at 
Mean- | 


are | 


previous film experi- | 


Philadelphia, Feb. 26. 
In the first raid on a Philadel- 
house since the State 


| ago, police halted a showing of the 
nudist film “The Unaghamed” at the 
New Broadway Theatre, confiscat- 
ed four reels and ousted 350 pa- 
irons (21), 
| Manager Frank Pease was held 
in $1,000 bail for the Grand Jury 
on charges of showing an indecent 
\film. Dist. Atty. Victor H. Blanc 
| thus undertook to apply muscle de- 


| spite the lack of censorship -con- 
trol. 


| The warrant charged the man- 
| ager with showing a picture which 
| tends to corrupt morals, a misde- 
;}meanor under the city’s criminal 
|code punishable by a fine of $500 
| or a year in jail. Members of the 
| Police Morals Squad served the 
| warrant and helped draw it up. To 
avoid legal loopholes they did not 
use the words “obscene” and 
“lewd” in the complaint. 

Chureh and civic groups in the 
Northeast Philly section have been 
protesting and picketing the New 
| Broadway since “The Unashamed” 
| began its run three weeks ago. The 
|raiders permitted Pease to close 
ithe theatre, count the ticket sales 
and make a bank deposit. 
| The New Broadway is operated by 
| Alan Trading Co. Inc., with Harris 
| Goldstein, of Hollywood, Fla., list- 
ed as president. “The Unashamed” 
was leased from Crystal Pictures 
Co., of New York City. At the 
hearing about 200 residents of the 
| area, including clergy, were pres- 
ent and applauded the magistrate’s 
decision. 


Lingual Press Votes 1956 
‘Content’ Award to DeMille; 
Norman Corwin Top Writer 


Foreign language press 
critics circle in New York 
voted Cecil B. DeMille’s “The Ten 
Commandments” best of the year 
“in terms of content.”” Mike Todd's 
“Around the World in 80 Days” 
rated tops as the best film by an 
Ainerican producer, and ‘La Stra- 
da” got the nod as the best foreign 
longuage picture of 1956 

This the first time in the 15 
car old history of the awards that 
the critics gave a special award on 
the of its expression of hu- 
man ideals and aspirations. Circle 
represents 44 papers published in 
19 languages. 





Hollywood-type preems with‘ 


film 
has 


iS 


basis 


On the personnel side, Ingrid 
Bergman was voted best actress 
(for “Anastasia’); Yul Brynner 
best actor, and Norman Corwin 
best writer (for “Lust for Life’’). 
DeMille got the nod as best di- 
rector, 

Awards were presented during 
the 15th annual broadcast by the 
Critics’ Circle over station WYNC 
Monday night (25). Sigmund Gott- 
lober, founder and exec secretary 


of.the Circle presided. 
Dowling, 
board, 


Robert W. 
ANTA chairman of the 
guest speaker. 


JUDGMENT OF $13,481 
VERSUS HELENE DAVIS 


was 





udg¢ nent of $13 
lene Davis Siatinaion Pes was en 
ered this week in the N. Y. County 
Clerk’s office in favor of Aktiebo- 
S1 sk Filmindustri Award 
iro a breach ot contract 
ul prot ht by the Sw I 
in N. Y. Supreme Court invo 
di ition of two of its pictures 
by the Davis outfit in the U. §& 
and Canada. 
Under an order handed down by 


Justice Felix C. Bevenga, Davis Pic- 
tures, its sub-distributors, assignees 
|and licensees are prohibited from 
releasing “Torst” (Thirst? and “En 
| Sonarlek” (Illicit fiiterlude) in the 
,U. S. and Canada. Among those 
‘barred from handling the pix are 
Gaston Hakim Productions, George 
Waldman and Albert Dezel. 

It’s claimed that Mrs. Davis 
| breached a five year pact entered 
| into Dec. 21, 1953, by failing to 
| credit Svensk Filmindustri with all 


'of the revenues earned by the two 
| films. Defendant, in addition, al- 
'legediy made false statements in 
}its accounting. 





, ie 
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over hopes, for 15 performances. 

Fine (Davis) (468; 90-$1.80) 
—‘Richard ill” (Lopert) (5th wk). 
Fourth week ended Sunday (24) 
held at nice $7,500 same as third 
week. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50)—“Oedipus Rex” (Les- 
ser) (8th wk). Seventh session 
ended Sunday (24) was nice $4,500. 
Sixth week was $5,000. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘Shrinking Man” (U). Initial 
session winding up tomorrow 
(Thurs.) looks to hit terrific $20,- 
000. Holding, natch! In ahead, “3 
Violent People” (Par), (2d wk-6 
days), $8,000. 

Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer” (Indie) (7th 
wk), The sixth round finished Sun- 
day (24) climbed to great $17,000. 
The fourth was $15,000. Stays on. 


Mayfair (Brandt) (1,736; 79- 
$1.80) — “Mister Cory” (U). First 
week winding up _ tomorrow 


(Thurs.) is heading for fair $15,000. 
Holds. In ahead, “Iron Petticoat” 
(M-G) (3d wk), $9,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80) — “Cinderella” (BV) (reis- 
sue). First week finishing today 
(Wed.) looks like mighty $21,000, 
near house record, and greatest 
ever done here by an oldie. Long 
lines from opening show, with 
crowd, with high percentage of 
kids, stretching five blocks at one 
time. 

Paramount (ABC-Par) (3,665; $1- 
$2.50)—“‘Don’t Knock Rock” (Col) 
with Alan Freed and rock-’n’-roll 
stageshow, hit mighty $125,000 or 
close. Combo was booked in for 
only one week. Total figure will be 
held down by slow turnover over 
weekend, with young patrons stay- 
ing for two or more stageshows. 
Wear and tear on theatre property 
and seats not estimated as yet. 
Crowd was so boisterous opening 
day (Feb. 22) that more police re- 
serves were called and parade bar- 
ricades installed. “Big Land” (WB) 
opens Friday (1). 

Paris (Pathe Cinema) (568: 90- 
$:.80) — “Gold of Naples” (DCA) 
(3d wk). Second round completed 


Sunday (24) was mighty $20,200, 
topping first week which was 
$18,600. 


Radio City Music Hall (Rockefel- 
lers) (6,200; 95-$2.85)—‘“Spirit of 
St. Louis” (WB) with stageshow. 
First session finishing today (Wed.) 
looks to hit big $160,000, being 
obviously helped by holiday week- 


end. Holds, natch! Feb. 22 was 
biggest Wash. Birthday ever at | 


Hall. In ahead, “Wings of Eagles” 
(M-G) with stageshow (3d wk), $90,- 
000. Four-day period ended Sun- 
day was the greatest at Hall for 
daily four-show schedule. 


Rivoli (UAT) (1,545; $1.25-$3.50) | Okay $6,200. 


—‘‘Around World” (UA) (20th wk), 
the 19th stanza completed last 
night (Tues.) was capacity $45,100 
which was for 14 performances. 
The 18th week of 11 performances 
was $36,600. Stays on indef,.Thurs- 
day (21) afternoon sold solid 
benefit of Brotherhood Week. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (24th wk). 
The 23d round completed Monday 
(29) was great $15,000. The 22d 
week was $10,200. 

Roxy (Nat’l. Th.) (5,717: $1.25- 
$2.50)—"‘Oh, Men! Oh, Women!” 
(20th) with stageshow. Initial round 
ending today (Wed.) is heading for 
great $101,000. Holding. In ahead, 
“Girl Can’t Help It” (20th) and 
stageshow (2d wk-6 days), 
Washington’s Birthday topped Feb. 
22 last year when “Carousel” 
(20th), plugged as first 55 Cinema- 
Scope pic, was playing here. 

State (Loew) (3,450; 78-$1.75) — 
“Edge of City’ (M-G) (5th wk 
Fourth session ended Monday (25 


was fine $16,500. Third week was 
$16,000. 

Sutton (R&B) (561; 95-$1.75 7 
“Great Man” (U) (9th wk The 


eighth session ended Monday (25) 
was solid $11,000. The seventh was 
$10,500. 

Trans-Lux 52nd St. (T-L 540: 
$1-$1.50)—“‘La Strada” (T-L) (33d 
wk). The 32d week ended Sunday 
(24) was- sockeroo $12,000. 
3lst week was $11,000. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘‘Baby Doll” (WB) (11th wk). The 
10th week completed last night 
(Tues.) was smash $25.000. The 
ninth round was $19,000. 

Warner (SW-Cinerama) (1,600: 
$1.20-$3.50) —“‘Seven Wonders of 
World” (Cinerama) (47th wk). The 
46th stanza~ended Saturday (23) 
was mighty $51,700, including two 
extra kid shows, as against $46,200 
in 45th week, with fewer perform- 
ances, Stays on. 

World (Times) (501; 95-$1.50) — 
“Tempest in Flesh” (Pace) (6th 
wk). Current round ending tomor- 
row (Thurs.) is heading for nice 


$5,100 after $5,200 in fifth. Holds. 


for 


Picture Grosses 


| Web” (Col). 





LOS ANGELES 
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$1.50) — “Big Land” (WB) and 
“Coldlitz Story” (Indie), Okay 
$19,000. Last week, “Top Secret 
Affair” (WB) and “Dual ‘Apache 
Wells” (Rep) (10 days), $18,800. 


Hawaii (G&S) (1,106; 80-$1.25)— 
“Blackboard Jungle’ (M-G) and 
“Love Me, Leave Me” (M-G) (reis- 
sues). Dull $2,200. Last week, with 
Hillstreet, “Secrets of Life” (BV) 
and “Jail Busters” (AA), $5,500. 

Hollywood Paramount, Hillstreet, 
Wiltern (F&M-RKO-SW) (1,468; 
2,752; 2,344; 80-$1.50) — “Written 
On Wind” (U) and “Behind High 
Wall” (U) (9th wk-H’wood Par; Ist 
wk. elsewhere). Neat $22,000. Last 
week, H’d Para., $8,400. 

Fine Arts (FWC) (631; $1.25- 
$1.50)—“Great Man” (U) (2d wk). 
Okay $6,000. Last week, $8,10u. 

El Rey (FWC) (861; 90-$1.50)— 
“Wee Geordie” (Arthur) (m.o.) and 
“In Park” (Indie) (2d wk). Nice 
$2,800. Last week, $3,400. 


Iris (FWC) (756; 90-$1.25)—“Tea- 





house August Moon” (M-G) and 
“Storm Center” (Col) (3d wk). 
Good $5,000. Last week, with 


State, Wiltern, $20,300. 

Carthay (FWC) (1,138; $1.75- 
$3.50)—“Around World 80 Days” 
(UA) (10th wk). Fancy $26,000. 
Last week, $28,000. 

Four Star (UATC) (868; $1.25- 
$1.80) — “Rainmaker” (Par) (10th 
wk). Fancy $3,700. Last week, 
$3,300. 

Warner Beverly (SW) (1,612; 
$1.50-$3.30)—“10 Commandments” 


(Par) (15th wk). Great $25,500. 
Last week, $22,700. 
Warner Hollywood (SW-Cine- 


rama) (1,384; $1.20-$2.65) — “Cine 
Holiday” (SW) (68th wk). Into cur- 
rent week Sunday (24) after big 
$22,100 last week. 


SAN FRANCISCO 


(Continued from page 9) 


Okay $16,000. 
week, “3 Brave Men” (20th) 
“Black Whip” (Indie), $11,000. 


St. Francis (Par) (1,400; $1.75-| 
$2.75)—“10 Commandments” (Par). 
Giant $35,000. Last week, ‘“‘Voo-| 
doo Woman” (AIP) and “The Un-| 
dead” (AIP), $10,000. 

Orpheum (SW-Cinerama) (1,458; | 
$1.75-$2.65) — “Seven Wonders” | 
(Cinerama) (14th wk). Great $34,-| 
800. Last week, $29,500. 

United Artists (No. Coast) (1,207; | 
70-$1)—“‘Men In War” (UA) and} 
“Big Boodle” (UA). Stout $15,000. | 
Last week, “Naked Paradise” (AIP) | 





Last 
and 





and “Flesh and Spur,’ (AIP), 
$6,200. | 
Stagedoor (A-R) (440; $1.25-| 


$1.50)—“‘Oklahoma” (20th) (3d wk). | 
Last week, $6,500. 


Larkin (Rosener) (400; $1)—)| 
“Magnificent Seven” (Indie) (4th | 
| wk). Fine $4,000. Last week, 
$3,600. 


$45,000. | 


The | 


Clay (Rosener) (400; $1)—“Grand | 
Maneuver” (Indie) (3d wk). Big} 


$4,000. Last week, $3,800. 

Vogue (S. F. Theatres) (377; 
$1.25)—“La Strada” -(T-L) . (25th 
wk). Holding on at $1,909. Last 
week, same. > 


Bridge (Schwarz) (396; $1-$1.25) 


—‘‘Wee Geordie” (Indie) (5th wk). 
Excellent $5,000. Last week, 
$5,700 

Coronet (United California) 
(1,250: $1.50-$3.75)-— “Around 
World” (UA) (9th wk). Excellent 
$28,500. Last week, $26,000. 

Rio (Schwarz) (397; $1)—‘Bull- | 


fight” (Indie) (4th wk) and ‘‘Mexi- 
can Bus Ride” (Indie) (2d wk). 
Good $1,500. Last week, $2,000. 


PHILADELPHIA 


(Continued from page 8) 
$2.75)—“‘Around World in 80 Days” 
(UA) (9th wk). Smash $23,000. 
Last week, $17,300. 

Randolph (Goldman) (2,250; 
$1.40-$2.75)—""10 Commandments” 
Par) (14th wk). Mighty $31,000. 
Last week, $25,000. 

Stanley (SW) (2,900; 99-$1.49)— 
“Wings of Eagles’ (M-G). Brisk 
$16,000 Last week, “Slander” 
(M-G) and “Accusga of Murder” 
(Rep), $10,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Men in War’ (UA). Great $19,- 





000. Last week, “Drango” (U) and 
“Dance With Me Henry” (UA), 
$9,000. 

Studio (Goldberg) (400; 94- 


$1.49)—‘‘Tempest in Flesh” (Indie) 


(7th wk). Fair $3,900. Last week, | 
$4,500. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘Anastasia” (20th) (9th wk). 


Hefty $14,500. Last week, $15,000. 
Viking (Sley) (1,000; 75-$1.40)— 
'“Top Secret Affair” (WB) (2d wk). 
'Mild $9,500. Last week, $12,000. 
World (Pathe) (499; 99-$1.49)— 
“Don Giovanni” (Indie) (3d wk). 





Fair $3,500. Last week, $4,000. 


CHICAGO 
(Continued from page 9) 


Brave Men” (20th), $16,000 in 9 
days. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders’ 
(Cinerama) (10th wk). ‘Socko $47,- 
000. Last week, $46,000. 

Roosevelt (B&K) (1,400; 65-90) 
—‘“Big Land” (WB) and “Nightfall” 
(UA). Solid $21,000. Last week, 
“Rock, Pretty Baby” (U) and “Can- 
on River” (AA) (2d wk), $14,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)—“Mister Cory” (U). Tall 
$30,000. Last week, “Iron Petti- 
coat” (M-G) (3d wk), $18,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Wee Geordie” tTimes). Voluptu- 
ous $10,000. Last week, “Simon 
and Laura” (U) (3d wk), $2,400. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Rainmaker” (Par). Brisk 
$25,000. Last week, “Wrong Man” 
(WB) (2d wk), $14,500. 

Woods (Essaness) (1,206; 90- 
$1.25)—“Bundle of J6y” (RKO). 
Robust $30,000. Last week, “Tea- 


house of August Moon” (M-G) 
(13th wk), $18,000. 
World (Indie) (600; 90)—‘La 


Strada” (T-L) (9th wk). Resiliant 
$3,800. Last week, $4,500. 
Ziegfeld (Davis) (430; 90-$1.25)— 
“Marcelino” (Davis). Mammoth 
$7,000, plus $4,300 on opening night 
benefit. Last week, “Run for 
Money” (Indie) and Kind Hearts, 
Coronets” (Indie) (reissues), $2,500. 


TORONTO 


(Continued from page 8) 
694; 698; 994; 50-75)—"‘Big Boodle” 
(UA) and “Halliday Brand”. (UA). 
Slim $21,500. Last week, “Gun for 
Coward” (U) and “Night Runner” 
(U), $25,000. 

Eglinton, Towne’ (FP-Taylor) 
(895; 1,080; $1—‘Friendly Persua- 
sion (AA) (10th wk). Fine $9,500. 
Last week, $9,000. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,485; 1,385; 60-75)— 
“Wrong Man” (WB). Nice $20,000. 
Last week, “Anastasia” (20th) (4th 
wk), $13,000. 

Imperial (FP) (3,544; 75-$1.50)— 
“Giant” (WB) (7th wk). Neat $14,- 
500. Last week, $14,000. 

International (Taylor) (557; $1) 
—TIt’s Great to Be Young” (IFD). 
So-so $4,000. Last week, “Gold 








Rush” (UA) (reissue) (9th wk), $3,- 


000. 

Loew’s (Loew) (2,096; 60-$1)— 
“Tron Petticoat” (M-G) (2d_ wk). 
Okay $13,000. Last week, $17,500. 

Tivoli (FP) (995; $1.50-$2) — 
“Oklahoma” (Magna) (44th wk). 
Solid $9,500. Last week, same. 

University ‘FP) (1,536; $1.75- 
$2.50)—“10 Commandments”. (Par) 
(14th wk). « Still steady $13,000 for 
turnaway weekend biz. Last week, 
ditto. 

Uptown (Loew) (2,098; 60-$1)— 
“Barretts Wimpole Street” (M-G). 
Heading for okay $10,000. Last 
week, “4 Girls in Town” (U), $8,500 
for 5 days. 


~ BOSTON 


(Continued from page 8) 





5 days). Oke $15,000. Last week, 
$36,500. 

Peramount (NET) (1.700; 60- 
$1.10) — “Big Land” (WB) and 
“Chain of Evidence” (AA). Good 
$15.000. Last week, “Mister Cory” 
(U) and “Cruel Tower” (AA),|} 
| $16,000. 

Pilgrim (ATC) (#000; 65-95)— 
“Drango”’ (UA) and “Silver Star” 
(Indie). Good $9,000. Last week, | 
“Wicked as Thev Come” (Col) and | 


“tah Blaine” (Col). $8,500. 
Saxon (Saxon) (1,100; 90-$1.75)— 
“Rainmaker” (Par) (2d wk). Lofty 
$24.000. Last week, $19,000. 
Orpheum (Loew) (2,900; 
$1.25)—“Wings of Eagles” (M-G) 
and “Brass Legend” (UA). Okay 
$16.000. Last week, “Barretts Wim- 
pole Street” (M-G) and “Slander” 


90- 


| (M-G), $11,500 in 6 days. 


State (Loew) (3,600; 90-$1.25)-—- 


“Wings of Eagles” (M-G) and 
“Brass Legend” (UA). Fairish $9,- 
000. Last week, “Barretts Wim- 
pole Street’ (M-G) and “Slander” 
(M-G), $5,500 in 6 days. 
(Continued from page 8) 
($1-$1.50)—“‘Top Secret Affair” 


(WB) and “Running Target” (UA) 
| (2d wk-8 days), $4,700 at $1.50 top. 
| Music Box (Hamrick) (850; 90- 
| $1.25)—‘‘Teahouse”’ (M-G) (8th 
|wk). Fair $5,500 in 12 days. Last 
| week, $5,600. 

Music Hall (Hamrick) (2,200; 90- 
| $1.25)—“‘Battle Hymn” (U) and 
| “Istanbul” (U). Fancy $10,000 or 
‘close. Last week, “Mister Cory” 
|(U) and “Man Is Armed” (Rep), $6,- 
300. 

Orpheum (Hamrick) (2,700; $0- 
$1.25)—“Wings of Eagles’ (M-G) 
and “Hot Summer Night” (M-G). 
Okay $8,000. Last week, “Wild 
Party” (UA) ‘and ‘4 Boys and Gun” 
(UA) $5,400 in 6 days. 

Paramount (SW-Cinerama) (1.- 
282: $1.20-$2.65)—“This Is Ciner- 
'ama” (Cinerama). Great $11,500. 
| Last week, $9,000. 
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film shows, is eminently suited to 
one-nighters featuring name acts, 
and capacity plus plushy surround- 
ings allow for top prices at approx- 
imately $3 top, a figure not nor- 
mally charged in such houses. 

First-half segment was occupied 
by the English Vic Lewis orch, 
which warmed up the customers 
from teeoff with “In The Mood” 
and other tunes. Segued into act 
of precision jiving by Johnny Wil- 
son’s Rock ’n’ Rofl Sinners, a local 
group recruited for the Occasion. 
This also had the youthful out- 
fronter happy. 

Desmond Lane, English musi- 
cian, played clarinet and a 40c 
penny-whistle, receiving whammo 
reaction with r&r beat. He exited 
to solid palming for a rousing 
“Rock Mr. Piper.” Irma Logan, 


Bill Haley & Comets (6); Vic 
Lewis Orch with Irma Logan; Ken- 
neth Earle & Malcolm Vaughan, 
Desmond Lane, Johnny Wilson’s 
Rock ’n’ Roli Sinners (18). At 
Odeon Theatre, Glasgow, Feb. 18- 
19, 57; $3 top. 


chirper with the Lewis orch, also 
pleased, and comedy routine was 
supplied for variation by the team 
of Kenneth Earle & Malcolm 
Vaughan, Yatter scoring with his 
singing of “St. Theresa of the 
Roses.” 

Entire show, in on a blaze of Bill 
Haley publicity, had impact of 
showmanship. It might be useful 
curtain-raiser to future shows in 
same theatre if the J. Arthur Rank 
Organization, which owns theatre, 
recognizes potential via fine audi- 
torium, excellent stage and back- 
stage facilities and sound equip- 
ment. 











Kids Are Kids All Over 
Glasgow, Feb. 26. 

Bill Haley & His Comets had a 
rock-crazy sendoff after their two- 
night stint in the local Odeon (18- 
19). Teenage fans, going frenetic, 
rocked in aisles, over seats, and 
sang and cnanted. They called out 
“We Want Haley.” Extra police 
were drafted to control the mob. 
At one point more than 100 police 
held them in order. 

Authorities allowed the fans to 
stand for 10 minutes outside the 
cinema. Then the mob, still chant- 
ing, rushed down the street to the 
Central Station where the Haley 
group were entraining for their 
next date, at Liverpool. 

Police blocked station entrances 
as hundreds of kids started sing- 
ing “Rock Around the Clock.” 
About 100 fans sneaked into the 
station via an underground road- 
way entrance, but were dispersed 
by railway police. 

Him’s Not for House 
Glasgow, Feb. 26. 

A surprise aitack on Bill Haley 
and his rock ’n’ roll music was 
made by Jack House, radiocaster 





meaninglessly 
He couldn’t be heard because of 
the noise the audience was making 
—which, mind you, was perhaps a 
good thing.... 


ond-rate affair. 
was one of complete boredom. Even 
the cats, jiving 





into a microphone. | 





| 


and scribe of the Glasgow Evning | 


; on 


| cast 


Times. He described it as the 
“meaningless blast and blare of 
Mr. Haley and his assistant tor- | 
| turers.” 

In a review of Haley’s one-night- 
ers at the Odeon Theatre here, 
House said: “Mr. Haley mouthed 


“T have seldom seen such a sec- | 
The generai effect | 





The Haley Story 


Continued from pre) Ss 


picture, also to feature Haley & 
Comets, is being written. Haley 
will make a return visit to this 
country in September, when he’ll 
do a two-week season at the Palla- 
oe followed by another British 
our. 





Madrid Mad About R&R 
Madrid, Feb. 26. 


Air Force police in civvies pa- 
trolled Madrid’s Special Service 
Theatre one night last week during 
solo showing. of quaking “Rock 
Around Clock” (Cel) Theatre, sit- 
uated in Spanish gover:ment’s Par- 
co Movil (auto depot), also serv- 
ices civilian personnel in Madrid 
working o= airbase projects. All- 
American audience packed the 
1,000-seater long before show start- 
ed. Teenage cats jammed the first 
18 rows. 


Although situation never got out 
of hand, cats and squares alike re- 
acted right from the first note. At 
one point, house lights threatened 
to go on as warning to loud jivers. 
Sage move had the desired effect. 

Air Force MP’s end-of-the-af- 
fair report read: “No casualties. 
No damage. It’s the Most.” 








‘Gent’ Opening 


Continued from page 1 =——w 





ducer explains, “but in that case 
I won't give them tickets for the 
Broadway opening. They can at- 
tend the second night or as many 
subsequent performances as they 
want, but I won’t let them get 
seats for the premiere, if I can pre- 
vent it. 


“I’m absolutely adamant on 
that,” Cohen continues, “and it 
applies to everyone, including 
agents, newspaper man, backers, 
friends—everyone. They may be 
welcome at the after-the-opening 
party, or at my home for dinner. 
But if they see the show out of 
town they can’t attend the opening 
on Broadway. I’ve instructed the 
company manager, pressagent, 
stage managers and everyone con- 
nected with the show to notify me 
of anyone in the trade who’s 
around the theatre while we’re try- 
ing out.” 

The producer is convinced that, 
particularly for a comedy and to 
some extent for any play, anyone 
already familiar with the lines is 
unlikely to react to them, since 
there’s a strong element of sur- 
prise in virtually all comedy and 
even in dramatic dialog. It’s iis 
theory that between 200 and 300 
firstnighters at “Tunnel of Love” 
had seen the Joseph Fields-Peter 
De Vries comedy out of town, and 
therefore tended to be less amused 
at it in New York. 

Much the same situation has oc- 
curred with other comedies that 
were highly touted out of town 
but proved to have less impact in 
New York. The presence of such 
a large pre-insulated group. is 
bound to have a deadening effect 
the reaction of the audience 
as a whole, Cohen thinks. That 
mild response tends to upset the 
and take the edge off the 
performance, he adds. 








Hilton Empire 


Continued from page 2 








| was delayed by the political situa- 


industriously in| 


| their seats, kept glancing around to | 


|see if other people were noticing 


them. 
Footnote for 


the r ’n’ r fans: 


| House, ace Scot scribe and broad- | 


caster, is 50. 


Gets Gold Disk 
London, Feb. 26. 

Bill Haley, whose 
‘Rock Around The Clock” has sold 
more than 1,000,000 copies inside 
the UK, will be presented with a 
gold disk by the Brunswick label 
of the Decca group on Associated 
TeleVision’s ‘Sunday Night At The 
London Palladium” on March 10. 

Haley recently turned down an 
offer of $30,000 in American cur- 
rency to appear on a short concert 
tour of Lebanon, because of other 
commitments. 

Haley has been lined up for a 
“welcome home” appearance on 
the Ed Sullivan tv show. The out- 
fit leaves this country early next 
month and starts its third r&r pic- 
ture for Columbia on April 20. At 
present the script for a British rock 





| President 


tion. 

Havana, Acapulco and Montreal 
are other upcoming international 
Hilton operations. Last Hilton 
preem was Mexico City’s Conti- 
nental Hilton (partnered with ex- 
Miguel Aleman) which 


| bowed this past December, and is 


recording of | 





already capacity. 


The Caribe-Hilton in San Juan, 
P.R., is adding 100 rooms to its 
300. The entire Caribbean this 


winter is SRO; “there isn’t a room 
on the entire island of Puerto 
Rico,” travel agents tell clients. 
The European scare cancelled or 
deferred the winter cruises to the 
Mediterranean, with result the 
West Indies belt has been SRO. 

Other Hilton Hotels expansions 
include two hostelries in London 
(1,000 rooms total), one each in the 
Park Lane and Grosvenor Sq. sec- 
tors; Amsterdam, Vienna, Tokyo, 
Bangkok, Ceylon, India. In South 
America, Santiago de Chile, Cara- 
cas, Venezuela, Lima, Peru, Sao 
Paolo and Rio de Janeiro in Brazil, 
Buenos Aires and Montevedeo, Ar- 
gentina, 
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With the hottest 
Stanwyck starrer 


° | we Well-knit and suspenseful 
it F since | story of ambition, 
\t : intrigue, crime and passion. 
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| steue?? : : A ior entry!” 
“Double Indemnity - “ aperos ale 
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and “Sorry 
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~ SHOWMEN’S TRADE-REVIEW 


id H AY U E N oe crceai at aN ‘Barbara Stanwyck succeeds 


Oc 


in making her latest 
‘exciting, taut and worthwhile!” 
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an, stripped-of-shame = — 


i story of a cop’s wife who al 
to committed one sin too many! a 
Cae | 


the co-starring 


i RAYMOND BURR. vircinis crev « FAY WRAY + ROYAL DANO 


on Story and Screenplay by _ Executive Producer Produced by Directed by 


nnd JOE EISINGER * BOB GOLDSTEIN “° HERMAN COHEN ” GERD OSWALD 
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ALLIED ARTISTS 


Starts, This Year......... 1 
This Date, Last Year...... 3 





Dean J . Natalie 
Jewell, nie Burns, Dick Sargent 
(Started Feb. 8) 
“AN AFFAIR TO REMEMBER” 
vrod.—Jerry Wald 
Dir.—Leo McCarey 
C: ae x,” Deborah Kerr, 


(Started Me eb. 8) 


Richard 





COLUMBIA 
Starts, This Year:........ 3 
This Date, Last Year...... 2 


— = 


“JEANNE EAGELS” 
(George Sidney Productions) 
Dir.—George Sidney y 
Kim Novak, Jeff Chandler, . P 
Mooréhead, Gene Lockhart, Virginia 
Grey, Charles Drake, Larry_ Gates, 
Will Wright, George Neise, Rich »rd 
Gaines, Doris Lloyd, Bob Hopkins. 
Frank Borzage. Lew Borzage, Dan 
Borzage, Sheridan Comerate, Lowel! 
Gilmore, Joe De Santis 
(Started Dec. 25) 


“THE LONG HAUL” | 

(Marksman Films) 

(Shooting in ee 
Prod.—Maxwell Setton 
Dir.—Ken Hughes 
Victor Mature, Diana Dors 
(Started Feb. 18) 


“DOMINO” ° 
(Rorvie Productions) 
Prete ve ae 
Dir.—Kay azarro 
Rory Calhoun, Kristine Miller, Yvette 
Dugay, Eugene Iglesias, Robert Bur- 
ton, James Griffith, Roy Barcroft. 
Denver Pyle, Bart Bradley, Ray Corri- 
oo tae Christiansen, Tom Brown 


(Started Feb. 18) 


“BITTER VICTORY” 

(Transcontinental Films) 

(Shooting in Libya) 
Prod.—Paul Gr-etz 
Dir.—Nicholas Ray 











Agnes 





Richard Burten. Kurd Jergens, Ray- 
mond Pellegrin 
(Started Feb. 18) 
f x 
METRO 
Starts, This Year.......<. 3 


This Date, Last Year...... 4 
| 








“LES GiRLS” 
Prod.—Soel C. Siecel 
Dir.—Gerr*e Cukor 
Gene Kellv. Mitzi Gaynor, Kay Kendall, 
Taina Elg, Jacques Bergerac, Leslie 
Phillips 
(Started Jan. 3) 





| UNIVERSAL 


'| Starts, This Year......... 5 
This Date, Last Year....... 3 





"tAY MAN GODEREY” 

Prod.—Ross ter 

Dir.—Henry Koster 

June Allyson, O. W. Fischer, Martha 
Hyer, Jessie Royce Landis, Eva Ga- 


bor. Robert Keith, Jay Robinson, Jeff | 
Sinclair 


NEW TITLES HANDED 


_ Donnell, Eric 
artedy Jan. 28) 
wg: nertes s. ae f 
i rod.—Albert Zugsm ith 
Dr jot ane Birdwe:: 
Lex Barker, Zsa Zsa Gabor, Jeffrey 
> an Aram Katcher, Maurice Man- 


(Ss arte Feb. 4 


"“24DGE OF EVIL” 
: rod.—Albert Zugsmith 
Dir.—Orson Welles 
Coerlton Heston, Orson Wells, Janet 
Leigh. Joseph Calleia, Akim Tamiroff, 
.oanna Moore 
(Started Feb. 18) 


WARNER BROS. 


Starts, This Year......... 5 
This Date, Last Year...... 2 








“SAYONARA” 
(Sxooting in Japan) 
Prod.—William. Goetz 


Ii'r.—Joshua Logan 
M’-rlon Brando, Red Buttons, Patricia | 
Owens, Ricardo Montalban. Miiko | 


T>ka, James Garner, Myoshi Umeki 
(Sierted Jan. 7) 
“PFAND OF ANGELS” 
Dir.—Raoul Walsh 
C'ark Gable, Yvonne DeCarlo 
‘Strried Jan. 14 
“TIE HELEN MORGAN STORY” ‘ 
P-od.—Martin Rackin 
1D r.—Michael Curtiz 
A>» Blyth, Paul Newman. Richard 
C risen, Alan King, Gene Evans 
(S_erted Jan. 24) 


“NO TIME FOR SERGEANTS” 
Prod. Dir.—Mervyn LeRoy 





“TIP ON A TEASD JOCKEY” 
Prod.—-Edwin H. Knopf | 
Dir.—Richzrd Therpe 
Robert Tylor. Dorothy Malone, Gia | 

Scala, ‘>orcel Dalio, Martin Gabel, 
Jack Lord 
(Started Feb. 25) 


PARAMOUNT 








Starts, This Year......... 3 
This Date, Last Year...... I | 
“HOT SPELL” ~ 4 


(Hal Wallis Production) 
Prod.—Hal Wallis 
Dir.—Daniel Mann 
Shirley Booth. Anthony 

MacLaine. Ecrl Holliman, 
brough, Valerie Allen 
(Started Jan. 2) 

“LOVING YOU” ; 

(Hal Wallis Production) 
Prod.—Hal Wallis 
Dir.—Hal Kanter 
Elvis Presley, Lizabeth 

Corey 
(Started Jan. 21) 

“SHORT CUT TO HELL” 
Prod.—A. C. Lyles 
Dir.—Jamnes Cagney 
Robert Ivers, Georgann 

liam Bishop, Peter Baldwin, 
Allen, Denis *°acMullin 
(Started Feb. 25) 


REPUBLIC 


Starts, This Year......... 0 |! 
This Date, Last Yeor...... 2 


Quinn, Shirley 
Clint Kim 


Scott, Wendell 


Johnso.i, Wil- 
Valerie 











RKO 


Starts, This Year.... 
This Date, Last Year...... I 











| 
| 
“STAGE STRUCK” 
(Shooting in New York) 
Prod.—Stuart Miller 
Dir —Sidney Lumet 
Henry Fonda, Susan Strasberg, Joan 
Greenwood, Herbert Marshall, Chris 
topher Plummer, Sally Gracie, Pat 
Englund 
(‘Started Jan. 2) 


| 90th CENTURY-FOX 
Starts, This Year......... 7 
This Date, Last Year...... 2 





1 «For 








“THE DESK SET” 
Prod.—Henry Ephron 
Dir.—Walter Lang 
Spencer Tracy, 
Joan Blondell, 
Curran 

(Started Jan. 14) 

“A HATEFUL OF RAIN” 

Prod.—Buddy Adler 

Dir.—Fred Zinnemann 

Eva Marie Saint, Don Murray, Anthony 
Franciosa, Lloyd Nolan, Henry Silva 

(Started Jan. 19) 
“THE WAYWARD BUS” 
Prod.—Charles Brackett 
Dir.—Victor Vicas 
Dan Dailey, Jayne Mansfield, Joan Col- 
lins, Rick Jason, Betty Lou Keim, Dee 
Pollack, Larry Keating, Dolores Mi- 
chaels, Dee Pollack 

(Started Jan. 21) 

“THE THREE FACES OF EVE” 
Prod.-Dir.—Nunnally Johnson 
David Wayne, Joanne Woodward. Lee 

J. Cobb, Ken Scott, Alena Murray 
(Started Feb. 5) ° 

“BERNARDINE” 
Prod.—Samuel G. 
Dir.—Henry Levin 
Janet Gaynor, Ter: 


Katharine 
Gig Young, 


Hepburn, 
Pamela 


Engel 


y Moore, Pat Boone 











Ar ly Griffith; Myron McCormick. Nick | 
Adams, Murray Hamilton, Jean Wil- | 
j<s. Henry McCann, Dub Taylor, Wil- 
liem Faweett, Raymond Bailey, Mal- 
‘olm Atterbury 

(S.arted Jan. 28) 

n] 
INDEPENDENT 
Starts, This Year...... a 
This Date, Last Year...... 10 





| “THE BRIDGE ON THE RIVER KWAI” 


‘“olumbia Release) 

(Morizen-American Prods.) 

is noting in Ceylon) 
*-od.—Sam Spiegel 


Dn» —David Lean 

Witliam Holden, Alee Guinness, Jack 
Hawkins, Sessue Hayakawa, James 
Nonald, John Boxer 


(Started Oct. D 


| “THE SWEET SMELL OF SUCCESS” 


ht-Hill-Lancaster Productions) 

rv UA Release) 

Piod.—James HMfil 

D'r.—Alexander Mackendrick 

Burt Lancaster, Tony Curtis, Sam 
Levene, Susan Harrison, Marty Miller, 
Barbara Nichols, Jeff Donnell, Lurene 
Tuttle, Joe Frisco, Lawrence Dobkin 

(S.2rted Nov. 4) 


He 


|“UNCLE GEORGE” 


Waerwick Productions) 
(For Columbia Release) 
Prod.—John Paxton 
Dit Nigel Patrick 
Nicel Patrick, Charles Coburn, 
Hiller, Athene Seyler 
(‘Started Jan. 7) 


Wendy 


l-THE SEA WALL” 


Dino De Laurentiis Productions) 
‘(For Columbia Release) 
‘Svoeting in Thailand) 
Prod Dino De Laurentiis 
Dis Rene Clement 
Silvana Mangano, Richard 
thony Perkins, Jo Van 
Velli, Nehemiah Persoff, 
(Siarted Jan. 7) 
“SAINT JOAN” 
(Carlyle Production) 


Conte An 
Fleet Alida 
Ruth Storey 


For UA Release) 

Prod.-Dir.—Otto Preminger 

Richard Widmark, Richard Todd, An 
ton Walbrook, John Gielgud, Paul 
Scofieid, Felix Aylmer, Harry An- 


drews, Barry Jones, and Jean Seberg 
(Started Jan. 9) 

“LEGEND OF THE LOST” 

(Batjac-Panama Production) 

‘(For UA Release) 

(‘Shooting in Libya) 
Prod.-Dir.—Henry Hathaway 
John Wayne, Saphia Loren, 

Brazzi 
(Started Jan. 12) 


“THE QUIET AMERICAN” 


Rossano 


| (Figaro Production) 


UA Release) 


| (Shooting in Saigon) 
Prod.-Dir.—Joseph L. Mankiewicz 
Audie Murphy, Michael Redgrave 


Claude Dauphin 
(Started Jan. 21) 


“THE ABOMINABLE SNOWMAN” 
(‘Buzz Productions) 
‘Shooting in England) 
Exec. Prod.—Michael Carreras 
Prod.—Aubrey Baring 
Dir.—Val Guest 
Forrest Tucker 
(Started Jan. 2) 
“STRANGER AT SOLDIER SPRINGS” 
‘(Libra Productions) 
‘(For UA Release) 
(Shooting in Tucson) 
Prod.—Robert Bassler 
Dir.—Francis D, Lyon 
Joel McCrea, Mark Stevens, Joan Wel- 
don, Darlene Fields, Addison Rich- 
ards, Carolyn Craig, George Chandler, 
Stanford Jolle 
‘Siarted Jan, 
“OLD YELLER” 
(Walt Disney Productions) 
‘Buena Vista Release) 
Prod.—Walt Disney 
Dir.—Robert Stevenson 
Derothy McGuire, Fess Parker. 
York, Tommy Kirk, 
(Siarted Jan. 28) 
we. BARNEY ROSS STORY” 
(For UA Release) 
Prod.—Edward Small 


Jeff 





—- 


Hollywood Production Pulse | 


Schafer, Isabel | 








Drew Pearson’s Holy Land 
Film Into Theatre Dates 
Despite Video Exposure 


“Drew Pearson's Report on the 


|Holy Land,” hour-long documen- 


tary on conditions in Israel, has 
been acquired by Joseph Brenner 
Associates for theatrical and tv dis- 


| tribution in the U.S. Deal was con- 
summated with Orb Films. 


Produced by Baruch Dienar last 


‘year in Israe’, film is narrated in 


} 


' 
| 


its entirety by Pearson. Picture 


'was presented Jan. 27 by NBC-TV 


and will start iis theatrical show- 
ings March 6 at the Embassy News- 


/reel Theatre, N.Y. 


; 





| 





QUT AT TIUSIC HALL 


James F. Gould, treasurer of the 
Radio City Music Hall Corp., was 
elevated to veepee following a 
meeting of the Hali’s board of di- 
rectors. Gould has been with the 


Music Hall since it opened in 1932. 
‘He stays as treasurer, with E. Her- 
, bert Johnson being named assistant 
| treasurer, 


Another new title is that of Syd- 


'ney Goldman as director of theatre 
' operation. He was formerly theatre 


| 


| manager. John Jackson, formerly 
stage manager, becomes director of 
|stage operation whie Charles A. 
| Hacker, formerly manager of oper- 
'ations, becomes assistant to Presi- 


‘dent Russell V. Downing. Realign- 
'ment was made necessary because 


} 


‘of the death of Irving Evans, who 


-had-been veepee and first assistant 
'to the president at the Hall. 

















Latins’ Kew ideas 


Continued from page 6 je 





land elsewhere South of the border. 


| Colombia, 


|nate executives, 


tions 


expansion in 
Venezuela, he noted, which is a 
“boom” territory, ard also in Mex- 
ico. In Argentina there is “lots of 
room for improvement” despite 
liberalized trading conditions, “but 
business there can be very good,” 
he said. 
Aboaf said 

countries, such 


There was room for 


inflation in various 
as Brazil, Chile and 
was hurting the Amer- 
ican’ industry. “We have to 
double or triple our business there 
to get out the same number of dol- 
lars as before,” he reported. 


Milton R. Rackmil, U prexy, ac- 


comped Aboaf to the conventions | 


and on the rest of the trip. He not 
only boosted the U product, which 
is steadily gaining ground, but also 
did a p.r. job for the American 
industry as such. 

A big problem in many 
tries are the artificially low-peg- 
ged admission prices. Aboaf said 
it appeared to him that there was 
lots of room for price boosts, but 
warned that—if unwisely handled 
—such increases also could boom- 
erang, i.e. reach the point where 
the 
actually 

As for 


coun- 


could lower income. 
mergers with 
tribution companies in 
Aboaf was. skeptical. Due to 
stringent labor contracts in the 
respective contracts, any merger 
would have to be studied carefully 
in advance to determine whether 
it'd actually result in savings, he 
said. “Of course, it would elimi- 
” he commented. 


other dis- 
the area, 


Universal, 
policy of not acquiring showcase 
houses, is concentrating on situa- 
where ~it splits a theatre’s 


| playing time with another distrib- 





utor for the full year’s product. 





Assoc. Prod Robert E. Kent 

Dir Ted Post 

Cameron Mitchell, 
Richards 

(Started Jan. 28) 


Dianne Foster, Paul 


‘| “THE DAY OF THE TRUMPET” 


(Premiere Productiuns) 
(Shooting in Pnilippines) 
Prod.—Harry Smith 
Dir.—Eddie Romero 
John Agar, Richard Arlen, Myron 
Healey, Bill Phipps, Pancho Magalona, 
Alicia Vargel. Cielito Legaspi 
(Started Feb. 5) 
“THE ABDUCTORS” 
(Regal Films for 20th-Fox) 
Prods.—Ray Wander, Michael Abel 
Dir.—Andrew V. McLaglen 
Victor McLaglen, Fay Spain, Carl Thay- 
ler, Gavin Muir, George Macready, 
Carlyle Mitchell, John Morley, Fintan 
Meyler, Joseph Hamilton, James 
Logan, Gene Walker, Pat Lawless, 
Cliff Lyons, George Cesar, Jason 
Johnson 
(Started Feb. 18) 


| "GOD4AS MY PARTNER” 
| (Regal Films for 20th-Fox) 


Kevin Corcoran | 


| 


Prod.—Sam Hersh 

Dir.—William Claxton 

Walter Brennan, John Hoyt, Marion 
Ross, Jess White, Ross Newland 

(Started Feb. 20) 


sacrifice of volume admissions | 


while sticking to its | 
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Race Stereotypes Still Go On 


Chicago, Feb. 26. 
Edmund C. serey. executive director of Chicago Urban League 
said in a public speech last week that mass entertainment media 


are fostering prejudice against minority groups. 
variably in fiction, movies, radio and television the characters with 
commendable, pleasant, status-giving roles are white,” 
before Association for Intergroup Education of Greater Chicago. 


“Almost in- 
he said 


This is an affiliate of National Conference of Christians and 


Jews. 


444 +e 


CHICAGO 


Ralph Banghart, former RKO 
publicity man for midwest, is tem- 
popeery at Universal International 

ere assisting in “Battle Hymn” 
publicity. 

Kathryn Grant due in_ today 
(Wed.) for world preem of “Mister 
Corey” at State-Lake. 


Dick Bregenzer leaves Balaban 
and Katz ad-publicity for Wilson 
Sporting Goods in Chi where he 
will be copywriter in advertising. 

Chicago Sun-Times is now back- 
ing Academy Award Sweepstakes 
here and expects 250,000 entries in 
its contest. 


Ed Seguin, Balaban & Katz ad- 
publicity director off on two-week 
vacation in Miami. 


PITTSBURGH 


Edwin Prizer, who has managed 
Exploitation Productions here 
since outfit opened a local office, 
named head of the EPI branch 
in Philadelphia, his home town 
Pending permanent replacement, 
Toni Daniel is in charge here. 


Simon Goldschag, father of Joe 
Wayne, WB salesman, retired after 
being in film distribution in Mexico 
and Panania for 35 "years; Gold- 
schag lives in Mexico City and 
Wayne visited his parents there 
over the holidays. 


Charles Mergen, AA salesman, 
blacked out at an auto agency, 
where he had gone to pick up a 
new car. and sustained a broken 
nose and shoulder, 


Pittsburgh added to Par exploi- 
tation territory of Mike Weiss, who 
now covers Washington and Phila- 
delphia. Ralph Buring, who for- 
merly handled this city out of Cin- 
cinnati, was assigned exclusively 
| to midwestern cities. 

Mike Winograd, vet Rochester, 
Pa., theatre owner, left for Miami 
Beach on his annual winter vaca- 
tion. 

Ted Tolley, M-G shipper, 
| prexy of Filmrow Employes, Local 
|B-11, for his 17th term. Other | 
officers elected were: Elwood Ohle- 
| ger, 20th, vice-president; Cele Mil- 
‘ler, RKO, secretary; Alfy Kuhn, 
WB, treasurer; and Harry Witmer, 
Col, business agent. 

Harold D. Cohen, owner of Em- 
bassy Theatre in Lewistown for 
last 30 years, assumed the opera- 


named | 





ition and management of all three 
houses in that town. Others are 
ithe Miller and Rialto. 

Dr. H. C. Winslow, Meadville 


physician and owner of Park Thea- 
tre, sold his radio station, WMGW, 
for $100.000 to American Business 
Enterprises and William Rich of 
New York. 

Dave Silverman, 
RKO exchange here for 
left jobless by shuttering of that 
!ecompany’s branches, joining new 
Al Schwalberg company as a dis- 
trict sales boss. 

Dave Silverman, who was man- 
|}ager of RKO exchange here when 
|it folded, joined Al Schwalberg’s 
Artist-Producers Associates as 
sales manager for area embracing 
Pittsburgh, Cleveland, Cincinnati, 
Washington and Philadelphia. 

State Theatre in Clymer, closed 
for a number of years, being re- 
|opened by Roger McGary and his 
i brother, Carl. State was formerly 
i'run by Steve Bianco farhily. 
ae Danny Ryan quit Stanley-War- 
iner ad publicity department to go 
|with Thrift Drugs s; Joe Beres re- 
placed him. 
| Dick Cvetic, 
SW, is new manager 
Southside. 

Eve Friedman, secretary at old 
RKO office, went with UA as Girl 
Friday to exchange manager James 
Hendel; Doris Sharapan, also ex- 
RKO, joined the Par kooking de- 
partment. 


MINNEAPOLIS 


Ben Berger and Mrs. Berger on 
vacation in Florida. 

Dick Dynes, released in closing 
of RKO branch office, hooked up 
for special sales with “Ten Com- 
mandments” unit. 

Minnesota theatres turned over 
pcheck for $10,550, raised through 
theatre collections and personal 
contributions to Hungariar relief. 

Exhibs are joining farmers in 
fight against proposed bill to es- 





who used to be with 
of Arcade on 





manager of | licity for Metro exchanges in Den- 
years and | 











| 





| going 


| Godeon, Mo., 








Checking Film Row 





ie daylight saving in Minne- 
sota. 


Harry B. French, chairman of 
board of Minnesota Amus. Co., 
hospitalized here after becoming 
= in Baton Rouge, La., during 
rip. 

Variety club joins auxiliary in 
St. Valentine’s dinner Feb. 9 for 
benefit of Variety Heart hospital 
at University of Minnesota. 

Don Alexander, Minnesota Amus. 
Co., publicist, back on the job after 
two consecutive bouts with flu. 

Actor Jock Mahoney here in 
person to plug “Battle Hymn,” 
Twin Cities’ RKO Orpheum day- 
date underline, 

Word received here of death in 
Florida of Bob LaPiner, long a 
Minnesota Amus. Co. exee here 
until retirement several years ago. 


Circuit owner Ted Mann off to 
California again for another visit 
with his family wintering there. 


Minneapolis: Star carried profile 
of Bennie Berger on occasion of 
his announcement he’s stepping out 
as North Central Allied prexy af- 
ter occupying the office 11 years. 


Tom Burke, general manager of 
territory’s largest non-profit buy- 
ing-booking group, and the wife va- 
cationing in southwest. 

Harold Field, Pioneer circuit 
owner, off on Florida vacation. 

Austrian “The Congress Dances,” 
a European C’Scope picture, hav- 
ing its St. Paul first-run at nabe 
Grandview. 

Robert Wagner here this week 
for personals to promote “True 
Story of Jesse James” in which he 
stars. 

J. W. MacFarland, National 
Screen branch manager here, re- 
covering from pneumonia attack. 

E. L. Peaslee, North Central Al- 
lied first veepee, may be drafted 


jat annual convention here March 


1-2 to succeed Bennie Berger who 
refuses to be a candidate for prexy 
again after serving 11 years. 
William Wood chosen head of 
| Colosseum here. Other officers are 


Don Halloran, 20th-Fox, veepee, 
and Earl Wilson, secretary-treas- 
urer. 


DENVER 


A. P. Archer and Joe Dekker sold 
the Lakeshore Drive-In to the Den- 
view Corp., a sabsid of Monarch 
Theatres, Chicago. Sale price re- 
ported as $450,000. 

Alberta Pike, ad manager for 
Fox Denver theatres resigne@ to 
hecome general manager in charge 
of art theatres operation. She will 


be with the Plaza Art Theatre 
Corp., Oklahoma City, with her 
first assignment being to reopen 


the Plaza Art Theatre there. 
Frank Jenkins still doing pub- 


he denied 
station, 
ST. LOUIS 

The Orris, Ste. Genevieve, Mo., 
dark since Aug. 30, sold by Martin 
Oberle to Tom Jokerts and Adrian 
Ehler, both residents there. Face- 
lifting job will be completed before 
relighting this month. 

No reopening date set for Lyric, 
Winchester, Ili., owned and oper- 
ated by Paul E. Stehman. 

V. H. Sharp sold his Princess, 
and the new owner 
will convert the house into a 
church. House was operated on a 
limited-week basis since last May. 

Litigation in family of the late 


ver and Salt Lake City; 
with a television 


| Mayme H. McConnell, Quincy, Il., 


| that has kept the Orpheum, 





in that 
town, dark since Nov. 17, 1954, 
seems to have been settled. House 
will soon be re-lighted under joint 
management of See and John 
Hoeffler and Donald McCannell, 

F. Val Mercier and his brother 
L. A. Mercier, purchased a tract of 
land near Ste, Genevieve, Ill, for 
new ozoner that will be readied for 
1957 opening. 

A new ozoner near Thayer, Mo. 
skedded for lighting in next 66 
days by B. D. Faddus and Frank 
Hall, both of West Plains. 

Charles Dee, Jr., lessee of the 
Gem, Mascoutah, IIl., shuttered for 
indefinite period. House was re- 
lighted by Dee last October. 

Clarence H. Kaimann shuttered 
his Salisbury, an indie nabe in 
North St. Louis for indefinite pe- 
riod; house operated on weekend 
policy for several months. 
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EVERY GUY IN TOWN 
KNEW THE DAME IN THE 
TATTERED DRESS! 





She was as 
cheap as she 
was .rich and 
ro ee OU 8 ae be 
Slalom Sm alelleleis 
and now she. - 
Suaekelommasn-aa- 
siggling at the 
body in the 
Street. Was it 

~ Murder—orthe | 
Unwritten Law 
.. Or Was ita 
town's hidden 
evil showing 
through a wo- 
iaat-lamcmncchac-la-ve 
dress? 














JEFF CHANDLER. | 


GAIL RUSSELL 
| ELAINE STEWART 7 CINEMASCOPE 


JEANNE CRAIN: 


JACK CARSON nite Dress 
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ormecteo 8y JACK ARNOLD - WRITTEN 8 GEORGE ZUCKERMAN  eroouceo ev ALBERT ZUGSMITH *:A UNIVERSAL- INTERNATIONAL PICTURE nlernaion 


FROM U-| THE EXCITING COMPANY 
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_ pent decrees. 


PICTURES 








Some 


Indistryites See Video As 


Making ‘Consent Decrees Unbearable 


The revolutionary changes that+¢ n 


have taken place in the film indus- 
try as a result of the television era 
has convinced_a large number of 
industryites that steps must be 
taken to amend the “archaic” Gov- 
ernment consent decrees. It is 
pointed out, for example, that the 
decrees were promnigated in the 
pre-war era and the restrictions 
they impose were set down before 
the impact of televisien. 


What has happened in effect, it’s 
said, is that the film industry is 
being forced to operate in “a jet 
era with Model T consent decrees.” 
It is further argued that if the 
television networks had to operate 
under similar consent decree re- 
strictions as the film industry, they, 
too, would be faced with many of 
the economic problems that has 
been plaguing the film business in 
recent years. 

Distribution has long blamed 
many of the ills of the film business 
on the stranglehold of the con- 
Excepting for the 
vocal dissént of Allied States Assn., 
a large segment of exhibition con- 
curs with the views of the film 
companies. For the most part, how- 
ever, the industry, which prefers 
an ostrich-like policy in relations 
with the Government, has been 
timid in launching a drive for re- 
vision of the decrees. 

It’s agreed that total revision 
of the decrees will not be neces- 
sary, but it’s felt that certain 
changes, especially in relation to 
the combination of distribution fa- 
cilities and perhaps the return of 
block booking, would prove helpful 
in combatting the general boxoffice 
decline. — 

There has been a demand* in 
some quarters for action which 
would lead to an amendment of 
the decrees. So far, however, the 
film companies, still baroing under 
the guilt complex of the activities 
that brought about the decrees, 
haven't seen fit to take a forceful 
move in Washington. This is main- 
ly because the industry, a prime 
target for newspaper publicity, pre- 
fers to keep its corporate and in- 
ternecine problems in the back- 
ground. It’s anticipated, however, 
that if the boxoffice continues its 
downward step, action will have to 
be taken to preserve the industry’s 
economic structure. If mergers and 
consolidation of .certain facilities 
are essential for survival, it’s noted 
that the industry will be forced 
to seek the Government's permis- 








Lap Seats, 50c 

The Booker T Theatre, 400- 
seater in Washington, playing 
“Ten Commandments” on two- 
a-day with admissions at $1.25 
for matinees and $1.50 even- 
ings, reported daily grosses to 
Paramount of over the $1,100 
capacity. 
. Management’s’ explanation: 
Full price must be paid for 
youngsters unless they sit on 
their parents’ laps. Then they 
pay 50c and ‘the gross goes 
over the scaled ceiling. 


Theatres Want In 
On Jersey's Now 
Legal Bingo 


Trenton, Feb. 26. 

With bingo about to be author- 
ized in the state under legislative 
okay, the New Jersey Federation 
of Motion Picture Exhibitors is 
weighing the establishment of a 
plan so that theatres may be rented 
for the playing of bingo under the 
state regulations. A committee has 


been appointed to study the state 
bill which has been passed by both 
houses of the legislature and is now 
awaiting the signature of Gov. 
Robert Meyner. 

Bill proposes that a special state 
commission regulate the rate of 
rental of the premises where bingo 
may be played. Theatres, under 
the bill, are eligible to rent prem- 
ises to charity, church and re- 
ligious organizations which may 
wish to use the theatres for bingo. 
However, bingo cannot be played 
in conjunction with the regular 
film program. 








Wichita’s $5,000 Loan 
Washington, Feb. 26, 
A $5,000 loan to help improve a 
four-wall theatre at Wichita, Kas., 
has been granted by the Small 
Business Administration, 
Loan went to Frank and Edna 


$318,000,000 Distrib 
Gross in ’54, Reports 
N.Y. Commerce Commish 


Albany, Feb. 26. 


Empire State’s entertainment 
and recreation industries grossed 
more than $855,000,000 during 
1954 according to statistics dis- 
closed last week by ‘State Com- 
merce Commissioner Edward T. 
Dickinson. But 4lthough the mo- 
tion picture field has eased off con- 
siderably from its wartime peak, 
it’s still rated as the biggest factor 
in New York State’s amusement 
business . 


Film distribution services, most- 
ly located in N. Y. City, accounted 
for $318,000,00 in receipts and 
6,900 employees. The take from 
|motion picture production amount- 
ed to $31,500,000, while produc- 
tion of films for television—rela- 
tively small in 1954—accounted for 
$16,100,000. 

Report in the current issue of 
New York State Commerce Re- 
view shows that the State ac-7 
counted for nearly 21% of all mo- 
tion picture, theatrical presenta- 
tion and sports receipts in the 
U.S. and employed 60,000 people 
at an annual payroll of $225,000,- 
000. Based on the 1954 U.S. Cen- 
sus of Business, these figures have 
= been made available for analy- 
sis. 


State’s greatest margin of lead- 
ership in the entertainment indus- 


try, Commissioner Dickinson said, | 


was in the field of theatrical pre- 
sentation. There, he added, some 
750 theatres and establishments 
took in 70% of total national re- 
ceipts in this category. 

Motion picture boxoffice re- 
ceipts, the report reveals, totalled 
$177,000,000 in 1954. Figure rep- 
resents an 11.6% decline from 
1948, despite the fact that admis- 
sion taxes are included in the 1954 
tally but were not in the earlier 
one. 

As might have been expected, 
drive-ins registered sizable gains 
and conventional houses fell off 
numerically. It’s pointed out in 
1954 there were 1,159 motion pic- 
ture theatres in operation in the 
State—1,033 hardtops and 126 
drive-ins. Tally marks a loss of 
116 from 1948, when there were 
1,241 conventionals and only 34 
ozoners. 

Report breaks down the $25,- 
000,000 entetrainment and recrea- 
tion payroll as follows: film indus- 
try, 52%; theatrical presentations 
and services, 18.1%; commercial 
promotion and operation of sports, 
10%, while others accounted for 





Salmone. 


20.3%. 
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THE ALBINO SKY SERPENT 


Taken From the Original 


OLD MOTH ER EARTH 


D. L. DERN 


Author of "THE DOCTOR'S SECRET" 


in space, 
huge anim 


being a tr 
our earth, 


from 


thousands 





Discovered trillions of light years 


and valleys of this gigantic earth 


their Island, having beén blown 


the 
EARTH by a volcano eruption 


JACK STEWART 


whereon giants and 
als roam the mountains 


illion times the size of 
which they refer to as 


OLD MOTHER 


of years ago. 


Hollywood Agent ‘ 
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Theatre, Not Product, Shortage 


[IN DOWNTOWN MINNEAPOLIS] 


Minneapolis, Feb. 26. 


It’s probably just as well they’re turning out fewer pictures in 
Hollywood, as far as Minneapolis is concerned anyway. 

With a reduction in the number of downtown first-run theatre 
outlets here in recent years and long runs the order of the day, 
many fewer pictures would be played locally under any circum- 


stances. 


Even taking into consideration the curtailed film production, tlie 
number of lesser pictures accumulating on the excha.ges’ shelves 
here is growing and more and more are going into the ordinarily 
subsequent-run neighborhood houses for their local first-runs. 

Not counting the Century where Cinerama holds forth and 
“Seven Wonders of the World” is in its 29th week, there are only 
seven loop first-run houses, and at two of them attractions are in 
their ninth weeks with no end of the runs immediately in sight. 

At another of the seven houses, the Lyric, “Ten Command- 
ments” has just started a minimum roadshow run of four months. 
The Lyric has been United Paramount’s lone local moveover 


house, just as the Pan is RKO’s 





Copy Angles, Truth & Boxoffice 





Tough to Know How to Sell Certain Pictures— 
‘St. Louis’ and ‘Bad Seed’ Dilemmas Noted 





Don’t Be a Heroine 


What should a theatre cash- 
ier do when confronted with a 
muzzle of a gun? Drop to the 
floor or yell for help? Or hand 

over the cash to the holdup 
man? 

A San Francisco union of 
of theatre employees gives this 
advice: “In the event of a 
holdup, try to get a good look 
at the person holding you up 
—that you might identify the 
suspect at a future date—but 
don’t try to be a hero and save 
the money. Keep in mind that 
the money is insured and eas- 
ily replaced but that the nerv- 
ous person on the other end 
of the gun might puil the trig- 
ger, and your life, even though * 
insured, can never be re- 
placed.” 








N.Y. State Film 


- License Fee Up 
Anew as Issue 


Albany, Feb. 26. 


The lines have been drawn for 
another fight to obtain approval 
by the Legislature and the Gov- 
ernor of the 1955-56 bill proposing 
to increase the licensee fees col- 
lected by the State Education 
Dept’s Motion Picture Division 
from $3 te $7 per 1,000 feet, for 
original films, and to decrease the 
charge from prints. The latter 
would be accomplished by chang- 
ing the base from $2 per 1,000 feet 
to $4 for “each additional entire 
copy.” If passed, effective date for 
switchover would be July 1. 

The measure has a new Assem- 
bly sponsor, Alonzo L. Waters, Re- 
publican, of Medina and ag pub- 
lisher. Leo F. Noonan, Cattaraugus 
County Republican, was the Lower 
House introducer for the past two 
years. It was his bill which passed 
the Assembly and the Senate (after 
a vigorous debate in the latter) 
last year, only to be gauntletted by 
Governor Averell Harriman. 

In a brief veto message, the 
Governor then stated the bill would 
cost the State $280,000 in revenue, 
and no substitute for this loss had 
been voted by the Legislature. 


Censor fees go into State’s Gen- 
eral Revenue Fund. Actual oper- 
ating costs of that division is con- 
less than half of the 
amount collected through licens- 
ure, 

Governor Harriman’s recent bud- 
get message showed the “tax” 
yielded $428,000 in the calendar 
year 1956-57. He estimated the re- 
turn for 1957-58 at $450,000. 





Swap-For-Tix Matinee 

San Antonio,-Feb. 26. 
Usable toys, linen, canned food, 
children’s books and clothing were 
good for admission to a special 
Washington’s Birthday matinee at 

the Woodlawn last Friday (22). 
Proceeds from the unique 2dmis- 
sion were presented to local chari- 
ties. The event was sponsored by 
the David Marcis chapter, Aleph 
Zadik Aleph, junior order of the 











B’nai B’rith. 
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When should an ad tell the 
truth? 
Question bothers the ad-pub 


fraternity in the wake of repeated 
criticism that ads are misleading 
and tend to accent elements in the 
picture that are minor in the act- 
ual telling of the story. 

Good case in point is “The Spirit 
of St. Louis,” which opened last 
week at the Music Hall, N.Y., Pur- 
pose of the ad campaign on this 
expensive ($7,000,000) entry was ag 
much to advertise the film, as it 
was to counterbalance a series of 
logical assumptions on the part of 
the public. 

Ads very deliberately stayed 
away from flying sequences on the 
sound assumption that, already, 
many might equate the story of 
the Lindbergh flight with nothing 
but hours in a narrow cockpit. 
Then, too, Warner Bros. had to 
overcome any impression that this 
was a documentary. 

Finally, there was the question 
of whether a young generation 
would find the Lindbergh saga of 
great interest, and the fact that the 
lay. press, inevitably, would stress 
the flight aspects, 

There’s no girl in the film, ex- 
cept for the one crucial scene when 
one handed Lindbergh a mirror 
just prior to his takeoff. The mirror 
later saved his life. Ads use the 
girl as part of the overall attempt 
to “sell” the picture as more than 
just a flying film. 

If “Spirit” presents a sizeable 
merchandising problem, partly due 
to the concepts automatically form- 
ing in the public’s mind, other ad 
campaigns have shown that audi- 
ences at times have to be “led” to 
like something. Metro’s “Lust for 
Life” ads highlighted a scene that 
was barely in the picture and es- 
sentially the same was true of “The 
Burning Hills,” which was repre- 
sented as something it was not. 
In contrast, some other films have 
not succeeded in the past pre- 
cisely because ads “spilled” the 
exact contents of the story. 

Interesting test came with War- 
ner Bros.’ “The Bad Seed,” gen- 
erally sold in the ads as a “shock- 
er.” Campaign never revealed the 
real subject of the story, i. e. a 
little girl who is a killer. Ads went 
over big, and the film was socko 
all over. 

In several spots, however, more 
or less by accident, a different set 
of ads were used. They pointed 
to the real story (“ ... now she 
knew that her daughter was as 
dangerous and deadly as a maniacal 
killer.” Ads featured the moth- 
er’s face, a bottle of poison and 
the caption: “Now she knew what 
she had to do!” 

Upshot was that the theatres 
featuring these ads failed to do 
business. In other words, the (un- 
pleasant) truth was a b.o. bust, 
mostly because people automatic- 
ally shrink from morbid themes. 


New York Theatre | 


— RADIO CITY MUSIC HALL— 
Rockefeller Center 


JAMES STEWART 
AS CHARLES A LINDBERGH IN 


“THE SPIRIT OF ST. LOUIS” 
in ClnemaScope and WernerCeler 
A Warner Bros. Picture 
and SPECTACULAR STAGE PRESENTATION 
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CBS-TO-THEATRES ‘FEATURES’ 


Kintner & Lewine 


Burn Midnight Oil 


The transplanted “Bob & Bob” team at NBC-TV (Kintner and 
Lewine—the Sarnoff-Kintner “Bob & Bob” pairing is another on 
a higher echelon) has introduced some incredulous head-shaking 
around the 30 Rockefeller Plaza precincts, with the generat atti- 


tude one of “how do they do it?” 


Kintner and Lewine, with the 


rest of the program-sales staff on their heels, have been going at 
a whirling-dervish pace for the past two weeks, ever since Kintner 
took over as exec v.p. Over programming & sales and Lewine as 
v.p. in charge of nighttime programming. They’ve not only been 
on a 9 a.m. to 7:30 p.m. merry-go-round with continental meet- 


ings, auditions and skull sessions 


that have left the more leisurely- 


paced NBC veterans gasping, but on couple occasions last week 
Kintner and Lewine were seen leaving building at 2 a.m. 

That pace is nothing new for them, since it was routine at ABC, 
where Kintner held down 7 a.m. to 9 p.m. office hours daily and 
worked on weekends as well, while Lewine did the same thing as a 


veritable one-man programming 


department, 


But if the Kintner-Lewine schedule has produced frantic ac- 
tivity, it’s also produced fast results in the program area, where 
within a week they (1) signed the Alfred Hitchcock deal that had 
been pending for some time, (2) pulled Robert Montgomery out 


of his seven-year occupancy of 


Monday nights without a qualm, 


(3) set an hour western, “Wagon Train,” into the Wednesday 7:30 
to 8:30 spot as their key program move against their old ABC 


standby, “Disneyland,” (4) put 


in the works an hour show for 


Eddie Fisher and (5) managed to stir up some affiliate unrest by 
moving into station time Monday nights with the installation of 
the Hitchcock show at 10 to 11 instead of 9:30 to 10:30 (see sepa- 


rate story). 











~ Old & New ‘People’ for NBC 





Guedel’s Unusual Pact for TV Reruns Plus New 
' Linkletter Series 





Hollywood, Feb. 26. 

In the first such rerun deal for 
an audience participation show, 
John Guedel has closed a deal with 
NBC under which the web has 
bought the rerun rights to 69 “Peo- 
ple Are Funny” shows. It was si- 
multaneously disclosed that the 
show has been renewed for an- 
other two years as a new entry. 

Thus the new and old shows will 
both be on NBC in the coming sea- 
son. Reruns include 39 from the 
first year of “People” on tv, 30 
from the «second. Guedel said 
shows always shot with reruns in 
mind have no topicality or spon- 
sor identification and can be shown 
immediately without changes. 

Contract for continuation of 
“People” marks a change from last 
year’s plan to quit after this sea- 
son, but the ratings have been the 
highest yet, particularly with 
stunts involving Univac, the elec- 
tronic brain. 

Show has been among NBC’s top 
four. Art Linkletter, who teed off 
a tempest last year when he said 
he and “People” were washing up 
after this season, will remain with 
the show. 

Guedel said there’s sponsor in- 
terest in “Twenty Grand Mystery,” 
new show for which he has shot 
the pilot. It’s a mystery meller 
with studio guest who tries to 
guess culprit. “‘Our organization is 
geared.to three shows (Guedel also 
has “House Party” and “You Bet 
Your Life’), so when we thought 
we were dropping ‘People’ we 
started this new one to keep our 
activity at the level of three. Now 
it looks like we may have four 
going.” 


Gary Cooper TV 
Series for ABC: 





Hour-long western with Gary 
Cooper as host and sometime-star 
is being mulled by ABC-TV as 


either a Thursday or Sunday tele- 
film offering next fall. With Allied 
Artists behind him, it will be the 
theatrical star’s first regular video 
venture. 

AA is understood asking $100,000 
for each of 39 60-minute _telepix. 
G. Ralph Branton of AA is said to 
have given ABC-TV approximately 
a week to option the series. If 
ABC-TV takes it, times under con- 
sideration are Thursday at 8 or 
Sunday at 7:30. Branton was in 
negotiation with Leonard Golden- 
son, prexy of American Broadcast- 
ing-Paramount Theatres. 

Cooper, it was reported on the 
Coast, will establish his own tele- 
pic production company if the deal 
goes through, 





. 


* Nobody’s Safe 


Exiting of J. Fred Muggs 
from the “Today” show has 
cued the observation in tv 
circles: 

“That’s the last.of the Pat 
Weaver gang to leave NBC.” 








Don Durgin Joins 


Don Durgin resigned as veep in 
charge of ABC Radio to make the 
ABC-to-NBC trek, becoming veep 


over tv sales development at 
the latter network. In order to give 
ABC topper Leonard Goldenson 
time to get a replacement, Durgin 
isn’t expected to leave until March 
15, but it’s believed he’ll be given 
his NBC stripe at Friday’s (29) 
board meeting. 

| Durgin, in his new post, will re- 
;port to Walter Scott, veep in 
icharge of sales administration at 
| NBC-TV and second in sales under 
| Billy Goodheart. The new NBC 
exec will work on sales presenta- 
| tions. 

| This leaves a key hole in the 
| ABC structure. Goldenson is under- 
|stood mulling several prospects, 
|mostly from the outside. But one 
|insider who is thought to have a 
| chance at the radio vicepresidency 
{is Steve Riddleberger, currently 
in charge of ABC Radio business 
| management and already slated for 
la vicepresidency. 





Durgin was hired by his former 
ABC boss, Robert Kintner, now 
exec veep in charge of sales and 
programming at NBC-TV. Since he 
joined NBC a few months ago, 
Kintner has hired away a number 
of important ABC execs: Robert 
Lewine quit as ABC program-tal- 
‘ent veep to join him as NBC-TV 
|program veep; James Stabile was 
ABC’s veep in charge of legal af- 
fairs and is now with NBC-TV tal- 
ent negotiations; Chick Abry was 
| ABC-TV sales manager and is now 
|NBC-TV eastern sales manager. 


Durgin’s departure diminishes 
the number of ABC’s original “re- 
searcher-showmen.” There were 
six all told at the network two 
years ago; there are four today, 
but all veeps.or soon-to-be-veeps: 
Oliver Treyz, veep over ABC-TV; 
Don Coyle, research head; Gene 
Accas, administrative factotum, 
and Dean Shaffner, ABC Radio 
research head. George Huntington, 
ithe sixth man, is now a Television 
i Bureau of Advertising exec. 





ABC-to-NBC Trek, 
V.P. Stripe ‘n’ All 


FILMASTER'S NEW 
PROD'N PATTERN 


By GEORGE ROSEN 


Filmasters’ unique “Playhouse 
90” operation in the Arizona desert 
is being observed carefully by all 
of Hollywood, for out of it is com- 
ing a flock of precedents and 
filmaking-for-tv patterns that have 
revolutionary overtones for the in- 
dustry in general. 


Since Filmaster is a CBS-con- 
trolled subsid operation, it’s an in- 
stance, too, where a tv network is 
“showing the way” toward drama- 
tizing the “new economics” for 
Hollywood and filmmaking. 


Both in the physical aspects of 
turning out three full-length ‘‘on- 
location” features-for-tv and in the 
contractual footnotes attending the 
pacting of major personalities for 
the “Playhouse 90” series, the 
whole operation is unique in chart- 
ing a new course for production of 
“location” features (both theatrical 
and tv-inspired) at a new low cost. 


All three Filmaster. features 
pacted by “Playhouse 90,” “Lone 
Woman” starring Kathryn Grayson; 
“Carbine Web and the Four Sis- 
ters” starring Helen Hayes and 
Ralph Meeker, and “Without Inci- 
dent” co-starring Errol] Flynn. and 
Ann Sheridan with Julie London 
and John Ireland in support, are 
being turned out in a period of 
three weeks—one week per feature. 
“Lone Woman” has already been 
completed. “Incident” went be- 
fore the cameras in Tucson this 
week and “Four Sisters’’ will be 
brought in next week. Total of 21 
days for shooting three full-length 
features (each at a cost not exceed- 
ing $150,000) is unheard of in the 
sphere of Hollywood economics. 


To achieve such low-cost budget- 
ing, a shuttling system has been 
established between Hollywood and 
Tucson, with props and other 
paraphernalia flown in as needed, 
thus obviating the need for setting 
up studio facilities or any other ex- 
traneous spending. 


Negotiations have already been 
completed for the tv-to-theatrical 
destination of the features (all 
three of the films will be distrib- 
uted abroad in theatres following 
their “Playhouse 90” showcasing), 
and therein lies the interesting con- 
tractual pattern established for the 
series. Whereas in the past contracts 
were chiefly concerned with clauses 
establishing film players rights or 
waivers when features move into 
tv, it’s now a reverse pattern pro- 
viding subsequent theatrical pro- 
tection for stars making features 
for tv. 

“Lone Woman” (which, incident- 
ally, will also serve as a pilot for 
a projected series) was produced- 
directed by Ralph Levy. Support- 
ing Miss Grayson are Vincent Price 

(Continued on page 40) 











Variations on a Theme 


Television properties are be- 
ginning to develop their own 


genealogies. Latest example is 
“A Man’s Game,” musical 
about baseball in which Nan- 
ette Fabray will star April 23 
on “Kaiser Aluminum Hour.” 

Play was originally written 
as a straight comedy by Rob- 
ert Allan Aurthur and pre- 
sented on “Philco Playhouse” 
June 1, 1952. Subsequently, it 
was adapted as a 90-minute 
musical by David Shaw, with 
original music and lyrics by 


Jack & Madeleine Segal, and 
lined up as a projected proper- 
ty for the Fred Coe Friday 
night spec series on NBC last 
season. Coe even lined up 
Miss Fabray for the lead, but 
the spec series never hit the 
air due to sponsor apathy. 

Now Talent Associates has 
recaptured the property and 
trimmed it back to 60-minute 
length while retaining the 
score, has signed Miss Fabray 
and is ready to roll. TA, inci- 
dentally, has signed Broadway 
arranger-conductor Don Walk- 
er to orchestrate and conduct 
the telecast, 














‘Best of Omnibus’ 


First ma lor _ sponsorshop 
nibble for the new Robert 
Saudek Associates operation, 
which is taking over “Omni- 
bus” and all its backlog on a 
commercial basis from the 
Ford Foundation, came last 

~ in a request from the Norman, 
Craig & Kummel agency-for a 
once-over of “Omnibus” film 
files. 

Agency, for an undisclosed 
client, is interested in bank- 
rolling a series culling the best 
features from the 400-odd in 
the “Omnibus” backlog. Show 
would be called, natch “The 
Best of Omnibus.” 


FCC Orders GE's 
Pioneer WRGB-TV 
To Shift to UHF 


Washington, Feb. 26. 

FCC shocked the industry today 
(Tues.) when it moved to deprive 
General Electric of its longtime 
VHF franchise in Schenectady and 
convert it to a UHF operation. 
| Commission, in its first final action 
|in deintermixture proceedings, or- 
dered GE to show. cause why its 
WRGB-TV, one of the country’s pi- 
|oneer stations, should not shift to 
| Channel 47. 
Move would shift 











WRGB-TV's 


CBS-TV'’s ‘Big 3° Acministrative 
Setup in New Exec Realignment 


+ 
| ticipated since Merle Jones moved 


Exec realignment at CBS-TV, an- 


|up to become pt exy of the network 
on Jan. 1, was completed this week 
with the promotion of v.p.’s Biil 
Hylan and Bill Lodge to head up 
enlarged administrative areas and 
the appointment of Tom Dawson 
and Ed Shurick to v.p. spots within 
their respective network sales and 
station relations departments. 

Effect of the new appointments 
is to establish an administrative 
“Big Three” under Jones, consist- 
ing of Hubbell Robinson, who con- 
tinues as exec v.p. in charge of 
programs; Hylan, who as v.p. in 
charge of sales administration will 
take over supervision of the sales 
department, press information de- 
partment, research advertising, 
|promotion and other sales ad- 
| junets; and Lodge, who becomes 
|v.p. in charge of engineering and 
| station relations, first time the 
web has combined the. two func- 
jtions . New alignment was chosen 
by Jones in preference to appoint- 
‘ing a new exec v.p. to succeed 
‘himself. ' 
| Dawson, currently No. 2 man in 
sales under Hylan as general man- 
; ager of network sales, move up to 
|become v.p. for network sales, 
‘heading the department and re- 
perting to Hylan. Shurick, cur- 
| rently national director of ‘station 
'relations under v.p. Herbert Aker- 
| berg, becomes y.p. and director of 
‘station relations. Akerberg con- 
'tinues as v.p. in charge of station 
| relations and reports to Lodge. 

As Hylan'’s first new appoint- 

{ment in his ‘new post, he named 
| Jay Eliasberg director of research. 
Eliasberg has held down the title 
of acting director ever since Oscar 
Katz moved up from the research 
|spot to become v.p. in charge of 
daytime programming. 








| Chanel 6 up to Syracuse and pro- | 


,vide it with a third VHF outlet. | 
| The Albany-Schenectady-Troy area, | 


|where WRGB-TV is the _ only 
| VHF’er, would become all UHF. 
|Much of the early experimental 
|work in television was done at 


| WRGB-TV, which was also the first | 


| interconnected station on the NBC 
|lineup, and the FCC split in its 
|vote by a 5-2 count, with dissents 
(from Comrs. John C, Doerfer and 
| Richard Mack. 

| In other final actions, the FCC 
| (1) dropped the proposal for Chan- 
| nel 10 as_a drop-in in Vail Mills, 
|N.Y., (2) coverted Elmira, N.Y.., 
‘to all-UHF by moving Channel 9 
and adding Chanel 30, (3) made 
| Springfield, Ill., all UHF by shift- 
ing Channel 2 to St. Louis 
| Terre Haute and adding Channels 
26 and 36, (4) granted KTVR, 
St. Louis, currently operating. the 
UHF on Chanel 36 there, tempor 
ary authority to operate on the 
new Chanel 2 secured from Spring- 
|field, (5) made Peoria, Ill., all- 
|UHF by adding two new U’s and 
|shifting Channel 8 to Davenport- 
| Rock Island-Moline and (6) retain- 
|}ed the status quo in Hartford and 
| Madison, Wisc., by keeping the two 
|U’s and one V in each market 

| FCC also issued its first instruc- 
tions to the staff under the new pol 
icy of announcing all such instri 
tions to prevent news leaks FCC 
ordered staff to prepare documents 


( 


for a third V in New Orleans, a 
third V in Beaumont-Port Arthu: 
|Tex., and athird V in Lak 


Charles-Lafayette, La. 


| Jack Donohue to Helm 
Gobel Show Vice Lewis 


Hollywood, Feb. 26. 
Vet producer-director Jack 
Donohue hag been named to suc- 
ceed Al Lewis as producer-director 
of the NBC-TV “George Gobel 
Show” effective with the March 9 
program. Replacement follows a 


troubles. 


Sammy Davis’ “Mr. Wonderful” 
closed on Broadway last Saturday. 
Lewis took over from Hal Kanter 





at the beginning of this season. 


and | 


Van Doren Tops 
‘Lucy by 6 Points 


“Twenty-One” jumped to a six- 
point lead this week over “I Love 
Lucy,” scoring the highest Trendex 
mark ever registered by an NBC- 
TV regular show against the CBS 
'comedy series. ‘“‘Twenty-One” hit 
a 33.3 mark on the overnight re- 
turns on its Monday (25) show, 
with “Lucy” down to a 26.9, a low 
water mark for the show. Bishop 
Sheen had a 6.3 on ABC. 

Last week, the NBC quizzer top- 
ped “Lucy” for the first time, but 


by a squeaker, 30.6 to 30.0. But 
with its added momentum, plus the 
fact that $143,000 winner Charles 
Van Doren had ended the show in 
a tie with Warner Bros. attorney 
Mrs. Vivienne Nearing, the 
show’s draw was _ heightened. 
Next week’s situation looks even 
more promising for the Barry & 


Enright quizzer, since Monday’s 
show again ended in a tie after 
two rounds, with next week's score 
worth $2,000 a point. 


Van Volkenburg Gifted 
~ With a Cabin Cruiser 
By CBS-TV Affiliates 


Jack Van Volkenburg, who re 
tired Jan. 1 as CBS Television 
| . 
prexy but continues as a member 


of the CBS board, got his official 


valedictory from the CBS-TV . af- 
filiate body last Thursday (21). 
Van Volkenburg came up from 
Florida for the meeting of the af- 
fils’ executive committee, at which 
he was presented with a cabin 
ev-niser to use in his semi-retire- 
ment. All the affils chipped in for 


, tee eraft, said to cost about $15,000. 


sag in ratings and sponsor renewal | &. 
ito see what they were giving, so 
Donohue became available after | 


Moreover, the affiliates wanted 


a closed-circuit was set up (at af- 
filiates’ expense) from New York's 
Liederkrantz Hall (a CBS studio) 
so that the affiliates could see Van 


(Continued on page 36) 
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Major Industryites 
Westinghouse 


Boston, Feb. 26. 
Symposiums on “Showmanship 
in Public Service” and “Television 
News” will be among the highlights 
of the Boston Conference on Pub- 
lic Service Programming, spon- 
sored by the Westinghouse Broad- 
casting Co., which kicks off tomor- 
row (Wed.) and runs through Fri- 
day (1). Couple of hundred broaa- 
casters and industry VIP’s began 
checking in today for the three-day 
meet. “ 
Slated for tomorrow, the “Show- 
manship in Public Service” sym- 
um wili be chaired by James 
acandrew, of the New York Board 
of Education, with the following 
as participants: Dr. Bergen Evans, 
Northwestern U.; Professor Frank 
Baxter, Univ. of Southern Califor- 
nia; Robert Saudek, “Omnibus” 
James Aubrey, ABC; 
Louis G. Cowan, CBS; Edward 
Stanley, NBC, and William Kaland, 
WBC. 

Chairing the “Television News” 
talkfest on Thursday (28) will be 
John K. M. McCaffery, WRCA-TV, 
N. ¥.; with the following partici- 
pating, James Ferguson, WSAZ- 
TV, Huntington, W. Va.; Mike Wal- 
lace, WABD, N. Y,; Robert Breck- 
ner, KTTV, L. A.; and Bill Burns, 
KDKA-TYV, Pittsburgh. 

The three-day conference, to be 
attended by representatives from 
approximately 100 radio and tv sta- 
tions from all sections of the U. S., 
will be climaxed by a Saturday 
tour of Boston’s historical sites. 
The guides will be well known his- 
torians from Boston area schools. 


Following. tomorrow’s morning 
registration, the meeting at the 
Hotel Statler will be opened by 
WBC prez Donald H. McGannon. 
Vice-president Richard M. Nixon 
will lead a host of prominent 
speakers (7 film) addressing them- 
selves on the theme of ‘‘The Chal- 
lenge” to broadcasters. Others in- 
cluded in the morning speakers’ 
roster include: Dr. Milton Eisen- 
hower, Senator John P. Kennedy, 
Ralph J. Bunche, Réar Admiral H. 
G. Rickover, Carl Sandburg. This 
segment of the program will be 
chaired by Richard M. Pack, WBC. 


Topics of other forums will in- 
clude: “Public Service Assignment: 
Freedom (TV) and another one on 
the same. topic for radio; “Chil- 
dren’s Programs,” “Use of Special 
Film,” “Use of Special Tape,” “Re- 
ligious Programming.” 





Brothers Face 
Imminent Axing 


“The Brothers” may be cancelled 
before the end of the season after 
all. Gale Gordon-Bob Sweeney 


CBS-TV series had been due for | 


the scrapheap about a month ago, 


when Procter & Gamble switched | 
Leve : 3 


over to Phil Silvers and 


Bros. bought it in its place. At that | 


point, 
up with a substitute, and decided 
to go along with “Brothers” after 
all. Sheaffer Pen, the alternate 
sponsor, stuck aiong on the condi- 
tion that CBS-TV find another 
sponsor to replace it soon. 


Now, Lever has become dissatis- 


fied and Sheaffer wants out unless | 
a replacement show to its liking is | 


found. Lever is currently looking 
at several shows. One possibility | 
is a rerun series of “Private Sec- | 
retary” films, now available be- 
cause the series is going off CBS 
to make way for the new Marge & 
Gower Champion show. Mean- 


while, until a decision is made on 
a new show, “Brothers” is up in 
the air. Hope is to get a replace- 
ment in by April. 


New CBS Radio Biz 


CBS Radio corralled a couple of 
new clients this week in Park & 





Tilford (for Tintex) and the Flor-| 


ida Land & Homes Bureau. __‘Tin- 
tex, with the larger expenditure, 
moves into daytime starting March 
11, with three five-minute units per 
week for a 10-week span. Deal 
was set via Emil Mogul. 

Florida outfit, starting March 4. 
is for 13-week sponsorship of a 
five-minute segment in the Galen 
Drake stanza Saturday morning. 


Lever was unable to come |} 


Checkin For 
B casting Powwow 
Rooney to Sub Como 


Hollywood, Feb. 26. 
Mickey Rooney will take over 
hosting duties on NBC-TV “Perry 





takes a vacation. 

Rooney planed to N. Y. yester- 
day (25) to set details, accompan- 
ied by personal manager Red Doff. 


P&G, GF May 
Go Along With 
‘Lucy Hour—If 


Hollywood, Feb. 26. 

General Foods and Procter & 
Gamble have decided to reserve 
decision on the projected change 
of “I Love Lucy” to a once- 
monthly, hourlong entry until the 
weekly composition of the CBS-TV 
9 to 10 Monday night hour on the 
three alternate weeks is deter- 
mined. Latest development came 
out of a weekend meeting between 
the elients and their agencies with 
Desi Arnaz and Martin Leeds, head 
of Arnaz’s Desilu Productions. 

Sponsors still favor weekly ex- 
posure of their product, but are 
willing to go along with the pro- 
posed once-o-month “Lucy” if de- 
tails of the other three weeks can 
be worked out. That involves pric- 
ing, programs and a realignment 
of their budgetary layout. On the 
program side, Arnaz is proposing 
two of his Desilu properties as 
hour entries, “December Bride,” 
which would expand to an hour 
once a month, and “Adventure of a 
Model.” But CBS-TV is understood 
to have other ideas about filling 
the other three weeks, preferring 
its own house entries. 

On the sponsorship side, General 


(Continued on page 40) 


‘TELEPHONE TIME’ 
SHIFTS TO ABC-TV 


Frustrated twice in finding satis- 
factory time slots on CBS-TV and 
NBC-TV, the Bell Telephone Sys- 
tem has turned to ABC-TV at 10 
p.m. on Thursdays with “Telephone 
Time.” John Nesbitt half-hour tele- 
|film series, currently slotted at 6 
ip.m. on Sundays via CBS-TV, 
|makes the switch of time and net- 
work on either April 4 or 11. 
| Bell, expressing the feeling to 
| CBS that Sunday at 6 was too early 
'a time for a network showcase, 
| leading to an insufficient Nielsen, 
| first aimed at 7:30 Fridays on the 
;same net. But “Beat the Clock,” 
| in moving from Saturday to Friday, 











Como Show” March 2, while Como}. 








SAMMY KAYE 


can melt the ice on the Matterhorn 
with the warmth of his new Colum- 


“MOUNTAIN OF 
KISSES,” a waltz people would 
climb the highest mountain for. 
Speaking of climbing, Sammy’s new 
album, “FOR DANCING . . . 
SAMMY KAYE’ SWINGS AND 
SWAYS BELLS ARE RINGING,” is 
heading toward the top. 


Bergen TV Quizzer 
Getting L&M Axe 


“Do You Trust Your Wife,” the 
Edgar Bergen quizzer which has 
been sponsored only on alternate 
weeks for most of this season by 
L&M Filters, is due to be can- 
celled by the ciggie outfit at the 
end of the current cycle in April. 
Though the final axe hasn’t come 
down, L&M and Dancer-Fitzgerald- 
Sample are already scouting for a 
replacement, with a Spike Jones 
series as one possibility and “As- 
signment: Foreign Legion,” the 
Merle Oberon vidpixer as another. 

L&M’s solo sponsorship on the 
Tuesday 10:30 CBS-TV stanza re- 
sults from an early-season Can- 
cellation by Frigidaire Division of 
General Motors, which had bought 
the show a year before on an every- 
week basis. L&M moved in as al- 
ternate sponsor during the sum- 
mer, only to have Frigidaire drop 
out in late fall. CBS has been un- 
able to fill the alternate spot since, 
but L&M apparently is convinced 
that the “$64,000 Question” makes 
the time slot a valuable one if the 
right show can be found. 


NBC’s Cugie & Abbie 
Get a CBS Buildup; 


Ditto Tennessee Ernie 


Xavier Cugat & Abbe Lane will 
get some generous exposure on the 
premiere week of their new NBC- 
TV musical series—but the plug 


bia record, 





will come from CBS-TV. Next 
Wednesday (27), they start their 
new two-a-week 7:30-7:45 series 


as the Eddie Fisher replacement. 
On Friday (1), they do their sec- 





|has taken the time period instead. 

Next move was to seek Wednesday | 
at 8 on NBC-TV for Nesbitt, as re- | 
| placement for the departing “Hir- | 
'am Holliday,” but that, too, fell 
through. 

In its new anchorage, Bell will 
| be facing powerful competition 
| from “Lux Video Theatre” on NBC- 
|TV and “Playhouse 90” on CBS-TV. 

ABC-TV deal, for a firm 52-week 
| contract carrying Bell through next 
|} season, was negotiated by N. W. 
Ayer. Presently,.at 10 on Thurs- | 
days on ABC is the sustaining | 
“A irtime—’57.” | 

Though Bell has inked for 10} 
p.m., they will have the first crack | 
at Thursday at 9:30 if “Bold Jour- 
ney” leaves the spot by fall. ABC 
wants a stronger followup for Pat 
Boone’s 9 p.m, stanza. 








‘Texas Disk Jockey’s 


| 200-Hour Marathon 


Spartanburg, S. C., Feb. 26. 
Hefty Ray Starr of WJAN Thurs- 
day (21) smashed all known records 
for continuous broadcasting by 
staying on air 200 hours. 
| The 240-pound disk jockey, liv- 


ond show in the series, and later 
that night will appear on CBS’ 
“Person to Person,” from their 
Waldorf suite in N. Y. 

Other half of the March 1 “P 
to P” will be a Coast pickup of 
Tennessee Ernie Ford and his fam- 
ily. Ford’s also a major NBC per- 
sonality, what with a daytime half- 
hour strip and his nighttime 
(Thursday) Ford show. 


$229,000 NEW BIZ 
ON NBC RADIO BOOKS 


NBC Radio this week closed five 
shortterm sponsorship deals which 
will bring in $229,600-net into the 
web’s coffers. Major buy was that 





& Boy’s Wear, which via BBD&O 
is plunking down $100,000 for spon- 
sorship‘of 14 weather capsules per 
week on “Monitor” for 10 weeks 
starting Aug. 17. 

Schick razors, via Warwick & 





Legler, is in for a two-week ‘“‘Moni- 


|tor” saturation campaign involv- 
jing 40 30-second spots a weekend 
starting March 2, with the net 


billing on this coming to $54,000. 
| Possibility Schick may expand the 


ing on fried chicken livers and hoticampaign to six or eight weeks. 





tea, surpassed the 154 hours set 
| Jan. 27 by Bruce Allen of KBLI, 
Black Foot, Idaho. 

| Starr, World War II bomber 
pilot who was wounded in the left 
leg 27 times, was on the air to raise 
money for the City School lunch 
program. 


| Waverly Fabrics has also bought in 
on “Monitor” for a seven-week 
ride of 10 fashion segments a week, 
| with a $52,000 net pricetag. Others 
are Tintex, which is buying into 
daytime to the tune of $21,000 net, 
and Beltone, buying a pair of day- 


j 
| 


He got more than $3,000. | time participations, 


of the American Institute of Men’s | 





|" TV-Rado ProduonCntes | 


IN NEW YORK CITY... 


Walter McCurdy switches from American Broadcasting-Paramount 
Theatre’s manager of theatre concessions to assistant to veep Sidney 
Markley ... Leonard Zweig has’ ankled Washington and the producer- 
ship of the alternating ““Youth Wants to Know” and “American Forum” 
on NBC-TV to return to New York; he’ is currenuly working with Ted 
Granik, owner of the two shows, on a new hour-long video property 
.++ J, Taggert (Tag) Simler to tv sales staff of Katz agency . . . “Kukla, 
Fran and Ollie,” “Medical Horizons,” “Dean Pike” on ABC-TV and 
“The Lonely Abalonian” of ABC Radio received Brotherhood Awards 
from the National Conference of Christians and Jews; Danny Thomas’ 
tv’er got a certificate of recognition .. . ‘21” producer Al Freedman to 
Mexico City ... Don-Morrow will emcee a new ty travel package called 
“People and Places” ... Video arranger and orch leader Paul Taub- 
man and violinist Yehudi Menuhin will team for a radio presentation 
in behalf of child cardiacs . .. Marguerite Tazelaar, former reporter- 
critic on the Herald-Trib, into Associated Artists as publicist . .. Lee 
Polk, director of WCBS-TV’s “Eye on New York,’ will similarly handle 
the station’s Saturday kidvid stanza, “Hickory-Dickory-Dock” .. . 
Sister pianists Anahid and Maro Ajemian, do three WXQR Studio 
Series” programs on March 3, 10, 17... Margaret C. Scoggin, modera- 
tor of WMCA's “Young Book Reviewers,” got.a $2,000 Marshall Field 
Award for “notable achievement in education by radio” ... Jones 
Scovern elected treasurer of Peters, Griffin, Woodward reppery. . . . 
Jay Barney, Tallulah Bankhead’s leading man in short-lived “Eugenia” 
legiter, was in a Phil Silvers segment last week playing a colonel, is 
signed for upcoming “Capt. Kidd” on “Omnibus” and continues with 
crossboard CBS Radio “Romance of Helen Trent” ... Mutual has 
scheduled 10 five-minute special programs on March 9 in behalf of 
Crusade for Freedom .., Demonstrations of newly developed raw film 
stocks will be presented at tomorrow's (28) luncheon meeting of the 
National Television Film Council... Arthur Topol, timebuyer, switched 
to Donahue & Coe from Dowd, Redfield & Johnstone ... WLIB’s 
Estelle M. Sternberger devoting three Sunday afternoon broadcasts to 
series of discussions on the problems of nursing care for the aged and 
infirm. An interview last Sunday (24) with Dr. James N. Rosen, prez 
of the New York City Nursing Home Association, kicked off series. 

Jo Stafford, accompanied by hubby Paul Weston, in town for a round 
of guest shots; she does the Perry Como show Saturday (2), stars on 
“The Woolworth Hour” March 10, takes. over the Arthur Godfrey Wed- 
nesday night stanza March 13, then returns to the Coast to move into 
a new home and guest on the Tennessee Ernie Ford show on March 
28 . . . Lowell Thomas originating his CBS newscasts from the Coast 
and then heads over to Sun Valley for some. skiing next Monday (4) 
. . . Frank Simms joins the regular Garry Moore show cast as second 
announcer to spell Durwar irby; he’s the first additign to the regu- 
lar cast in the show’s seven-year run ... NBC pubrelations veep Ken 
Bilby in Palm Beach for a week’s rest ... New York U. Alumni Assn. 
hanored CBS UN correspondent Lary LeSueur with the Heights 
Achievement Award over the weekend ... Ernie Caparros, vet Cuban 
cameraman-director, set up his own shop in N.Y. as Caparros Studios 
and has completed a series of 15 one-minute spots for Coca-Cola; 
spots were supervised by Bob Nathe for McCann-Erickson ... Jean 
Sakol of the Bud Brandt flackery off on a five-city tv promotion tour 
in behalf of fashion clients Leonard & Andrew Arkin ... G. W. 
(Johnny) Johnstone, National Assn. of Manufacturers’ director of 
radio-ty-film p.r., with Mrs. Johnstone and ABC’s Ted Malone, planed 
to the Coast Monday (25) for tapings of interviews in NAM’s current 
“It’s Your Business” series on ABC Radio. From Hollywood, John- 
stones fly to Santa Barbara, where daughter Suzanne. wife of U. of Cal 
musicology prof Mahlon E. Balterston Jr., has a concurrent date with 
the stork. They return to N.Y. March 6... Jerry Collins, ex-publicity 
chief at William Morris, and Dick Gershman, formerly with INS in 
Chicago, joined the CBS Television Press Info staff. Harry Feeney, 
web’s trade editor, on jury duty this week ... John Derr, who bowed 
out as CBS Sports director last April, back with the web on a free- 
lance basis, set to do the Masters Golf Tourney April 5,6 and7... 





Billy M. Greene appears on “Studio One” Monday (4)... Thomas H, 
Belvisio Jr. joined the tv sales staff of the Katz Agency; he’s ex-CBS- 
TV. 


Betty Ann Grove won't renew with tv’s “Big Payoff” at expiration 
of her pact on March 22 (after a four-year run on the Walt Framer 
show), in order to be left free to tackle freelance guest spots and other 
chores. Incidentally, she’ll guest tomorrow (Thurs) on Paul Winchell’s 
ABC-TV “Circus Time” ... Don De Leo interviews Walter Pidgeon 
(“Happiest Millionaire’) over KMOX, St. Louis, on “Steeplechase 
Room” at midnight tomorrow (Thurs.) the chat to be piped in from 
the Polonaise in N.Y. via phone . .. Text for a new “Boyhood of 
Christ” will be written by Johanna Johnstone of CBS writing staff with 
the famed 5th Avenue clergyman, Norman Vincent Peale, sharing the 
billing ... One of the two researchers for Mike Wallace’s ‘“‘Night Beat” 
show on DuMont is Phil Merrill. He's son of Leon Levine, ex-CBS, 
now with Columbia U. and nephew of the writef Isaac Don Levine. 

Peter Kalischer, former Tokyo bureau manager and Far East cor- 
respondent for Collier’s, joined CBS News as a correspondent and will 
fom gg station in N.Y. and Washington pending overseas assign- 
| ment. First show will be the CBS Radio 8:30-8:35 p.m. news strip... 
Harriet Kaplan and Lilly Veidt, vet agents formerly with the Robert 
Lantz and Henry C. Brown agencies, have opened their own shop on 
Madison Ave., taking their actor-writer-producer stable with them... 
Barry Wood and Dave Garroway spent Washington's Birthday in Flint, 
Mich., where Wood addressed the City Club on “Wide Wide World” 
.. - Bernard Grant doing a running role on ‘“‘Edge of Night™’ on CBS- 








TV... Galen Drake battling a case of bronchitis ... Jim Lowe devot- 
ing 15 minutes of his Saturday WCBS stanzas to combatting juvenile 
| delinquency via answering problem letters from teenagers . . . George 


Dunbar, ex-account exec at WCBS, has formed Dunbar Broadcasting 
Inc. and purchased KVOR in Colorado Springs. Stockholders with 
Dunbar are Jimmy Dudley, sportscaster-for the Cleveland Indians, 


| 
| 


| and George Furth, Indiana furniture manufacturer... Walter L. Law- 
i rence of RCA discusses “Closed Circuit Television as a Tool for Indus- 
trial Advertisers” at the March 4 luncheon meeting of the N.Y. chap- 
ter of the National Assn. of Industrial Advertisers at the Belmont 


Plaza ... CBS’ Bob Trout addresses the graduating engineering class 
at City College this week in a pitch to divert more new engineers 
into government work . .. Maurie Suess, associate producer in charge 
of production on the “Exclusive!” series, has completed 13 half-hour 
shows in Europe and is due to arrive in Hollywood shortly. 


IN HOLLYWOOD... 


“Matinee Theatre” executive producer Albert McCleery “ran out” of 
young talent in Hollywood so he shipped off Winston O’Keefe, the 
NBC show’s talent charge, to N.Y. to scout the off-Broadwfy shows 
and college plays ... Said John Guedel of the recent curtsy he took on 
the Ed Sullivan show: “I felt my bow dragged a little toward the 
end”... Artie Stander has completed tHe first draft of a new comedy 
format for Janis Paige. It goes into the William Morris sales kit for 
next fall... Herb Gordon hopped down to Mexico City on his monthly 
hegira te Ziv’s dubbing studio for the Latin-American trade. He says 





Brod Crawford’s “Highway Patrol” is used by the Mexican government 
in training rookies for the constabulary . . 
(Continued on page 38) 
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THAT EDITORIAL ‘HOT POTATO’ 





NBC's ‘I Index Card’ Format 


With CBS already having revised its rate structure, next major 
rate revision in network radio will come at NBC, which currently 
pegs nighttime rates somewhat higher than daytime. The NBC 
revision, when it comes (it’s on the web’s agenda as the next major 

roject) will constitute more’than a single rate structure—it will 
be a drastic simplification not only of rates but of affiliation agree- 
ments. 

Matthew (Joe) Culligan, v.p. in charge of the radio web, put the 
objectives this way: “We want to be able to put everything on 
one index card, the rate card on one side of the {ndex card and 
the affiliation agreement on the back.” Culligak is also thinking 
in terms of going beyond the single day-night rate with a formula 
which would establish an all-day base rate of 100% but variations 
in greater listening periods. Seven to nine a.m., for example, 
might be pegged at 120% or more. 

First step, however, will be a hike in “Monitor” rates, possibly 
as much as 20%. This would be separate and apart from the card 
for the rest of the week. ' 


~ Early Spring for ABC-TV 


Sponsors Already Responding to Bids for ’57-’58 
Season 


7% 
> 














Danny’s New TV ‘Wife’ 


Danny Thomas’ new televi- 
sion “wife” may be Marjorie 
Lord. 

Left a “widower” when Jean 
Hagen exited his ABC-TV 
comedy series, the comedian 
has decided to be “wed” again. 
Miss Lord begins working this 
week in the last four Thomas 
episodes to be shot this season, 
and will be seen as his gf. 
If the “test” goes well, she will 


With the season still young for 
selling ‘57-58 network television, 


ABC-TV has already re-signed 
about half of the present ‘Mickey 
Mouse Club” sponsors to another 
semester. This chunk of coin, in 
addition to the five other sales 
that ABC-TV has made so far 
makes it look like an early spring 
at ABC-TV. Sales at the web 
seem to be coming faster than 
those at either NBC-TV or CBS- 
TV, which have always left ABC 








in their wake until this year in- wind , UP as Thomas’ new 
sofar as advance sales are con- wife. 
cerned. As a matter of fact, it 


was traditional for bankrollers to 
look at ABC-TV only after all 
choice time periods were filled on 
the other two webs. 


Jaffe to Upgrade 


Meanwhile, Disney Productions 
has set March 11 as the date kick- 
ing off production on next season’s 
“MMC” material. The show will 
be a half-hour cross-the-board. Ini- 
tial filming will be on “Fun With 
Music,” featuring the Mousketeers 
and “‘Talent Roundup.” 


ther new ABC-TV pacts are 
Bell Telephone, for “Telephone 
Time,” that being the latest, and 
Chesterfields for Frank Sinatra, 
Chevrolet for Pat Boone, Philip 
Morris for Mike Wallace (begin- 
ning in June and running for 20 
weeks) and Seven-Up for half of 
Disney's “Zorro” adventure tele- 
film. It’s a total of several mil- 
lion dollars in advance biz for 
ABC-TV. e 


Singer Pulls Out 
Of ‘Playhouse 90 


Singer sewing machine is pull- 
ing out of CBS-TV’s “Playhouse 
90” in May dropping Young & Ru- 
bicam for another $2,000,000 loss 
in billing. Show has been costing 
sponsor around $100,000 a week, 
time and talent. Cancellation of tv 
shows by General Foods and Gen- 
eral Electric have cost the agency 
$16,000,000 in annual billing. 

Pull-out of Singer leaves the 
Sponsoring participation of the 90- 
minute show to _ Bristol-Myers, 
American Gas Co. and Marlboro 
cigarets. Half-hour every week is 
now open. 





OPTIMIST CLUB ‘BUYS’ 
STATION FOR A DAY 


Paris, Tex., Feb. 26. 

KFTV here will be taken over 
by members of the Paris Optimist 
Club on Friday, March 1, for the 
day only. 

The club has: purchased full 
broadcast rights of the station and 
will handle all announcing and ad- 
vertising for the day. 

Full proceeds of the day will be 
turned over by the Optimist Club 
to the Boys Club of Paris. Instead 
of going to local merchants for do- 
nations, the club decided to sell 
advertising and run the radio sta- 


tion for the day with all profits go-| ) 
| human interest angled stories. 


ing to the Boys Club. 





Role as Showman 


In Exiting AFTRA 


Henry Jaffe has made an “ir- 
revocable” decision to quit as na- 
tional counsel to American Fedar- 
ation of Television & Radio Artists 
after 20 years at the job. The na- 
tional board, which had rejected 
several similar requests to quit in 


the past two-and-a-half years, 
finally accepted the resignation 
with “extreme regret and reluc- 
tance.” 


The eastern, central and west- | 


ern sections of AFTRA have in- 
dividually formed committees to 
seek a replacement by the end of 
March. It is being surmised by 
members that Mortimer Becker, 
associate in Jaffe’s law business, 
will resign to begin his own pri- 
vate practice, from which he will 
seek the vacancy made by Jaffe’s 
retirement from AFTRA. Becker 
was recently assigned as the coun- 
sel to AFTRA’s New. York body. 

Although there is a faction of 
the New York local that has been 
pushing for Jaffe’s resignation 
from national for the past sev- 
eral months, intimate associates 
say that he planned to quit weeks 
ago and was only awaiting. con- 
clusion of network negotiations by 
AFTRA. Negotiations ended about 
three weeks ago. 

Jaffe, at approximately the 
same time negotiations ended, 
made known his plans to dissolve 
his law and tv production partner- 
ship with his brother Saul. While 
the legal end has been separated, 

(Continued on page 36) 


Mex ‘Amateur Hour’ 





GBS ANALYSTS 


The recent day-&-date banning 
of “editorial opinions by CBS’ 
crack team of Eric Sevareid and 
Ed Murrow may yet turn out to be 
one of the most explosive issues 
to confront the top echelon ~at 
Columbia. Apparently neither 
Sevareid nor Murrow is going to 
take it “lying down,” and from all 
indications it’s become a dynamite 
situation involving the 20th floor 
high .command at 485 Madison 
Ave. 

Already backed by a vehement 
protest from the Assn. of Radio- 
Television News Analysts, which 
publicly expressed its displeasure 
over the CBS action in forbidding 
both Sevareid and Murrow to take 
a stand on the State Dept. ban on 
newsmen visiting Red China, the 
two ace commentators are appeal- 
ing their case directly to CBS 
board chairman William S. Paley. 


At the time that CBS “pulled the 
plug” on both Sevareid and Mur- 
row, Paley was on holiday . The 
action against Sevareid ‘emanated 
from the Washington continuity ac- 
ceptance boys for the network 
(leaving the 485 Madison superiors 
with no alternative but to back 
them up) while the Murrow lopoff, 
it’s understood, stemmed directly 
from the Frank Stanton office. 

Sevareid’s burn and subsequent 
comment to the effect that “CBS 
had better take another look at its 
editorial position” has already 
been translated into action. 

What transpired when both 
| Sevareid and Murrow huddled for 
three hours last week with Sig 
| Mickelson, the network’s news 
chieftain, is being kept under 
'wraps as an _  intraoffice secret, 





| though it would seem that the key | 


ito the whole situation now rests 


|with Paley himself as to whether | 


| he overrules Stanton in siding with 
|the Sevareid-Murrow combo or 
| Tides along with the editorial ban. 
| work it’s reported that the web’s 
top brace of analysts-commenta- 
| tors want a showdown on the mat- 
|}ter once and for all to prevent a 
| recurrence and in determining just 
‘where CBS stands, particularly on 
'a point brought out in the ARTNA 
| protest letter to the network,” ... 
| CBS still pretends to follow an im- 
|possible policy which its news 
{analysts are violating every day.” 
| Insofar as Murrow is concerned, 
| the situation, however, hasn’t de- 


|terred him from negotiating a new | 


longterm pact with the network. 
| Ironic forerunner to the whole 
situation was the fanfare (and sub- 
|sequent newspaper space grab- 
| bing) with which CBS trumpeted 
ithe fact, a couple years back, that 
the Columbia Broadcasting System 
was establishing a precedent by go- 
{ing on the air with its own edito- 
| rials. 

Subsequently prexy Frank Stan- 
i'ton appeared on tv in a defense 
|of freedom of communications in 
'championing the cause of tv-radio 
access to public hearings. 
the first and last of the “CBS edi- 
torials.”’ 


Jerry Marshall 
Pacts WMGM Deal 


Deejay Jerry Marshall, 
WNEW’s, N.Y., “Make Believe Ball 
| Room” show about four weeks ago, 





| has been inked by WMGM, N.Y., to | 


do a Monday through Saturday 
| music show, slated to begin March 


. e . ;: Suinep ma te 
Winner in U. S. Stint| 22... * * Svevesr nonexctusive 


Mexico, City, Feb. 26. 

Three-time winner Maro Antonio 
Saldana of ‘‘The International Ama- 
teur Hour,” just beginning ‘its radio 
and tv stint here, has been selected 
to compete in New York. A bari- 
tone and singer of operatic arias, 
he will be on “Original Ama- 
teur Hour” March 10 in New York. 

“International Amateur Hour,” 
since its Mexican debut a little 
over four weeks ago, has been re- 
ceiving a good press, with many 


| Pact reportedly gives Marshall 
a potential earning of over $109,- 
| 000 yearly. WMGM, under program 
'director Raymond Katz, inked 
| Marshall as part of its accent on 
| popular deejay talent, in strength- 
ening music, 
| format. 
Marshall will be slotted Monday 
|'through Friday from 10 a.m. to 
(noon and on Saturdays from 10 
| a.m, to 1 p.m. 
| Art Ford replaced Marshall at 
| WNEW’s “Make Believe Ballroom.” 


news and weather 


~ APPEAL TO PALEY 





CBS Radio's Proposal for ‘More 
Realistic Day-Nite Rate Structure 


7% 





Hot Thurs. Tussle 


The combination of “Lux 
Video Theatre” and Tenessee 
Ernie on NBC-TV ran off with 
the marbles in the Jan. 17-24 
Nielsens against CBS-TV’s 
“Playhouse 90.” The 90-minute 
Thursday slot has developed 
into one of the hottest tussles 
on tv this season. The Lux 
dramatics pegged 29.9, Ernie 
an even hotter 34.9, while 
“Playhouse” could do no bet- 
ter than a 28.7 in the Total 
Averages. 

In the Average Audience 
dept., the Lux-Ernie scores 
were 245 and 32.6, while 
“Playhouse” racked 21.8. 


vv 








Report DuMont 
Seeking Merger 
With WNEW Radio 


DuMont Broadcasting Corp. 
| authoritatively reported seeking a 
merger with the WNEW radio in- 
dependent in New York. DuMont, 
with tv stations in New York and 
Washington, hopes for an exchange 
|! of DuM stock for some of WNEW’'’s. 
| Details of the proposed exchange 
| were not divulged, but JohA Loeb, 
| who owns a share in WNEW., is a 
member of Carl M. Loeb & 
Rhoades Associates, which is rep- 





is 


CBS Rad.o has initiated its first 
rate adjustment since August of 
1955 by polling the affiiliates with 
a proposal to drop nighttime rates 
by 331/3% and at the same time 
to raise daytime time charges by 
5%. Proposal, which must be rati- 
fied by affiliates representing 85°% 
of the web’s rate card, would make 
the new rates effective March 10. 


Move is clearly designefl to bring 
the web’s nighttime card into more 
realistic competitive areas with 
NBC and ABC. Though the web 
has been on a single day-night rate 
for some three years, the nighttime 
audience and sponsorship lineup 
has been steadily dwindling in the 
face of a rapid rise in the network's 
‘daytime fortunes, stemming from 
the steady maintenance of audience 
in the day plus the web's major 
single-handed research job in bally- 
ing the economy of daytime radio. 


Despite the fact that the web's 
nighttime card is overpriced—one- 
time, one hour rate is $15,000, and 
the web believes a reduction to 
66 2/3% of this, or $10,000 would 
make it competitive—CBS appar- 
ently fears affiliate resistance to 
the cut. This is tipped off in the 
fact that the 5% daytime hike—a 
hike which would be independently 
justifiable in terms of CBS’ near 
SRO situation in the day—is con- 
ditional upon acceptance by the 
affiliates of the nighttime slash. 
If the affils don’t okay the night- 
time cut, then the web won't hike 
the daytime card. 


Under the plan, all daytime rates 
| would be hiked. This includes the 
| seven-and-one-half-minute units 
| which have become the web's most 
popular sales vehicle, ranging in 





* 
es maith ta 


| From sources close to the net- 


It was | 


who left | 


| Wrather and broker John L. Loeb, | 





resented on the DuM board of di-| Price (for time) from $2,040 up 
|rectors. Because of its tie with | t@ $3,000 each, depending on fre- 
|Paramount in originally taking| quency. Similarly, the nighttime 
command of DuMont, Loeb is be- | S¢8mentation plan embracing five- 
lieved to have considerable say in | Minute segments costing (time & 
the tv firm’s policy. . |talent) $1,740 to $2,100 would be 

The now-dead Westinghouse bid | Slashed by as much as one-third. 
to acquire WNEW seems to have| New rate setup, which was ap- 
sparked all the current negotia- | Proved by the board of directors of 
tions for the station. (Reported |the CBS Affiliates last week in 
asking price of close to $7,000,000 | N. Y., would therefore put an end 
was “too rich” for WBC’s blood.)|to day-night parity via a single 
Another group, headed by Jack | rate in recognition of the fact that 
Vrather, who already is a large | daytime now outstrips nighttime as 
owner in WNEW, is said mulling a |a network advertising medium. 
| plan to buy out the other inves- | One reason the affiliate board went 
| tors. Same report covered the/| along with the proposal to cut 
probability ef Dick Buckley stay- nighttime was in order to prevent 
| ing on as WNEW active boss re-|4 Situation where the web might 
| Sardless of who takes ownership. | decide for competitive reasons to 

Reported as another of the out- | Start selling “spot carriers.” 
| fits dickering to purchase WNEW| This was indicated in the com- 
| from the Buckley-Wrather group | ment by affiliates board chairman 





| 


|is Transcontinent, the company | John M. Rivers of WCSC, Charles- 
| which owns WSAV-TV in Harri-|ton, who said, “All of us on the 
| sonburg, Va. Transcontinent, | board are in complete agreement 


function of net- 
34 


| which lately established New York i that it is not the 
offices, is run by David Moore 
WNEW, the trade has long! 
| known, has intermittently been on | 
| the block for “the right price.” Aj} 


| spokesman for the station ceca St Old Vic So 
ZI Can Stay On 


(Continued on page 


| this week that there is at this time, | 
however, “more substance” to sale | 
| plans than ever before. 

Station has drawn record prices 
|in both its previous sales in the 


last three years. In 


| April, 1954,| Flushed with “Twenty-One’s” 
Buckley, together with a St. Peters-|Trendex victory over “I Love 
=. ‘ > oo the quizzer should become a non- 


| land, Ed Wright and William Hol- 


Ie ; the k ‘~|preemptable property and is mak- 
land and Elliott Holland, bought it |ing arrangements to shift the next 
| for $2,100,000 from longtime own- 


: ‘Producers’ Showcase” display 
ers Ira Herbert and Bernice Judis,|“Romeo and Juliet.” to 7:30 to 9 
» » yle res . hea : ST a . = Py 
“WNEW oteecteg- Who created the | instead of the regular 8 9:30 
< | ster TK? ’ 
wy aN sound A year later, | slotting. Web doesn’t want the Old 
| aiter a reported rift between Buck-|yje version of the Sh ikespeare 


|ley and the St. Petersburg faction | 


t] drama to preempt “Twenty-One,” 
le 


WNEW boss teamed up with| hence the new arrangement. 


a . Web is moving fast on the proj- 
to buy it out at about $4,100,000. lect, since “Romeo” is slated a 

WNEW denied a report that | next Menday (4). It’s already con- 
broker Loeb was interested in sell-|tacted “Showcase” clients and the 
ing his interest in the station at | Old Vic company to make the nec~ 
present, essary arrangements. Back of the 





5 network’s mind is the case of the 
GF Unhorses Rogers 


General Foods, closing ranks on 


lits far-flung tv spending, has un- 


horsed Roy Rogers and cowboy star 
ends seven years for GF at season’s 
close. Understood GF was dis- 
turbed at the competition of old 
Rogers theatrical pictures on the 





i local level. 


Agency is Benton & Bowles. 





last “Twenty-One” preemption 
(“Mayerling”’). Week before, the 
quizzer had come up to within four 
points of “Lucy” and was gather- 
ing momentum, But after the one- 
week layoff, it slipped back to a 
five-point spread and took another 


week to overtake Lucy. NBC 
doesn’t want the combination of 
continuity and momentum dis- 


turbed again. 
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WOR's 


By. MURRAY HOROWITZ + 


35th Anni Recalls Days 
~ When Station Closed for Lunch 





WOR, N. Y., which celebrated its 
35th anniversary Friday (22) with a 
lot of on-the-air hoopla, contests, 
prizes and special events, spans a 
period which takes in the history of 
radio, its awkward, harum scarum 
beginnings to its present pro sta- 
tus. ? 


From its non-commercial start on 
Feb. 22, 1922, when WOR became 
the second station in the New 
York market (WABC being the 
first), Mutual’s New York flagship 
has become a multi-million dollar 
operation, with WOR claiming to- 
day to be registering one of the 
top gross billings of any station in 
the U.S. It has grown from a 250- 
watter to a 50,000 one, claiming 
Class A coverage in 13 states along 
the eastern seaboard. 


When it began broadcasting from 
the sporting goods and radio de- 
partment of the Bamberger & Co. 
Store, Newark, N. J., the station 
closed down for lunch, Sundays and 
holidays, broadcasting intermit- 
tently on the days it was on the 
air. Its first advertiser-colored 
deal was with Arthur Murray, who 
gave dance lessons on the air back 
in the 20’s for the obvious return 
plug of his studios. Similar tieups 
were made with Waltham Watch 
Co., Vogue magazine and the Lit- 
erary Digest. In 1926, the station 
got its commercial license, mark- 
ing the beginnings of a highly suc- 
cessful commercial operation. 


Among the sponsors who have 
been with the station 20 years or 
more are: Dugan Bros., Fisher 
Baking, WHeart’s Delight Foods, 
Lever Bros., Colgate, Breyer Ice- 
cream and Atlantic Refining. 


McCosker’s Influence 


Alfred J. McCosker, who came 
to the station as a press agent in 
1924, staying on to become station 
manager and president until 1933, 
paced the station's growth. Com- 
ing over from Fox Pictures, Mc- 
Cosker added the zing of showman- | 
ship to the then new radio medi- | 
um. In order to get celebrities 
who didn’t have time to visit New- 
ark, McCosker opened auxiliary 
studios at Chickering Hall in New 
York, headquarters of many show 
big personalities. Severai times a 
day McCosker would poke his head 
into the neighboring offices and if 
any famous artists were around he 
would inveigle them into coming 
next door to say a few words into 
the WOR mike. Among the names 
McCosker booked in his first year | 











| bought fixed-position since the plan 


Jo Ranson Upped 


Jo Ranson has been upped from 
press agent to WMGM’s (N. Y.) di- 
rector of advertising, promotion 
and publicity. WMGM is a 50-kw 
radio indie owned by Loew’s. 

Before joining the station in 
1946, Ranson was radio editor of 
the Brooklyn Eagle. 


‘What's New About 





Bonus Plan?’ Cues! 


‘10 Plan’ Defense 


Highly controversial “10 Plan” 
recently inaugurated by NBC-TV’s 
o&o stations division in New 
York, Philadelphia and elsewhere 
was vigorously defended this week 
by Jay Heitin, sales director of 
WRCA-TV, the web’s flagship sta- 
tion, as an “expansion of an exist- 
ing dimension” in sales and as a 
“modern merchandising” vehicle. 


«In a business only eight years 
old, who is to say what is ‘unten- 
able’ and what is not? In an indus- 
try as young as this, we've got to go 
ahead with new innovations,” Hei- 
tin declared. He described the 
“10 Plan,” which furnishes all ad- 
vertisers buying one preemptable 
Triple-A station break with nine 
bonus spots, as a “supplementary, 
shortterm campaign for advertisers 
seeking impact in the N. Y. mar- 
ket” and as such in no way com- 
peting with or embarrassing time- 
buyers with fixed-position, non- 
bonus-spot advertisers with an 
“equity” fn their Triple-A positions. 

Proof of the pudding, for 
Heitin, is the fact that only two 
fixed-position advertisers converted 
to the “10 Plan,” and these in the 
first 48 hours after the plan was 
announced. No fixed-position bank- 
rollers have converted since. More- 
over, despite the huge differential 
in circulation between a non-bonus 
fixed-position spot and the “10 
Plan” setup, four advertisers have 


was announced. 

As to the “giveaway” charges 
anent.the plan, Heitin is emphatic 
in pointing out that there aregtwo 





ways fo offer a television bargain. 














JIM LOWE 


Dot Records 
Still riding high with “GREEN 
DOOR,” Current release “BY 


YOou"—"I FEEL THE BEAT.” 
Radio-TV Personality—Eight ,solid 
hours weekly—WCBS, New York, 
plus Major TV Guest Shots:—Star 
Salesman for Libby's, Hoffman's, 
many others. 

Personal Management 
CSIDA-GREAN Associates, Inc. 
101 West 55th Street, New York 
CIrcle 7-0700 


ATAS Charter Bid 
Putting an End To 
East-West Strife 


In about another two months, 
the national charter of the Acad- 
emy of Television Arts & Sciences 
will be filed, thus finally putting to 
rest the friction which in the past 
divided the east and west coast 
branches, and setting the stage for 
the organization of affiliated chap- 
ters throughout the country, as 
well as a multiplicity of other ac- 
tivities. 

Legal committees representing 
the east and west coast now are 
completing the drawing up of 
papers and with all major road- 
blocks cleared, the charter should 
be ready by about April. 

The New York chapter, organ- 
ized only about 15 months ago, cur- 
rently boasts 1,100 members and 
according to Henry White, chair- 
man of its activities committee, the 
chapter is looking for permanent 








were Joe Cook, Jane Cowl, Alice | Owe is through discounts, in which | headquarters. 
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1 Fresh Faces 








To Sub Gleason’ 


Plans are already in the works | 
for an hour showcase for 
young talent as the Jackie Gleason | 
summer replacement stanza on| 
CBS-TV. Web would establish | 
what amounts to a repertory com- 
pany of “new faces,” comprising 
young talent which is known but 
which has not been overexposed 
via television. dca is to use seven 
regulars of the calibre of Edith 
Adams, Peggy King, George De- 
Witt, Robert Clary, etc., in a re- 
vue-type-format. Nobody’s been 
signed yet, but this is the type of | 
talent which would be used. 

The CBS summer stanza would | 
then be pitted against Perry Como’s 
summer replacement show on} 





NBC, which will probably be a re- 
peat of last year’s format in which | 
the major entries in Tom Rock-| 
well’s General Artists Corp. vo- 


calist stable would serve summer 
duty. GAC is a partner with Como 
in his regular season venture, so 
it gets first crack at the summer 
plum. NBC sought to install an 


Ernie Kovacs stanza in the Como|. 


slot, but he turned it down with the 
simple explanation that he doesn’t 
want a summer replacement, but a 
permanent entry. 

Lester Gcttlieb, CBS’_ general 
program exec, is whipping the new 
Gleason replacement into shape 
and expects to line up his talent 
sometime next week. Entire for- 
mat is subject to okay by Old 
Gold, which is the remaining spon- 
sor on the Gleason stanza. Bulova 





checks out April 1 as cosponsor. 


the per unit price is lowered in | 
terms of cash expenditure. The} 


Acknowledging that some snip- 
ing against the Academy still is 


j 





| 


other is in lowering the per-unit | going on, White feels the major | 
price through added value, with the | areas of discontent have been di- 
total cash expenditure the same. | minished and are in the process of | 


The added value in this case is ad- 


ditional circulation via the bonus | 


spots. 


the industry eliminating discounts | 


for Triple-A spots a couple of years | 


| 


For 
upeoming 


being eliminated. 
points to the 


one, he 
national 


Weekend Trendex sweepstakes produced no surprises this week, 
with all shows running according to form. The Roy Rogers rodeo 
on NBC-TV Friday night (22) topped the opposition with ease, 
though setting no records in the process. Ed Sullivan extended 
his margin over Steve Allen, and Perry Como topped Jackie Glea- 
son again, though by a smaller count. 

Rogers rodeo stanza, in the 9-10 spot, scored a 23.5 average on 
the hour. Breakdown showed the rodeo with 21.6 at 9, vs. 13.4 
for CBS’ “Mr. Adams & Eve” ard 14.3 for ABC’s “Treasure Hunt.” 
At 9:30, rodeo hit 25.4, with CBS’ “Schlitz Playhouse” close with 
22.5 and ABC’s “Vise” far behind with 7.9. Gleason-Como fray 
had Como on top by a 28.7 to 22.3 score, somewhat narrower than 
his margin of the past few weeks, with ABC’s “Famous Film Fes- 
tival” accounting for a 5.3, Sullivan topped Allen by a 32.4 to 
22.9 count, a wider margin than in past few weeks, with ABC’s 
“Amateur Hour” and “Open Hearing” combining for a 4.0 average. 


WNAC-TV’s ‘World 


Sorrow Hungary 


Documentary Gets State Dept. Bid 





‘LONE RANGER’ MAY 
RIDE DAYTIME TV 


“Lone Ranger,” which is being 
left without a nighttime home at 
ABC-TV next fall, is being consid- 
ered by the network for a new 
afternoon twice-weekly slot. One 
way or the other being moved out 
of its current Thursday-7:30 p.m. 
anchorage where sponsored by 
General Mills and Swift, it could 


move into 5-5:30 on Tuesday and 


Thursday, cueing in a complete 
telefilm format of “kidult” stanzas 
before “Mickey Mouse Club.” 

However, since the network is 
weighing a live quizzer cross-the- 
board at the 5 p.m. time, ABC-TV 
is even thinking of an early Sun- 
day afternoon slot for the masked 
man, 


BBD&0 Billings 
Hit $14,500,000; 
TV in Vanguard 


BBD&O racked up an impressive 
$194,500,000 in billings in 1956, an 
alltime high for the agency. This 
year, it reports, it is running at a 
pace of $200,000,000 in total bill- 
ings. 

The 1956 take was over $30,000,- 
000 more than 1955, a rise of about 
20%. Largest chunk of billings 
came from television, with 33.5% 
of the total or approximately $64,- 
900,000 spent on the homescreen by 
several BBD&O clients. Magazines 
ran a distant second, drawing 
22.5% of the total agency billings 
in 1956. 

The information was made part 





charter, indicative of the peaceable | Of @ closed-circuit tv presentation 
This is nothing_new. he points] solution of east-west coast differ-| last week among nine cities where 
out, and adds that WRCA-TV led | ences. The other major area of dis- | 


content, 
and categories, also is being solved. 
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Chi Ain't Forgetting Sherwood 


For a guy who didn’t even get 


Chicago, Feb. 26. 
on the air, Frisco tv personality 


Don Sherwood stirred up quite a storm during his brief Windy 


City sojourn. 
NBC-TV has formally 


request e 


d that the American Federation 


of Television-Radio Artists take disciplinary action against Sher- 


wood who came in from the Co: 


daytimer, only to blow off the 
premier Feb. 18. 

Although the 
usual last-minute legalistic refine 
went ahead with preparation of 


the basis of Sherwood’s verbal ag 


display. 


actual contract hadn't 


ast to emcee the new “Club 60” 


assignment five days before the 


been signed, pending the 
ments, the network holds that it 
the Chi-originating colorcast on 
reement that he would helm the 


In the wake of his sudden exit; comic Mort Sahl was 


drafted for first week duty and Paul Gray is at the controls this 
week while the hunt for a permanent host continues. 

Sherwood’s quoted remarks when he got back to the Coast on 
his Chicago “experiences” did little to assuage the displeasure at 


the NBC-TV shop here. 
is producing the “Club” for its 


Veep Jules Herbuveaux of WNBQ, which 


sister NBC-TV stations and the 


affiliates along the line, takes particular exception to Sherwood’s 


inferences that he and his bride 
their short stay in Chicago. 


weren't properly treated during 


Herbuveaux points out that when Sherwood beefed about his 
quarters in a Loop hotel, it was arranged for him to move up to 


the Drake with a view of the lake. 


When it became increasingly 


evident he wasn’t too impressed with what little he saw of the 


Windy City in February, he was 


copter so he could view the town from the air. 


even promised a ride in a heli- 
But the only 


plane ride he took was back to Frisco, sending his adieus by tele- 


gram from the airport. 


AFTRA is expected to reply later this week to the bid that it 


spank the fractious personality, 


| 


fresh | back. Certainly, it won’t return to| He compares the paring down of | 
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| 5.9%; 


| fice in Toronto. And this year, said | 
Edward Cashin, exec veep, agency | 
might possibly open a second of-| 


; 
| 
| 





BBDO maintains offices. Ben 
Duffy, BBDO prexy who presided 
over the 1956 agency convention, 
suffered a stroke last December 
and watched the proceedings from 
his Rye, N. Y., home. 

In the billings picture, BBDO 
clients spent 5.9% of the $194,- 
500,000 on radio last year. While 
tv ranked first by a large margin, 
radio squeezed into fifth place, 
three-tenths of a point ahead of 
trade papers. Here’s the break- 
down: TV: 33.5%, general mags, 
22.5%; newspapers 19.1%; me- 
chanical production, 7.8%: radio, 
trades, 5.6%, with outdoor 
and car cards pulling 3.6% for 
seventh place. 

Last year, BBDO opened an of- 


fice in Montreal Toronto office 
became BBDO’s first and only for- 
eign office. 

Cashin said BBDO is 10 times 
bigger than 20 years ago. 


McCarthy Unloads KXYZ 


Houston, Feb. 26, 
Glenn McCarthy has agreed to 
sell KXYZ, subject to the approval 
of the FCC. The outlet is being 
bought by Houston Broadcasting 
Co., of which Milton R. Underwood 
is board chairman and Philip R. 





‘| Neuhause is veepee. 


Fred Nahas, prez of McCarthy’s 
company, Shamrock Broadcasting 
Co., is prez of Houston Broadcast- 
ing. Sales price of the station was 
not disclosed, 


Boston, Feb. 26. 
WNAC-TV world preemed its 
hour film documentary, “World 
Sorrow,” shot in Austria and on 
the Hungarian border last week, 
in the “Studio One” spot, without 
sponsor as a public service contrib. 
In the process it nabbed lighted 

switchboards far into the night. 


WNAC-TV’s film crew, flown to 
Austria, shot 5,000 feet, which was 
cut to 2,006 feet for the final job. 
The film was purposely left .in 
rough form to visualize a report 
with pictures and this technique 
resulted in more dramatic impact. 


Station was tapped by the State 
Dept. for prints of the film, which 
were presented at ceremonies last 
Wed. (27) in the diplomatic recep- 
tion room of the new State Dept. 
Bidg. in Washington. 

The documentary was scripted by 
Ken MacAskill from eyewitness ac- 
counts of the refugees by cinema- 
tographer Ed Gilman; producer-di- 
rector Jeff Forbes and Frank Lu- 
ther consultant-interviewer. WNAC- 
TV announcers Dave Rodman, Vin 
Maloney and Gus Saunders did the 
commentary and interviews and 
Conrad Jameson did a portion of 
the narration. 

How refugees cross the border 
to Austria is graphically depicted 


(Continued om page 34) 


Rangers, Heckle’ 
To Lose Sponsors 


Two of CBS-TV’s Saturday 
morning entries will lose their 
sponsors come the end of the sea- 
son. They’re the _ longrunning 
“Tales of the Texas Rangers” and 
the new “Heckle & Jeckle” stanza. 
Sweets @o. of America (Tootsie 
Roll), which has alternate weeks on 
both shows, is dropping out for its 
traditional summer advertising 
layoff. 

“Texas Rangers,” however, is 
also being cancelled by General 
Mills, which was the original spon- 
sor on the Screen Gems adventure 
series, and it’s doubtful whether 
the show will return in the fall, 
Likelihood is that Screen Gems 
will place the films in- syndication 
if it can’t come up with a new 
bankroller. Alternate sponsor on 
“Heckle” is Johnson & Johnson, 
which bought in for only one cycle 
which is expiring. “Heckle” is a 
CBS house package out of the Ter- 
rytoons stable, and web will put it 
up for new sponsor bids. 











} 
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|CHAS. BOLAND STATUS 
AT KLETTER AGENCY 


Charles Boland has quietly been 
operating for several weeks as ra- 
dio-tv director of Edward Kletter 
Associates, the agency with rough- 
ly $11,000,000 in annual billings 
from Pharmaceuticals Inc. It’s the 
job held for some years by Don 
Blauhut, who is currently head of 
Kletter commercial production. 

Boland, former creative tv super- 
visor at the defunct Biow agency, 
came to Kletter in September, 
1956, as director of live production, 
Since all the Pharmaceuticals 
shows are live — “Twenty-One,” 
“Amateur Hour,” the new “To Tell 
the Truth” and Walter Cronkite’s 
“Sunday News Special’’—it meant 
he has been in virtual control since 
his arrival, 

All but about $1,000,000 of the 
drug coin is understood to be in 
network television. 
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LIGHTS, CAMERA, QUESTIONS 
With Phil McLean, emcee; Jack 
Silverthorne, Dick Wright, Max 


Producer: Marclo 
Director: Don Rambaugh 
30 Mins.; Sat,, 6:30 p.m. 
KYW-TYV, Cleveland ~ 

One of the area's 
half-hour stanzas, “Lights, Camera, 
Questions”—now in its fifth year— 
continues to come up with a pleas- 
ant 30-minutes of viewing that 
should accomplish its purpose: get 
stay-homers to attend first run of- 
ferings. Managers of the down- 
twon houses, Jack Silverthorne, 
Hipp; Dick Wright, Allen; Max 
Mink, Cinerama, and Frank Mur- 
phy, Loew’s, have evolved into a 
topnotch panel, adept, friendly 
and with the boxoffice savvy to sell 
their products. Ostensibly a quiz 
show, in that the 30-minutes is full 
of contests for home viewers, the 
stanza is also an excellent show- 
ease for current attractions, and 
the panélists along with emcee 
Phil McLean adroitly weave show 
plugs into the format. 


As neat fillips, the production 
utilizes Howie Mather at the*piano, 
Gloria Gale, canary, and Pat Mead 
McLain; daneer. Not only do the 
trio offer bits of song and chatter, 
but do an occasional skit that lends 
to the performance. On stanza 
caught McLean also interviewed 
visiting cinema star Barbara Rush. 
Overall effect of the show is for 
easy-to-take living room viewing. 
Only drawback was inability to get 
cameras around, on several occa- 
sions, to speaker, particularly dur- 
ing fast ad libs. Good incorpora- 
tion of film clip of arrival of first’ 
“Show Train” into Cleveland (10) 
to see Cinerama made for added 
sparkle. Mark. 





i 





Foreign TV Reviews 








THE GUY MITCHELL SHOW 
With Jill Day, Charlie Cairoli and 

Paul, The -Marcellis (2), Jack 

Parnell and Orch, The George 

Carden Dancers, The George 

Mitchell Singers 
Producer-Director: Albert Locke 
60 Mins., Sat. 9 p.m. 

Associated Television from Loudon 

Guy Mitchell, who is. skedded to 
have his own tv show in the U.S 
this fall. was given the opportunity 
of trying out a formula when he 
took over Val Parnell’s “Saturday 
Spectacular.” He achieved a high 
entertainment standard and dis- 
played a quality of hard-working 
showmanship, which spelled suc- 
cess. 

The show opened backstage be- 
fore the curtain went up, and the 
cameras followed Mitchell from his 
dressing room on to the stage, 
where he took up his opening posi- 
tion. He opened powerfully with 
“There’s Alway’s Room In Our 
House,” handsomely backed by the 
George Carden Dancers: The star 
was rarely out of camera, both em- 


ceeing, clowning and singing. He 
was full of vitality, and before 


rendering ‘Singing The Blues,” 
admitted it was the song that got 
him back in the business. Candid 
touches like that sold him to the 
live audience. 

His impersonations of rock 
roll artists vocalizing ‘You'll 
So Lonely,’ were solid tv. Jill Day, 
a blonde songstress, was a knock- 
out in a tight-fitting gown. She 
rendered “I Dreamed” 
elty number, “Daddy,” with imag- 
ination, before teaming up 
Mitchell and band leader Parnel! 
to sing and dance her way through 
“Tell Us Where the Good: Times 
Are.” 

Charlie Cairoli and Paul, a cou- 
Pile of musical clowns, came up 
with their standard routine, and 
the Marcellis indulged in rapid ac- 


robatics and fooling. The Parnell 
orchestra was spotlighted in a 
Glenn Miller style “Pennsvlvania 
6-5000.” Bary. 


THE CARROLL LEVIS SHOW 
With Jerry Allen Quintet, others 
Producer-Director: David Main 
30 min., Wed., 9:30 p.m. 
Associated Television, from Bir- 

mingham 

Carroll Levis. a genial Canadian 
who’s been resident in Britain for 
a number of years, and found fame 
in finding it for others, comes up 
again with a winner in a new tv 
series. His show is designed to 
introduce unknown talent, and let 
the live audience and those at 
home judge for themselves which 
of the. competitors has the most 
Each program features 
five unknown acts, and by studio 
applause measurement and letters 
from viewers, the winner merits a 
place in the final. Performers are 
accompanied by the Jerry Allen 
Quintet, who do their job well. 

Acts in the show reviewed rang- 
ed between a 16-year-old contralto, 
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_ Goodyear Playhouse 

First original play written for 
television by dramatist John van 
Druten, “The Princess Back 
Home,” was presented on NBC- 
TV’s “Goodyear Playhouse” Sun- 
day night (24) with Celeste Holm, 
John Beal and Richard Kerr in 
the lead roles. It wasn’t too suc- 
cessful an effort, particularly when 
one considers the eminent author- 
ship auspices. 

Unfortunately van Druten . was 
still wrestling with dramaturgy of 
another day. His slight and super- 
ficial effort was almost naive in 
its categorizing of people, their 
motives and problems, with prac- 
tically no tensions or emotional 
upheavals. Van Druten’s charac- 
ters took their disappointments 
and disillusionments in love with 
no greater display of feeling than 
a slight crocodile tear. And since 
all his characters were unreal and 
not fully comprehensible it’s under- 
standable that the performances 
were so shallow and one-dimen- 
sional. 

Van’ Druten’s play dealt with a 
successful woman novelist who 
played life for fun; her widowed 
brother-in-law who gave her her 
first kiss (at 17); a wealthy play- 
boy, and her adoring niece, who 
aspires to the theatre. Supposedly 
all that the femme novelist wanted 
was to come back to the security 
of her home. Not one of the four- 
some was a complete person. They 
were as slight and uninteresting 
as the dialog handed to them. 
There was no attempt to prove, 
analyze or give reasons for the sit- 
uations or problems that the story 
presented. Or if the attempt was 
made, it was done without any 
human understanding or feeling. 

Miss Hoim as the novelist sel- 
dom looked better, but as a per- 
former she was hurried and flur- 


ried and personally not involved 


in any of it. John Beal as the 
brother-in-law and father of the 
young girl was on a par with the 
words written for him; ditto for 
Richard Kerr as the playboy. Abi- 


gail Kellogg as the 16-year-old 
theatre aspirant was charming, 


bringing to life the one or two epi- 
sodes in which the character was 
plausible. Rose. 


Night Beat 

Lilo, star of “Can-Can” and w.k. 
in Franco-American circles as a 
nitery personality, joined the 
memorable telecasts on Mike Wal- 
lace’s “Night Beat” (WABD, N. Y.) 
last week with her frank attitude 
on marital relations as seen from 


|the European perspective vis-a-vis | 
ithe more dogmatic American wom- | 


an’s attitudes. With the same forth- 








| 
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Any unbalance in programming 
was more than offset by the fact 
that the vocalists were standout 
lookers who delivered in ace style. 


Lena Horne, just closing a smash 
two month at the Waldorf-Astoria, 
N.Y. and making her third appear- 
ance in a Sullivan layout, was the 
undoubted highlight of the stanza. 
Miss Horne did three songs, “It’s 
Love,” “One for the Road” and 
“It’s Alright With Me,” for tre- 
mendous impact. The cameras 
played fairly close to her face and 
all of the dramatic nuances which 
this stylist is capable of were fully 
projected on the screen. 


Doretta Morrow also registered 
strongly with a ballad from ‘“Kis- 
met,” “This Is My Beloved,” and 
then doing a striking switch into 
a couple of blues songs. “I’m No- 
body’s Sweetheart Now” and 
“Blues in the Night.” The first of 
the two blues was performed in a 
cheesecake costume and then Sul- 
livan, who was playing straight 
man the whole hour, came out to 
give her a wrap-around skirt for 
“Blues in the Night.” Abbe Lane, 
with the Xavier Cugat orch, was 
the third femme vocalist and she 
gave out sexily with “Too Marvel- 
ous for Words” at the show’s out- 
set and then coming back near the 
close with “Up a Lazy River.” 


.Comedy slots on the show were 
expertly filled by Eddie Mayehoff, 





in one of his typical pompous 
doubletalk dialogs with Sullivan, 
and Mr. Ballantine, the hokey 


magico with the fast line of patter. 
Very funny in his fina'e bit. The 
Robertis, an acro trio, also tumbled 
through a five-minute turn effec- 
tively. Herm. 


Omnibus 
“Omnibus” went on an academic 
spree Sunday night (24), with a 
“speculation” on “The Boyhood of 
William Shakespeare,” a piece of 
social history with Cleveland 





|. Tele Follow-Up Comment 





viewer recalls with more fondness 
his celluloid stints of some years 
ago in “Les Enfants du Paradise” 
as more effective than the live stint 
on “Omnibus.” Chan. 





Armstrong Circle Theatre 
“Circle Theatre” worked may- 


hem on a middlin’ script by Alvin 


Boretz last week (19). Director 
William Corrigan wasn't sure, it 
seemed, whether he was doing a 
documentary, a political thesis or 
a drama when he brought “The 
Trial of Poznan” to the NBC-TV 
screen. His actors, lacking a firm 
dramatic line to follow, meandered 
through Actor’s Studio and the 
classical school before resorting. to 
an uncertain kind of grandilo- 
quence. 


Boretz was at fault too, for giv- 
ing his narrator, John Cameron 
Swayze, an opening speech that 
treated of the monumental im- 
portance of the Poznan post-riot 
trials in establishing a fair and 
equitable judicial system behind 
the Iron Curtain. Not only did the 
outcome make the point seem en- 
tirely too magnified, but it gave 
director Corrigan a shaky spring- 
board on which to base the actions 
of his performers. The big fault 
wasn’t with the yarn; after the 
initial stages of the story, Boretz 
settled into an acceptable account 
of conflicting subtleties. There was 
the boy, one of three accused of 
murder during the riots of last 
summer, who was a ruffian by rep- 
utation long before the murder. 
And there was also an indictment 
of the trial system under Commu- 
nism until that time. Integrated 
superfluously was the slow and un- 
easy realization of the defense law- 
yers that this was to be a freely 
conducted trial. Even in this latter 





Amory’s story of the fabulous 
J-boats and a rare (for the U.S.) 
pantomime performance, by Jean- 
Louis Barrault. It was slow- 


| 


motion television, at times arrest- | 


ing (though never startling) and in- 
teresting, but in the long pull a 
wearisome outing for anyone to 
Stay with for the full 90-minute 
route. 


The opening segment, a recon- 
struction of Shakespeare’s boyhood 


| by N.Y. Herald Tribune drama cri- 


tic and “Omnibus” consultant Wal- 
ter Kerr (researched by Harvard’s 
Alfred Harbage), was a somewhat 
disappointing project. “Light” 
was thrown on Shakespeare’s youth 
in terms of his later writings 
through the device of picking up 


right, hard-hitting approach that| Various excerpts and demonstrat- 
distinguished Wallace’s predeces-|ing that they may have sprung 


sor subjects, such as Mr. John 


| 


from his Stratford childhood. 


1c 


(homosexualty in the millinery and} What the segment actually boiled | 
haut couture), Elsa Maxwell (her | down to, then, was a series of quick | 


frank opinion that the internation- 


al socialite set plays musical beds), |@™0ng a series of Stratford se 


Mary Margaret McBride (child | 
adoption), Lilo spelled out the 
commonsense Continental view- 


point that occasional boudoir back- | - 
‘country judge, a drunk, etc. 


sliding is not sufficient for tearing 
a marriage asunder, She was liter- 
ate in explaining—with the aid of 
the telelens and her own Gallic ex- 
to support her now 
glib savvy of the English language, 
didn’t understand three 
years ago—that the European girl 
is raised to realize this is a man’s 
world; that the double-standard, 


| especially for the husband, is ac- 
icepted; that the European femme | 


| doesn’t mind 
| and 


her lord 
heinous 


waiting on 


master; that more 


| than an occasional extramarital ro- 


| 
| 


mance would be his economic ir- 
responsibility, lack of support for 


the children, ete.; that a ‘strange 
boudoir adventure’ should not 
wreck a marital relationship 
which, otherwise, could be kept 


successful for a long time. 
This was adult television in top 


| sophisticated standard and _ un- 
doubtedly has inspired pro-and- 
/con correspondence from viewers 





ere the printer’s ink record of this 


stint. Incidentally, Guy de la Pas- 
sadierre, whose name is ofttimes 
preceded by the titular French 


marquis that is his heritage, is the 
husband-manager of Lilo. 
not permitted in the studio. 


} 
} 


Shakespearean scenes, threaded 


showing a_ wide-eyed 


|absorbing such things as a rehear- 


sal of a traveling troupe, a conver- 
sation between his father and a 
The 
subsequent Shakespeare enact- 
ments were logical enough, but the 


lentire analogy might have applied 


to any pre-20th Century writer 

born in the sticks—if it was valid, 

it still didn’t prove any point. 
Boris Karloff turned in his cus- 


|tomary gently sophisticated job of 
(narration, and a repertory compatiy 


dramatizing the segments ranged 


ts | 
youngster | 


from brilliant to incomprehensible, | 
Outstanding members of the unit} 


were Henry Jones, in an assort- 
ment of roles, William “Marshall, 
Lloyd Bochner, Jerome Kilty and} 


Felicia Montealegre. David 
Greene directed the segment with 
varied success 


Amory both scripted and nar- 
rated the saga of the J-boat. the 
$2,000,000 craft which annually 
raced the top British entries for 
ithe America’s Cup Reinforced 
with stills, newsreel footage and a 
live pickup of the models from the 
N.Y Yacht Club, Amory did a 
lively and colorful job But he 
didn’t know where to stop. and 


|lafter his story was told, he drag-| 


He was | 
This |} 


is a Wallace-DuMont rule, and a} 


wise one; all his subjects are iso- 
lated completely with the inter- 
viewer. Theory is that the slight- 
est rustle, or use of a handker- 
chief, or anything however small, 
distracts both the interviewee and 
Wallace. Complete repose comes 
through in this, unquestionably 
one of the best new entries in the 
medium. Abel. 


Ed Sullivan Show 
There can be no complaint that 
Ed Sullivan’s show was overboard 


on vocalists last Sunday night (24).' wife, Madeleine Renaud. 


' 





| 
| 


ged it out with aimless rhetoric. | 
Amory, incidentally, should re-| 
strict. his future stints to the writ- | 


ing or to recorded narration; he 
was stiff, uncomfortable and awk- 
ward before the camera. ‘ 


Barrault, whose Parisian reper- 
tory company just wound a four- 
week stint on Broadway, did a full- 
length mime fantasy employing 
Baptiste the clown character, Piece 
was a bizarre string of separate 
dream episodes in which Barrault 
pursues a statue which has come 
to life. His miming was at times 
topflight, at times erratic, but the | 





part, which is a point of personal 
drama, the atmosphere of shatter- 
ing -historical importance. over- 
whelmed the tale, so that the 
actors were no longer men convey- 
ing an idea but wooden mouth- 
pieces. 

Frilly camerawork, adding up to 


| any number of unimportant “dra- 


matic” closeups of the events 
working on the minds of the par- 
ticipants, also marked the per- 
formance. Peter Cookson was more 
like a displaced matinee idol than 
a Polish defense lawyer. Hurd 
Hatfield lacked the vocal strength 
as well as the elasticity that could 
have made the prosecutor an in- 


Bert Freed, 
only one of the major actors who 
ame remotely close to. being 
credible. 

Failure shouldn’t prevent ‘“Cir- 
cle” from trying to translate other 
political issues to the homescreen; 
|too few other tv shows are willing 

Art. 





| to try. 


i— 


| JUNGLE 
With Paul Orgill, Bob Keenan 
Producer - Director - Writer: 
McGaw 
10 Mins.; Mon.-thru-Fri. 11:20 p.m. 
STUDEBAKER, AMERICAN CHI- 
CLE 
KYW-TV, Cleveland 
Filling a cross-the-board 10 min- 
ute late evening spot is perhaps 
one of the more difficult program 
assignments, but KYW-T'V appears 
to have neatly solved the problem 
with its film strip “Jungle.” 
Under the imaginative eye of 
Bill McGaw, who produces, directs 
and writes the stanza, the station 
has culled a series of 10-minute 
film clips depicting jungle scenes 


|of violence, with emphasis on ani- 


| glimpse 


mal combat. To package the theme 
into a coordinated series, Paul Or- 
gill plays the role of narrator as 
the hunter who ostensibly on 
the scene when the animal warfare 
took place. The setting fo 
spiel is his penthouse, where, wear- 
ing a tuxedo, a scar, and gently 
swishing a brandy glass, all against 
the background of open fireplace— 
he spins his tale of jungle exploits, 
To add a bit of late evening en- 
ticement, the camera picks 
of feminine 
lovely leg of a model, or a hand 
offering the brandy glass to 
venturer OQOrgill. With his 
years of community theatre 
radio background, Orgill 
his chores with the proper man-of- 
the-world inflection and sophistica- 
tion and makes the entire assign- 
ment one of this area’s top-ranking 
offerings. 

Production-wise, the stanza, now 
that it has added Bob Keenan to 


Was 


nis 


and 


supporting company (with obvious-!do the commercials, has achieved 


ly less strenuous stints) was excel-| network status. 


lent particularly his 


This re- 


throughout, 


It all adds up to 
highly creditable 
Mark. 


10 minutes of 


telecasting. 


teresting and believable character. | 
as the judge, was the | 


Bill | 


up a 
charm—the | 


ad- | 
long | 


handles | 


~ 


WAYNE & SHUSTER SHOW 

With Johnny Wayne, Frank Shas- 
ter, Edward Murch, Sylvia Len- 
nick, . Erie Christmas, Neil Le- 
Roy, Don Gillies Dancers, Sam- 
uel Hersenhoren’s Orch 

Producer: Don Hudson 

ee, John Wayne, Frank Shus- 


r 
30 Mins., Sat., 10:30 p.m. 
CBC-TV; from Toronto 

Put down Johnny Wayne and 
Frank Shuster as the funniest two 
fellows in Canadian tv, this on 
their “Your Were Thére” takeoff, 
plus a second comedy sketch in a 
| photographer's studio specializing 
|in children’s portraits. The zan 
duo, who write their own material, 
were with RCA-Victor for two 
years after they left the Canadian 
Army, with Toni Permanent for 
three, and with Christie Biscuits 
for four seasons; but, through the 
booking ramifications of the State- 
owned Canadian Broadcasting 
Corp., lost their Christie sponsor 
on the time-angle arbitrarily of- 
fered by CBC. Two comedians, 
however, are still carried on a CBC 
network of 38 tv stations across 
Canada twice-monthly, with little 
financial letdown to the comedy 
team on this CBC sustainer setup, 
plus demands of the Wayne & 
Shuster fans that the madcap se- 
ries be continued. 

Their self-written satire on “You 
Were There” is laid in 1156 B.C., 
complete with the abduction of 
Helen of Troy, the siege of Troy 
and the wooden horse, the bur- 
lesqued battle that meant plenty 
on production costs for an import- 
ed ballet of 10 dancers. There is 
no definite format on the Wayne & 
Shuster Show, this adding to audi- 
ence anticipation, but current cut- 
ups add to the comedy pair's sta- 
ture. 

Their “There You Are” was a 
terrific toga comedy for the on- 
camera comments of the principals 
to inquiring reporters (latter in 
modern dress), with Neil LeRoy 
outstanding in a Walter Cronkite 
takeoff. Frank Shuster was Paris 
and Johnny Wayne was King Men- 
elaus, with the cross-patter of the 
pair a consistent barrage of gag 
lines. One outstanding point of 





the fast-moving satire was that 
Helen of Troy was played by a 
blond, bewigged male, this the 
hefty Edward Murch. As _ the 


Greeks and Trojans lie bleeding on 


the battlefield, perhaps the best 
line is: “Is there a doctor in the 
horse?” 


In their second sketch at a pho- 
tographer’s studio, Wayne again 
stands out as the little monster in 
a Fauntelroy suit, with Shuster as 
the lensman for a finale bull-fight 
in which Wayne uses the old-fash- 
ioned camera cloth for his veronica 
passes. Both tv bits showed up 
Wayne & Shuster at their funniest 
and a credit to the long tradition 
of comedy teams. McStay. 





| EDDIE NEWMAN SHOW 
| With Harry Smith 
| Producer: Newman 
| 99 mins., Fri., Sat., 11 p.m. 
| WPFH, Philadelphia 

Eddie Newman, who at various 
times has racked up more hours 
Philly radio than any other 
| broadcaster, now preems the long- 
local tv variety He 
makes the jump to television un- 


;on 


est session. 
easily, seemingly unable to realize 
that has 
| added. 
With 
a dozen 


<“q~mmathina f ha 
SOmMmeLnINng oO De 


new 
a crowded lineup of about 


commercials, plus guests 
from the night spots, theatres and 
‘unrelated fields Newman appears 
to have been frightened by a spon- 


sor. Not only do the commercials 


get the biggest play but Darryn 
McGavin, of “Tunnel of Love,” 
found a sign shoved in front of his 
face to do the honors for a bank- 
roller 

Sponsoi were the honored 
guests rating major share of in- 
terview time ith little of interest 
to say. Visiting celebs had a notice- 
able “What Am I Doi Here?” ex 
pression which was easily conveved 
to the viewer. : ; 

Newman ambles' around the 
studio with a hand mike in the 


| Steve Allen manner, but there the 
similarity ends. A man who likes 
to get into the act, he took some 
easy though unasked for falls in 
|a Judo class demonstration. Harry 
Smith, formerly of the radio duo 
|**The Gagbusters” allegedly featur- 
ed on show, manages to be kept 
in the background and apparently 
gets the same cavalier treatment 
accorded strangers. 
| High spot on opener was Lionel 
Hampton's two-fingered pianistics 
'on an Israeli wine song. Former 
|lightweight Lew Tendler also 
| guested, but like the others, lost 
ithe decision to host Newman and 
ithe overweight commercials. 
Cag. 


elite 





spines 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis, Cities will be rotated each week, with the 10 top 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Attention should Se paid to time—day and 


f 


VARIETY - ARB City-By-City Syndicated Film Chart 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with core 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 


women’s. 


Numbered symbols next to station call letters tepresent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor far whem the film is aired. 























TOP 10 PROGRAMS DAY AND JANUARY SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approx. Set Count—1,395,000 Stations—WBZ (4), WNAC (7) 
1. Waterfront (Adv) ..... iad ton OUND w6id'a6.4.0 00 ot A ane pe. ViGnasee cesses ca CTs ms. cae 0 Ft SP eee 48.4 | Judge Roy Bean............ , Pee. 17.4 
2. I Led 3 Lives (Adv) ....... ..WNAC..... re. seyepyrey pet fuves Wed, 7:30-8:00 ..... + pepe Sane Sens} s os .++. 42.5| Eddie Fisher......... eh tte WBZ .ccce..- 188 
News—Huntley-Brinkley .WBZ ........149 
3. Count of Monte Cristo (Adv)..WNAC.......... ees) ehsh vais ... Tues. 8:30-9:00 .... a er 4 oucive 43.8. 0+ see. OOD eeis: Ast. oc... oc. WR oo ct. eee 
4. Death Valley Days (W)....... MERIT, nas's 0 so Ls ne 400686 RAS 7 Friwl0:30-11:00 ........ See 51.6.......+- 45.9} Cavalcade of Sports........ WBZ ......-.22.2 
Sports; Big Playback.....WBZ ........15.2 
5. Annie Oakley (W).......:++..WNAC..... ose d RR iio Oe ooo e Mm, BsGOGeTD cotas 604 Sb.d sc vencdy: 48.7.....6.,. 44.6) Wide Wide World...... ope e OED: vi oodes Same 
G. Generel GBS). . ood oc do 6 00 os WEAR occ cece se eRIRIRED soe cccne PER CeO 72 . cece: ee soseve S3B.Olwcoe ++. 39.2 | Boston Movietime .....cesee WBZ .cceees- 22.2 
eee PR ee, ppp eae 
7. Victory at Sea (Doc) .........WNAC...... 3 18 aebe 0 oe MR. REE OD: eo coes  ' ae pinne WR cheese hc eee Le. ha ct baueneegeineticseoutal 
8. Wild Bill Hickok (W).........WNAC a, pre Flamingo.......... Tues. €:30-7:00 ........18.2 ovbeee 53.2..+2+++. 342) Boston Movietime ....6e0.- WBZ esoeees- 15.7 
Golden Playhouse ......:.WBZ ........141 
9. Man Behind the Badge (Myst). WNAC.......... oo! ee aa eoanee Sun. 10:30-11:00 ....... PR Fab aa i < ns <-on as +. $1.6 | Star Performance ..........WBZ ......+-12.2 
10. Sheriff of Cochise (W)....... , + | ere RNG y Ie Poe Sun. 6:00-6:30 ......... if eae RRR “et 9 Te 49.7 | Pleasure Playhouse ........ Wiicahae'ssch 30.6 
WASHINGTON Approx. Set Count—754,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv) ........ Wee's 6 oases US ocs Eb 0S 2 errele 2h Ot: TGR Viee wccdcssese i SE ae 42.5!Championship Bowling..... WRAL, 6 cived 9.9 
2. Soldiers of Fortune (Adv) ...WTOP.......... RTE a *,.-Mon. 7.00-7.30 ..... a eats & hameb « 51.5......... 36.5 | Foreign Legionnaire........ er DSW eh cs 8.1 
3. Wild Bill Hickok (W)........ sca tad cae s AS Thurs. 7:00-7:30 ....... SS sere ls. atts 0 obe' Bee PRES. Or d.4. oe bo vn meee s ‘ WE 96083 a0 9.3 
4. Science Fiction Theatre (Adv). WMAL......... eer pawiiee Sun. 6:00-6:30 ..... ; is ood wsn-te eer ° 46.1 | Meet the Press.......ssee08. WRC re 
5. Ramar of the Jungle (Adv)...WTOP.......... 0 Sa ere ae Wed. 7:00-7:30 ....cec%- Es cm ecwas: Ge wsddanes 37.0 | Bilery Queen ..... vidcévesee + Wate” tbs tes 0% 7.6 
News—John Daly.......sWMAL .,..... 8.2 
6. Annie Oakley (W)............ on cnkeeus RN. 0.6.5 6nd core ae Dee, SIE LEE 0-pen0 ances ER s.+.4>50008 ie. ceded ds 90.7 | Your Hit Parade. .i... .sces WD. pac aciveeree 14.0 
7. Superman (Adv)......... cor | pee Flamingo.......... aes. 7:68-7:90... woes ss Dé 686 dade Ses ke baceka 43.9 | Do You Trust Your Wife....WTOP ,...... 16.9 
CS. Premier: Gil is. di 048i swa'ed Sy ps ced eceus . ere ere ae  - hl. Se oe A ey! SLi. coeasut 48.1 | Safeway Theatre n+ 5 SS. -0 Se eae hier 15.9 
9. Celebrity Playhouse (Dr) .....WTOP..........Screen Gems...... Tues. 10:30-11:00 ...... eS cee ae a Pe 34.7 | Break the $250,000 Bank....WRC ........ 12.5 
10. Count of Monte Cristo (Adv) ..WTOP......... . > . ‘Sey ye Sat. 6: F-ciO0...0..% ee BNO hae ed . .38.7 | Championship Bowling...... WMAL 9.9 





MINNEAPOLIS-ST. PAUL 


Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 





1. Wild Bill Hickok (W)......... WE te Sb dess Flamingo.......... Bae, Si SOGtGe .. oe weice 20.2 
2. State Trooper (Adv) eS .; er ee Ree es Be 17.8 
3. Celebrity Playhouse (Dr) .... KST?P.......... Screen Gems...... BUN, SSG 2OsOe .ccccece: 16.7 
4. Search for Adventure (Adv)..WTCN.......... BOSNa ....ccccece MOR. O2:90-10:00 ..cc0ca: 14.9 
4. Sheriff of Cochise (W)........ Wee dsiades ses bes ss cewase ct Sat. 9:30-10:00 ....6.60¢ 14.9 
6. Studio 57 (Dr) abi DS0tSc Ee 66 bbe bess Ss «GEES Oe daa 4 Wed. 9:30-10:00 ........ 14.8 
7. Annie Oakley (W)............ , oo SMO: Sen sd'sedoanee é de mat, ScG S08 ves cases 14.3 
se ero rrr re yr 3 ee eee Mon. 9:30-10:00 ....... 14.0 
9. Badge 714 (Myst) .......... <2) ee as i eee Ts Tues.  10:30-11:00 ......13.2 
16. Highway Patrol (Adv) ...,... DE ea hab Shs Ce Utarl a «ocak whos Thurs. 10:30-11:00 ......12.5 
10. Secret Journal (Dr) ......... KSTP MCA Fri. 7:30-8:00 12.5 


“see eeever 


72.1 
34.9 
32.9 
28.7 


=: oe 


se eee eee 


“ee @e@eeee 


eeveatee 


*“eseeeeeoer 


23.3 . 0 
28.1..¢ 


‘ee ee @ ees 


26.9. cceee 
DE.9. 008 


“ee ee eee 





28.0 | Great Gildersleeve ......... WOTE 20k... 4.0 
BOS RE % viva. .o «0.0.00 000000 WE 2058 tae 21.0 
50.6 | Masterpiece Theatre........WCCO ....... 20.2 
re ot thede ie Sa eee 14.0 
63.9 | Feature Film No. 1.....+--..-KMGM ...... 25.7 
52.6|20th Century Fox...... oc de Wren 6 8 ces 16.4 
25.0} Roy Rogers... ...526 nie «nese 4 7.8 
52.0 |Search For Adventure...... i) 6), OP ee 14.9 
. 24.2 | Tomorrow’s News; Weather.WCCO ....... 7.0 
| avin BEGVIO 6 nc cs cccecees WUle secsede 4.7 

20.1 | Tomorrow's News; Weather. WCCO ...... 4.4 
| Feature Film No. 3....... KMGM ...... 2.6 
45.6 |Zane Grey Theatre oe Ce 19.2 





SEATTLE - TACOMA 


Approx. Set Count—500,000 Stations—KOMO (4), KING (5), KTNT (11), 


KTVW (13) 














1. Life of Riley (Com) ........ KING . NBC.. . Thurs. 7:30-8:00 ...... 39.0 7 ne 59.7 | News—Huntley-Brinkley ...KOMO ...... 9.8 

| Dinah Shore..........- —  £zee 9.4 

2. Highway Patrol (Adv) KOMO . Ziv » Bere. TOOT BO ..cccie: eee _ * Ser 60.1 | Lone ROMO... cere inoeste . eceees4 16.3 

3. Search for Adventure (Adv). .KING.......... .+% seetawed a 8) ee ee | Cee SEB. cecerees 61.4; Grand Ole Opry....ssesee- ROMO: cccces 13.2 

4. Sheriff of Cochise (W)...... EE neha ack SNS so doe w edna aka’ Mon. 7:06-7:30... ..0.0tadnsaaet ee Sl | nn baa 6 aR. 006 wens 11.7 

5. Annie Oakley (W) ree CBS ...Fri. 6:00-6:30 ..........30.8 64.8 , 47.5|Ray Milland.........s.ee0- KOMO ...... 10.4 

6. Wild Bill Hickok (W).........KING........ Flamingo....... Thurs. 6:00-6:30 .......29.0......5.. ends 45.3|Ray Milland........seseess KOMO ..... 10.4 

7. Western Marshal (W)........ KING PONE i cei ceden ass Wed. 6:00-6:30 ....... en 60.3......+-+- 47.3| Ray Milland...............-KOMO 13.2 

8. Judge Roy Bean (W)......... KING eo ee | ek. CL ss wee ccw. Pr roe 50.8 | Championship Bowling.....KOMO ...... 15.0 

9. Superman (Adv) 00 0 oMBMING.. cvenee. Flamingo .Tues. 6:00-6:30 ........27.2 err er 48.0|Ray Milland ... KOMO 14.0 

10. Soldiers of Fortune (Adv) ....KING MCA Mon. 6:00-6:30 .........26.4 61.9.. 42.7| Ray Milland’ ..KOMO 8.3 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Death Valley Days (W)....... Eee eer es Sun. 9:30-10:00 ........ a tative a SODrAleew Tel... . occ. scdeeess WLW-C ...... 15.6 

2. Highway Patrol (Adv) ........ EE. ours 6: @ hes os 5 os bb ore Tues. 10:30-11:00 ..... See oe > rere GG:0 | Wrestling 2... scvcsenveores . ») Peers 9.3 

3. Sheriff of Cochise (W)........ Se ae eee rer Thurs. 7:30-6:00 ....... | ee PAE i bea cueds BL.1 1 Lome BAMMO? .. i. cc ccc sccess Wee TEE: wc0dass 15.5 

4. Soldiers of Fortune (Adv) ...WBNS.......... hth ase si aete ws Wed. 6:30-7:00 ........ 7 ee ae Biscavesss 30.5 | Meetin’ Time At Moores....WLW-C ..... . 39 

5. Public Defender (Dr)........ NS 4-6 cam 64 4 Interstate....... ..Mon. 6:30-7:00 ........ ee STs. cteevess 31.0 | Meetin’ Time At Moores....WLW-C ...... 3.8 

Columbus Close-Up....... WTVN .....- . 39 

Weather; Sports..........WTVN ....... 3.6 

OD CE Ce fs os cc cens « Es + cranes. Flamingo.......... Wed. 6:00-6:30 ........ Sn. «ienbaee  ) eres 26.6 | Foreign Legionnaire........WTVN ....... 5.0 

7. Frentier Doctor (W).........WIVN......... os fa ee oe de Pek. FiO E200. 6k.064 eas 18.8 , Si eta 46.6 | News—Chet Long.......... . rr 27.1 

CBS News—D. Edwards...WBNS ....... 22.6 

8. Waterfront (Adv) ............ _. . RRA oe! RE RR ere PG, BiB eG oc vcndas o« REE 41.4 ..+. 44.9| Midwestern Hayride........ WEWt .4.i.- 21.9 

9. Celebrity Playhouse (Dr) ..... Pe Screen Gems...... Bit. FLO 54 be So.040%% rrr ae 33.9 TTT ee a ere he WET 5 ce aee 27.0 

10. Annie Oakley (W)...... ‘ WEA 650060 ees Thurs. 6:00-6:30 ...... 1 Se Gels siensase 31.0 (Sheena of the Jungle....... 4 Sree 12.0 
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MAJORS’ RACE FOR TV DOLLAR» 


Pine-Thomas Unique 2-Way Spread 


The present frenzy for feature films by television is strongly 


suggested in one of the most unique deals in video annals. 


Two 


N.Y. tv stations have signed simultaneously for rights to 35 Pine- 
Thomas pictures. Furthermore, it is understood to constitute the 
first time that separate station pacts each mention by name the 


other station. 


WRCA-TV, the NBC o&o0, owns approximately six-month rights 
to the 35 features, according to its contract with Signet TV. 
Stipulation is that station is entitled to one play on each, but that 


all must be run off by late summer. 


(They begin in March.) 


Thereafter, rival WOR-TV gets three-year rights to multiple re- 
runs of the same pix. There is no information available that a 


tv distrib ever before negotiated 
stations for the same properties. 


simultaneous deals on competing 


s+ 

















Metro Planning 3 Big Musi 
Filmspecs for Network Sale 





Three big musical specs on film + 


are being peddled to the networks 
and sponsors for the upcoming sea- 
son by Metre TV. Two of the prop- 
erties,.“The Day Before Spring,” 
and “Champagne and Orchids,” 


Metro file, while “Meet Me In 
St. Louis,” the third property, was 
highly successful pic of the same 
title. 


“Day Before Spring” was scripted 
and composed by the Alan J. Ler- 
ner and Frederick Loewe team, 
now represented on Broadway with 
“My Fair Lady.” Lyrics for “Cham- 
pagne and Orchids” were done by 
Oscar Hammerstein 2d. Metro-TV 
hopes to garner one network and 
one sponsor for the 90-minute film 
musical specs, which would cost 
an estimated $400,000 apiece to 
produce. 


Having already inked with ABC- 
TV on a partnership pilot deal on 
“Mystery Theatre,” Metro TV is 
continuing talks with nets on an- 
other one-hour format show, a dra- 
matic anthology, tentatively titled 
“MGM Theatre.” Metro subsid also 
is holding talks with syndication 
affiliates of networks on possible 
half-hour shows for syndication 
market. Metro has decided to fore- 
go any entry at this time in syn- 
dication field, feeling it does not 
have either the required selling 
force, nor the required catalog of 
product. Plans now are to ink 
some cofinancing ventures in that 
field with established syndication 
companies. 


Charles C. (Bud) Barry, v.p. in 
charge of tv activities, accompa- 
nied by George Muchnic, v.p. of 
Loew’s International division who 
has been_acting as financial adviser 
on all of Metro’s tv activities, are 
due to leave for the Coast on 
Monday (4) to get telefilm produc- 
tion under way. 


Sales Pace Slow 
On M-G Library 


Sales.on the Metro library, now 
in 30 markets, have hit a hiatus 





Yukon’ Doggin’ It Up 


Hollywood, Feb. 26. 


The use of two teams of 16 as- 
sorted malemutes, Siberian huskies 
and Alaskan huskies for the “Sgt. 
Preston of the Yukon” teleseries 
costs Tom R. Curtis Productions a 
husky $50,000 for 26 stanzas. 

Dogs, imported from Stuart 
Mace kennels in Ashcroft, Colo., 
are a regular feature of the series, 
appearing in every stanza. Mace 
and trainer Lois Ringquist have 
been hired to handle the dogs for 
the séries, an additional expense. 


Gassman's 9006 
For Negatives On 
Pine- Thomas Pix 


Paramount Pictures, apart from 
the impending deal with CBS for 
the major share of its backlog, 
sold all negative rights on 35 Pine- 
Thomas features to a tv distribu- 
tor at least a month and a half ago 
for a price said to be slightly un- 
der $900,009. It has also been 
learned that Nat Gassman, who 
heads the purchasing group, has 
inked pacts for all 35 in 14 major 
video markets since Jan. 1. 


Gassman is handling sales of the 
Pine-Thomas package through a 
corporation named Signet TV. An- 
other company headed by Gassman, 
Amanda TV, three weeks ago pur- 
chased five-year Canadian and 
U. S. tv rights to four dubbed fea- 
tures controlled by Italian Film Ex- 
port Assn. It’s understood that 
combined sales on the two separate 





market already total a tv gross of 
between $850,000 and $900,000. 
How much of this sales gross comes 
from the Pine-Thomas tv contracts 
was not discolsed, but it is felt that 
should pay themselves off shortly, 
indicating to some observers the 
great video demand these days for 





the past few weeks, but three pos- 
sible major deals are brewing, with 
talks continuing with Westinghouse 
Broadcasting, RKO Teleradio and 
Storer for respective o&0’s. 

The only deal made within the 
past few weeks was inked Friday 
(22) with KTVT, Salt Lake City, 
acquiring a seven-year lease on the 
Metro library. On the major deals 
brewing, principals are still far 
apart on price and RKO Teleradio 
is understood to be balking at the 
Metro payment plan, pegged on a 
qualitative pic system. 

For the smaller markets, Metro 
fs expected to break up the library 
into a variety of packages, the cost 
of the entire library considered too 
hefty a bite at one time for the 
Small stations. 


Maison Blanche N.O. Coin 


MCA-TV’s recent department 
store promotion campaign, pitch- 
ing telefilm series for local depart- 
ment store sponsorship, has paid 
off in New Orleans, 

Maison Blanche department store 








there has purchased MCA-TV’s 
“Crusader” series in a 52-week| 
deal, 


any and all feature film product. 
“Anna,” “Bitter Rice,” “Theo- 

dora” and “‘Les Miserables” are the 

four pictures turned over by IFE 


(Continued on page 40) 


It’s 9 to 1 for ‘Tokyo’ 
Vs. ‘Tonight’ in Syracuse 


Syracuse, Feb. 26. 

Trendex figures just released 
for the premier? of Metro features 
over WHEN-TV, indicate that the 
lion theatricals beat the NBC “To- 
night” show with “30 Seconds Over 
Tokyo” by a margin of better than 
nine to one. WHEN-TV scored a 
43.0 on Friday (8) night and its 
opposition WSYR-TV rated a 3.9. 
Program premiered at 11:15. 

On the following night, WHEN- 
TV ran “Command Decision” at 
11:15 p.m., coming up with a 41.9 
against 4.7 for the opposition. Fol- 
lowing up at 1:15 a.m. to 3 a.m., 





packages so recently put on the| 








| All but “Les Miserables” have been 
purchased by NBC-TV for its six | 


| 


| 
| 





the station showed “Night at the | 


Opera” and scored an 


| average | 
} Trendex of 9.6 with no opposition. 


‘New Col Pix Bundle 





TELEFILM OTAKE 
HITS NEW PEAK 


Plans for the approaching: tv sea- 
son find major motion picture com- 
panies with a greater than ever 
stake in television, with a multiplic- 
ity of projects on the telefilm front, 
expansion of commercial tv divi- 
sions, as well as the continued sup- 
ply of vintage pix for tv. 


What began years back as a liqui- 
dation sale of old product to the 
new medium has emerged as a 
thriving business, a diversification 
move hedging the decline in box- 
office revenues in the U. S., each 
year finding motion picture com- 
panies taking a greater share of re- 
turns from the tv programming pie. 


The bellwether in the field has 
been the Columbia subsid Screen 
Gems, which in '56. grossed an 
estimated $21,000,000. In the course 
of five years, it has become the 
largest syndicated house in the field, 
in addition to having 10 national 
shows off the air. It’s prepared for 
the new season with 18 pilots, as 
well as a series of Bible specs. The 
latest entry in the field is Metro, 
which has one pilot deal already 
set on a “Mystery Theatre” with 
ABC-TV, and is holding talks on a 
one-hour dramatic anthology se- 
ries, and three possible musical 
specs, all of the projects on film. 
Additionally, Metro wili be in the 
half-hour field, and has opened a 
commercial tv division. 

20th’s $4,000,000 Take 

Twentieth-Fox, currently gross- 
ing over $4,000,000 annually from 
its three national shows, ‘‘20th-Fox 
Hour,” “My Friend Flicka,” and | 
“Broken Arrow,” is at work on 


Ann Sothern to Scrap ‘Secretary’ 
Unless TPA Works Out a New Deal 





‘GRIEF’ TO SHOOT 
IN CUBA, MEXICO 


Guild Films has found third and 
fourth production locales’ for its 
“Captain David Grief” telefilm ser- 
ies. Half-hour show, which has 15 
stanzas completed, is moving from 
its latest shooting situation on the 
California Coast to Cuba and then 
to Mazatlan, Mexico. Between the 
two, another 16 telepix will be 
shot. That leaves eight half-hours 
to be lensed someplace else. 

Guild explained that the 
“Grief” stories by Jack London, on 
which the series is based, demand 
Aussie and New Zealand locales. 
Cuba and the Mexican Coast, it was 
noted, conform topographically to 
those areas. First nine “Griefs” 
were shot in Hawaii, next six on 
California coast. 


Chis TV Features 
Break Resistance 


On Dept. Store Biz 


Chicago, Feb. 26. 
Feature films may be turning a 





trick in this market which ‘other | 


forms of local television program- 
ming have been unable to accom- 





seven telefilm pilots. Four of these 
are slated for National Telefilm 
Associates, whose network subsid 
is owned 50% by 20th-Fox, with the | 
remaining three slated for network | 
sponsorship. 


Warner Bros., at present repre- 
sented by “Cheyenne” and “Con- 
flict” on ABC-TV, has tripled its 
telefilm activity in the first few 
months of the year, launching two 
new full hour shows and a new| 
half-hour skein, all slated for} 
ABC-TV. In addition, “Billy the 
Kid” and “Calamity Jane” pilots 
are slated for production. 

RKO Teleradio, despite the col- 
lapse of the distribution arm of 
RKO Radio Pictures, plans to get 
into telefilm production this year, 
and execs are now scouting a num- 
ber of projects and personalities. 
It’s subsid RKO Television has pur- 
chased a number of skeins for the 
syndication market, including “Ag- 
gie,,” which is now being launched. 

Allied Artists, which grossed 
about $3,000,000 last year from its 
television arm, has reentered tele- | 
film production with its Sabu} 
series. 

Republic subsid Hollywood Tele- 
vision Service has two series in 
circulation “Stories of the Cen- 
tury,” and “Frontier Doctor,” and 
plans additional entries. HTS, like | 


(Continued on page 34) 
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To Be Peddled by SG, 
Also Cartoon Package 


A new package of 52 Columbia 


cartoons, “Fantasies and Fables,” is 
being distributed by Screen Gems 
Sales already have been rung up 
at WOR-TV, New York, KHJ, San 
Francisco, both RKO _ Teleradio 
o&o’s, as well as six other markets. | 
On the feature front, Columbia 
subsid is close to bringing out a 
new package of about 40 theatri- 
cals. One of the Columbia pix in 


ithe new package will be “You Can’t 


Take It With You,” already sold in 
a special deal to NBC o&o0's. The} 
addition of the projected 40 will | 
bring to about 200 the number of | 
Columbia pix that have been re- 
leased to tv via Screen Gems. 





More TV Film News 
On Page 36 











plish. That’s luring to the medium 
the State St. bluechip department 


stores whose previous tv ventures | 


have been abortive and for the 
past several years virtually nil 
while the four Chicago newspapers 
continue to reap the harvest of 
the major retailers’ hefty ad 
budgets. 

Ted Weber’s WGN-TV ‘sales 
crew pulled off what was quickly 


|recognized in the trade as a signi- | 


ficant coup last week when the 
Fair Store, one of the Main Siem 
kingpins, signed on for full spon- 
sorship of 
It’s a 
week deal, via the Malcoim-Howard 
agency, and represents a $250,000 
tv investment by the department 
store. Fair takes over the Monday 
berth March 11. 

This is not only the initial in- 
stance where the theatricals have 


attracted a State St. biggie. It also | 


is the biggest hunk of coin to be 
funneled video’s way from the re- 
thoroughfare in_ several 
years. In fact, it’s believed to be 
the largest bundle of money ever 
budgeted by a State St. store for 
direct sell tv advertising. Most of 
the other dabbles into video in- 
volved co-op funds from distribu- 


the station’s Monday | 


inight 10 o'clock film. 52- | 


* “Private Secretary,” which for 


|four years has been one of tele 
| Vision’s success stories with rating 
in and around the Top 10, may be 


|playing its last season as the re. 
sult of an unusual standoff be 
| tween star Ann Sothern and Tele 
| vision Programs of America, the 
| show’s new owner-package. Though 
| TPA purchased an option for Miss 
Sothern’s services when it bought 
the series outright last year from 
|Jack Chertok, the show’s original 
producer, Miss Sothern won't agree 
_to star in any more of the shows 
unless she can work out a new dea! 
.involving a considerable increase 
'in her participation. 

|_. Miss Sothern, currently in New 
| York, where she appeared over the 
» eekend on the “Washington 
| Square” series, claims that «when 
| Chertok sold the “Private Secre- 
| tary” negatives, rights and options 
on her services to TPA, he made 
| the option deal “kind of without 
|my knowing about it. I think it’s 
ethically and morally wrong. I'm 
willing—I'd like to do 26 more 
shows, but not unless I can reach 
/an agreement with TPA over new 
| terms.” 

While conceding that from the 
| legal standpoint, TPA has a firm 
/call on her services, Miss Sothern 
insisted that she won't perform un- 
less a new deal is worked out. TPA 
must exercise the option by April 
1, and at that point, unless a deal 
| is set, she'll refuse to appear. “I 
don’t care what they do to me, 
I'll even take the risk of laying off 
for an entire year, I feel that 
strongly about it. I’m not going 
|to put in the work and heartache 
| without getting something out of 
it.” Miss Sothern pointed out that 
her original deal with Chertok was 
a five-year contract in which she 
owned 25% of the show for the 
first three years and 42° for the 
fourth year. She was willing to go 
along with those terms at the be- 
ginning and live up to them with 
|Chertok, but since TPA “pur- 
chased a hit property,” she feels 
she rates a new deal on the fifth- 
| year options. 

Miss Sothern states she has no 
quarrel with TPA, other than her 
insistence on anew pact. “They've 
|done a wonderful job on the re- 
distribution of the program. 
They'’vé grossed close to $2,000,000 
on the ‘Susie’ reruns, and I’ve got 
falmost $1,000,000 coming to me 

from those.” But she’s adamant 
about the option situation, insist- 


(Continued on page 31) 


$1,600,000 Gross 


For ‘Mohicans 


} 





tors, or special allotments for in- | 


stitutional projects such as Mar- 
shall Field’s anniversary seriés | 
|which had an unsuccessful run 
back in ’52. 

The State St. lineup is a highly 
competitive group of merchandis- 
}ers so it’s a foregone conclusion 
the competition will be watching 
the Fair Siore’s film in venture 
with great interest. And if it pays 


off in increased store traffic and 
sales it could well inspire simila 
moves along the street 





7th Double Exposure’ 
For WPIX With ‘Code 3° 


WPIX, N. Y., racked up its sev- 
enth “double exposure with Rhein- 
gold paying the tab for “Code 3” 
on the New York Daily News sta- 
tion. Skein also is shown locally 
on WRCA-TV. 

In the telefilm purchase depart- 
ment, WPIX has bought the “Cap- 
tain Grief’ series from Guild for 
the New York market. Also com- 


| ing under the heading of new biz, 
Bankers Trust has signed a two- 


year contract for Red Barber's 
“Showcase of Sports,” the program 
telecast before and after all home 
games of the New York Yankees. 


“Hawkeye and the Last of the 
Mohicans,” the new Television Pro- 


grams of America syndication en- 
try, hit the 74-market sales level 
last week, with the new deals 
bringing the world-wide gross (in- 
cluding the full CBC-TV web and 
xposure in London) to a solid 
$1.600,.000 

New domestic deals include spot 
ind regional bookings by Coca- 
Cola (Salt Lake City) and Pepsi- 
Cola New Orleans anc Hatties- 
burg, Miss.) Hoods Dairies, Bell 
Bakeries, Tastee Baking, Burger 


Brewing, Consumers Warehouse 
Viarkets (three Iowa markets with 


negotiations for seven or eight 
more), Ideal Baking, Niagara- 
Mohawk Power Co., Canada Dry 


and Nashville Trust Co. Earlier 
regional deal saw Langendorf Bak- 
eries taking the 14 Coast markets. 

Also on the sales front, TPA last 
week realigned its operational set- 
up by consolidating the Chicago 
and central divisions into one cen- 
tral division. Walt Plant, until now 


'central division manager becomes 


administrative exec of the new 
unit but reports to western divi- 
sion v.p. Bruce Eells, who's now in 
charge of all TPA sales west of 
Ohio and who will split his time 
between the Coast and Chicago 


— 
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' The next-to-the-last word 
| on Hungary 

















| 


Someday, the Hungarian people will have the last word. 
Meantime, to record in sharp foeus all the heartbreak- 
ing events to date, NEWSFILM sifted through its thou- 
sands of feet of exclusive film from inside } ungary and 
produced a stark history of the revolt. 

NEWSFILM subscribers in- the United States, Alaska, 
Cuba, Mexico, Argentina, Australia, Japan and through- 
out Europe got it free...a bonus surprise package. And 
the response from all quarters was tremendous. 














Wednesday, February 27, 1957 




















Typical is this letter from KTVA-KTVF, Alaskan stations: 
“Excellent coverage...tremendous contribution to your 
subscribing stations. We used it on both our Anchorage 
and Fairbanks stations then turned it over to the high 
School systems of both cities.” From WTVH, Peoria: ‘‘You 
are to be highly complimented...it was stark drama, yet 
presented in good taste. We used it very effectively as 
part of a show covering the arrival of a plane load of 
Hungarian refugees in Peoria.” Stockholm newspapers 
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commented: “Terrifying... 
mary...one of the best documentary films.” 
“Hungary in Revolt” is simply another excellent e: 
ample of NEWSFILM’s vastly-superior coverage of the 
news — fast, professional, complete. A product of CBS 
News, NEWSFILM is available to all stations. For the last 
word in television station news, get in touch today with 
the nearest office of... 


CBS TELEVISION FILM SALES, INC. 


“|. the best films for all stations” ~~ 
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VariETY’s weekly chart, based on ratings furnished by Amerwan Research Bue feature period and share of audience, since these factors reflect the effectiveness 
reau’s latest reports, on feature films and their competition covers 120 cities. Each of the feature, and audience composition, i.e. a late show at 12:15 p.m. would hardly 
: week, the 10 top-rated features in a particular city will be rotated. have any children viewers, but its share of audience may refleet dominance in that 
Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week, a total rating for the 
included in this Variety chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
features as their stars, release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
distributor, included wherever péSsible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be ascer- 
to such factors as the time and day, the high and low ratings for the measured tained from a multiplicity of station and other data. 
- ARB SHARE OF JANUARY, 1957 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING , 
1. ANCHORS AWEIGH— Command Performance 25.1 28.3 17.0 71.9 Your Hit Parade .......... KOMO .*...... 16.5 
Frank Sinatra; Kathryn Grayson, Sat. Jan. 5 Curtaintime . 2h k. bh. A a KOMO eeeees 5.8 
Gene Kelly; 1945; MGM; MGM-TV 10:30-1:15 a.m. 
| KING 
¥ ; . . 
2. THEY WERE EXPENDABLE— Command Performance 18.3 22.1 11.4 72.9 Rings On Her Fingers— 
: Robert Montgomery, John Wayne; ‘ Fri. Jan. 11 “ e Major Studio Preview.......KOMO ........ 11.3 
1945; MGM; MGM-TV *  10:45-1:30 a.m. SAG BO. 8 os Shen vibes KTNT seeese BS 
: KING 
: 3. RINGS ON HER FINGERS— Major Studio Preview 15.3 16.9 14.0 37.6 NR OS Rr Oe . KTNT . .22.8 
Gene Tierney, Henry Fonda; Fri. Jan. 11 World Today; Harwood, .......KING ......... 15.3 
1942; 20th Century Fox; NTA 10°00-11:30 p.m. They Were Expendable— 
KOMO Command Performance...... PAEETER cbcoreves 18.4 
4. NOTORIOUS— Command Performance 13.1 16.0 7.8 71.6 iy EPP ereerrrorT Ty? fy sare re 
Gary Grant, Ingrid Bergman; Thurs. Jan. 10 Favorite Story ....cccceveses: NOES . smiths Fide 2.9 
1946; Selznick Studio; NTA 10:45-12:45 a.m. 
KING 
5. NAVY BLUE AND GOLD— Command Performance 12.6 13.4 11.7 60.9 Outpost in Malaya— 
James Stewart, Robert Young; Mon. Jan. 7 All Star Movie......... a, Se 10.4 
1937; MGM; MGM-TV 10:45-12:30 a.m. 
KING ° 
6. HUNGRY HILL— Famous Film Festival 12.3 14.7 10.7 18.3 People Are Funny........ 000s ae ~eoeuee.. 44.0 
Margaret Lockwood, Dennis Price; Sat. Jan. 5 | err 600s ot esaees 44.4 
1947; Universal International, ABC-TV 7:30-9:00 p.m. 
- KING 
7. PORTRAIT OF JENNY— Command Performance 11.8 12.7 9.8 62.0 Break the $250,000 Bank KOMO ........11.4 
Jennifer Jones, Joseph Cotton; Tues. Jan. 8 Favorite Story........... ~ 4 &Seeeoprey * 
1949: Selznick Studio; NTA 10:45-12:30 a.m. “A BI i ices 05.9 20000556 EEE ivaan 6aee 2.3 
KING 
8. INTERMEZZO— Command Performance 11.2 11.7 9.1 71.4 Sunday News Special..........KTNT ..... . 68 
Ingrid Bergman, Leslie Howard; Sun. Jan. 6 ee a ee eee KTNT vo tbes 5.9 
1947; Selznick Studio; NTA 11:00-12:30 a.m. 
KING 
: 9. OUTPOST IN MALAYA— All Star Movie 10.2 11.1 8.8 29.1 Welk’s Top Tunes.......... BING sccccess 69 
Claudette Colbert, Anthony Steel; Mon. Jan. 7 World Today; Harwood.... BING .cccocceis tS 
1952; United Artists; United Artists-TV 10:05-12:30 a.m. Navy Blue and Gold— 
KTNT Command Performance BING cccveces 186 
10. CONQUEST— Command Performance yg 8.8 49 $3.3 Home of the Brave— 
Greta Garbo, Charles Boyer; Wed Jan. 9 All Star Movie.......... 3 > gery 7.8 
1937; MGM; MGM-TV 10:45-1:00 a.m. 
KING 
j 
KANSAS CITY 
L Wa 
1. THE BRIBE— Million Dollar Movie 28.9 31.1 25.5 76.9 Star Performance...... TWRRAD smsécesn 11.1 
eng te Thy Gardner; Sat. Jan. 12 Championship Bowling........WDAF ........ 5.5 
1948; MGM; MGM-TV 10:00-12:00 a.m. News; Ida Lupino....... a 
KCMO 
2. COMMAND DECISION— Gold Award Theatre 22.9 26.2 19.7 83.4 Premiere Playhouse....... BRMBC .ccccces 5.8 
Clark Gable, Van Johnson; Fri. Jan. 9 
1948; MGM; MGM-TV 10:30-12:30 a.m. 
KCMO 
3. 30 SECONDS OVER TOKYO— Five Star MGM Theatre 20.5 24.3 15.7 90.4 David Niven, News........ i an 8.3 
spencer Tracy, Van Johnson, Robert Sun. Jan. 6 Masterpiece Movie ....... RO ba viaeos 1.5 
Walker; 1944; MGM; MGM-TV 10:30-1:00 am. 
KCMO 
4. HOW GREEN WAS MY VALLEY— Million Dollar Movie 19.0 19.4 18.8 50.1 Public Defender.......... oS arr 12.0 
Maureen O’Hara, Walter Pidgeon; Sun. Jan. 6 200 Parade ........00creces cece WERE cvcccess 11.0 
1941; 20th Century Fox; NTA 2:00-4:00 p.m. Wide Wide World...... WEED susesees 11.3 
KCMO 
5. HONKY TONK— Five Star MGM Theatre 15.9 17.8 13.2 79.1 Premiere Playhouse....... ES dctabeeu 5.5 
Clark Gable, Lana Turner; Mon. Jan. 7 
KCMO 
6. RANDOM HARVEST— Five Star MGM Theatre 14.4 16.3 12.0 79 5 Premiere Playhouse 3. | 5.7 
Greer Garson, Ronald Coleman; Wed. Jan: 9 
1942: MGM: MGM-TV 10:30-12:45 am 
KCMO 
4 
7. RIDE TENDERFOOT RIDE— Early Show 14.1 17.8 11.1 40.1 My Little Margie.......... 4) 10.5 
Gene Autry, Smiley Burnett; Wed. Jan. 9 i er ere |  taerrverer 10.2 
1940; Republic; MCA-TV 4:00-5:45 p.m. Mickey Mouse Club...........-KMBC ........ 21.5 
KCMO . 
F 8. COMMAND DECISION— Gold Award Theatre 12.7 13.8 12.3 47.1 Tenas BAIN’. 6 6s0ccceseeec’s Mw 40 ¢es 9.2 
7 Clark Gable, Van Johnson; Sat. Jan. 12 Pro-Basketball ...ceeeeeseeess-WDAF ..eeeee, 6.8 
f 1948; MGM; MGM-TV 2:00-4:00 p.m. TV Teentown oeeeeeereeseses .WDAF eeeeee 8.0 
; KCMO 
; 9. DESPERADOS AT DODGE CITY— Early Show 12.0 14.5 9.2 37.6 Comedy Time..... 90006000900 + TRE eoxacess C8 
Lae i, Rocky Lane; 1948; Republic Thurs. Jan. 10 POMGStANG 4.6.5.0 <6 004600006 EEE. 66006000 48 
q - § 4:00-5:45 p.m. Mickey Mouse Club...........KMBC ........20.5 
i 4 § KCMO 
i 10. BELLS OF ROSARITA— Early Show 11.4 12.0 9.2 39.1 My Little Margie.............-KMBC cooe OS 
Roy Rogers, George Gabby Hayes; Mon. Jan, 7 ED ok. 6st ceo 60.00¢60:det. 66 00” een 
1945; Republic; MCA-TV 4:0055:45 p.m. Mickey Mouse Club...........KMBC ........ 19.3 
; KCMU 
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By McConnaughey 


Washington, Feb. 26. 
FCC Chairman George C. Mc- 
Connaughey denied last week that 
he is being “dumped” by the Ad- 
ministration when his term expires 
next June 30. “I have been offered 


reappointment,” he said, in reply | 


to queries. However, he repeated 
previous statements that he has 
not yet decided whether to con- 
tinue with the Commission for an- 
other term. 

Question of McCunnaughey’s 
tenure with the Commission came 
up during a CBS “Face the Na- 
tion” interview Sunday (24) with 
Sen. Warren G. Magnuson 
Wash.), chairman of the Interstate 
Commerce Committee which passes 
on White House nominations to 
the FCC, 

Asked whether he would “look 


(D- | 


SHERRILL CORWIN’S 
FRISCO UHF BID 


San Francisco, Feb. 26. 
Sherrill C. Corwin, California 
theatre operator, has applied to the 
FCC for transfer of a construction 
permit for KBAY-TV, Frisco UHF 
channel 20. 


Permit would be _ transferred 
from Dr. Leonard Averett, Beverly 
Hills physician who got it two years 
| ago from Lawrence A. Harvey. 

Corwin, whose North Coast The- 
atres Corp, runs the United Artists 
and Esquire in downtown Frisco, 
told the FCC he’d build channel 
20 right away. 

Corwin’s action follows by only 
a few weeks FCC grant of a per- 
mit for UHF channel 26 to Plaza 
TV, of New York. 

Frisco now has one operative 
| UHF outlet, KSAN-TV channel 32. 





| It claims something like 250,000 
| converters from VHF have been 
sold in the Bay Area. 


| 
| 
| 





Erie, Pa.—Bob Lunquist upped 


favorably” on reappointment of | to commerical manager after three 
McConnaughey, Sen. Magnuson; years as program director of 
said: WICU 


“I don’t know. I would have to. 
explore a great deal... what part | 


he played... in some of the cri- 
ticism we have of the Commis- 
sion.” 

Magnuson said the Committee 
“will find out a great deal” in the 
allocation hearings scheduled to 
begin next Wednesday (6) when 
members of the FCC will be called 
to testify. 


Cecil Brown to End 
Mutual Radio Tie For 





ABC Radio News Seg 


Cecil Brown, who is losing his 
tv news show to John Cameron 
Swayze shortly on WABC-TV, New 
York, is moving over to the ABC 
Radio network on April 1. He'll do 
an 8 to 8:15 ayem cross-the-board 


stanza. 

This means the end of Brown's 
tenure at Mutual Broadcasting. 
Brown’s weekend news shows on 
Mutuak were axed by Kraft re- 
cently. 


Brown is replacing Martin Agron- 
sky, who is switching to NBC, on 
the 8 a.m. newscast. He began on 
WABC-TV, flag of ABC-TV, last 
summer, simultaneously maintain- 
ing his contract with Mutual. His 
new pact is exclusive with ABC. 

His local tv replacement, Swayze, 
will be sponsored 10 minutes night- 
ly by Esso. 








Ann Sothern 


am Continued from page 27 aaa 


ing there’s a question of “in- 
tegrity” involved. If a settlement 
on a new pact is reached, she'd like 
to produce the series herself. Miss 
Sothern currently has a lawsuit 
pending against Chertok over an 
accounting of the profits, but she 
stated she wouldn’t mind if Cher- 
tok was named producer. “He's 
done a very creditable job,” she 
said, but added wryly that “all he 
needs is a new accounting depart- 
ment.” 

As what happens if she 
doesn’t reach an agreement with 
TPA, she admits she doesn’t know 
what she'll be allowed to do in 
terms, of television work. She will 
do cafe work, in fact is opening on 
Easter Sunday at the Chez Paree 


to 


in Chicago with a revised act em- | 
unit, | 


ploying a larger 
and she'll do 
work besides. 
Miss’Sothern declared she’d like 
to try her hand at a new series 
after four years. with “Secretary,” 
but I’m a coward; I'd rather ride 
with a hit than try something new.” 
She does have a format for a new 
series, but can’t proceed until the 
matter of “Secretary” is settled.. 


supporting 


additional nitery 





Cleveland—A series ef changes 
at KYW, KYW-TV include the pro- 
motion of E. Preston Stover as Di- 
rector of Operations and appoint- 
ment of Ralph Hansen as KYW-TW 
program manager. 

At the same time, Rolland V. 
Tooke, Westinghouse vice presi- 
dent, said that Robert Nashick, 
WCKT-TV and WCKR, has been 
named advertising and promotion 
manager of KYW-TV, succeeding 
Alan Bautzer who is moving into 
advertising. 


‘Palladium’ No. 1 


London, Feb. 26. 

London area commercial tv 
hit the jackpot by registering 
10 of their shows in the top 
places of the Television Aud- 
ience Measurement ratings 
over a seven-day period. 

Top of the 10 was Assoc- 
iated TeleVisions “Sunday 
Night at the London Palla- 
dium.” Five shows tied for sec- 
ond place.» They were “Gun 
Law,” “Dragnet,” “Assign- 
ment Foreign Legion,” “Film 
Festival,” and “Armchair 
Theatre.” “I Love Lucy” filled 
the seventh position, followed 
by “Take Your Pick,” “Robin 
Hood” and the “Errol Flynn 
Theatre.” 











Adam Young’s Subsid 


Dividing its camp into small and 
large stations as Blair did some 


years ago, Adam Young Ine. is 
forming a subsid for small radio 
outlets and is calling it Young 
Representatives Inc. 

Paul S. Wilson, a 12-year Young 
vet, wil head the new radio 
division. 





When New York’s Pennsylvania 
Station unwrappe dits new $400.- 


000 closed-circuit television system 
last week, the event marked 
the high spot in the five-year his- 
tory of the Dage Television Division 
of Thompson Products Corp. Little 
known to the public and even to 


indie television equipment manu- 
facturer has been steadily gaining 
an ascendency in the manufacture 
of closed-circuit cameras and trans- 
-mitters, particularly in the making 
, and marketing of the lightweight 
, and simple vidicon camera. 





Dage's Closed-TV Equipment Boom 
In 4006 Pennsy Station Setup 


cluding 25 “station packages” at 
/ $50,000 apiece to educational and 


segments of the trade, Dage as an. 


military installations, several 
“weather-vision” packages for air 
bases, some six color television 
systems installed in hospitals over 
their operating tables and several 
department store systems to cut 
shoplifting. 

Company, which is only a small 
subsid of Thompson Products of 
Michigan City, Ind. (Thompson 


| Trophy air races, etc.), grossed ap- 


{and accounted for 


| Penn Station project, purpose of | 
, which is to link each ticket counter | 


j}to a train availability 


|Showing clerks at a glance the. 
| Openings on all trains for several | 


| weeks in advance, will utilize 105 


Dage cameras and 101 monitors, 


| throughout the terminal, is Dage’s 
| largest project so far. But it has 
installed other unique setups, in- 


schedule | ticipates a 75% 


proximately $1,500,000 last year 
about 40° of 
the total closed-circuit manufactur- 
ing gross. But because of the enor- 
mous potential of the field, it an- 
increase in its 
own gross this year and expects 
the entire closed-circuit equipment 
field to zoom to the $100,000,000 
level within five years. 

Indicative of the potential of the 
field is the wide variety of uses 


(Continued on page 34) 
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WE HAVE SIGNED THE 
WORLD’S GREATEST STARS 


(Exclusively for our shows) 


- Cary Middlecoff — Sam Snead — Julius 

Boros — Mike Souchak — Gene Sarazen 

— Dutch Harrison — Jack Burke, Jr. — 

: Ed Furgol—Gene Littler—Fred Hawkins 

~ Arnold Palmer — Lloyd Mangrum — 

| Jimmy Demaret — Ed (Porky) Oliver 
x & * 

Tournament golf. Medal play 
dimmy Britt does on-the-spot narration 
$100,000 IN AWARDS 

kx ke * 


Typical Matches Never Before Seen 

on TV or Anywhere Else! 

Ed Furgol vs Cary Middlecoff 

( Both U.S. open winners) 
Jack Burke, Jr. vs Jimmy Demaret 
(Pupil vs teacher) 

Lloyd Mangrum vs Sam Snead 

Two of America’s all-time greats) 


‘ 


v SORRY — 
$ 
Because of limited number of audition prints 
available, please don’t write, wire or phone for 
prints unless you mean business! 








~ serie ever filmed for TV; and that 














Thrilling one-hour 18-hole matches, with all the 


excitement and suspense of a live sports - 


event—filmed especially for television. It will 
be a block-buster in every city on this or any 
hemisphere. There is nothing in TV that can be 
substituted for great sports competition. 


This is the first time that modern TV 


techniques have been properly applied to the 
game of golf .. . we eliminate the “walks” 
and the ‘waits’... but we graphically capture 


all the shots and all the drama that make - 


this game famous. Seven cameras photograph 
the action and every nuance... you see 

and you hear what's happening better than if 
you were there in person. 


WALTER SCHWIMMER CO. 


75 E. Wacker Drive, Chicago 1, Ill. / FRanklin 2-4392 
527 Madison Ave., New York 22, N.Y. / ELdorado 5-4616 


You can buy 13 shows with an option for 13 more. Remember, 
this is an hour show—and what a gold mine this “All-Star Golf” 
series will be for late spring and summer! 
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Twice Winner of the (gre 
National Open ‘in | 
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SAM SNEAD-The JULIUS BOROS$-The JACK BURKE Jr.-1956 “JIMMY DEMARET-1957 ED FURGOL-The U.S. DUTCH HARRISON ~ MIKE SOUCHAK - Was 
reatest money winner World Champion at  Golferfortheyear-Mas- Thunderbird Invitation- Open Championship 1956 All American winner of the St. Paul 
iN golf history Tam-o'-Shanter in 1955 ters and PGA winner al winner, Palm Springs winner in 1956 Championship winner Open in 1956 


ALL-STAR GOLF—produced by PETER DEMET, responsible for CHAMPIONSHIP BOWLING, America’s most successful TY sports show 
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TV Crossplugs on the Way Out? 
Curtis, Remington Invoke Tabu 





With growing beefs from adver- + 


tisers and agencies that the alter- 
nate- week sponsorship pattern 
tends to deprive the sponsor of an 
“identification” with the program, 
Remington Rand. and Helene 
Curtis have decided to do some- 
thing about it. Their solution 
though not a complete one, is 
simple—eliminate the crossplugs 
on their “What's My Line?” show. 

Sponsors have already begun 
the pattern, under which Reming- 
ton will keep its full quota of com- 
mercial time on its sponsorship 
week without any commercial ref- 
erence to alternate sponsor Curtis. 
Cosmetic outfit will solo on its 
week, sans a plug for Remington. 
From the Remington-Young & 
Rubicam viewpoint, the setup first 
of all gives the shaver outfit great- 
er identity with the valuable 
“Line” property, and second, per- 
mits more flexibility in commer- 
cials, since Remington wants to do 
a two-minute blurb on its men’s 
shaver and follow it with one min- 
ute on its new lady's shaver. 


Curiously, the new pattern, 
which may start a swing over to 
elimination of crossplugs on a 
wide scale, is actually an old one. 
When the trend toward alternate- 
week sponsorship first started, 
there weren't any crossplugs, And 
when sponsors began demanding 
them (apparently under the im- 
pression the crossplugs would 
heighten identity or at least con- 
tinuity), they ran into some ex- 
treme opposition on the part of 
stations, many of whom began de- 
manding the 10-minute rate for 
the crossplug. Now of course, the 
crossplug is the standard pattern, 
and the move by Remington and 
Curtis is the exception to the rule. 








Sees ~COontinued from page 31 Gee 





to which the systems can be put. 
The Penn Station installation, a 
“wholesale-priced” project, is ac- 
tually a “pilot” system, which if 


‘ , 

don’t permit children to visit in- 
side the hospital. Unit is installed 
in the lobby, and youngsters can 
talk to patients (their parents, for 
example) via closed-circuit tv and 
phone. Another unit is being used 
in jails for supervisory and educa- 
tional purposes; freightyards use 
it in the same manner as depart- 
ment stores, to survey their wide 


area, while industry uses it in 
radioactive or high-temperature 
furnaces. 


Dage’s success grew largely out 
of its work on the vidicon camera, 
the lightweight, even portable unit 
which uses a vidicon tube instead 
of the standard and bulkier image 
orthicon. Apart from the camera's 
wlower cost and greater applicability 
for industry and other purposes, it’s 
been used by the networks as well 
for special events coverage like 
the political conventions. 


WNAC-TV 


=e Continued from page 24 jae 




















in scenes of entire families fleeing 
across snow driven wastes. Shots 
of Austrian high officials and their 
comments on the situation are nice- 
ly handled. Outstanding is an in- 
terview with a masked woman ref- 
ugee, who detailed her escape, and 
said, “I couldn’t do it again.” 


Shots of Vienna and the stream 
of refugees and shots in the hos- 
pitals and aid stations where babies 
and young children are brought 
back to consciousness after being 
drugged so they would not cry out 
during the flight to freedom are 
graphic in their portrayal of the 
plight of the Hungarian refugees. 
Some of the problems Austria is 
encountering in teeding and hous- 
ing the refugees crossing to their 





friendly border is explained by 
high Austrian government spokes- | 


Lmen. 


Highlight of the documentary is 





successful, will be installed by 
Pennsy in its other terminals and 
by other transportation companies 
throughout the country. The $50,- 
000 ‘station package” is a fully- 
equipped 200-watt tv station with 
a signal area of about 25 miles, | 
designed for smaller communities. 
It includes everything—the trans- 
mitter, two vidicon cameras, pro- 
jection equipment, monitors, lights, 
recorders, turntables, even makeup 
kits. 

Weather-vision unit is a closed- 
circuit system used by the Alr | 
Force for briefing purposes. In- 
stead of having to collect all squad- 
rons into one briefing room for 
weather information, difficult in a | 
widely scattered base, the Air | 
Force does it by closed-circuit tv | 
to several monitors instead. A | 
“visit-vision” unit is another appli- 
cation used by hospitals which! 





the crossing of the border between 
Hungary and Austria. Jeff Forbes, | 
producer-director, and Bud Brady, | 
an American volunteer, have a/| 
dramatic interview. Brady, Ger- | 
man, English and Swiss volunteers | 
and the Knights of Malta are} 
shown as they went into Hungary | 
to welcome 45 refugees on an an-| 
cient tractor. Interviews with the} 
refuges in which they report their | 
feelings and what freedom means 
to them are great portrayals. 
Latter portion of the film is de- 
voted to the Bogladi family, which 
WNAC-TV was instrumental in| 
bringing to America and Boston. 
Sandor Bogladi, operatic singer and | 
former editor of an underground | 
newspaper in Budapest, sets the | 
scene and outlines the background | 
of the revolution against Commu- | 
nistic oppression. © Bogladi, his | 
wife Susanne, daughter Judy, and | 








| 
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going, 
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for boosting 





LLOYD YODER 
WRCV-TV, 
PHILADELPHIA, PA. 






time slot rating 
by 262% with copes. 

~ No. 1 in time slot. 
Sponsors: Mrs. Smith’s Pies 
and Freihofer’s Bread 


*ARB, Oct. 1956 


for your market availabilities, 





call, write or wire 
ABC Film Syndication, 
1501 Broadway, New York @ LA 4-5050 


brother-in-law, Frank, are all in- 


terviewed. An interview with 
Frank, in which he recounts the 
position of the son of a business- 
man in Hungary under the Com- 
munist regime and his efforts to 
study to become a film director is 
poignant. Frank Luther handles 
several of the interviews in slick 
fashion. Stories of the interviewers 
come through fine despite difficul- 
ties with English and some are. 
made through interpreters. 

Excitement of the refugee pas- | 
sengers on airliner ac~-the Statue | 
of Liberty comes into view is de- 
picted in long and close range shots 
through the plane and on the 
statue. 

Bogladi’s story of his pub- | 
lishing of the Hungarian freedom 
newspaper, Igazsag, during the re- 
olution is dramatic fare. The doc- 
umentary has a complete musical 
score and does a fine job in point- 
ing out the present and future 
needs of the refugees. 

WNAC-TV was recently cited in 
Congress for its venture in send- 
ing a film team to the border to 
rake the film. 


CBS-TV Has More 
Ideas Than Time 
Slots for Sat. Nite 


Saturday night continues to be 
the major CBS-TV programming 
stumbling-block for next season, 
with the web oscillating between 
several proposed lineups for the 


fall. Latest plan, still far from 
firm, would be the placement of a 
new hour western, “Have Gun, 
Will Travel,” in early-evening time 
followed by the hour Perry Mason 











series and “The Big Record.” 


But even under this plan, which 
would make use of three hourlong 
shows during the evening, the ac- 
tual time slots continue to be a 
problem. “Have Gun,” the Rich- 
ard Boone starrer which has been | 
expanded from its original half- 
hour concept, could at this point 
go into either the 7:30 or 8 p.m. 
time slots. The 7:30 period, it’s 
felt, would give Columbia an ad- 
vantage over NBC’s Perry Como 
via the early start. On the other 
hand, a 7:30 to 8:30 slotting would 
still leave the 8:30-9 half-hour to 
fill (assuming ‘Perry Mason” goes | 
in at 9), leaving Como with a 
strong second half. 

As of now, the situation is up in 
the air, with the network brass 
waiting, among other things, to 
see how the “Have Gun” pilot 
turns out. One show mentioned 
earlier for the 8:30 period, if 
“Have Gun” were slotted at 7:30, 
is the- new Walter Slezak comedy 





series, but that idea has been 
scrapped. Even the 10-11 “Big 
Record” projected slotting isn’t 


firm yet, what with “Gunsmoke” 
having established itself so strong- 
ly at 10 for Liggett & Myers. 


RCA's Peak Sales 
But Earnings Dip 


Radio Corp. of America hit a' 








1956, an increase of 7% over 1955, 


| record volume of $1,127,774,000 in| 


its first billion-dollar year. Earn- 
ings after taxes during the past 
year, however, dropped to $40,- 


031,000, equal to $2.65 a share as 
compared with 1955's $47'525,000 
cr $3.16 a share. Total dividends 
paid out during the year were $23,- 
965,000, 

Company’s annual report reveal- 
ed that sales of RCA products to 
the Armed Forces reached $240,- 
000,000, or 21.3% of total business. 
NBC’s television billings rose 22% 
over the previous year, and in line 
with the RCA push on color, its 
tint programming was increased by 
500% over the previous season. 
Radio set sales increased by 20%, 
while phonograph sales more than 
doubled the '55 total. Reason for 
the decline in earnings is not given. 





San Antonio—Pearl Brewing 
Co., will sponsor a series of “live”’ 
bowling programs here over KENS- 
TV from bowling alleys in the 





San Antonio Express-News ated 


owners of the station, 





Foreign TV Reviews 


== Continued from page 25 








who was finally voted the winner, 
and a skiffle group. Levis, who 
emceed the show, did much to put 
his discoveries at ease, and his 
air of informality kept the 30- 
minute-spot at an easy tempo. 
Decor was simple but effective, and 
camera work in the same vein. 
Others taking part were a crooner, 
two young contortionists, and a 
twin orother impersonation act. 
Bary. 





FESTIVAL OF BRITISH POPU- 
LAR SONG 


With David Jacobs, Jill Day, Ron- 


nie Hilton, Edna Savage, Bryan 
Johnson, Lo!'rae Desmond, Frank 
Horrox, Frank Weir Quintet, 
Concert Orchestra and George 
Mitchell Singers conducted by 
Stanley Black. 

Producer: Francis Essex 

45 Mins., Tues, 9 p.m. 

BBC-TV, from London 


This series of shows is the result 
of a tie-up between music publish- 
ers and the BBC. The publishers 
put forward songs they think have 
a chance of getting somewhere, but 
which have never been heard be- 


fore, and the BBC supplies the or- | 


chestra and artists to put them 
across. The winning song in each 
of the series of four programs, is 
decided by a panel of judges from 
widely scattered regions of Britain, 
who give their verdicts at the close 
of each show. The winning song 
and runner-up go on to the next 
round, and so on until the final. 
Artists taking part in the show, 


most of them headline. British |! — 


chirpers, made a good job of much | 
poor material. Hardest worker ‘of | 
all, however was emcee David Ja- | 
cobs, who brightened up the show | 
whenever he appeared with his 
slick patter. Even the best lookers 
on the program suffered as a re- | 
sult of bad lighting. This show has | 
room for much improvement, and | 
with a little initiative could make | 
the grade as first rate entertain- | 
ment. ' Bary. | 


CBS Radio Rates 











lanna Ceatinuceé from page 23 =; 


work radio to serve as a competitor 
to local spot broadcasting by of- 
fering sponsorships uniquely be- 
longing to local radio stations. The 
CBS Radio Network will continue 
to sell no unit of less than five 
minutes duration and while its rates 
will exceed those of network com- 
petitors, the inherent worth of the 
audiences and the program struc- 
ture of the network continue to 
make them outstanding in all ad- 
vertising.” > 

Rivers’ reference to ‘‘sponsorships 
uniquely belonging to local radio 
stations” was a direct fingerpoint- 
ing at NBC, which having started 
the practice with “Monitor,” now 
offers all over its schedule any- 
thing from a one-minute to a 30-| 
second spot and even six-second na- 
tional system cues. It .was this 
sort of pattern tha the CBS af-| 
filiate board sought to circumvent | 
by recommending adoption of the | 
rate slash by its membership. Inci- | 
dentally, the normal six months’ 
rate proteetion applies. 


— 


Dallas — Ralph Nimmons, ex- 
manager of WFAA-TV here, has 
been named general sales manager 
of WFGA-TV, Jacksonville, Fla. | 
New station, under construction, is 





/owned by Florida-Georgia Televi- 


sion Co, 


| mount and Universal. 


| awarded his 
'George Washington Honor Medal 


‘Tonight’ Topped 
By Mike Wallace 


Mike Wallace is now topping 
NBC-TV’s “Tonight” in the New 
York market, with his “Night 
Beat” stanza pushing up WABD to 
the No. 2 position between 11:15 
p.m. and midnight, just behind 
_WCBS-TV’s “The Late Show.” Both 
| Telepulse and ARB ratings for 
| February, rating the new “Tonight” 
| format for the first time, give Wal- 
lace a substantial edge. 


Telepulse count for the Feb. 1-7 
| weeknight lineup shows “Late 
| Show” well out in front with a 

12.1 average for the five nights. 
| Wallace’s WABD “Night Beat” is 
‘second in the market with a 5.4 
‘four-night average (he’s off Mon- 
| days). “Tonight,” which pre- 
|miered Jan. 28, is third with a 3.5 
/average. “Tonight” topped Wal- 
, lace only one night (Feb. 1, a Fri- 
day), with Wallace easily outpacing 
the NBC stanza the other three 
nights he was on. 

Curious sidelight is that in the 
|ratings a month before, Wallace 
was an also-ran, in spite of the 
terrific word-of-mouth his show 
had stirred. At that time, the 
trade pundits felt that perhaps he 
was still appealing to a higlrly se- 
lective audience. However, it ap- 
parently took a little longer than 
was thought necessary for the 
| word-of-mouth to catch hold on a 
| general viewer level. 














Majors’ Race 


Continued from page 27 =a 








the other companies, has‘a com- 
mercial tv division, which last year 
grossed $500,000 and this year is 
expected to hit over $1,000,000. 
The only two majors left out of 
the roster at this stage are Para- 
Paramount, 
which has just negotiated sale of 


/its vintage pix backlog, though, 


has a large stock interest in Du- 
Mont Television, as well as outright 
ownership of KTLA, Los Angeles. 
Additionally, Paramount’s tv stake 
embraces. pay-as-you-see Telemeter 
and the development of its Chro- 
matic tri-color tube. 

Universal, also reportedly listen- 
ing to overtures for its backlog, 


|at this stage is limiting its tv ac- 


tivities to filmed commercials, a 
department said te be grossing in 
the neighborhood of $3,000,000 an- 
nually. 

With the floodgates opened by 
the sale of the feature backlogs-— 


| the first major one that of the RKO 


library to Matty .Fox, occurring 
only about a year and a half-ago— 
the race by the majors for the 
tv dollar, on a continuing basis, 
was on. And it is continuing at a 


'faster clip, year by year. 





Bob Post’s ‘Presidency’ 
Wins Foundation Award 


Pittsburgh, Feb. 26. 
Bob Post, documentary producer 
and tv packager, has just been 
third consecutive 


by the Freedoms Foundation of 


| Valley Forge for his short on “The 


Presidency.” Post got the Free- 
doms Foundation nod first in 1955 
for “Law of the Land” and then 
again last year for “Trial by Jury.” 
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THEY LOVE ME IN 


MINNEAPOLIS-ST.PAUL! 


KMGM-TV TRENDEX 
Sat., Jan. 5 
10:30 P.M. 


Contact: CHARLES C. BARRY, Vice-President 


MGM-TV, a service of 


Loew's Incorporated 


1340 Broadway, New York, N. Y. + JUdson 2-2000 
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SCREEN\ZGEMS 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES 


presents 
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278 HALF HOURS 


of national programming superbly 
adapted to local needs with 


Top Stars... Exciting Stories... 
Polished Productions that 
Assure All-Family Appeal! 


* DRAMAS x COMEDIES x ADVENTURES 
* WESTERNS x MYSTERIES 


For information call 


NEW YORK DETROIT CHICAGO 
711 Fifth Ave. 709 Fox Bldg. 230 N. Michigan Ave. 
Plaza 1-4432 © Woodward 1-3979 Franklyn 2-3696 


HOLLYWOOD NEW ORLEANS TORONTO 
1334 N. Beechwood Dr. 1032 Royal St. 102-108 Peter St. 
Hollywood 2-3111 Express 3913 Empire3-4096 








PLAYS OF-1987: 
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PARTIAL LIST OF 
FEATURED STARS 


Vivian Blaine 
Joan Bennett 
Ernest Borgnine 
Eddie Bracken 
Rory Calhoun 
Claudette Colbert 
Jackie Cooper 
Joseph Cotten 
Broderick Crawford 
Arlene Dahl 
Linda Darnell 
Melvyn Douglas 
Paul Douglas 
Irene Dunne 
Joan Fontaine 
Paulette Goddard 
Paul Henreid 
Dorothy Lamour 
Ida Lupino 
Herbert Marshall 
Mercedes McCambridge 
Ray Milland 
Thomas Mitchell 
Paul Muni 

Merle Oberon 


| Pat O’Brien 
| Maureen O'Sullivan 


Edward G. Robinson 


| Will Rogers, Jr. 
| Cesar Romero 
| George Sanders 


Ann Sheridan 
Sylvia Sidney 
Barbara Stanwyck 
Barry Sullivan 
Shelley Winters 
Teresa Wright 


Robert Young 
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ritish Fear H'wood Reprisals If 
Telefilm Prod. Upbeat Continues 


London, Feb. 26. + 





If the upward trend in the vol- | 
ume of European telepic produc- | 
tion for the American market 
continues, there is an _ obvious 
danger of the Hollywood unions 
taking definite action. That’s the 
feeling among top producer-dis- 
tributors, who are active in Anglo- 
American coproduction, 

On its present level, British 
telefilm output accounts for a very 
small proportion of total tv pro- 
gramming in the U.S. and is prob- 
ably not more than around 2 or 
3%. The volume, however, is 
steadily increasing and it’s thought 
that the danger point might .be 
reached when it approaches the 
10° mark. 


The Hollywood craft unions have 
for long had misgivings about the 
Anglo-American co-production ac- 
tivities in the feature film field, 
but have so far shown no concern 
at the offshore production pro- 
moted by the U. S. telefilmeries. 

It is the artists’ unions who will 
be mainly affected by any serious 
expansion of European production. 
U. S. performers get an additional 
payoff for repeat showings, even 
for filmed material. That treat- 
ment is not extended to British 
artists who get a flat rate for their 
services. There are, therefore, ob- 
vious advantages in using British 
programs, and the saving on art- 
ists’ repeat fees is a substantial 
help, particularly during the leaf 
summer periods. 


Anglo-American production has 
also other obvious points of appeal 
for the American partner. The 
finished product rarks as British 
and that not only helps to comply 
with the quota provisions, but, con- 
sequentially, enhances its selling 
vaiue. It also helps the sale in the 
Australian market, which has re- 





cently expanded to include a com- 
mercial outlet. 

Among the telefilms now being | 
produced in Britain are the trio 
from Sapphire for Official Films, | 
“The Adventures of Robin Hood,” } 
“The Adventures of Sir Lancelot” 
and “The Buccaneers”; “The Over- | 
seas Press Club,” a Radiant co-| 
production with ABC-TV; and “The | 
Vise,” being made by the Danziger | 
brothers. Among upcoming proj- | 
ects are “William Tell,” the “OSS” | 
series and the new Charlie Chan | 
skein from Incorporated Television | 
Program Co., two new Sapphire | 
ventures, one of which will star 
Louis Hayward 


TPA’S O’SEAS DEAL 
ON ‘LONE RANGER’ 


Television Programs of America 
has closed a deal with “Lone 
Ranger” owner Jack Wrather for 
world sales and distribution rights 
to the vidfilm version of the 24- 
year-old property. Deal covers all 
countries except the U. S., Canada 
and England, where the series is 
already on the air. TPA will dub 


the series into Spanish, French, | 


Italian, German and Japanses for 
distribution in those language 
areas. 

In the U. S., series is on ABC- 
TV and CBS-TV; in Canada on 
BBC-TV and in England on BBC- 
TV. This is TPA’s second ma- 
jor deal with Wrather; few months 
back it. sold its interests in “Las- 
sie” to the oilman-broadcaster- 
producer. 


AAP Sells WB Features 
To Pensacola Station 


Associated Artists Productions 
sold all 13 groups of Warner fea- 
tures last week to WEAR-TV, in 
Pensacola, Fla. Additionally, the 
outlet pacted for the full comple- 
ment of “Merrie Melodies,” “Loon- 
ey Tunes” and “Popeye” cartoons. 

KTWO-TV took several of the 


Warner pix in another AAP sale 
last week. WBRE-TV, Wilkes- 
Barre, Pa., bought all the cartoons, 
and WDSM-TV, Duluth, Minn., 
took the complete set of cartoons 
plus additional features from the 





| Warner catalog. 





Ul’s Teleblurb Upbeat 


Universal Pictures, continuing 
its vidfilm upbeat, is undertaking 
the most extensive telefilm com- 


mercial production in the nine-| 


year history of the company’s 
video arm. Thirteen new commer- 
cials are on the boards for seven 
different ad agencies. 

U has converted one of its Holly- 
wood sound stages completely to 
tv film production to handle the 
workload. 


‘ROCKET 86’ NOVEL PROMO 


Paperback Editions of 20th-Fox 
Features Cuffoed By NTA 








National Telefilm Associates pro- 
motion chief Marty Roberts has 
come up with an unusual mailing 
piece for NTA’s “Rocket 86” pack- 
age of 20th-Fox feature films. Fea- 
ture packages are traditionally 
tough to promote because of the 
lack of any central theme or char- 
acters, but Roberts has solved the 
problem by pinpointing the large 
number of novels on which the 
pix are based. 

He’s sending out packages of pa- 
perbaek* versions of the novels, 
neatly boxed in units of five. Sam- 
ple package includes “Jane Eyre,” 
“Cluny Brown,” “Junior Miss,” 
“The Snake Pit” and “Tobacco 
Road.” Roberts has sent the pack- 
ages to promotion managers at sta- 
tions purchasing the “Rocket 86” 
group and has made arrangements 
for the local managers to get the 
packages for local promotion as 
well, 


Cincy Feature Cuthack 
As WCPO-TV Champions 
Pix in Half-Hour Segs 


Cincinnati, Feb. 26. 

“Drastic” local programming 
changes have taken place at 
WCPO-TV here. Outlet is axing 
its feature pic arrangement in the 
early afternoon and late at night in 
order to make room fer a series of 
half-hour telefilm packages, in a 
reversal of the most recent station 
trend toward features. 

WCPO has discontinued its 
“Movie Matinee” from noon to 1:30 
on Monday through Friday and 
substituted three half-hour shows. 
Also finished is the “Late Movie 
Hollywood Theatre,” which has 
been replaced by two other half- 
hour telepix. 

After the noon news with Tom 
McCarthy, station goes into “Mr. 
and Mrs. North,” followed in or- 
der by an adventure strip, “‘Cross 
Current” and then Stu Erwin’s 
“Trouble With Father,” winding 
up local stuff at 2 pm. For late- 
night, WCPO is using ‘Mark 
| Sabre” and “Foreign Intrigue” re- 
runs, as back-to-back half-hour 
| stanzas between 11 and midnight 
| signoff. 











| ANSEL’S TELEFILM STUDIO 
| Jerome V. Ansel, former produc- 
|tion manager for Sturgis-Grant, 
| has opened his own telefilm com- 
'mercial studio in New York. 

Firm goes under the name of 
Ansel Film Studios. 
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Liv ‘Annapolis’ Gets 
New Format Accent 


After 7 Segs Roll Off 


Filming a show doesn’t neces- 
sarily lock up the format, prevent- 
ing changes that may improve fu- 
ture outings. At least that’s the 
experience of William Castle, pro- 
ducer-director of Ziv’s “Men of 
Annapolis” series, now sold in 
about 125 markets, and still in 
production. 

Skein, most expensive in the 
Ziv syndication catalog, costing 
about $40,000 per episode, started 
off with an accent on human in- 
terest, After first seven episodes, 
decision was made to shift empha- 
sis on action-adventure following 
huddles of Ziv execs with sponsor- 
agencies and Castle. Ruling en- 
tailed some scraping of story out- 
lines, but with a stable of 20 writ- 
ers assigned to project that prob- 
lem proved surmountable. It also 
was felt that the human interest 
angle did not offer as many possi- 
bilities, as compared to the action- 
adventure accent, especially with 
the project entailing extensive lo- 
cation shooting. Castle, who sez it 
usually takes him three days to 
sheot an episode, has completed 
20 of the 39 in the series. 

The location shooting, one fac- 
tor which has upped the cost of 
the series, is virtually a requisite 
in today’s tv market, according to 
Castle, who feels that the public 
does not readily accept stock foot- 
age, with fresh footage being util- 
ized so extensively in other tv 
shows. Only when absolutely nec- 
essary does he use stock footage, 
he adds, pointing to one episode 
pegged on the Korean war. 


Jaffe 


=== Continued from page 23 




















——— nme 
a decision on ownership of Show- 
case Productions Inc., currently 
producing for NBC-TV, has yet 
to be made. 'f Becker were not 
believed ready to establish his own 
law firm, he could have been ex- 
pected to continue his association 
with Henry Jaffe. 

Henry Jaffe indicated in his let- 
ter of resignation his intention to 
upgrade his activity as a showman 
and producer, though continuing 
in private law practice. “I am 
about to enter into various pro- 
duction vefitures in television and 
other entertainment fields, and 
these activities; together with my 
responsibilities to my law practice, 


will make it impossible for me to |} 


serve you any longer,” Jaffe wrote. 
He said that he would continue as 
national counsel until a successor 
is chosen, which he “urgently” re- 
quested be done no later than the 
end of March. 

Jaffe noted that the “insistence” 
of the national board and a “‘se- 
ries of emergencies” kept him from 
resigning earlier. Since the Code 


has been signed, he said, he felt | 


his “‘work is done” and he cannot 
accept the National Convention's 
“mandate to serve ‘thereafter’.” 


This mandate was passed along in | 


the Chicago conclave last July. 

The national board, in accepting 
Jaffe’s letter _of resignation, said 
that “it is the overwhelming feel- 
ing that such a resignation should 
be rejected and every effort be 
made to induce Mr. Jaffe .to re- 
consider. “In deference to his per- 
sonal desires,” board added, it is 
accepting it. , 

Five AFTRAns have been ap- 
pointed “to the eastern section's 
committee to choose a _ replace- 
ment. Vicki Vola is chairwoman. 
Others are Dick Stark, Bill Adams, 
John Neher and Harry Stanton. 








Van Volkenburg 


au Continued from page 21 ——— 








Volkenburg accepting the award. 
As a matter of coincidence, Van 
Volkenburg is on tap for another 
award, which he’ll get tomorrow 
(Thurs,), just a week after the 
CBS ceremony. He’s to receive the 
Outstanding Achievement Award 
of the U. of Minnesota at the in- 
stitution’s annual charter day 
luncheon. He’s an alumnus, 

As a matter of off 1and shoptalk, 
they’re comparing Van Volken- 
burg’s gift from the affils around 
CBS to the chair which CBS prexy 
Frank Stanton received last sum- 
mer from the CBS Radio affils. 
Consensus is that either everyone’s 
kinder after a man retires or that 
the tv stations are just somewhat 
more loaded than the AM’ers, 


WBKB’s 20th Buy 
Fuels Chi Rivalry 


Chicago, Feb. 26. 
The torrid celluloid warfare, 
now involving all four Chicago 
television stations, got a new sup- 
ply of ammunition last week when 
National Telefilm Associates 
peddled its “Rocket 86” batch of 


20th-Fox feature films to ABC- 
WBKB. 


Although it was tubthumped as 
a “$750,000 package” with the 
hyper-enthusiasm that currently 
marks the booming film field, the 
actual price was just under the 
still tidy sum of $500-000, accord- 
ing to a reliable source. 


Key figure in the transaction was 
Jim Moran, who as: head of the 
Courtesy Ford dealership, is Chi’s 
biggest local underwriter of tele- 
vised feature films. Moran bought 
the firstrun rights of the bundle 
for showcasing on his WBKB Fri- 
day night at 10 berth which vir- 
tually took all the risks out of the 
deal as far as the station is con- 
cerned. Station still has the three 
subsequent runs for use within 
the next two and half years. 

The two-way negotiations were 
engineered by E. Jonnie Graff, 
NTA’s midwest veep, who made 
his pitch directly to Moran and 
the Malcolm-Howard agency when 
it became evident the _ station 
wasn’t about to lay out that kind of 
coin on spec. g 


GRANGER, GINGOLD’S 
‘LIFE BEGINS AT 400’ 


Farley Granger and Hermione 

Gingold will star in “Life Begins 
at 400,” new situation comedy se- 
ries to be filmed under the newly 
formed MLFG Productions banner. 
New production company is helmed 
by agent-attorney Leonard K. 
| Strauss, with this his first produc- 
| tion venture. 
Series, scripted by George Op- 
| penheimer, will go into production 
on the Coast in April, with the first 
13 films skedded for Coast produc- 
tion and the remaining 25 to be 
split between N. Y. and Hollywood. 
Plans are to shoot at least 13, rath- 
er than settling for a pilot. 











Series on Jet Pilots 


Hollywood, Feb. 26. 

Sam Gallu will telefilm a pilot 
for a new series, “The Blue An- 
gels,” based on exploits of jet 
pilots, on location this week. 
| Gallu will film the new project 
under the Christopher Productions 
| banner. He already makes “Navy 
Log” for CBS-TV film syndication, 








KRAIKE EXITS 20TH-TV 
Hollywood, Feb. 26. 
Michel Kraixe, TCF-TV Produc- 
| tions exec. has asked for and has 
| received his release from the 20th- 
| Fox tv subsid. 
| Kraike, with the company since 
|it was formed two years ago, will 
be with TCF until March 2 when 
he exits to form his own indie, 
| Michel Kraike Productions, Inc. 


a | 
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“FATHER KNOWS BEST” STAR 


ROBERT YOUNG i 


“EMMY” NOMINEE FOR BEST CONTINUING PERFORMANCE IN A DRAMATIC SERIES (ACTOR) 


“FATHER KNOWS BEST” FILM EDITOR 


RICHARD FANTL 


“EMMY” NOMINEE FOR BES} EDITING OF A FILM FOR TELEVISION 












“TTTH BENGAL LANCERS” DIRECTOR 


CEORGE ARCHAINBAU 


“EMMY” NOMINEE FOR BEST DIRECTION HALF HOUR OR LESS 
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tressed that such a quality program as “Omnibus” must beg an aundi- 
ence. He has been making occasional guest calls on KNXT’s “Jour- 
ney,” which expired last week to the chagrin of the eggheads... 
Bill Gargan off for London to make a filmed series of “Martin Kane,” 
which he created on radio and later on tv . .. Gals in the 30’s, who did 
alright in radio, are complaining that tv jobs are becoming too scarce. 
Many are turning to more gainful occupations . . . Caroline Lambert, 
British actress, is being groomed at Ziv for one of the six pilots com- 
ing up ... Adrian Samish, Metro’s director of tv programming, has 
decreed no " studio segment to plug releases on the hour-long mystery 
series being readied for ABC-TV . NBC producer-director team of 
Bill Kayden. and Bill Bennington in N. Y. to tie together the east and 
west ends of the Oscar and Emmy awards airings next month. 


IN CHICAGO 


Elizabeth Bain, WGN-TV film director for the past half-dozen years, 
has joined WBBM-TV in the newly created adininistrative film man- 
ager post ... Dick Gershman, formerly with the Chi CBS news staff 
and more recently with International News, added to the N.Y. CBS 
press department ... WGN public relations director Jim Hanlon rest- 
ing at home after an apparent siege of exhaustion ... WNBQ is drop- 
ping its “Vie and Sade” revival from its Thursday night at 10:30 berth 
for a telefilm ... Burr Tillstrom’s “Kukla, Fran & Ollie” troupe 
handed a “Brotherhood Award” from the National Council of Chris- 
tians and Jews ... Bally Records released an LP of folk songs 
pressed by Win Stracke, a regular on WBKB’s “Morning Spectacular” 

. Robert L. Fierman sails for Paris next month to set up a European 
branch for Fred Niles Productions . . . Jerry Golden, ex-WHBY, Apple- 
ton, Wis., added to the WBBM announcing crew .. . “Dragnet’s” Ben 
Alexander in-for personals set by NBC Films for the “Badge 714” re- 
runs ... Jack Metzel, formerly midwest sales manager of a trade mag, 
now doing his selling for WBBM . Sixth WGN “Big 10 Community 
Party” set for March 19 at Batavia, with Jack Brickhouse and Eddie 
Hubbard emceeing the two-hour special . Francois Pope’s WBKB 
“Creative Cookery” logs its 1,500th consecutive telecast Friday (1). 


IN LONDON 


BBC-TV’s egghead quiz game “Animal, Vegetable, Mineral,” will 
come from Brussels over the Eurovision !ink on March 7... Comedian 
Terry-Thomas will introduce ABC-TV’s second Saturday night musical 
“The Girl Friend” on Saturday (2). The show will be networked from 
their Manchester studios .. . The 1956 awards of the Variety Club of 
Great Britain, to be presented at a Savoy Hotel luncheon next Tuesday 
(5) will be screened by BBC-TV on a shortened telerecording the follow- 
ing night . . . Extracts from several Emeric Pressburger and Michael 
Powell productions were aired by Associated-Rediffusion in their 
“Close_Up” program last week ... A new BBC-TV comedy series fea- 
turing Tony Hancock will run fortnightly from April 1. Hancock has 
signed a 19 program contract. The series will be produced by Duncan 
Wood, and will be called “Hancock’s Half Hour.” 


IN SCOTLAND... 


Rai Purdy, formerly of CBS in N.Y., planning Auld Lang Syne pro- 
grams for indie tv opening from Glasgow Aug. 31... “Monday Mel- 
ody” program to be televised from City Hall, Glasgow, March 11, with 
singers Kenneth McKellar and Patricia Bredin featured, also young 
dancer Rena Steele ... Chic Murray, Scot chatter-patter comedian, 
mulling new tv series ... More telefilm material to be put out by BBC- 
TV to combat upcoming spurt by commercial tv... Jimmy Logan back 
from “Sunday Night at Palladium” telecast for Val Parnell, and has 
more lined up. 


IN BOSTON... 


Glenn Gray of Casa Loma orch guests on Louise Morgan’s WNAC- 
TV show, Wednesday (6), also on Gus Saunder’s segment of “Easy 
Listening” on WNAC radio .. . Joan Bennett current in “Janus” at 
the Plymouth, guests on Duncan MacDonald’s “Yankee Home and Food 
Show” over WNAC and Yankee web, Thursday (28)... Rod MacLeish, 
WBZ news director, has his second fiction piece upcoming in the Sat- 
urday Evening Post, ‘‘The Deciding Vote.” His first Post story, “Night 
of Disaster,” has been bought by MGM .. . WBZ-TV puts on a remote 
from the Longfellow House in Cambridge Thursday (28) in commemora- 
tion of 150th anni of Longfellow’s birth .., WBZ-TV presented the tv 
and broadcasting dep’t at Emerson College a barnful of props, includ- 
ing space ship interior, background scenery, geographical maps and 
dozens of feet of exterior scenes, forests, brick walls and houses, used 
on their “2000 A.D.” programs ... William A. Gildersleeve, program 
mgr. at WMJR-TV, Manchester, N.H., head of station’s newly reor- 
ganized promosh dep’t. Warren Park, previously program mgr. WFMJ- 
TV, Youngstown, O., succeeds Gildersleeve in the program mgr. spot 


IN PITTSBURGH 


Al Nobel has landed Hires root beer as a 
of his Saturday Afternoon “Teen Show” on KQV. It’s now originated 
from the Elks Ballroom downtown... Nick Cenci, deejay Jay Michael’s 
right-hand man at WCAE for a lofig time, has left to become a bally- 
hoo man for Coral Records .. . Bob Parks has exited KDKA radio pro- 
duction staff to join the faculty of the Playhouse School of the Thea- 
tre... Lorraine Rychcik, secretary to KDKA radio promotion manager 
June Buzzelli, engaged to Jack Cvetic, KDKA-TV engineer .. : Bill 


sponsor for some segments 





Brant, WJAS platter-spinner, moving the family into a new five-level 


home off the Parkway East . .. Carmen Conderato, of KQV staff, re- 
ceived a diamond ring from Frank Cavanagh, Baltimore engineer... 
Carl Ide, KDKA-TV newscaster, has raised over $3,000 for the Dick 
Kadis Fund. Latter was a Geneva football player injured in a game 
last fall and paralyzed and unconscious ever since. 


IN SAN FRANCISCO 


Teleducational KQED gets the full treatment in this week’s Life 
mag, just two months after a big sendoff in sister publication Time 
. Lowell Thomas did a pair of shows from KCBS while visiting 
Frisco area .; . Art Baker in town shooting cable cars for “You Asked 
for It” . . . New operations chief of Sacramento’s KBET. channel 10, 
is George Greaves, ex-KNBC boss ... One of KOVR’s first acts as an 
ABC affiliate was te buy 66 more old films—or maybe there’s no con- 
nection between the two actions? .. . KSAY, new 10,000-watt pops 
station about to take to the air in Oakland, has hired Lester Bailey as 
news director, Frank E. Clarke as flack and Robin (Swingin) Deacon, 
ex-KWBR and ex-KSAN,' as deejay-announcer . . . New sales manager 
for Motion Picture Service Co., Frisco, is Wayne R. Anderson, ex- 
NBC and ex-ABC. 


IN CINCINNATI 


WLW’s “The World Front” revival has interview instead of panel 
pattern with Howard Chamberlain back as moderator ... Executive 
changes at WCPO have Colin Male as station director and Bill Dawes 
the program director, in addition to their regular chores before mikes 
and cameras . ¢. WKRC-TV unveils Willie Thall, recent moveover from 
the Crosley fold, March 4 as head man of an audience participator 
afternoon hour show Monday through Friday . .. James H. Burgess, 
Crosley Broadcasting Corp. national sales rep, takes over March 1 as 
sales manager of WLW-A, Atlanta ... David R. Wilson exited from 
Crosley publicity department to join Cincy Post promotion staff, 


[IN PHILADELPHIA 


Gil Spector, director of public relations at WIP, resigning. Broad- 
caster Sam Serota takes over the p.r. duties in addition to his other 
chores ... Perry Andrews, WRCV deejay, ankles to Dallas; Tex. ... 
The Mary and Howard Jones show, longtime fave on WFIL, ends run 

. Clyde R. Spitzer, WIP commercial sales manager, named to sta- 
tion’s board of directors .. . Ben Gimbel, WIP prexy appointed pro- 
gram committee chairman of Educational Week for the Blind... 
Charles Lee, U. of Penna. prof replaced by staffer Alan Scott on 
literary segment of WRCV’s culture session, “Spectrum” ... Sid% 
Gathrid, local radid and television producer, to join tv dep’t of N. W. 
Ayer in New York. . . Gilbert Seldes to speak at the Art Alliance 
(March 5)... Gertrude Berg in town (27) to plug Molly Goldberg dress 
line . . . Gene Autry brings his “Hit Show of 1957” to the Arena 
(March 2, 3), sponsored by Inquirer Charities. 


IN: MILW AUKEE 


Earl Gillespie, WEMP sports director, has a weekly pillar “Sports- 
casting with Gillespie,” going in the Catholic Herald Citizen ... Dean 
McCarihy, WITI-TV program director, reports the local NTA outlet, 
bows with Sat. 8-9:30 p.m. films on Sat. Apr. 6. Warner-Lambert 
Pharmaceutical is paying the rent nationally for these feature films 

. . WISN-WISN-TV before many months clip on, will be housed in 
expansive new quarters, a $1,250,000 ultra-moderne building. Looks 
like both stations will operate from the new spot... Ina “WITI-TV 
Public Conference show Sun. (17),” the highly controversial proposed 
Time problem, was presented debate-style by Clarence J. Muth, man- 
ager, Milwaukee Chamber of Commerce air service division, G. B. 
Hanner, vice-pres., Smith Steel Workers Union, Local 19806, Wilson 
Wright vice-chairman, Waukesha County Farm Bureau and Lyle Beedy, 
chairman, Walworth County Farm Bureau . Many of the Beertown 
radio listeners and tv viewers, though favoring the fast time, complain 
on sleep loss catching their radio and tv shows formerly coming in an 
hour earlier 


IN MINNEAPOLIS 


Here to plug “The True Story of Jesse James” 
Robert Wagner appeared as moderator on KSTP’s “Talk Time” pro- 
gram. Wagner and Vivian Blaine, the latter at the local Lyceum in 
“Hatful of Rain,” also were KSTP-TV’s “Treasure Chest” guest stars 

. WCCO-TY personality Mel Jass written up in the Minneapolis Town 
Topper series of brief profiles of prominent citizens . . . Scandinavian 
Airlines and Gold Bond Stamps inked as sponsors of WCCO Radio 
Bob DeHaven’s 6:55 a.m. weather reports . .. WCCO-TV to devote 
nearly half of its new studio now being completed to a nighttime news 
show that will try to cut in on the highly popilar WSTP-TV 10 p.m. 
newstime that’s now without opposition. Al) of the WCCO-TV aces 
and outside personalities will be tossed into the fray along with Larry 
Haeg, WCCO Radio general manager 


IN CLEVELAND 


KYW contingent appearing in Westinghouse Boston Public Service 
Conference include Rolland Tooke, Gordon Davis, Mark Olde and 
Sanford Markey ... Tom Manning to Florida for vacation with Jim 
Graner doing his two KYW radio sportcasts ... WEWS commentator 
Dorothy Fuldheim invited city council to air gripes against Mayor 
Anthony Celebrezze and then gave Mayor a rebuttal appearance... 
WDOK’s Norman Wain into New York for visit . .. Florence Roth 
Semon, ex-WJW, now assistant Coronet editor, In town for brief stay 
. . . Jim Frankel, Cleveland Press radio-tv editor visiting New York 
studios in week writing spree ... Linn Sheldon adding hour-long WJW 
platter spinning to his broadcasting chores 
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Godfrey's Talent Scouts 
This Is Your Life..... 
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ss NOTHING TURNS ON THE HEAT LIKE A ZIV PRODUCTION! 
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BEATS NETWORK SHOWS INCLUDING: 
Jackie Gleason ........27.1 
$64,000 Challenge ....26.4 


.23.1- 


% Frank Gilroy’s Brace Of 


Lever in NBC-TV 


Daytime Dickers 


Sharpens Rivalry 


Lever Bros., out of daytime tele- 
vision for the past four years, is 


about to return to the medium by 
way of NBC-TV. Though a deal 
hasn’t been signed yet, Lever has 
been dickering to buy two daytime 
quarter-hours a week in “Tic Tac 
Dough” and “It Could Be You” as 
a starter, then expand its schedule 
after a trial run in those shows. 


The Lever interest in NBC is 
another intriguing aspect of the 
daytime battle which is unfolding 
between CBS-TV, long the daytime 
kingpin, and NBC-TV, the under- 
dog. which with a steady audience 
increase over the past few months 
is threatening to grab away the 
laurels from Columbia. CBS has 
by far the predominance of soap 
business, what with Colgate soloing 
its daytime billings on Columbia 
via “Big Payoff” and “Strike It 
Rich” and Procter & Gamble 
strongly concentrated in Columbia 
via its glant-sized soapopera hold- 
ings. 

P&G, however, also has some 
daytime on NBC-TV in the form of 
participations in- “Matinee Thea- 
tre.” If P&G is using “Matinee” 
as any bellwether of NBC's prog- 
ress, then Bob Sarnoff & Co. are 
in luck, since the show has grad- 
ually moved up in the Nielsen 
sweepstakes to the point where it’s 
pulling down a 10.0 average and 
outrating both Bob Crosby and the 
competitive Colgate’s “Big Payoff.” 

Now along comes Lever to re- 
store the balance, buying in, ap- 
propriately enough, against P&G in 
the 12 to 1 period. That’s where 
plenty P&G money is installed in 
the CBS soapers (though hardly 
all of it). Lever wiil be watched 
closely, not only by P&G, but by 
Colgate. Latter, while retaining 
its daytime lineup on CBS, can- 
celled its NBC-TV daytime bust- 
ness last spring to concentrate on 
CBS radio. Should Lever begin 
to get results, Colgate might well 
return to a sturdier television diet 
too. 


CBS RADIO REPRISES 
ACAD SYMPOSIUM 


As part of its general commence- 
ment activities this season, the 
American Academy of Dramatic 
Arts has scheduled a specia! sym- 
posium for its graduates on April 
4, day preceding the finale of its 
current semester. Symposium will 
be held in association with CBS 
Radio and will be devoted to the 
general topic: Employment oppor- 
tunities in radio acting. Frances 
Fuller, Academy Executive Direc- 
tor, will moderate. 


Seminar is a repeat of one held 
in June ’37 before an SRO audi- 
ence in Academy's 52d Street 
Workshop. Participating then were 
three title role players on a trio of 
CBS afternoon serials. These in- 
cluded Vivian Smolen, Florence 
Freeman, and Jan Miner, repre- 
senting “Our Gal Sunday,” “Wen- 
dy Warren” and “Second Mrs. 
Curton.” 


CBS Radio program head How- 
ard G. Barnes, is casting a new 
group of matinee serial stars to 
address the Academy graduates 
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‘US. Steel Hour’ TV’ers 


Frank Gilroy, tv 
who’s just sold his first original | 
: } 

screenplay —to Paramount — will | 
be represented on the homescreen 
medium with a pair of adaptations 
in March and April for the CBS- 
TV “U. S. Steel Hour.” The first of 


these will be Robert Louis Steven- 
son’s “The Bottle Imp,” March 13. 
April entry will be “The Blue 
Serge Suit,” adapted from a John 
Langdon story in the Paris Re- 
view. Blanche Gaines handles him 
for tv and pix. Gilroy's top video 
effort was “The Last Notch,” re- 
titled “The Fastest Gun Alive” as 
a Metro film. His latest sale is 
“The Transfer,” from his unpub- 
lished manuscript written only re- 
cently and which he'll screenplay 
for Norman Panama and Melvin 
Frank (Par). It’s a suspenser lo- 


Steve Allen .......+..220 
Phil Silvers ..........190 


SS Or 


++» and many others 
ARB, August, 1956 
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playwright 


SITUATION WANTED 


Apprentice to active TV or Science 
Fiction writer in exchange for typ- 
ing, research and editing. Compe- 
tent, industrious, reliable. Moderate 
knowledge of modern science and 
psycho dynamics. 
Box V-221-57, VARIETY, 

154 West 46th Street, New York 36 














EXECUTIVE ASSISTANT 


With top experience in Hollywood, 
Broadway and TV—Production, Cast- 
ing and Story, seeks position with top 
sroducer or director. 


Write Box ¥-722-57, VARIETY, 
154 W. 46th St., New York 36, N.Y. 

















Entire T.V. staff—now running one of 
most successful stations in Midwest— 
desires change. News, sports, fresh 
exciting personalities — Madison Ave- 
nue type uniforms. Will travel—will 
consider any offer. 


Box 835-57, VARIETY, 
154 W. 46th St., New York 36 








caled in New Mexico, 
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Saturdays, 11 a. m. 
NBC 
General Foods 
and Borden’s 
(Benton & Bowles) 








FURY not only outrates all other pro- 
grams Saturday mornings—it also is 
the highest rated regularly scheduled 
weekend daytime program. In fact, it 
is the highest rated regularly scheduled 
daytime program throughout the entire 
week, weekend or “weekday, With an 
average audience rating of 19.9 (Nielsen, 
January 1957), it outrates such nighttime 
network programs as Kraft Television 
Theatre, Alcoa-Goodyear Playhouse, 
U.S. Steel Hour, Caesar’s Hour, Robert 
Montgomery Presents, Kaiser Aluminum 
Hour, Armstrong Circle Theatre, Studio 
One, Twenty One, Producers Showcase 


and many, many others. 


The complete facts and figures about 
FURY show that it has reached the 


largest juvenile audience of any pro- 


gram and that it consistently ranks at 
the very top in juvenile appeal, day 


or night. 


With a 66.1% share, it outranks in 
share of audience virtually all other net- 
work favorites, daytime or nighttime, 
including Ed Sullivan, Disneyland, 
$64,000 Question, Shower of Stars, Jack 
Benny, Groucho Marx, Lawrence Welk, 
Phil Silvers, George Gobel, Perry Como, 


Dragnet, and so on and on. 


FURY {s one of the many network 
and syndicated film favorites making 
sales for American business, produced 
and distributed by tpa. Our phone 
number is PL 5-2100. May we help you 
to your share of sales through television 


advertising? 


Television Programs of America, Inc. 


EDWARD SMALL « MILTON A. GORDON «: MICHAEL M. SILLERMAN 


Chairman President Executive Vice-President 


488 Madison-Ave., New York 22, N. Y. « PL. 5-2109 
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CBS Radio Workshop 


In an imaginative flight, the 
CBS Radio Workshop the past two 
weeks took on “The Space Mer- 
chants,” the story of what happens 
in the year 2200 when the wizards 
of high preégsure advertising have 
taken over the world and are be- 
ginning to discover other planets 
for exploitation. From the sam- 
pling offered on Part 1, Sunday 
(17) and Part II, the subsequent 
Sabbath (24) life as depicted in 
1984" by George Orwell would be 
hotsy-totsy in comparison, 


But the sampling offered in the 
adaptation by Charles Monroe 
from the fantasy-satirical novel by 
the same title, penned by Freder- 
ick Pohl and C. M. Kornbuth, did 
not add up to good dramatic fare. 
There were thrusts at the profes- 
sion and satirical comments about 
the advertising fraternity that 
struck home. Imagine, to stop 
thinking of people as people but 
rather as consumers, the “prols” 


but who are vehicles to be pres- 
sured, bulldozed and sold a bill of 
goods. Extend that logic propound- 
ed in some plush circles today to 
the year 2200, when all other coun- 
teracting forces ace vanquished 
and the ad man de luxe reigns su- 
preme: It’s a frightening prospect 
—offering some fun, too, if treated 
in a correct vein. 


Unfortunately, producer-director 
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WAY OUT 
IN FRONT! 


Oldtime steamboat races along 
our Ohio River Valley were often 
close, and hazardous to put your 
money on. Quite different from 
today’s audience race among 
TV stations. When you put your 
money on WSAZ.-TV, you've | 
picked THE winner. Survey after 
survey gives the title to this 69- 
county giant — and the latest 
Nielsen is no exception. Consider 

these WSAZ-TV margins over 

the next-best station: 





95,670 more homes pe* month 
99,430 more homes per week 


101,130 more daytime homes, 
weekdays 

100,580 more nighttime 
homes, weekdays 

WSAZ-TV steams with compar- 
able popularity across a four- | 
state domain wherein almost | 
$4,000,000,000 buying power 
awaits advertisers who like to 
ride with the winner. The gang- 
way is down at any Katz office. | 


HUNTINGTON-CHARLESTON, W. VA. 


VW.5.c. VNETWORE 


Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 


Represented by The Katz Agency 








| spotted 


Paul Roberts and radio adaptor 
Monroe gave a mixed treatment to 
the subject. It was partly satirical, 
partly mystery adventure and in 
part pure science fiction, What was 
needed for eacl. of the half-hours 
was a more dominant story line 
thread, less confusion with space 
ships and characters, more accent 
on the theme without the hodge- 
podge of plot complications. 


A large cast, with Staats Cots- | 


worth and Virginia Kaye in the 
lead, rendered very competent per- 
formances. In this case, the wom- 
an, the wife of a top vi nen remy 
Miss Kaye, was the true heroine. 
She belonged to an underground 
organization, called the Conseys, 
short for Conservationists, the peo- 
ple who want to return to the old 
values (cirea 1957?) and along with 
her converted husband, they’re on 
their way to settle on Venus, as the 
story ends. Just like a soap opera, 
the listener is left hanging in 
space, with a lot of unresolved 
questions. All that was missing 
was the commercials. Horo. 





Louis Sobol Show 

It’s not hard to understand from 
his new nightly ABC Radio show 
why Louis Sobol has an unblem- 
ished industry reputation as a nice 
guy. In his 25-minute strip from 
New York’s Eden Roc restaurant, 
the Journal-American columnist 
treats his guests deferentially and 
convivially, and that’s probably 
why he’s able to attract such big 
names to a radio-only stanza. How- 
ever, his chitchat with such as 
Sonja Henie, Fred Frederics, 
(the hat impresario) and young 
Jill Corey last Wednesday (20) at 
9:30 was kind of monotonous. 
Sobol has a _ nice radio voice, 
though tainted minutely by New 
Yorkese accents, and he displays 
considerable self-confidence, but 
he doesn’t ask the kind of ques- 
tions that can hold, much less, ex- 
eite an audience which, on a mo- 
ment’s option, might turn to tv. 


Questions about how one learns | 


to ice skate, or what goes—very 
broadly—into making hats were 
representative of those generally 
asked by Sobol on that recent 
night. To flourish, radio has to do 
more, it would seem, than tv in the 
areas in which it chooses to oper- 


ate. In news it is there faster than | 
tv and, often, with a more compre- | 
hensive roundup of news, because | 


it’s not slowed down by time con- 
suming visualization. In music, 
radio is not as distracting as on tv. 
But whether interviews on radio 
will ever be the same, since the 
advent of Mike Wallace’s “Night 


Beat” on tv, is hard to say. Cer- ! 


tainly, even if he doesn’t strive for 
the aggressiveness of Wallace, the 
columnist will have to do 
than a fan mag does. Art. 





Bob Eberle Show 
This 11:45 a.m.-12 noon cross- 
the-board entry, which preemed 
over WABC,-N.Y., last month, falls 
into the easy listening groove. It’s 
a musical stanza combining live 


(and waxed offerings, with the ac- 
Singer Bob | 


cent on the latter. 
Eberle spins the platters, handles 


ithe gab pleasantly and tosses off 


an occasional vocal on his own for 
okay effect. Also assisting nicely 
on fhe live end is the Mel Powell 


Trio 
Judging by the show caught on 
Thursday (14), the calibre of tunes 


offered is in the mellow vein. Cur- | 
irent top disk sellers weren’t given | 
‘any play, with oldies constituting | 
ithe majority of 


numbers deliv- 
ered. Participating commercials are 
throughout the program, 











which is directed by Derrick | 
Leighton. Jess. 
auma Continued from page 24 = 


the nomination categories this year 
to 29, as against 49 last year, as an 
example of what has and will be 


| done to simplify the procedure. 


With the filing of the national 
charter, the field will be opened 
for the formation of local chapters 
in such prinicpal cities as Boston, 
Philadelphia, Washington, Chicago. 
There already is a chapter func- 
tioning in San Francisco, in addi- 
tion to the kingpins in New York 
and Los Angeles. Work of local 
groups will be to simulate effort 
on national level to encourage good 
tv programming, via awards and 
workshops, as well as fulfilling so- 
cial functions. For first time this 
year, Los Angeles chapter is vot- 
ing on local awards. 

In New York, chapter has organ- 
ized a writers workshop, first of a 
series of workshops for creative 


more | 


nars on tv problems have been 
held and are slated both by the 
New York and Los Angeles chap- 
| ters. 


Interesting sidelight on the 
Emmy nominations sbow_on NBC- 
TV, Saturday (16) night, was that 
the scaling down of performers to 
less than 25 due to sponsor conflict 
and other reasons, gave the surviv- 
ing performers a larger take in the 
over $20,000 budgeted for talent. 
Nominations show and the upcom- 
ing awards show on March 16 for 
the first time is being packaged by 
the Academy under its three-year 
deal with NBC. 


Gassman 


=, Continued from page 27 =———a 


owned-operated stations. “Anna” 
has already appeared on WRCA- 
TV. the NBC Gotham flag. 


The Pine-Thonias pix, behind 
Gassman’s one-man sales opera- 
tion, have been inked in L. A., Chi- 
cago, Detroit, Philadelphia, Wash- 
ington, Boston, Buffalo, Indianapo- 
lis and Houston, plus New York 
and other big tv markets, it was 
learned. P-T batch includes pic- 
tures made between 1942 and 1948. 
Names of some of the features are: 
“Adventure Island,” with Rory 
Calhoun and Paul Kelly; four “Big 
Town” features, with Philip Reed 
and Robert Lowery, and “Special 
Agent,” the late William Eythe. 

A slightly larger group of P-T 
pix, most of which are included in 
the present group of Gassnran’s, al- 
most went to Associated Artists 
Productions about a year ago. But 
AAP chief Eliot Hyman claims he 
was foreed out of the deal through 
difficulties with AFM. 


_— 


—a=mg Continued from page 24 


Brady, Jackie Coegan and Paul 
Whiteman. 

| There was the development of 
radio news and _ personalities 
through the years, notably such 
| vets as Gabriel Heatter and Ray- 
mond Gram Swing. And entertain- 
;ment shows, perhaps kicked off by 
| WOR’s initial sign-on by the play- 
|ing of Al Jolson’s “April Showers” 
record, grew to encompass such 
|old faves as “Uncle Don,” “Super- 





























}man,” “The Witch’s Tale,” “Infor- 
mation Please,” “Here’s Morgan,” 
| “The Shadow,” and “Mr. Anthony.” 

During the span, station changed 
ownership when Macy’s absorbed 
| Bamberger and-in 1951 acquired a 


inew owner when General Teleradio 
|bought WOR and WOR-TV and 
gained control of Mutual. In 1934, 


incidentally, WOR joined with 
| WXYZ, Detroit, WGN, Chicago, 


and WLW, Cincinnati, to form the 
nucleus of MBS. 

Under the current aegis of sta- 
tion manager Bob Leder, WOR, in 


the era of tv, has a programming | 
{have to he 


concept of accenting the -ceombina- 


and good biz. 





CBS-to-Theatres d 





tion of personalities, music, serv- | 


ice and news for sizable listnership | 


| 
| 
j 


| 
| 


| 
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and Scott Brady. Producer-director 
and writer of “Four Sisters” is 
Bernard Girard. “Without Inci- 
dent” is being produced-directed 
by Charles Marquis Warren. 





SG Pact Washed Up 
Hollywood, Feb. 26. 

Pact between CBS-TV_ and 
Screen Gems for the Columbia tv 
|subsid. to film “Playhouse 
dramas is washed up. SG is film- 
ing eight for CBS under a contract 
signed last year, but both parties 
have called it quits once the eur- 
rent pact is terminated 


The Columbia subsid is currently | 
winding its eight-vidfilm deal for | 
but | 
| neither SG or CBS is interested in | 


the CBS 90-minute series, 
continuing the arrangement. CBS 
has been dissatisfied for a number 
of reasons, beefing particularly 
that SG hasn’t provided the filmed 
shows with top stars. SG, on the 
other hand, has complained the 
deal has brought it only grief, and 
also that it’s impossible to land top 
stars for shows budgeted around 
| $150,000 each, 





Louisville—Sam Gifford, WHAS 
jradio program director, succeeds 
|Ralph Hansen as television pro- 
|gram director, effective March 18. 


| 
| 


|\In the face of all the 
| surrounding the projected change, |by J. D. Bradshaw, vice president 


lalong with the 


Inside Stuff—Radio-TV 
“Show Biz,” tome written by Varrery editor Abel Green and the late 
Joe Laurie Jr., is naw a required text in a course on telecommunica- 


tions programming at U. of So. Calif., instructed by Prof. Robert E. 
Summers. : 





WMCA N.Y., has inked co-production tieups with The Fund for the 
Republic and the Center for Mass Communications of Columbia U. 
Each mating will result in a new program to be aired over the Gotham 
radio indie. 

Station will “sneak preview” a Fund half-hour series on the Bill of 
Rights next Tuesday (28) in its regular “New World A-Coming” slot. 
Show, after appearing on WMCA, will be distributed nationally, it is 
understood. Pilot will be about John Peter Zenger, Colonial printer. 

With Center for Mass Communications, run by Eric Barnouw, a 
power in Writers Guild, WMCA begins ‘Prejudice Clinic” tomorrow 
(Thurs.) at 9:30 p.m. Regular Thursday half-hour will collect com- 
munity group reps to do some candid gabbing on specific aspects of 
prejudice, e.g., first stanza fs “Prejudice in Young Children,” with Dr. 
Roma Gans, Professor of Education at Teachers College here, fore- 
— Philip Gelb of Mass Communicafions, will be permanent 
moderator. 


Unusual pattern whereby WCBS-TV, the CBS flagship, originates 
three shows a week for network consumption, has been sliced by one 
show. “Eye on New York,” the Bill Leonard weekly wrapup, has been 
restored to local-only status for the “duration.” That is, the duration 
of the Mid-East crisis. “United Nations in Action,” which had been 
a seasonal series, will go to year-round status, thus forcing “Eye” 
back local exposure only. 

Station’s other network feeds continue as usual, the educational 
o_o Paes stanza and the half-hour Vincent Lopez Saturday 
night feed. 


First of CBS-TV’s Extended Market Plan group to achieve fullblown 
primary affiliate status with the web is KLFY-TV in Lafayette, La., 
which gets the nod as a supplementary station of the web's lineup 
effective March 1. The smalltown VHF’er, headed by Paul H. DeClou- 
oth aes been a member of the EMP group since the plan’s inception 

EMP, which is designed to bring smaller market stations into the 
national advertising setup, now numbers 34 stations. Web's policy is 
to convert EMP stations to affiliate status as they expand in their 
operations. 











Brig. General David Sarnoff, RCA board chairman, is the recipient 
of the first Lee de Forest Gold Medal of the Veteran Wireless Opera- 
tors Association, given in recognition of “50 years of outstanding service 
in the radio art.” 

Presentation was made at the association’s 32nd anniversary dinner 
at the Hotel Sheraton Astor Thursday (21) night. Dr. Lee de Forest, 
inventor of the three element electron tube, participated in the pre- 
sentation by closed-circuit telephone facilities from his Hollywood 
home. Gen. Sarnoff is a life-member of the association. 





A new series of 13 taped radio shows, titled “20/200,” ¢overing vari- 
ous phases of the problems and activities of the blind, is available to 
broadcasters through the American Foundation for the Blind, N.Y. 
The series, each of 13 one half minutes duration, is narrated by Dave 
Garroway, with Leon Pearson scripting and Gregor Ziemer holding 
the production reigns. Featured as a vocalist is blind Carmen Abel, 
who has made many professional net and local station appearances in 
New York.. 





Total number of stations equipped to transmit color was 257 as of 
Jan. 1, according to an NBC research department estimate. Of the 
257 outlets, 136 are NBC affiliates; some of the others are dual af- 
filiates and the remainder are CBS outlets. 

New level of NBC stations color-equipped represents a 30% in- 
crease over a year ago. Web expects the 136 to increase to 146 by 
July and to 153 by the first of the year. Of the 136, 45 can originate 
local film in color and 20 can originate live tint. 
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1 5 | fewer spots would have been “ef- 
ucy ficient,” he stated that they prob- 

| ably would, but not as efficient as 
=== the nine spots and that the station 
Foods currently nas half of “Lucy” | wanted to be sure the plan was suf- 
and all of “December Bride” at | ficiently attractive. As to its short- 
9:30, while P&G merely has the|term aspects, Heitin couldn’t say 
other half of ‘“‘Lucy.” Deal would | when WRCA-TV expects to end the 
worked out between | offer, and admitted that advertisers 
them to absorb all the hour, either| may sign for 52 weeks, though 
according to the current pattern | WRCA-TV has the right to change 
or through the introduction of new | price within 30 days. While it’s 
sponsor money, | designed as a shortterm advertising 





===, Continued from page 22 


Another stumbling block is ques- | yehicle, it is conceivable. he said 
tion of money, with the projected | that an advertiser might be able to 
hour “Lucy” reportedly pegged at | stay with it for as long as a year. 
a $250,000 price for the show | He stressed, though, that it can 


alone. With this plus the three | only serve as a supplementary cam- 
other entries in the monthly line-| paign to an existing advertiser be- 
up, the cost may prove too much |cause no equity in a time slot is 
for the two sponsors to bear. It’s | jnyolved 

knewn that one of their squawks | : 


has been on the “Lucy” pricetag. 





. 5. Columbus—A. Dale Lutz has 
problems | heen named WRFD sales manager 
reluctance of the | and general manager of. the in- 
bankrollers to quit on a hit, there’s | dependent radio station. 














still a good chance that “Lucy” (—=_—————S==_==EE LS 
will return next season in its pres- | — 
lent form, despite Arnaz’s desire | 


90” | 





'Hansen takes over program man-| 


‘people in the tv field. Many semi-j ager post for KYW-TV, Cleveland.’ pact and efficiency.” 


to get out of a five-year rut. 





‘10 Plan’ 1] 
ame COntinued from page 24 saa 


a discount policy, and the bonus 
plan is the answer in a tough sales 
period. Moreover, the station has 
had a bonus plan in effect for some 
time already. That’s the 14/50 
Double Dividend Plan, in which a 
buyer signing for a year’s contract 
of Triple-A spots gets a bonus 
amount of spots during the sum- 
mer months equal in value to his 
total expenditure over the year. 
That’s what Heitin means by the 
“10 Plan” being an extension of an 
existing dimension. 

As to its other aspects, Heitin 
feels that nine bonus spots were 
selected, instead of four or five or 
six, to give the plan “sufficient im- | 











Mgt. William Morris Agency 























Thanks in advance to all my friends 
in the advertising world for the 
work they are going to give me— 


and | do mean YOU. 


Bob Evans 











Asked if, 
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$1,000,000 in Cig 
Segs on ABC Radio 


Camel cigarets is committed to a 
$1,000,000 purchase of ABC Radio 
time beginning toward the middle 
of March. Cig house, via William 
Esty agency, has taken 20 five- 
minute newscasts a week, all be- 
tween Monday and Friday. Spon- 
sor is mulling an extension to 
weekend news over ABC as well, 
it is further reported. 


Camel owns strips at 6:30, 7:55, 
9 and 9:55 nightly. It shares the 
first strip, done by ABC Radio reg- 
ular Paul Harvey, with a new spon- 
ae Midas car mufflers, a Chicago 

rm. 


It’s the first big break ABC 
Radio has gotten in making up the 
biz lost when Texas Co. ankled 22 
weekend newscasts Dec. 30 of last 
year. 

Camel’s ‘News of World’ Big 

Camel Cigarets has bought in on 
NBC Radio’s “News of the World” 
with a firm 26-week pact for one 
participation per day on the 15- 
minute Morgan Beatty cross-the- 
boarder. Deal, which starts March 


- 11, runs to $168,000 net, and trans- 


lated into gross billings, comes to 
$250,000. 

With the Camel deal, the Wil- 
liam Esty agency put the quietus 
on reports it was pressuring NBC 
affiliates carrying the Brown & 
Williamson 85-a-week news lineup. 
After B&W signed for the news, 
reports were circulating that Esty 
was threatening to pull all its spot 
business from stations carrying the 
news. Subsequently, the agency 
asked stations to supply monitoring 
logs of all their commercials. Esty 
has denied any pressure, and the 
Camel deal would appear to indi- 
cate that it feels the B&W lineup 
doesn’t pose a conflict. 

At the same time as NBC closed 
the Camel deal yesterday (Tues.), 
it also signed Waterman Pens, via 
Fletcher D. Richards, to a $104,000 
net deal involving sponsorship of 


10 one-minute participations in the | 


Bob & Ray “Monitor” capsules per 
weekend over a 13-week span, 
starting March 15. The Camel and 
Waterman deals, combined with 
the business set earlier last week, 
bring the week’s take to nearly 
$500,000 net. 


Faulk’s $500,000 Libel 
Action Vs. AWARE Heads 
For N. Y. Supreme Court 


The six-month-old $500,000 libel 
suit by radio performer John 
Henry Faulk against AWARE Inc. 
and Vincent Hartnett is expected 
to move into the New York State 
Supreme Court for trial in the next 
two to six months. Last week, the 
Appellate Division of Manhattan 








| 
' 
} 


unanimously upheld a previous Su- | 


preme Court decision to okay the 
trial and dismiss defenses of 
“truth” and “qualified 
by AWARE, a group which pub- | 
ishes anti-Communist pamphlets. 
Faulk, who has a daily show on 
WCBS Radio, New York, drew the 
compiaint against AWARE Inc. and 
Laurence. Johnson, a Syracuse 
chain store ex-owner and a prin- 
cipal AWARE officer, according to 
the complaint. it alleged they 
were engaged in performer black- | 
listing and that they published li-| 
belous articles “pursuant to a con-| 
spiracy to destroy” Faulk’s liveli- 
hood and to remove him as a veep 
in American Federation of TV & 


Radio Artists’ New York local 
AWARE began publishing arti- 
cles regarding Faulk and two other 
members of the new AFTRA board 
shortly after they were elected to 
office over a year ago. Faulk and 
the others ran on an.anti-AWARE 
platform in unseating the incum- 
bent AFTRA .board which was 


sympathetic in its greatest measure 
to AWARE. 

Hartnett argued that the publica- 
tion’s comments about Faulk were 
true and that it was the exercise 
of “the right of fair comment.” The 
Appellate Division ruled that not 
only were the defenses by AWARE 
improperly. pleaded in an effort: 
to kick the case out of court, but 
that the publication’s plea of “qual- 
ified privilege” of law was based 
on non-existent statutes. More- 
over, the court. decided, even an 
anti-Communist. publication does 
not have the privilege of charging 
someone with being a Commie 
sympathizer unless the charge 1S | 
shown to be true. 





} 
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privilege” 


Ike’s AM-TV Appeal To 
Kick Off Red Cross Drive; 
Other Top Brass Set 


President £isenhower kicks off 
the 1957 Red Cross campaign on 
radio and tv tomorrow (Thurs.) 
with a special filmed and taped ap- 


peal which will be spotted at dif- 
ferent times on all the networks. 
On tele, CBS will spot it on “Cli- 
max,” NBC on “Lux Video The- 
atre” and ABC on “Airtime, USA,” 
while on radio, ABC will use 
“American Music Hall,” CBS the 
Robert Q. Lewis show and NBC 
“News of the World.” 

Also slated for heavy followup 
radio-tv exposure is Gen. Alfred 
M. Gruenther, new American Red 
Cross president. The ex-NATO 
chief is set for a talk on CBS Ra- 
dio Friday (13, an interview on 
“Monitor” Sunday (3), a “Meet the 
Press” stint March 10 and a “Per- 
son to Person” shot March 15. In 
addition, the Advertising Council 
has set a concentrated spot an- 
nouncement schedule, with the 
blurbs prepared by SSC&B, for 
network shows during all of March. 
Red Cross’ radio-tv activities are 
centered in N. Y. under director 
Ken Greenberg and staffers Sylvia 
Devey, Midge Stark and Phyllis 
Cortley. 





S 
_ Houston—Erin O’Brien, tv sing- 
ing star of the Steve Allen show, 
has ye go the title of honorary 
queen of the U. of Saint Thomas’ 
annual Mardi Gras _ celebration. 
The eighth annual Mardi Gras will 
be held on two successive night 





starting Masgch 4. 


—————— 


Arnold Kaufman a V_P. 


Arnold Kaufman, RKO Tele- 
radio exec who recently negotiated 
the RKO feature option agreement 
with ABC-TV, has been given his 
veepee stripes. 

Kaufman, since his arrival at the 
New York headquarters of RKO 
Teleradio in 1952, has been a mem- 
ber of board chairman Thomas J. 
O’Neil’s executive staff. 


Ted Bates Leads 
Spot TV-Parade 


As an addenda to its 1956 spot 
tv report last week, Television Bur- 


eau of Advertising currently ap- 
pears with a listing of the 10 top 
ad agencies in spot. In each of 
the four quarters of last year, Ted 
Bates was at the top of the heap. 
Leo Burnett ran second in the first 
quarter of 1956 and McCann-Erick- 
son second in the second, third and 
fourth quarters. © 


They ran in this order during the 
Oct.-Dec. period of last year: 
Bates, McCann-Erickson, Young & 
Rubicam; Dancer-Fitzgerald-Sam- 
ple, Benton & Bowles, J. Walter 
Thompson; BBDO, Leo Burnett, 
Compton, and N. W. Ayer. Ayer 
appeared in the top 10 for the 
first time. 

TvB notes the “significant” rise 
of Dancer from seventh position 
in the third quarter to fourth in 
the final measurement period, be- 
cause of the increased spot activity 
of General Mills and Peter Paul. 








Magnuson Predicts Toll-TV Tests — 
Will Be Authorized by Senate 


* Washington, Feb. 26. 

Chairman Warren G. Magnuson 
(D-Wash.) of the Senate Interstate 
Commerce Committee predicted 
Sunday (24) that a staff report rec- 
ommending that the FCC authorize 
tests in various sized markets of 
subscription ty will be accepted by 
a majority of the members of his 
Committee. He said the Commit- 
tee, which is scheduled to meet in 


executive session tomorrow (Wed.), 
is “about ready” to issue the re- 
port. 

Interviewed over the CBS “Face 
the Nation” program, Magnuson 
said the substance of the report is 
that the Commission “should act 
as speedily as possible” to author- 
ize tests of toll tv in certain geo- 
graphical areas. But the report, he 
added, carefully points out that pay 
tv should be only “a supplement” 
to existing service. Experimental 
opefations, he said, should not be 
permitted if they will in any way 
“interfere” with “regular” tv or 
are conducted “just for the pur- 
pose of making a profit’ and “do 
not add to the great new medium 
that is television.” 


- Asked whether subscription tv 
would be “pretty apt to stay” if it 
is given an authorization for test 
operation, Sen. Magnuson replied: 

“Well, not necessarily. It has all 
kinds of bugs, and it may fall of 
its own weight. But I don’t think 





we'll ever know until we try it out 
in a very limited way in certain 
areas. Now, it would be up to the 
Commission to determine those 
areas ...I don’t know whether it 
would work or not. I don’t know 
whether the public would accept it 
or not. I don’t know whether it 
would add to the public enjoyment 
that they have today of television, 
whether they would want to keep 
it, or whether it would pay for it- 
self.” 

Sen. Magnuson said he agrees 
“generally” with the report. “It 
was pretty hard,” he said, “to write 
a report in which we all agreed, 
but. generally we feel that they 
(pay tv promoters) should be en- 
titled to some kind of experiment 
in certain areas to see what could 
be done.” 

Magnuson said it would be up to 
the Commission to determine when 
the tests should be conducted. 
Asked whether “another years’ de- 
lay” might be anticipated before 
the FCC acts, he said, “if the Com- 
mission acts normally, why, I think 
you would have a lot of delay.” 

In reply to other questions, Sen. 
Magnuson said: 

That the FCC is “right back in 
some of the tangles they were in 
before, engineeringwise” on the 
allocations problem. 

That the failure of the Commis- 
sion to provide more tv stations 
“is surely a fault of their slowness 
in acting.” 











Erlenborn, 


McGlynn, 
Schamp, 


COMEDIAN" 





John Schneller, 


MICKEY 


John Garrison, 


on Playhouse 90: 


Thank you, 





ROONEY 


Dear Martin Manulis, John Frankenheimer, Rod Serling, Milo Frank, 
Edmund O'Brien, Kim Hunter, Mel Torme, Constance Ford, Whit Bis- 
sell, King Donovan, Eddie Ryder, H. M. Wynant, Mike Ross, Earl 
Carlson, Ed Chaney, James Clark, Lyle Daugherty, Bob Dunn, Ray 
Sam Gary, Bill Golba, Brooks Graham, 
Ruth Hancock, Leon Hansen, Spencer Hays, Jim Hedge, Buck Henshaw, 
Walt Herndon, Pat Kenney, Dick Joy, Leonard Laby, Jim Linn, Tracy 
Jim Murphy, David Pasquesi, Gene Ringulet, Tom D. 

June Scott, Phil Scott, Jim Sirkin, Fred 
Steiner, Don Stern, Bob Stone, Russell Stoneham, Bud Sweeney, 
George Turpin, Gene Twombly, Grant Wilson, Ron Wright, and any 


others at CBS who participated in the production of "THE 


Sincerely, 


Mickey 


—— 
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Jocks, 


Harry Belafonte: “Mama Look at 
Bubu”-“Don’t Ever Love Me” 
{RCA Victor). 
the current caly cycle, Harry 
Belafonte rides the same beat in 
an amusing piece of material, 
“Mama Look at Bubu,” which has 





excellent chances via this rendi- 


tion. “Don’t Ever Love Me” is a 
lovely ballad, also in the caribe 
idiom, which can take over for the 
long pull. 


Jukes and Disks 


By HERM SCHOENFELD 


Chief inspirer of 











bluesier version on the King label. 
On the Mercury flip, Blossom See- 
ley turns in another demonstration 
of oldstyle belting in her workover 
of Irving Berlin’s “I Love a Piano.” 

Calypso Carnival: “Zombie Jam- 
boree”-““Mama Looka Boo 00” 
(Columbia). More calypso from a 
Columbia album, in a more authen- 
tic sounding vein. “Zombie Jam- 
boree” is a sparkling sample of 
this idiom and this side should pick 





Frankie Laine: “Love Is a!up considerable spins. Vocal is by 
HARRY BELAFONTE ....-........--; MAMA LOOK AT BUBU 
Fee WOE :ns coWeeebe oo eee ce ene Don’t Ever Love Me 
FRANKIE LAINE .c.ccocccess +s. LOVE IS A GOLDEN RING 
(Columbia) sececveseseeess-lTnere’s Not A Moment to Spare 
EEE A, 20. , ett eaain i od sth fod Kebbel I NEED YOU SO 
(MGM). ...... 5 linn wie dies Kok oes ..Only Trust Your Heart 








Golden Ring”-“There’s Not a Mo- 
ment to Spare” (Columbia). ‘Love 
Is a Golden Ring” is a standout 
ballad with a slight western flavor 
that Frankie Laine belts, with 
backing from the Easy Riders vo- 
cal combo, for a commercial mop- 
up. It’s an excellent followup to 
“Moonlight Gambler.” Flip is an- 
other solid entry, but in a more 
conventional pop groove. Paul 
Weston’s baton furnishes the lush 
background. 

Joni James: “I Need You So”- 
“Only Trust Your Heart” (MGM). 
“I Need You So,” a blues ballad, 
completely loses its rocking char- 
acter in this ethching and turns 
into a class number with strong 
potential. “Only Trust Your 
Heart,” from the Metro pic, “10,000 
Bedrooms,” is a fine entry, with 
an Italo chorus, sensitively sold by 
Miss James. 

Four Aces: “Bahama Mama’- 
“You're Mine” (Decca). Since 
everybody seems to be on_ the 
calypso kick, why not the Four 
Aces? But this combo’s style 
doesn’t particularly fit the idiom 
and the result is on the synthetic 
side, a quality that marks too much 


of the calypso releases in recent} 


weeks. “Bahama Mama” is okay 
material and this side is marked 
by a blend of calypso and rock ’n’ 
roll musical ideas. “You’re Mine” 
reverts back to the type of bal- 


lad which the Four Aces do best} 


and this side should have the top 
impact. ‘ 
Benny Fields: “The Man‘in the 


Phone Booth”; Blossom Seeley: “‘T| 


Love a Piano” (Mercury). “The 
Man in the Phone Booth,” the 
novelty conversation piece that was 
kicked off by Big Bob Kornegay, is 
getting wide coverage on various 
labels. Vet performer Benny 
Fields comes up with a fine ver- 
sion on the Mercury label, giving 
out with oldstyle vocal dramatics 
that still sell. Herb Zane has a 











VARIETY 


_ YertETY — \() Best Sellers on Coin Machines............-.-+. 


+ 
| 


12222222 AAAAAD AAAAAAAAAAAAAAAAAAAEE Ry 


F Dome JOM .cceseceess: Dot 
1, YOUNG LOVE (7) ......- ° heesee mescecotecueces , Pal FUER oc coccoess Capitol 
| Crew Gute ..cccccceces: Mercury 
{Harry Belafonte .......-.. Victor 
2, THE BANANA BOAT SONG (7) ..... peebsadpndvemeryetees 1 Fontane Sisters .....++.-- Dot 
LTarriers ..cccccvcsecesees Glory 
3. DON’T FORBID ME (6) ........-. 9: +606 bees SOO 00000060045 Pat Boone ..... dee Sone» ae 
4. TOO MUCH (4) ...... ° a0 ¢4n6000 PPTTTTTTTTTTTT TTT Tet Bivis Presley ..cceciesees: Victor 
5. MARIANNE (3) .........-..00¢ OEE ML) LO Ne OD Hi dive Leathers: 
6. SINGING THE BLUES (16) ........0: . eeeooeescrcoreoes Guy Mitchell .........Columbia 
B. THOTT GD 5 vnc ccc cccccccccscetveccs Salad aaa a ae ae See 
8. CINCO ROBLES (5) ..........cecccccccecccvecs Se | Russell Arms’. .......0--.. Era 
eer aS Gr eo ) Les Paul-Mary Ford .....Capitol 
So. BROCE <aswae LOOM BABE (1D) ...008s0s00 00s6O8ecesecs Jerry Lewis Decca 
10. MOONLIGHT GAMBLER (6) Vrerrere errs CT eT ee Frankie Laine ......«. Columbia 
Second Group 
i idiccrntnexscirenvein peat erage naesies feats te ee 
PE. J+ cbvaieeoes ese ° CC oe POescccerernebeerereorecs Nat (King) Cole........ Capitol + 
WRINGLE, WRANGLE ........... Se are PONE NE Py Pech ites 2? ee 
WALKING AFTER MIDNIGHT ..... OOO e0r 0 se SO oeeodncncssises PRY CME ike weet Decca 
JAMAICA FAREWELL ......... WTTILTTTT TL TTe TT TTT TTT TTT TT ae. cc Ol ee 
TEEN-AGE CRUSH ..... TTT Co recccccccccerccccccocecccccs LOMMY SOGNdS .cccicces: Capitol 
DAMIER BENE . ce ccc tccccccccoceccvecciocccococeccecocese POIs DOMINO ..sccceescdmperial 
FS Fiat ae ccocecccccsecccvetecocccccccs «Betty JONNSON .eccccccess- Bally 
YOU DON’T OWE ME A THING ...... ececeerecccccccettoccce. JOhnnie Ray ...coce.. Columbia 
|, er pvavsnesecbeneve pabenedaes Fats Domino ......... Imperial $ | 
[Figures in parentheses indicate number of weeks song has been in the Top 10) t 








King Flash. Flip is a version of 
the “Bubu” number done by Bela- 
fonte. 

Norma Douglas: “Joe He Gone”- 
“Be It Resolved” (RKO Unique). 
Although Tin Pan Alley calypso, 
“Joe He Gone” is a fine entry in 
this groove and Norma Douglas de- 
livers it simply and effectively 
against a good native-sounding 
rhythm background. This one 
could be big. “Be It Resolved”’ is 
a cute idea, adapting Roberts’ 
Rules of Parliamentary Procedure 
into a pop love ballad. 

Russ Miller: “Special Girl’-“I 
Need You So” (Kapp). “Special 
Girl” is a snappy item with a cute 
lyric and rocking beat. Russ Mil- 
ler gives it a strong slice Miller 
also delivers “I Need You So” with 
an effective slow blues beat. 


Three Dons & Diane: “Another 


Day-Another Dollar’-“The Awk-| 
ward Age” (Giant). Still more) 
calypso. “Another Day” follows 


the prevailing winds. 


with appropriate lightness. 

Awkward Age” is a fine ballad on 

the adolescent theme. 
Richard Hayman: 


Life’”’ (Mercury). 


nily titled tune, “Urchin of Ven- 
ice.” 
the rich orchestration with some 
wordless singing. 
comes up with a fine instrumental 
on the theme music from the Judy 
Holliday pic, “Full of Life.” 

Annie Cordy: “Parisian Rag”- 
“Amore Mio” (Capitol). The en- 
ergetic Gallic chanteuse, Annie 
Cordy, bows on this Capitel single 
with a knockdown dixieland nuin- 
ber, “Parisian Rag.” She socks it 
over, but it’s basically routine ma- 
terial. “Amore Mio” is a bouncing 
ballad in the Italo format which 





It’s a catch- | 
ing idea which this combo handles | 
“The | 


|in the artists & revertoire depart- 
“The Urchin | Maxin- took over the top| 
of Venice’-“Theme from ‘Full of | 
Richard Hay-| 
man and his harmonica turn up} 
with a sparkling side in the pun-| 


Vocal ensemble backs up | 


Hayman also} 
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LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
(Exclusively on Coral) 








_ Thesaurus Transcriptions 


88th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P. M. E.S.T. 
Sponsored by 
Dodge Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. 9:30-10:30 p.m. EST 
Sponsored by Dodge and Plymouth 
Dealers of America 





Miss Cordy also handles brightly. 

David Carroll Orch: ‘The Ship 
That Never Sailed”-“I Love You 
Truly” (Mercury). “The Ship That 
Never Sailed” is such pure corn 
that it could develop into a smash 
hit. It’s a slow ballad that spot- 
lights a schmaltzy poetic recitation. 





Franklyn MacCormack gives a 


suitable reading to the lyhric with 
David Carroll’s orch and chorus 
supplying the background. Johnny 
Ridge gives another dripping read- 
ing of this number for Pic. On the 
Mercury flip, there’s a matching 
slice of the oldie, “I Love You 
Truly.” 


Epic Drafts Fovelsons 





As A&R Aide ta Maxin| 


Fogelsong moved up the | 
I 


Jim 
Epic ladder to assist Arnie Maxin 


ment. 
pop a&r spot last week replac- 
ing Marv Holtzman. 


Fogelsong, who had been music | 


editor at Epic for the last few 


years, will work primarily in the | 


a'bum field. 
The new Epic a&r team accom- 


panied Columbia vrexy Goddard | 
| Lieberson and his Col a&r aides to | 
| Key West, Fla., Fridav (22) for a) 


four-day huddle. Columbia is 


Epic’s parent company. 





Coral Revacts Desmond 


Johnny Desmond has been re-| 


newed by Coral Records for a new 
term pact by artists & repertoire 
chief Bob Thiele. 




















Album Reviews . 








“Larry Clinton In Hi-Fi,” an 
RCA Victor package, is another 
throwback to the heyday of the 
band biz during the 1930s when 
Clinton baton one of the most 
popular crews of that epoch. In 
this newly recorded set, Clinton 
Piays a flock of his past hits, all 
either written and arranged by 
him, with an excellent studio band 
all of whose instrumental shadings 
have been put into the groove of 
a technically siandout platter. 
Helen Ward, the ex-Benny Good- 
man vocalist, joined the Clinton 
band for this date to deliver four 
numbers in her light, swinging 
style. Clinton’s platter book* in- 
cludes such standards as “Dipsy 
Doodle,” “Deep Purple,” “Johnson 
Rag,” “Study In Brown,” “Heart 
And Soul,” “Satan Takes A Holi- 
day” an such adaptations from the 
classics as “Martha,” “My Reverie” 
and “Our Love.” 


Another set with a' hi-fi angle is 
Columbia’s “Hi-Fi Band Concert” 


by Morton Gould and the Columbia. 


Concert Band. The repertory is in 
the “pops” category with marches 
like “Our United States,” and 
“Wings of Victory,” operatic over- 
tures, music from “Brigadoon,” a 
latin-styled tune, “Marianna,” and 
other pieces, all arranged for band 
and expertly played by a group of 
topflight sidemen. 


“A Lovely Way To Spend An 
Evening,” a set played by the Russ 
Morgan orch for Decca, is a salute 
to Jimmy McHugh, one of ASCAP’s 
top composers. The lineup of tunes 
includes such great oldies, with 
words by Dorothy Fields, as “I’m 
In The Mood For If ve,” “I Can’t 
Give You Anything But Love,” 
“Don’t Blame Me,” “Thank You 
For A Lovely Evening,” “Lost In 





A Fog,” “Exactly Like You” and 
Cuban Love Song,” in addition to 
hits written with Frank Loesser, 
Harold Adamson and Clarence 
Gaskill. The Morgan orch, how- 
ever, skips the words in a straight 
instrumental program played in 
sweet, straightforward style. 


“Skylight Rhapsody” on the Cap- 
itol label spotlights one of the 
slickest jazz pianists, Joe Bushkin, 
in a lush mood, playing a dozen 
wellknown standards against a 
lushly stringed background. Bush- 
kin, as usual, plays with-ideas and 
taste and doesn’t let the arrange- 
ments overwhelm the numbers. 
Tunes range from “She’s Funny 
That Way” to “Flamingo.” 

Another piano set by Rosa Linda 
for Era Records is noteworthy for 
the title, “Will Success Spoil Rock- 
maninoff.” The title is apt since 
the pianist specializes in working 
over the classics with a variety of 
beats not contemplated by the 
original composers, including Paga- 
nini, Verdi, Bizet, Chopin and, 
natch, Rachmaninoff himself. She 
also mixes in some straight inter- 
pretations of the classics which 
may become slightly confusing to 
listeners who may wonder when 
the gagging will start. 

Columbia is introducing its new 
vocal group acquisition, The Hi- 
Lo’s, in its current “Buy of the 
Month” ($2.98) program with a set 
called “Suddenly It’s The Hi-Lo’s.” 
Group looks like its headed for a 
big wax future. Although the 
styling and arrangements are in the 
jazz idiom, the foursome takes 
care not to destroy any of the 
values of the standards in the col- 
lection. In fact, they give ’em all 
a new dimension and spark with 

(Continued on page 50) 











Songs With Largest Radio Audi 
hg g \ 

The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. *Cegit musical. tFilm. ttTV. 

Survey Week of February 15-21, 1957 
All About Love—7“Bundle Of Joy” ........e0e0-: Lamas-R 
Almost Paradise .........cesecees cocvevocecseese FOS 
Ballerina ee ee ecovecvcncceccceces6ee seOmernen 
Banana Boat Song METPUTTITITITITITITTL LTT Tt 
Can I Steal A Little Love .ecccccccccecscecvecsess Northern 
Chantez, Chantez ....... eeeccccecceseccccccsses + CHMMUOE 
CeO TOO... cc ceces occecccccoceccccecccccoes Warman 
Don’t Forbid Me ...... WYTTTTITTITITITITITITITT TT? ul! 
Hey, Jealous Lover .....ec- pocceeccesesocecsces + BErtOn 
T Dreamed ......-cccccccccccccccecccceqcccesees AEMMY 
& "Bh ep gs” RS Pere er err errr Ts +. Remick 
It Looks Like Love—7‘‘Hollywood or Bust” ....... Paramount 
Just In Time—*“Bells Are Ringing” ........... .. Stratford 
Long Before I Knew You—**‘Bells Are Ringing” ... Stratford 
Marianne ..........-> errr ret Tyrer +++ Montclare 
IT ie eee acl ca by eeeeee- Frank 
PD GRUNGE on vc nes cscteddowescces «+++ Morris 
Party’s Over—*‘Bells Are Ringing” ...... -eeeee- Stratford 
Rock-A-Bye Your Baby With A Dixie Melody .....Mills-W 
Pee Gee 5 6 id cece an Wwane Fb Oe bet eal os ee. Rush 
Singing The Blues ....-«scceesecs pees boc cebes cocces ACUN-R 
NE nit 21s 2 -k oar, ys ag ae a ae ab kk bale eccccee  INGIZO 
Zone e wenere 1 SHRINE... i .ctcceccces oe *eeeees REMICK 
True Love—i“High Society” ........... cceoeeoee- Buxton Hill 
Una Momento—7“Three Violent People” ..... ees Famous 
Who Needs You Teer Terre Korwin 
Wind In The Willow Titer vrrT Te Broadcast 
Wringte Wrangle—i7“‘Westward Ho” ..cccceceses: Disney 
3G Bre Bey Beret LOVE sok sccaceveesvarovawe o0eee meen 
Young Love ; weverr: | cre ete Lowery 
po Be FR eT ee Peer 
Top 30 Songs on TV 
* (More In Case of Ties) 

ee Te... ks ch weed weweeiekwe bees obs Bourne 
Banana Boat Song ....-. Pere 600s 6 ctweeeeeeiese a Marks-B 
REE BSED . «os. 0060000 60 00d 60b0C 606 ieecevows Chappell 
SO Serr rn Saree ae ° «. Dayton 
Cinco Robles (60 96 0dendensebedbbe dceeeeh yen ues -Warman 
TE 40s nw.0'e0% Q0s0e enwne ecocrcvece Marks-B 
Don’t Forbid Me Leen Tee eT ee soaeenas Roosevelt 
Gonna Get Along Without Ya Now ...ccccccccces: Kellem 
NN 55-5 5.o eka PAR ieee eenleadEae . Trinity 
I Dreamed VETTES Te eT Tr Te re oe Trinity 
5 Ee MOO 26s ss cvcpecqnebsehsebonscamebes «+-Shapiro-B 
VO Teee awe: Bt FOO 2 ck ckdh obese i ae Data ahh Frank 
Jamaica Farewell 5 bts soe ewen es eoveevocccvess nari 
Just Walking In The Rain ........ cosccescceces+ Golden W 
UE nn i ey es 62 4060 69000666 660 6 GaEl 
Let The Light Shine Down On Me .....eceeceessACuff-R 
TN a ee | 
Love Me Tender—j“‘Love Me Tender”.........++. Presley 
Marianne 10 ogee 608 b0 666 65.590060004900 c0 Te 
DO AE EO oka 5 00s seenws ob 0006 60.66.6900 00 60 TEE 
EGUeEeS CEOTODIOE 206s co ccc eons coke en oowecs ce cDOLTS 
EE ns os 4S an aio nie ea ea eeake ecoeee. Crystal 
Rock-A-Bye Your Baby With A Dixie Melody ......Mills-W 
TS ees, errs ee coscee mush 
Singing The Blues . ee ee ecvcccccccccccecs ACUNAN 

% True ‘Love—i“High Society” ......cececceceecees- BUXtON Hill 
Teenage Crush Fcesepeccevesecgescesebedee ccs MAG. eee 
=” a Se eee seoseee.D0Uth. Bell-P 
Westward Ho The Wagons?“‘Westward Ho” ........ Wonderland 
Who Needs You .............. ahs «al Wane Og es... Korwin 
Wringle, Wrangle—it“Westward Ho” ........e0.-.- Disney 
Young Love . _ < dah elieas tiniest »... Lowery 























Wednesday, February 27, 


1957 


= * 


MUSIC 43 





J’S DON’T BUY PAYOLA BLAST © 





BMI's ‘Sweet Seventeen’ Year 


deast Music Inc. is high in the pop saddle these days, 


clic 


with the greatest majority of hits in its 17-year history. 


Of the top 10 tunes, at least seven have been BMI-licensed for the 
past couple of months while in some weeks the percentage goes up 
to 80%. On the “Hit Parade” show, six out of seven have been 


BMI for the past few weeks with 
as “extras” on thé video series, 
as well, 


even some of the oldies, featured 
occasionally being BMI numbers 


While BMI had similar dominance of the top 10 a few years ago 
when country & western music was in vogue, currently the BMI 


tunes have saturated the business from top to bottom. 


45 disks in last week’s VARIETY’ 


chart, BMI controlled 24 with il being licensed through 


Of the top 
s “Top Record Talent & Tunes” 
ASCAP. 


Always potent in the rock ’n’ roll idiom, BMI is now also riding 
with the new calypso cycle, licensing such hits as “The Banana 


Boat Song,” and “Marianne.” 


BMI’s dominance is shaping up as new talking point for the 
litigating ASCAP songsmiths who are suing both BMI and the 
broadcasters for alleged conspiracy to block non-BMI songs from 


wide exposure. One spokesman 


for the ASCAP plaintiffs stated 


that the “current figures only prove our contention that BMI can 
turn us off or jon at will. At the present time, they have chosen 


to Bae bi tm us 0 











Capitol Breaking Out With Subsid 
‘Prep’ Label; Personnel From Parent 


Capitol Records will kick off a+ 


subsidiary label around April 1. It 
will be known as Prep Records. 

The launching of Prep completes 
the list of majors now operating 
with offspring companies. RCA 
Victor has Vik, Columbia has Epic 
and Decca has Coral. Capitol will 
operate Prep in a similar manner 
to that of the other majors, that is, 
the line will function completely 
independent of its parent company. 

Irv Jerome has been shifted over 
from Cap to take over as v.p. na- 
tional sales manager. He’s cur- 
rently on the Coast huddling with 
Cap prexy Glenn E. Wallichs on 
blueprints for the new line. Jerome, 
who’s been with the Cap org 
for 10 years and district sales man- 
ager for the past several years, 
will line up indie distributors 
ey the country to handle Prep. 

Cap distribs already have been in- 
formed that the Prep action will in | 
no way conflict with the Capitol 
operation. 

Wallichs will double as prexy of 
the wholly owned subsid. Other 
officers are Leo Harmon, secretary; 
Harry Wood, treasurer, and James 
R. Gordon, administrative man- 
ager. Mamie Van Doren is Prep’s 
first pactee. She’s the wife of 
bandleader Ray Anthony who rec- 
ords for Capitol. 

Manny Kellem also will switch 
from the parent company to head 

(Continued on page 50) 





5. F. Opera House Board 
Gets Hep to Jazz, Okays 
‘Birdland Stars’ Concert 


San Francisco, Feb. 26. 
Trustees of the Frisco 
House, who turned down a jazz 
concert last December, have re- 
considered and have given “The 
Birdland Stars of 1957” an 
28 date. 

The trustees of the public build- 
ing voted 9-1 to okay promoter Al 
Wilde’s second application after 
the board’s’. president, Prentis 
Cobb Hale Jr., told them he had 
attended a: concert of the Birdland 


troupe in Carnegie Hall, N.Y., 
several weeks ago and had been 
impressed by the caliber of the 
performance. Leading. performers 
of the Birdland group are Count 
Basie, Sarah Vaughan and Billy 


Eckstine. 

The policy reversal followed a 
Frisco furor occasioned by the 
denial of the adjacent Veterans 
Auditorium to Dizzy 
band last month. At that time, it 
was revealed the “Birdland” appli- 
cation had been rejected because 
a 1948 “Jazz at the Philharmonic” 
concert had resulted in $2,500 
worth of damages to Qpera House 
fixtures. 

But Hale, at the trustees’ latest 
meeting, “made quite an eloquent 
plea,” said one trustee. The sole 
holdout was trustee Ralph Stern, 
who maintained the Opera House 
should be reserved exclusively for 
opera, symphony and_ classical 
music concerts, 





Opera | 


April | 


Gillespie's | 


‘Adult’ Hit Parade 


Programmers have been 
urging a somewhat imprac- 
tical thing on VARIETY, ie., 
to break down the pop hits 
into an “Adult” Hit Parade, 
pointing to “True Love,” 
“Anastasia” and the like show- 
ing up poorly in comparison 
to the rock ’n’ roll and kindred 
pops. 

It’s not feasible because the 
current calypso vogue, for in- 
stance, Has as much “adult” 
appeal (Belafonte et al.) as 
with the kids. Nonetheless, 
the tv-radio programmers’ 
point is well taken anent the 
fact, that, of late, the sequenc- 
| ing of the pop crop still puts 
| rons accent on the r&b stuff. 








GOAST REACTS T0 
KNIGHT'S KNOCKS 


Hollywood, Feb. 26. 

Vick Knight, prexy-owner of Key 
Records, small indie dabel, told the 
Southern California Broadcasters 
Assn. last week that money must 
be paid to some deejays to get 
them to play certain records. An- 
swers came pronto from several 
jockeys. 


Since only one record in 86, ac- 
cording to available figures, be- 
comes a hit, the cost of the failures 
must be spread out amongst all a 
label’s product, Knight explained. 
He warned the broadcasters that 
they must eventually bear some of 
this promotional cost, now esti- 
mated at an average of $3 per 
copy to deejays. 

Under these circumstances, the 
number of small labels which fold 
averages six a month, even count- 
ing the constant newcomers to the 
field, Knight warned. Some labels 
remain in the field because of pres- 
tige factors, with the owners writ- 
absorbing the costs in other ways. 
However, the plight of the indie 
recorder in the game for a profit is 
becoming increasingly desperate, 
he warned. 

Returning to his discussion of 
payola, the ex-radio producer-di- 
rector and ad-publicity man ob- 
served that it is heaviest in the 

(Continued on page 50) 


Gene Buck Dead 
At 71; ASCAP’s 











Dismiss Levitz 
Breach-of-Pact 
Suit Vs. Big 3 


A breach-of-contract suit brought 
by Stephen J. (Steve) Levitz, for- 
mer Big Three Music exec, against 
| Robbins Music and Loéw’s Inc., 
|; was dismissed in N, Y. Supreme 
| Court last week by Justice Felix C. 
| Benvenga. 
'decision after 
| plication to 
Moskowitz. 
Big Three’s 





} 


Levitz made an ap- 
examine Charles C 
Loew’s v.p. and the 
prexy, and Maurice 
(Mickey) Scopp, the Big Three's 
v.p. and general manager; The de- 
fendants countered with a motion 


{to dismiss which was granted by | 
(& | 


the court. Julian T. Abeles 
| Bernstein), repping the Big Three, 
argued for all the defendants, al- 
though Loew’s and Moskowitz, who 


was also named as defendant, was 
repped by Benjamin Melniker and 
Joseph A. Macchia of the Loew’s 
Staff 

The complaint alleged that Lev- 
itz, who was with Robbins for 33 
years, had been induced to sell his 
23 shares of stock in the company 
to the music firm on the promise 
that he would be continued in the 
firm’s employ at the same salary 


for as long as he was able to work. 
Levitz sold 
(Continued on page 50) 


Kay Armen, Hazel Scott 
Inked to Decca Roster 


Kay Armen has joined Decca’s 
roster of vocalists. Miss Armen 
has cut for several companies over 
the past few years and had the first 
version of the hif of several years 
back, “Come On-A My House,” 
written by William Saroyan and 
Ross Bagdasarian. 

Decca also has signed Hazel Scott 

ito do a series of piano albums. 





Judge handed down his | 


his stock to Robbins | 


Big Era’ Prexy 


Gene Buck, veteran lyricist and 
|showman who served as president 
| of the American Society of Com- 
|posers, Authors & Publishers for 
17 years starting in 1924, died in 
| North Shore Hospital in Manhasset, 
L.I., Sunday (24) after an emer- 
| gency operation. He was 71. 
| A successful wordsmith of 
500 songs, Buck was best 
for his battles in behalf of ASCAP 
during its formative years when 
|the Society was trying to imple- 
ment the idea that songwriters 
should be paid for use of their 
works. A charter member 
ASCAP, having joined in 1914. 
became ASCAP’s president 
1924 and left that post after the 
Society settled its bitter dispute 
with the broadcast industry in 
1941, 

For 


ASCAP 


over 
known 


he 
in 


first 
prexy, 
pay and once 
of his duties. ASCAP’s 
however, voted to give him a sub- 
stantial salary 
centrated most of his activities on 


the fey 


while 
Buck received no 
asked to be relieved 


years 


(Continued on page 48) 








| pany. 
| tuner 
| with such labels as Columbia, 
| Victor, 
| temporary 





|Harry Fox’s Push for Pubbery Credits 
On Albums, No. 1 Mechanical Earner 





RCA’s Paderewski Pash . 


RCA Victor’s romance with 
young longhair pianists con- 
tinued to bloom last week with 
the pacting of Philippe Entre- 
mont. This followed the recent 
signing of 2l-year old Polish 
pianist Adrej Czajkowski and 
John Browning, young Ameri- 
can keyboarder who has been 
concertizing in Europe. 

According to Alan Kayes, 
manager of Victor's Red Seal 
division, Entremont, a 22-year- 
old Frenchman, will be re- 
leased on orchestral and solo 
platters recorded both in the 
U.S. and France. He’s due here 
early in November for a series 

_ of concert appearances with 
U.S. symphs. A tour of South 
America also is on his schedule 
for May-June, 1958. 


No Disk Jockey 








Left Unturned In 


Fair Lady Tou 


Records will be the key media 
in the exploitation of the tour of 
the “My Fair Lady” national com- 
The groundwork for the disk- 
tie-in already has been laid 
RCA 
and Con- 
pitching in on the pro- 


ABC-Paramount 


| motion. 


of | 


board, | 


and Buck then con- | 


Chappell, which publishes the 
Alan Jay Lerner-Frederick 
score, also is getting into the 
jockeys when the tuner hits their 
town. Harry Sulkin, Chappell’s 
sales manager, is working out ties 
with music dealers to handle dis- 
play material on the musical when 
it comes into their territory. Cow- 
ard-McCann, publisher of the book 
version of “My Fair Lady.” is 
working out similar promotion ties 
with book dealers. 

The record distributors in cities 

(Continued on page 50) 





Dean Jones’ Triptych 


Dean Jones is being prepped for 


a three-way spread on disks, pix 
and tv, Actor-crooner, who's been 
;} inked to an MGM disk deal and 
as a Metro contract player, has 
been set for eight guest appear- 
ances on NBC-TY in 1957. Six of 
them will be on Steve Allen’s Sun- 
day stanza, with the first one pen- 
cilled in for March 24. 

His first MGM _ platter, His 
Creat Great Reward” and “The 
Song of the Ox Driver,’ hit the 
market last week. Metro currently 
| is screening several musical prop- 


erties for him. 


MGM i in 1 Threefold 260-Set Pace 
‘by Year s End to Mark we Anni 


In 


promotion, 


inniversary, 


MGM Penal hed- 


c cf 


uling 260 albums in the pop, jazz 
and classical field for the re- 
mainder of 1957. 

| To get the big album program 


lrolling the diskery is instituting its 
| fourth Baker’s Dozen” campaign 
which gives dealers a cuffo album 
| for every i2 purchased. Albums in} 
ithe new drive include “Sing a Song | 
of Paris’ by the Ray Charles 
Singers; David Rose & His Orch in 
\“Hi Fiddles”; Sam (The Man) Tay- | 
jlor’s “Music for Melancholy | 
|Babies’; “Themes From 
Films” by Robert Asley’s Orch; 
“Red Sails in the Sunset” by Dick 
Hyman; “More Lush Themes From 
Motion Pictures,’ by the LeRoy 
‘Holmes orch; “Dim Lights and 
Blue Music” by the Cyril Stanle- 
iton orch; “Honky Tonk” by the 


late | 


lank Willi: ‘ing! We the 
String of My Ha by Robert 
Maxwell: “Music ‘fol a Magic 
Night” by Milano and his orch; 
|“Latin America After Dark” by 
| Ambrose’s orch, and “Hold Me” by 


| Johnny Gregory’s crew. 


Italian | 


j are 


The program, which includes 
LPs as well as EFs, will run 
through March 28. The diskery aiso 
is offering its distributors special 
‘albums at $1 each for disk jockey 
exploitation. The deejay packages 
will be marked “For promotional 
use only—not for sale.’ 

The label also is picking 
strong sales activity on its current 
pop single. releases. Among them 
David Rose’s “Calypso Mel- 
ody.” Robert Maxwell’s “Song of 
the Nairobi Trio,” Connie Francis’ 
“No Other One” and Joni Jams 
“Only Trust Your Heart.” 


c 


+ 


Loewe | 
act | 
by distributing cuffo ducats to disk | 


up 


1¢ 


With royalties from albums now 
‘accounting for over 50° of the 
| mechanical coin earned by publish- 
ers, a drive is being initiated by 
Harry Fox, publishers’ agent and 
trustee, for full publisher credits 
to be included on all packaged 
merchandise using copyrighted 
works. At the present time, only 
an occasional album includes pub- 
lisher credits either on the disk it- 
self or in the jacket liner notes. 


In many cases, Fox's office has 
discovered, spinning of the album 
by the smaller stations is limited 
by the lack of clearance informa- 
tion. Thus, the publishers and 
the writers lose possible perfor- 
mance coin from the omission of 
such vital data as the names of the 
cleffer, the publisher and perform- 
ing rights society (ASCAP, BMI or 
Sesac). 

To smooth the way for the disk- 
ers, Fox’s office is setting up an in- 
formation service which will sup- 
ply all the relevant data to the 
platter companies. Fox’s office 
will give the copyright data on 
| tunes used in albums even in cases 
| where Fox does not represent the 
publisher involved. 
| Royalties from albums are now 
‘almost universally set at 2c per 
|}band. Under the publishers’ rate 
'schedule, albums priced above $3 
|pay the full statutory rate, while 
;most of those below $3 pay 1%4c. 
Some LPs priced at $1.49 and be- 
blow pay at the rate of 1%4c, which 
is the rock-bottom figure. 


If Dancing Is Dead, BG 
Doesn't Know It; Maestro 


Pulls Record 8& in Prov. 








Providence, Feb. 26. 

| Meyer. Stanzler, operator of 
Rhodes on the Pawtuxet here, re- 
ported Benny Goodman broke all 
band records for the spot Satur- 
da,” (23) with over 4,000 at $2 per. 
Contrary to Stanzler’s belief be- 
fore the appearance, Goodman 


drew 65° teeners. 

Only bigger dates at the dancery 
were McGuire Sisters and 
| Frankie Laine, and spot has played 
Guy Lombardo, Les Brown, Ralph 


Flanagan and other top bands. 
“The popular belief among ball- 


singers, 


room owners is that the dance is 
gone,” said Stanzler. “It is gone 
if we don’t play bands who learn 
from Goodman, who works hard to 
keep the customers pleased, and 
keeps them dancing. If the young- 
er bandleaders would observe the 
master, we would have a healthier 
business 

In addition to playing dance 
music from 8:30 to 12, Goodman 
followed with a 70-minute jazz 
concert Stanzler backed up the 


BG one-nighter with heavy public- 


ity, exploitation and advertising, 
contacting over 100 disk jocks 
within a 50-mile — of the ball- 
room and inviting them to come as 
guests He also played up the 
ingle tf Good il return fro! a 


successiul 
opened a y x 
Viona; 


Pasternak on a Pullman 
For ‘10.000 Bedrooms’ Pic 


Film producer Joe Pasternak is 
taking the disk route to plug his 
upcoming Metro pic, “10,000 Bed- 
rooms.” He left the Coast Sun- 
day (24) to visit deejays in 15 
cities. 

The disk he’s using to promote 
the pic is Joni James’ “Only Trust 
Your Heart” on the MGM label. 


Tune is by Nicholas Brodszky and 
Sammy Cahn. 


Al Stillman and Robert Allen 
are wearing cufflinks which are 
miniature gold disks of Columbia's 





Moments to Remember” and “No 
Not Much.” They’re gifts from the 
4 Lads who clicked with both 
1,000,000-copy sellers of songs writ- 
en by then 
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bels’ Longplay Look-Alikes 





Artists’ Steady Traffic From One Diskery to Another 
Giving Albums Familiar Strains 





a 


RCA Victor and Columbia Rec- 
ords are running smack-dab into 
each other these days on similar | 
album releases. 
“Calypso Carnival” tagged 
April release. 
identically titied album also ready | 


for the market. 


package this month. Victor, mean- 
time, is prepping release of an- 
other Gould package titled “Brass 
& Percussion.” Gould, who cnt the 
latter set a few months ago, has 
been with Victor for the past 
three years. 

With artists moving from one 
label to another, it’s not uncom- 
mon these days for different labels 
to issue albums with the same art- 
ists. Frank Sinatra, for instance, 
has been clicking strongly with his 
Capitol albums. Columbia Records, 
for which Sinatra was a longtime 
pactee before his shift to Capitol, 
also has been dipping into its ice- 
box for Sinatra packages. Guy 
Lombardo and Andrew Sisters are 
others who have been benefitting 
from a two-label ride since their 
shift from Decca to Capitol. In 
many cases, the sets by the same 
artists contain much the same 
material. 


‘Gibraltar’ Ted Lewis; 
Same Act, New Friends 
At Roseland, N. Y., Stand 


When Benny Goodman, now at 
the Waldorf-Astoria, N. Y., was in 
kneepants back in the 1920s, Ted 
Lewis was one of the top band- 
leaders of the day. And now when 
Goodman, who used to play under 
Lewis’ baton in his youth, has him- 
self become one of the “elder 
statesmen” of swing, Lewis is still 
one of the top bandleaders of the 
day. Few performérs have had 
the durability of Lewis over the 
decades. 

Lewis, in for a two-week stand at 
the newly located Roseland Dance 
City on West 52nd St., is sticking 
to his proven format. There’s still | 
the battered tophat with the jug- | 
gling stunts that are okay whether | 
they hit or miss. There’s still the 
same repertory of songs, the same 
upper-register clarinet solos and 
the same savvy vocals, starting | 
with “When My Baby Smiles At | 
Me” through “Melancholy Baby.” | 

The Roseland, which may be a 
lonelyhearts club set to music at a | 
$2 fee, is an excellent showcase for | 
Lewis and his fine 13-man erew. | 
When the Lewis orch comes on for 
its session, alternating with the | 
Latin Raymond Argueso combo, a | 
large group of customers crowd | 
around the bandstand to catch the 
show while some continue dancing 
and others continue looking for 
partners. A large contingent of 
older Roseland habitues are espe- | 
cially sold on Lewis. 

Lewis hits on all cylinders dur- 
ing his set. Although the sound | 
of the band is solid, it’s the Lewis | 
personality that completely domi- 
nates the proceedings. In a typical 
set, he’ll sing two or three num- 
bers, repeatedly juggle his hat and 








take over for long instrumental 
solos, also playing with one hand 
the clarinet characteristicalls 
pointed up at the ceiling. 

The book may be old, but it 
stands up. Some current pops, 
like “Mutual Admiration Society,” 
are mixed in with numbers like 
“When You’re Smiling,” ‘“Some- 
body Loves Me,” “Dixieland Rag,” 
“My Little Girl” and “St. Louis | 
Blues.” The Lewis orch also dish- | 


es up occasional Latin tempos, al- | 
though this department is amply 
cared for by the seven-man Argue- | 
so outfit. 


In the calypso | hair label, is maintaining its heavy 
vein, Victor has a package titled | release pace this year. During the 
for | first three months of this year, the 
Columbia has an | company is issuing 90 packages. 


, the release schedule include Artur 
In another idiom, Columbia has | Redzinski, Sir Adrian Boult, Yakov 
issued a “Morton Gould In Hi-Fi” | Zak and Erica Morini. 


| 


With the Lewis crew is an at-| 
tractive, bouncy songstress, Mari- | 
lynn Lovell, who shares the vocal | 


chores with Lewis and registers 
nicely throughout. Herm. 


Mancini, Decca DJ P.A. 


Frank 
to Decca’s publicity staff to take 





Mancini has been added | 


charge of deejay promotion in the | 


western area. 
will work under 


Mancini 
fin P 
dire: por. 


Mar- 
Salkin, Decca’s publicity 
i 


Westminster’s 90 


Westminster Records, indie long- 





Artists and maestros included on 





Kappy Jordan Plotting 
40 Albums for Flair-X 


Kappy Jordan has blueprinted a 
40-album release schedule for her 
recently acquired Flair-X label. 
The packages, which will be priced 
at $5.98, will be pegged for the 
hi-fi and gift market. The disks 
will be packaged in double-fold 
sleeves. 

The recording schedule started 
rolling last week although the disk- 
ery is still without an artists & 
repertoire topper. 

In the singles field, the first ar- 
tist to join the label is thrush Man- 
dy Martin. 





SATCHMO LAUGHS OFF 
‘FROM DIXIE’ INCIDENT 


Knoxville, Feb. 26. 
Those Dixie dates are getting 


rough for Negro performers in 
these days of tension over the 
school integration issue. Last week 
(18), a stick of dynamite exploded 
a couple of hundred yards away 
from a municipal building where 
Louis Armstrong & His All-Stars 
were giving a concert before a se- 
gregated whi.e and Negro audi- 
ence. Satchmo covered the blast 
with an ad lib, saying “that’s all 
right, folks, it’s just the phone.” 
Most of the 3,000 payees remained 
for the rest of the show. 

A few months ago, Nat (King) 
Cole was the Ty of an attack 
by racists during a concert in Birm- 
ingham, Ala. 





Satchmo’s Tenn, Dip 
Columbia, S. C., Feb. 26. 

Louis Armstrong drew a sparse 
1,000 for his concert here. a day 
after a dynamiting incident at 
Knoxville, Tenn. (20). There was 
speculation as to whether the slim 
crowd could be attributed to the 
blast. Similar attractions have 
played locally without incident 
and often to top takes. 

Unabashed by the Tennessee af- 
fair, Armstrong combo continyes 
its Dixie jaunt, hitting Georgia, 
Florida and Alabama. 





Inside Stuff—Music 


The boom in disk packaging has become a real bonanza for pub- 


lishers of the old standards. 


One typical oldie, “The Night Is Young,” 


has, for instance, turned up in three different sets recently, including 
Paul Whiteman’s anniversary album for Grand Awards, D’Artega’s 
set for MGM Kecords, and Vic Damone’s collection for Columbia. 
Number is a 1936 copyright cleffed by Dana Suesse with words by Billy 


Rose and Irving Kahal. 
Music firm. 





Language barrier to the sale 
in Venezuela, Cuba and Puerto Rico. That’s the observa 


It‘s pubiished by Jack Robbins’ Words & 


of American records is breaging down 
of Dick 


Broderick, record marketing manager of RCA Victor Internationai, 
who recently returned from a three-week trip to the latino countries. 
According to Broderick, record sales in these areas follow American 


trends with Elvis Presley and Harry Belafon 
popular U.S. artists. 


ranking as the most 
Broderick also noted that as far as American 


merchandise is concerned, album sales dominate the three markets. 
Modernization of record stores to self-service in the three countries 


alsa has contributed to the surge in sales. * 





Teresa Brewer will receive the first annual CYO Award of the Year 
from the Baltimore Catholic Youth Organization on Saturday (2). It 
will be presented to the thrush during Baltimore’s Celebrity Mardi 


Gras for 10,000 teenagers. 
honor. 
Crown Award from the CYO Diocese of Brooklyn. 





Award is Miss Brewer’s second CYO 
Last year, she was the first woman to receive the Diocesan 


Capitol Records is distributing 100,000 copies of new calypso dance 
instructions by Ray Anthony to promote the batoneer’s new disk, 


“Calypso Dance.” 


Deal also is in the works for a tieup with dance 


studios to introduce the new step avhich Anthony currently is fronting 


during his weekend stints at the Palladium, Hollywood. 





Among the Hungarian refugees now in Austria as a result of the 
recent revolt is composer Szegoe Laszlo, a member or Artisjus, the 
Hungarian performing rights society. Also a performing pianist, Laszlo 


is now trying to eniigrate to the U.S. with his wife and’ child. 
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Horry Belafonte | Broadway Cast Frank Sinatra Elvis Presley Film Soundtrack | ‘JUST SINGS | Film Soundtrack Harry Belafonte | eet STORY 
| - ; Nat (King) Cole| Film Soundtrack 
Vieter | Capitol Jerry Lewis Capitol Victor 
LPM 1248 | Columbia Capitol Victor W 740 Decca SAO 595 LPM 1150 Capitol Decca 
EPA 1248 OL 5090 W 789 i LPM 1382 | EAP 740 DL 8410 SDM 595 EPA 1150 W 782 DL 8289 
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Failure to File ‘Notice of Use’ Plays 
Key Role in Stasny Vs. Joy Decision 


An unusual suit, involving a case + 
of mistaken identity of tunes in an 


action brought by*Stasny Music Elvis Burned in ‘Effigy’; 


against Joy Music, was decided in 





favor of the latter firm last week . ° 
in N.Y. Federal Court by Judge Charity the Only Winner 
Weinfeld. Arnold J. Bernstein Uvalde, Tex., Feb. 26. 
(Abeles &) argued for Joy Music,/ That coughing you hear is from 
the defendants in the case. Elvis Presley. 

The action was a novel one for; He’s burned up. 
which there was no legal preced- He went up in smoke here as his 


ent. In August 1952 Joy, through | helpless fans looked on. 
Harry Fox, licensed Specialty Rec- An anti-Presley mob of Uvald- 
ords to record its composition “Am |eans tossed “"" worth of the wig- 
I Wasting My Time” by Sanford |gler’s reco: 1to a bonfire and 
Green and Jack Manus. In error | howled with e as the waxworks 
Specialty recorded Stasny’s com- | melted. ae 
position “Am I Wasting My Time It all started when an auction of 
On You” by Howard Johnson and| Presley records was held as a 
Irving Bibo, and sold the records|Means of raising funds for the 
and accounted to Joy under the | March of Dimes. _ 
title of Joy’s composition. Presley groups bid $113 for the 
In September, 1953, upon the 50 bucks worth of his RCA platters. 
error being first brought to Joy’s ma Pat ek aad group bid $117 
attention by Stasny, Joy offered to 
: turn the royalties over to it. When “oe victors tossed the Victors to 
Stasny refused the offer Joy. re-| ‘© ames. 
funded the amount of the royalties 
to Specialty. Upon Joy’s subse- MACK CLARK TO FLAIR-X 
quent refusal to accede to Stasny’s Mack Clark has joined the newly 
mace grey: Bard cares damages, suit reactivated Flair-X Records to han- 
‘ ° e promotion. He’ll later shift 
The complaint alleged that both | over to national sales, reporting to 
Joy and Specialty thereby in-| Kappy Jordan, Flair prexy. 
fringed the copyright in Stasny’s Before joining Flair, Clark was 
composition and were likewise | associated with Audio-Fidelity. 
guilty of unfair competition in the 





CROSBY STICKS WITH “<1 Ds 
CAP POR Pit SIKCLE Atty. Fendler Charges Disk-Pix-AFM 
wget ccta’ e:| Collusion’ in Plea on Tooters’ Suit 





Los Angeles, Feb. 26. 


ly shooting Metro pic, “Man On) ’ “Collusion” between disk and film 
a ae yoy It = be rot Dot Records Dec.-Jan. company defendants and American 
5 e away from Decca in Fed : : ; 
years although he’s done an album Sales Graph Up 100%, te eration of Musicians chief 
for Verve Records and cut a pack- /0| James C. Petrillo was charged by 


; Hollywood, Feb. 26. rene i 
age for RCA Victor last week. et Ride wales ‘yore con attorney Harold A. Fendler in argu- 


“True Love” sales have now top-; tinued to mount heavily in Decem- | ™e®ts before the District Court of 
ped 1,200,000, sales of the “High! per and January, with the totals | Appeals in a “show cause” hearing 
ge cg hag 3 Hyped for each month up 200% over the |to force the California Superior 
taken, passed 160,000. aon aes Me Wand” —— Court to assume jurisdiction in the 

Incidentally, “Man On Fire” is sales have been hovering around $13,056,850 lawsuits filed against 
a dramatic film on which Crosby | the 2,000,000 mark for the last five |th€ operation of the Music Per- 
doesn’t sing. Title tune is being! months— and on the basis of sales | formance Trust Fund by dissident 
done behind the credits only. for the first three weeks of this | Coast windjammers. 


2 — February will top that} Industry defendants had pre- 
e ° . viously been regarded as “neutral,” 
Leonetti s Cap-to-Vik Sales boost is part of a rising | Fendler declared, but their action 

Tormmy Leonetti has switched | 8raph that has been noted since |since the filing of the suits indi- 
his recording base from Capitol to | the firm moved to Hollywood last |cates they have taken a position 


Vik. Crooner had been waxing | July and entered the ranks of ma-|with the AFM to “deprive musi- 
under the Cap banner for the past | jor labels. Negotiations currently | cians of the fruits of their labors.” 








three years. are near completion for the firm to} Show cause hearing arose after 
Deal, set by Bob Rolontz, Vik | be purchased by Paramount. Superior Judge John Ford had 
artists & repertoire staffer, calls denied requests for injunctions and 


for a minimum of eight sides a the a intment of a receiver on 
year. In addition to the new disk Freedman to Bourne the peo eee that Samuel R. Rosen- 
deal, Leonetti has been set as a Sammy Freedman has joined the| baum, trustee of the fund, is an 
member of tv's “Hit Parade” new | Plugging staff of Bourne Music as indispensable party to the current 
roster beginning next season. He’s | Coast rep. He'll work under Les-|}itigation and is out of the juris- 
currently hitting the nitery circuit |ter Sims, general professional| diction of the California courts. 











use of its title for which Stasny 
demanded damages and attorneys’ 


with dates at the Copa, Pittsburgh, | Manager, Arguments before the District 
and the Zephyr Room, Cleveland, Freedman was formerly Coast!Court of Appeals consumed the 
already set. rep for Shapiro-Bernstein Music. | better part of two hours and a 
: decision is expected within three 

weeks. 


, Regardless of the action of the 
fees. Joy interposed a defense that VARIETY na ot sag 
h licensed others to use % b d Appeals division, however, it’s ex- 
ce bemepatihen 9 the manufac- cor e oar pected that the jurisdictional is- 
OF 


ture of records and had failed to 
file the required notice under Sec- 


against Joy. Stasny then made a 


sue may be carried all the way to 
the U. S. Supreme Court; even 
before the case is tried on its 


from the upcoming ruling, regard- 








tion 1(e) of the Copyright Act. — merits. There has been no official 

Stasny subsequently accepted statement, but it has been indicated 

Ore ins senlinaed "tie cities that there will be further appeals 
—— 


motion to strike out Joy’s defense 
upon the ground that such a de- 


less of which way it goes. 
Homer Mitchell, representing 


fense was only available to the Compiled frem Statistical Reports of Distribution | Paramount, NBC, CBS, RCA, Co- 


manufacturer. Joy countered with 


lumbia Records and Capitol Rec- 





a motion for summary judgment Encompassing the Three Major Outlets ords, cited the fact that Rosen- 


dismissing the complaint. P - 
In denying the motion of Stasny 

and granting the motion of Joy, Coin Machines 

the court said “This section (1(e)) 


baum has filed a “class suit” in 


Retail Disks Retail Sheet Music | |) ins postion “Arauing "sesinst 


jurisdiction here, Mitchell contend- 


comiaee 46 086 Ghee ber *0 as Published in the Current Issue ed that his clients might be placed 








this action for infringement by 


in an “impossible position,” if 











| Rosenbaum wins in N.Y. and the 





means of mechanical reproduction. 


| plaintiffs win here. 


To overcome the force of this sec- NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 7" : 

tion plaintiff relies upon Standard arrived at under a statistical system comprising each of the three major sales outlets enu- G > saggy Luddy bee: — 
Music Roll Co. vs. F. A. Mills Inc. merated above. These findings are correlated with data from wider sources, which are exclusive snr ate at bationn ” — A aa 
In my view plaintiff has misinter- with Variety.The positions resulting from these findings denote the OVERALL IMPACT de- Rees , vhs R ie te a y te vet 
preted that case. It and similar veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail Galas ws ag 1 as bri ty t; “acer 
cases merely hold that le) is not disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). eed ot oon Se Cceeee oe save 


a bar where the infringement is 
by no means other than mechanical 
reproduction such as printing the | J 
words or public performance of POSITIONS 
the copyright work. They in no | This’ Last 





of upholding Judge Ford’s ruling. 
— Fendler’s associate, Daniel A. Web- 
TALENT }er, wound up the arguments by 
| raising the theoretical question of 
avenues open to plaintiffs if there 


way detract from the plain mean- || Week Week ARTIST AND LABEL TUNE were co-trustees, each located in 


ing.of 1(e) and its purpose to pre- 


granting the right to reproduce a 
musical work mechanically’ and to 


vent ‘monopoly or favoritism in 1 1 ELVIS PRESLEY CUUNNEE cesveeekessesee: {Love Me Tender 





Too Much a different jurisdiction. 








Love Me ‘Philip Wittenberg Tome 


compel an owner to make the li- 2 3 TAB HUNTER (Dot) ......ccccccccseseesss Young Love : 
cense public by forfeiting any B o On Literary Property Law 
claim for infringement unless he 3 2 HARRY BELAFONTE (Victor) ........... |The Banana Boat Song 


files notice of use. Since it is con- 
ceded that the plaintiff and its 
predecessors licensed various per- | 


) Jamaica Farewell A Hep Show Biz Study 
B 


{Don’t Forbid Me y ABEL GREEN 


sons to reproduce mechanically | 4 5 PAT BOONE (Dot) BO SOD one ee ey Oe / Anastasia | Philip Wittenberg’s new “The 


the words and music of the copy: | 
righted song and the complaint | 





Friendly Persuasio | Law of Literary Property” (World; 
y ae | $5) is both highly interesting read- 


charges that the defendant | 5 4 SONNY JAMES (Capitol) ................. Young Love ing, despite the somewhat aca- 
chanicaliy reproduced the _ said | aaviheiliaeds ° é P demic title, and an authoritative 
copyrighted musical composition,’ || § 8 TERRY GILKYSON (Columbia) .......... Marianne work on the law of copyright, libel, 
the failure of plaintiff to file notice (Blue Mondav plagiarism, piracy, censorship, lit- 
of use bars this action.” ”y : ; Thali |erary censorship, right of privac 
e i 7 7 F ATS DOMINO (Imperial) eerseseeeC@eeeseeoeveee { I m W alking | and the like. p p y 


Haley & Comets Rolling 











[Blueberry Hill Because it reads like a literati- 
| show biz who’s whe and namedrops 





m i g 6 GUY MITCHELL (Columbia).............. jinging ee eee | personalities and legit-pix pro- 
nee Veep in the Blues | ducers et al., it is arresting, for all 
In Dates A ter op- U DY LLIAMS (Cad , (Butterfly its studiousness It’s written in 
ste : ” ee ANDY WIL MS (Cadence)........... - wen light prose, by no means weighty, 
In Brit.; Lotsa 1-Niters | |Party Doll and is replete with known as well 
Glasgow, Feb. 19. . " 7 TT, Ove — | oe as forgotten test cases on the sub- 
Bill Haley and his rock ’n’ roll | 10. o. MICKEY & SYLVIA (Groove) .......... . Love Is Strange lost. tt te Gath Gn amecliont ‘ue 
Comets, agg by a in hese seat h = and - Po 7 ning 
da (four shows) stin pu Ing | TT ome. le appea Oo the atter 
nemily 12,000 customers at 2,700- TUNES | phase produces a sharpened inter- 
seater Odeon Tthetre here, plans POSITIONS (*ASCAP. +BMI) est in the informative phases of the 
to return to the U.S. about This Last | work. 
March 12. He has an Ed Sullivan Week Week TUNE PUBLISHER li byron nly he g in show biz, 
tv date March 24 and also a Ray y oth in the field of musical copy- 
Bolger “Washingten Square” video 1 1 TYOUNG LOVE .............. PPO eee eee eerererererens fee ee eeees Lowery | rights as well as in other branches 
booking. Haley troupe will = 2 2 {THE BANANA BOAT SONG ................ seeeeeeee Marks-Bryden fo | to do pair Scan phase of 4 
cut two albums in three weeks’ 1 ” ; sts aw. He is an authority in the field. 
stint before taking a vacation in 3 3 peer T FORBID ME eeeeeeesr ee eeeeeeeeeeeerseeeeeee eeteeeeeen Roosev elt pe gos Protection and Mare 
Florida. He’s set to tee off on his | 4 6 MARIANNE ......... ere Tey tO TET EEE CECT CCT eee Montclare }} Keting of Literary Property,” has 
next film for Columbia April 15. | 5 4 “TOO MUCH Southern Belle. Presiew |long been a reference work. A 
pie wal Ge 6 geree wees ig 7 OF ES Meer tteesesscetees COCO COTO DOLE eer ares outnern belle-rresiey |) practicing attorney in the arts for 
trek of one-nighters through 49 f 6 5 SINGING THE BLUES CV CRTORENS LEO e ooo see repee ...... Acuff-Rose |) 40 years, he has lectured on the 
cities. A visit to South America | 1 ; | law of literary property at Colum- 
is also in the cards. | 7 e 3 j+ BUTTERFLY oe eoeeeeenee *eveveceeeore eee ee eer eee eseeves eve Hill & Range bia Univ.., and the New School for 
He has been offered a booking | 8 8 +CINCO ROBLES .......... o Seb ea seceeeee ees eebs TETT TTT tetT Warman [Social Research. He is a trustee 
at the London Palladium later in + d of the Copyright Society of the 
the year. If this jells, he’d also | 9 10. (BLUE MONDAY 1.0... scene ee eeen ees en ieee teen ee eeen ee ceees Reeve _U. S. and secretary and trustee of 
trek through Great Britain again|_ 10 9 EE CUE a v0 ss 06 0eeccccnstesacebecoorrnsccsos home eae Buxton Hill ]/the American Academy of Dra- 


on a two weeks’ hop of key cities. ' 


matic Arts. 
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Steve Allen: 


“Martha Carson IS NOT A GIRL- 
She’s AN EXPLOSION!” 



















(), Sunday, February 17, we 
introduced Martha Carson on our 
show. She lit with an impact that 
brought our studio audience out 
of their seats and drew mail and 
wire response from every part of 
the country. One of the most 
exciting singing personalities P’ve 
ever seen! 
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On The Upbeat 








New York 


Art Mooney bought the Windsor 
Hotel in Hollywood, Fla... . Eddie 
Lane orch replaced Guy Lombardo 
at Roosevelt Grill Monday (@5).. . 
The Four Voices set for a two-week 
run at the Monteleone Hotel, New 
Orleans, March 5... Ann Summers 
is the new femme vocalist with the 
Glenn Miller orch under direction 
of Ray McKinley . . . Ken Collins, 
deejay at KX YZ, Houston, into the 


Army for a sixmonth hitch. He 
reports to Ft. Lee, Va., March 8 
as a second lieutenant in the Quar- 
termaster Corps ... Ted Maksy- 
mowicz heads the polka session 
every Wednesday at Roseland 
Dance City. 

Allen Stanton of Sheldon- 
Sequence Music and Ann Lawton 
of Barry & Enright tv productions 
honeymooning in Havana. They 
were married Feb. 22 ... Rylon 
Merced, the Jamaican Thunderbirds 
and Steve & Bobo head the bill 
at the Ekim Calypso Duck ... 
George Shearing readying his first 
tour of England since coming to 
the U.S. in 1947. 

Al Hibbler into Brooklyn’s Town 
& Country March 19... Meyer 
Davis to Palm Beach to conduct his 
orch at the Everglades Club for the 
annual Hospital Bali March 7... 
Erroll Garner began a_ week's 
stand at the Colonial Tavern, 
Toronto, Monday (25) ... Chris 
Connor headlines the bill at 
Birdland starting tomorrow 
(Thurs.). Lineup also includes the 
Johnny Smith Quartet and croon- 
er Mark Murphy who’s making his 
New York nitery debut .. . Dami- 
rons mambo orch currently at the 
Golden Slipper, Glen Cove, L.I. 


London 


Fred Jackson, Mills Music topper 
in this country, on a two-week busi- 
ness visit to the Continent ... 
Agent Harold Davison back to U.S. 
for windup of the Ted Heath tour. 
Davison went out with the band 
but came back for a week before 
rejoining it... Tex Ritter arrived 
here last week (23) for a variety 
tour ... They’re teaching rock ’n’ 
roll at the Savoy Hotel. Resident 
orch the Savoy Orpheans plays the 
music, and Hameda (the specialty 
dancer in “Fanny”) with Alan 
Gabriel teach the steps .. . Theme 
music for Columbia’s ‘Fortune Is 
A Woman” composed by William 
Alwyn, and recorded for the film 
by the Royal Philharmonic Orches- 
tra. Plans under way to add lyrics 
to the music, for release on sheet 
by Campbell Connelly . . The 
King Bros. vocal instrumental trio 
first to be signed by Nerman 
Newell in his new job as a&r man- 
ager with EMI... The Oscar 
Rabin band’s five-year contract at 
the Lyceum Ballroom extended 
until 1960 ... Skirley Bassey lined 
up for Cafe de Paris return date 
early in 1958. She’s currently ap- 
pearing at Las Vegas. 
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Hollywood 


Jimmy Wakely set to pen title 
song for UI’s “Slim Carter’ star- 
ring Jock Mahoney .. . Liberty 
Records is planning a big bash to 
celebrate its second anniversary 
next month, . . Freddy Martin’s 
orch set for eight-week stint at 
N. Y.’s Statler Hotel beginning 
March 1... Albert Glasser set to 
score Am-Par’s “Beginning of the 
End.” Julie Dorsey, daughter of 
the late bandleader Tommy Dor- 
sey, set for a role in Warners’ “The 
Helen Morgan Story.” ... Ray An- 
thony’s solid weekend biz at the 
Palladium has cinched the Friday- 
Saturday policy for the terpery... 
MGM Records is rushing “Calypso 
Melody,” a Dave Rose etching of a 
Trinidadian instrumental by Larry 
Clinton, the old dipsy doodler . 
Jim Backus readying a deejay tele- 
phone interview bit around the 
country. to plug Victor’s “Magoo 
In Hi-Fi” album. 

Decca exec veepee Leonard W. 
Schneider in 10-day huddle with 
waxery personnel here ... Ten- 
nessee Ernie Ford’s hymn album 
passed the 200,000 mark, the “This 
Is Your Life” show getting the 
credit for a solid added boost... 
Art Kassell and Bill Daily cut a 
single with vocalist Johnny Ridge 
on their Kady label and then sold 
it to Epic. Benny Carter conduct- 
ed ..: Vik Records has signed 
Julie Wilson to a longtermer and 
she will start cutting an album 
shortly . . . Gale Robbins bought a 
batch of calypso tunes from Tohl 
 acaie and will record them for 

ra, 


Chicago 

Johnny Puleo & UHarmonica 
Gang are booked for Hotel Roose- 
velt, New Orleans, along with 
Rusty Draper for early 1958. 
Draper goes into the Balinese 
Room, Galveston, May 9 for two 
frames . . . Russ Carlyle orch plays 
the Chi Martinique for four weeks 
May 15... June Christie into Mr. 
Kelly’s March 11 . .. Modern Jazz 
Room will be closed through the 
Lenten season until May 1 when 
Stan Getz lifts the shutters . 
Chubby Jackson has come under 
the wing of Associated Booking 
Corp. 

Miles Davis Quintet opens two- 
week stand at Modern Jazz Room 
tonight (Wed.) .. . Chico Hamilton 
Quintet inked for five-weeker at 
Chi’s London House April 3... 
Bob Scobey six at Blue Note for 
two weeks April 17... Stan Getz 
Quartet at Modern Jazz Room for 
two weeks April 29 ... Woody 
Herman set for Blue Note May 15- 
28 ... Noblemen (3) at Kentucky 
Hotel, Louisville, for four frames 
March 11... London House pacted 
Errol Garner Trio for four weeks 
July 31. 


Pittsburgh 

Marion McPartland Trio had to 
cancel out of the Midway Lounge 
this week with Jutta Hipp, pianist, 
booked in as last-minute replace- 
ment . .. Dan Mastri, leader of 
Deuces Wild, in hospital with a 
back injury and Jim DeJulio is 
subbing for him on bass fiddle with 
combo at Sportsmen’s Mural 
Lounge,. , . Phineas Newborn Jr., 
at Midway Lounge with his four- 
some just a couple of weeks ago, 
will be back in the Billy Eckstine- 
Sarah Vaughan-Count Basie “Bird- 
land” package at Mosque March 12. 


Philadelphia 


Howard Gerlach, cleffer of “Dad- 
dy’s Little Girl,” is the new pianist 
at the Red Oak... Bob Scott, for- 
mer 88-er with Gene Krupa, doing 
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the arrangements for the Cal Mil- 
ner-Larry Brown orch , . . Gloria 
Mann switched from Decca to 
ABC-Paramount label... Pep Lat- 
tanzi, Bil Bill’s trumpeter, con- 
ducted the Freddie Bell recording 
session in New York, for Mercury 
. . . Barbara Lea making local de- 
but at the Celebrity Room... 
Bobby Breen pacted to follow next 
week ... Louis Jordan & Tympani 
Five booked into Pep’s (22) for a 
week's stand .. , Anna Maria Al- 
berghetti will be in for the Sher- 
aton Hotel inaugural party (March 
5) . . . The Blue Note, cool jazz 
landmark, latest spot to go calypso, 
featuring Candido . . . Eileen Bar- 
ton, Tommy Leonetti, The Hi-Lites 
and The Rhymettess inked into 
Chubby’s for a week (25). 


KENNEDY IN SUIT VS. 
BELAFONTE ON SHARI 


Jay Richard Kennedy filed suit 
against rlarry Belafonte and Shari 
Music in N. Y. Supreme Court last 
week seeking an accounting of the 
music firm’s profits and allegirg 
that Belafonte wrongfully wasted 
assets of the firm for his own bene- 
fit. The Shari firm was set up in 
October, 1955, with Kennedy as 
prez and director owning 20 shares 
of common stock and 50% of capi- 
tal stock. Belafonte, who had same 
amount of stock, is firm’s veepee 
and director. 

The suit charges that since June, 
1956, Belafonte worked out a plan 
whereby he diverted income right- 
fully belonging to Shari for him- 
self and that he acquired title to 
a number of calypso songs for his 
own benefit, depriving Shari of 
royalties and other monies. 

Kennedy also charges that the 
singer utilized corporate property 
for his own benefit without pay- 
ment to Shari for the tune “Island 
in the Sun.” Song, which will be 
used as a title theme for the up- 
coming 20th-Fox pic, had been de- 
veloped as a corporate property 
but, the suit alleges, Belafonte ar- 
ranged for the licensing for $2,500 
and terms unknown to Shari and 
then put the tune in his newly 
formed Clara Music firm. 

Novelist eKnnedy was longtime 
personal rep for Belafonte. 








Pearl Bailey to Spin 
Roulette’s Album Bow 


Roulette Records, the recently 
formed indie label, will begin its 
album catalog buildup with Pearl 
Bailey. Thrush is the first artist to 
be inked for Roulette’s package 
push by Hugo Peretti and Luigi 
Creatore, who took over operation 
of the diskery a couple of weeks 
ago. 

Miss Bailey will fecord her first 
album for the label when she re- 
turns from her current European 
jaunt in three weeks. She cut an 
album for Peretti and Creatore late 
last year when they were a&r’ing 
at Mercury Records. 





Urania Brass Hopping 
In Pre-Spring Push 


Urania Records’ brass fanned 


out around the country last week | 


to kick off the diskery’s spring 
merchandising program. 

Daken Broadhead, firm’s board 
chairman, was in New York for 
planning sessions and _ confabs 
with the eastern distributors. Ned 
Herzstam, Urania’s Coast rep, is 
swinging through the south and 
midwest visiting dealers and dis- 
tribs, while sales manager David 
Rothfeld introed the label’s new 
stereo tape line to the trade at hi- 
fi shows in Los Angeles and San 
Francisco, 

Urania’s current promotion pitch 
is on its “Dreams of Paris” pack- 
age which is tied in with the Lion 
paperback, “Paris,” by Art Buch- 
wald, 





Decca Pacts Judy Scott 


Judy Scott, 19-yeor-old song- 
stress from Colorado and a “dis- 
covery” of Jerry Lewis, has been 
inked by Decca Records. Lewis 
heard the songstress while she was 
performing in the Copacabana, 
N. Y., lounge last fall. 

Miss Scott later played the Sands 
Hotel in Las Vegas with Lewis 
under the name of Judy Gaye. She 
formerly was vocalist with the 
Ralph Flanagan orch, 


MILT FRIEDMAN TO GALE 

Milt Friedman has joined Moe 
Gale’s Sheldon-Sequence music 
comb‘ne to handle disk promotion 
in the east, 





Gene Buck—Music Statesman 


By ABEL GREEN 
The paid obit on Gene Buck reads, in part, “The 17 years of his 











presidency (of the American Society of Composers, Authors and Pub- 


Society. 


$20,000,000 annual melons. 


in the Detroit Art Acade:zay. 


business lore. 
credit. 


lishers) from 1924 to 1941 were the most critical and significant years 
of ASCAP’s existence, years that brought national recognition to this 
His gift for leadership will never be forgotten. , . .” 

; One of the founding fathers of the Society, this showman-songsmith- 
industry leader lived to see ASCAP develop from its 1914 cradle days, 
through that 1922 milestone when the Society’s first annual dividend 
(a paltry but highly significant $68,000) was declared, to 1941 when, 
with and despite the broadcasters, ASCAP was on its way to vigorous 


: In Buck’s time, what appeared a byproduct revenue for the Amer- 
ican music business developed into its major economic yield as the 
electronic and “performance rights” values made the once basic busi- 
ness of “publishing” a mere detail. 

Buck was a multiple-threat talent. 
vision. It first manifested itself when he conceived the multiple-color 
“piano copies” for Popular songs, which he designed for the old Whit- 
| ney & Warner music publishing house, in Detroit, after taking a course 

When Jerome H. Remick bought out 
Whitney & Warner he took Buck with him but after drawing 5,000 
different title-pages his eyesight went back on him. 

Buck’s longtime association with Flo Ziegfeld is part of the show 
He was a librettist, with 500 published numbers to his 
And above all he was a leader, a gifted orator. 
recall the phrase uttered by Buck, at one of the annual pilgrimages 
to the bier of this paper’s founder-editor-publisher, when he ‘said, 
“the reason we gather here so spontaneously is because we all recog- 
nize that when Sime Silverman left this crazy jigsaw puzzle of life he 
left a space that can never be replaced’’). 

Gene Buck’s longtime dedication saw him presidenf of the Catholic 
Actors’ Guild, among other intra-industry activities 
remembered as a great figure of America’s music business. 


He was literally an artist with 


(VARIETY vets 


. But he’ll be most 














the administration of the Society. 
Paying tribute to one of his prede- 
cessors, incumbent prexy Paul 
Cunningham said, “Buck had a pro- 
found influence on the professional 
careers of thousands of American 
composers and authors. The 17 
years of his presidency were the 
most critical and significant years 
of ASCAP’s existence, years that 
brought national recognition to the 
Society.” 

Buck came to New York in 1907 


and designed more covers for 
Gotham publishers. In 1911, he 





Gene Buck Memorial 


Hollywood, Feb. 26. 
Gene Buck will be memori- 
alized at the Coast meeting of 
ASCAP’s membership at the 
Beverly Hills Hotel here to- 
morrow (Thurs.) night. L. 
Wolfe Gilbert, chairman of the 
Coast contingent and a close 
friend of Buck, is flying into 
N. Y. tomorrow (Wed.) to pay 
his respects to the family and 
will fly back to the Coast in 
time for the dinner meeting. 
Other ASCAP execs are also 
planning to fly to the Coast 
immediately after the funeral 
services at St. Patrick’s Cathe- 
dral, N. Y., Thursday (28) 
morning, 








wrote “Daddy Has a Sweetheart 
and Mother Is Her Name,” which 
Dave Stamper set to music. Buck 
later worked with Lillian Lorraine 
in an Oscar Hammerstein show as 
her set designer and director be- 
fore joining Flo Ziegfeld as a writ- 
er, Buck was with Ziegfeld for 17 
years, writing most of the 20 edi- 
tions of the “Follies” and 16 edi- 
tions of the “Midnight Frolics.” 
Buck originated for Ziegfeld the 
combination restaurant and show 
spot in the “Midnight Frolics” on 
the New Amsterdam roof. 

Buck’s role in the creation of va- 
rious Ziegfeld productions of the 
past was easily traced through the 
extended text of Robert Baral’s 
special pfece in the 51st Anniver- 
sary edition of Variety. Buck 
himself proved a treasure trove of 
research data, having kept copious 
notes and possessing considerable 
powers of detailed recall. 


A man of great articulation, 
Buck was one of the thinning gen- 
eration of “speech makers.” Noted 
for his broad strain of sentimen- 
tality about things and personali- 
ties pertaining to the business 
there’s none like, Buck was one of 
the unpublicized eulogists who tra- 
velled many a September with the 
pilgrimage of old hands to the 
tomb of Sime Silverman at Salem 
Fields in Long Island. These pil- 
grimages arose spontaneously, af- 
ter the death of the founder of 
VarRIETY in 1933, and continued 
nearly 20 years. Others who were 
heard in tribute to Sime included 








Gene Buck Dies At 71 


Continued from page 43 





eens men mamtt 


Arthur Hopkins, 
Jimmy Durante, 





Eddie Cantor, 
George Jessel, 
Bert Lytell, et al. 


Gene Buck’s role as a man quick- 
with-the well-phrased appropriate 
remarks in no way conflicted with 
his other role as a tough, hard- 
bitten administrator of ASCAP. He 
and Edwin Claude Mills were def- 
inite tough eggs in the period 
when ASCAP knew not the mean- 
ing of good public: relations with 
ASCAP’s own customers (notably 
the broadcasters), or with the press 
(early VARIETY staffers considered 
the ASCAP offices “imposible” as 
a news source), 

Buck collaborated with Victor 
Herbert, Jerome Kern, Raymond 
Hubbell and Rudolf Frimi on nu- 
merous songs. In his catalog are 
such tunes as “Hello Frisco,” “Tu- 
lip Time,” “’Neath the South Sea 
Moon,” “Garden of My Dreams,” 
“Lovely Little Melody,” “No Fool- 
in’,” ““Maybe” and “Someone-Some- 
day-Somewhere.” He _ produced 
several shows independently, 
among them “Yours Truly” in 
1926, “Take the Air” in 1927 and 
“Ringside” in 1928. He returned 
to the Ziegfeld organization in 
1931 but shortly afterwards di- 
rected his activities exclusively for 
ASCAP., 

He is survived by his wife and 
two sons. Funeral services will 
be held at St. Patrick’s Cathedral, 
N. Y., tomorrow (Thurs.) morning. 





























RON 
HARGRAVE 


ONLY A 
DAYDREAM 
LATCH 
ON 


MGM 12422 
K 12422 


= 4s 
































ASCAP Lyric Writer 


with extensive portfolio seeks ASCAP 
composer with live contacts for pur- 
pose of forming permanent col- 
laborator teaih. 
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“Mr. Million Maker’ 


PAT BOONE. 






a 







WHY 
| BABY WHY 


b/w 











| nie 


M WAITING 








| JUST For YOU 


#15545 








Starring in 
the 20th Century-Fox Picture 


“BERNARDINE” 


fae Personal Management 
<LYat RECORDS, Inc. * Sunset and Vine » Hollywood, Calif. + Phone HO 3-4181 RANDY WOOD.-JACK SPINA AGENCY 
: THE NATION'S BEST SELLING RECORDS 157 W. 57th St., New York 19, N.Y. Plaza 7-4877 














Vj 


50 MUSIC 





Wednesday, February 27, ‘1957 

















DJ's Don't Buy Payola Blast 


Continued from page 43 
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midwest, in cities regularly sur- 
veyed for record popularity charts. 
There’s presently a Treasury Dept. 
investigation going on in one such 
city, to uncover possible income 
tax violations, Knight avers. How- 
ever, the situation in Hollywood 
isn’t too bad, primarily because 
L. A. isn’t one of the major rating 
towns. “The east doesn’t trust our 
judgment,” he said. 

One reagsen given by the deejays 
themselves to justify the practice 
is that they are paid only AFTRA 
scale, _although they are required to 

“put up a big front in keeping 
with their importance.” While ad- 
mitting that there are “many, 
many” such scale deejays, especial- 
ly in the midwest, Knight went on 
to observe that the more affluent 
ones are the most flagrant viola- 
tors. In his speech, Knight point- 
ed out that cash wasn’t always in- 
volved in deejay payola. In one 
case, he points out, deejays in a 
certain midwest city were issued 
oil company credit cards, and the 
disk firm involved picked up the 
tab for batteries, tires, lube jobs, 
as well as gas and oil. 

Disk Jockeys Reply 

Longtime L.A. deejay Peter 
Potter took the lead in proposing 
that the local disk jockey corps 
police itself, in reply to assertion 
of Vick Knight, owner of Key 
Records, that the payola exists and 
is widespread, especialiy in the 
midwest. 

“Several of us (in Hollywood) 
have been in the business a long 
time, like Al Jarvis, Ira Cook and 
myself. If Knight will name 
names, with proof, we'll see what 
we cando to clean it up. We don’t 
want it. We'll organize and clean 
it up, and we can do it, if we get 
the cooperation of station manage- 
ment.” 

Potter’s statement was one end 
of a wide spectrum of opinion, 
ranging from cautious agreement 
with Knicht, to heated indienation. 
Said Potter. “To be frank, some- 
thing is going on. I’ve had some 











play a record. I never have ac- 
cepted one. We’re making a buck, 
the station’s making a buck. If a 
company makes a good record, 
we'll play it. They’re doing us a 
favor.” 

Johnny Grant of KMPC confined 
his comment to agreeing with 
Knight that the payola should be 
absolutely unnecessary. 

Finley and Potter also took ex- 
actly opposite positions on the fu- 
ture of Knight’s Key label. Said 
Finley, “As far as I’m concerned, 
he’s killed himself. I don’t think 
many deejays will play his records 
from now on.” 

Potier’s ‘10 for 10’ 


Said Potter. “I don’t agree with 
that at all. If Key puts out 10 
good records, I'll play all 10. The 
music matters, not my opinion.” 

Cooper agreed with Knight’s con- 
tention that the broadcaster must 
pay attention to the listener, not 
the record buyer, but commented 
that he is playing more and more 
albums on his shows. “You can’t 
overlook the adult audience (to 
whom he aims the album plays), 
but you can’t overlook the teen- 
agers, either. Sure, the kids don’t 
buy cars or refrigerators, but you 
can influence their parents through 
them.” 


BMI TAPS BECKER AS 
‘B’WAY’ HERD-RIDER 


Allen Becker, formerly’ with 
Chappell Music in that firm’s mu- 
scial comedy division, joined Broad- 
cast Music: Ine. last week to head 
up its new program to develop 
cleffer talent for the legit field. 
Becker plans to® interest book 
writers in writing musicals with 
BMI composers and lyricists in 
order to get complete packages for 
presentation to producers. Leh- 
man Engel, arranger and batoneer 








for numerous Broadway shows, is 
adviser to the new BMI Musical 





of my friends tell me about offers. 
I'he business has been very clean 
up to four or five years ago, 


It's mostly the Johnny-come-late- 
lies in the business who are on the 
take.” 
Finley Denies All 

On the other end of the spectrum 
was KFWB’s Larry Finley, who de- 
clared, “I flatly deny there’s such a 
thing as payola out here. 


later admitted 
years as a local 


However, 
that in his 
deejay, 
made to him (in one case an inter- 
est in a song; in another, a new 
suit; if he would play certain rec- 
ords). He turned both of these of- 
fers down flat, Finley heatedly ¢2- 
clared. 

Alex Cooper of KLAC 
middle position. “I don’t know per- 
sonally of any offers of money to 


Finley 
five 








Teresa Brewer’s 


New Hit on Coral 


I'M DROWNING 
MY SORROWS 








then | 
stories started to come back to us. | 


Why, I} 
won't even accept a birthday gift.” | 


he’s had a couple of offers | 


took a/| 


| member, recently 
| pact with BMI. 
Becker also plans to hold classes 
for pop writers in the technique 
|of musicomedy scrivening via sym- 
|posiums conducted by Broadway 
producers, directors, authors, etc. 
Becker, incidentally, is 
|ing with Chandler 
planned production of a play by 
{French dramatist Andre Roussan 
titled in English “Rockabye Baby.” 
Team hopes to put it on the boards 
next year. Becker was also once 
| European rep for songwriter-pro- 
ducer Jule Styne for a short pe- 
| riod. 


‘Basie SRO Pre-Teeoff 


signed a writer 





| ing with him said: 
jan 
|charged, as 


|threat of dismissal, 
Show Dept. Engel, a former ASCAP | 
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designated. It’s reported, however, 7 
. that Cap’s a&r team wil pitch in J 
Leviiz until a permanent a&r topper is 0y- ee S USIC 
set. 
qua Continued from page 43 = 


for $127,775 and, the complaint 
alleged, in October, 1955, the de- 
fendants breached their agreement 
by demanding that he resign or be 
discharged. In order to avoid be- 
ing discharged, Levitz said he re- 
signed under protest, claiming 
damages of $200,000. 

In support of the motions to 
dismiss, Abeles argued that as 
Levitz had resigned, even.under a 
there was no 





actual discharge and, accordingly, 
no breach of the alleged employ- 
ment agreement. The court in hold- 


resign or be dis- 
alieged herein, does 
duress, it amounts 


employee 


not constitute 


'to no more than a threat to breach 
partner- | 


Cowles in a | would have an adequate remedy at 


a contract for which 
law. Clearly, plaintiff has no cause 
of action upon the facts as alleged 
in the complaint and as sworn to} 


|in his opposing affidavit.” 


| 


In sustaining Abeles’ contention 
that Levitz should not be permit- 
ted to serve an amended com- | 
plaint, the court further 
would be a futile gesture to grant 
leave to re-plead. Such leave is 
granted only where it appears that 

















(erence 
“A demand that | | 
| play already have been alerted to 


| paigns on the show's waxings. 
: a: | lumbia 
dlaintiff | ® , or 
age because of its original cast album 


|The Victor 


| 


The Prep line marks Capitol’s in- 
itial stab at a completely indie ac- 
tivity since its inception in 1942. 
A few years ago, €ap launched a 
Kenton Presents line but it was 
distributed through regular Cap- 
itol channels. The Kenton Pres- 
ents label didn’t work out too well 
and was disbanded. 

The Prep org will headquarter 
in New York, Cap makes its home 
base on the Coast. 











‘Fair Lady’ 


Continued from page 33 Cee 





prep special deejay promotion cam- 
where the musical is scheduled to 
Co- 
of course is most active, 
work- 
Faith. 


as well as an instrumental 
over of the score by Percy 
distribs are 
the diskery’s album by Melachrino, 


| anti. 


Ti “e BR it * 

London, Feb. 26. 
Eddie Joy has finalized a deal 
for the setting,up of Joy Music 
Ltd. in this country to take effect 
immediately. Joy Music will oper- 
ate in cooperation with Leeds mu- 
sic, who will be Joy’s sole selling 


|agents in Britain. The directors of 


the new company are George Joy, 
Eddie Joy, Lou Levy and Sal Chi- 
Chianti is also a director of 


| Leeds. 


} 


pitching | 


while Contemporary and ABC-Par | 


will promote their jazz albums of 
the Lerner-Loewe music. Contem- 


| porary has a set by Shelley Manne | 
& Friends while the ABC grooving | 


said, “It } 


| 


| 


oS e : facts can be alleged to cure the 
In Brit.; Eye Extension | {*°'s., in the pleading. The mo- 
| London, Feb. 26. | tions are in all respects granted.” 
| There’s strong possibility that | 
ithe Count Basie concert tour of | 7 z 
Britain may be extended to take | Alb Rg 
in several more dates. All seats | um eviews 
'for the band’s opening show at the | ame Contiamed frems pene 42 amen | 
| Royal Festival Hall April 2, were | 


| sold on the first day that purchases | 


were. accepted. Scale is $1 to $2.80. 

A spokesman for the 
Fielding organization said there’s 
been a rush on boxoffices through- 
}out the country, and in view of 


ithis, there was a chance that Ba- 
sie’s 2l-day tour would be pro- 
longed. 


The Basie band, coming here on 
an Angio-U. S. exchange with the 
Ted Heath outfit, currently is tour- 





Mills Music, Inc. 





ing the States. 
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Harold | Plied some witty liner notes, 


sical content. Jose Ferrer has sup- 


Carmen Cavallaro, who 
| back big into the wax picture as a | 
result of his “Eddy Duchin Story” 
|soundtrack performance, delivers | 
a sparkling keyboard recital in 


hep understanding of lyric and mu- | 


is by Billy Taylor, 
Chappell and the diskeries’ 
| tributers also have lined up special 


| Lerner-Loewe music programs for |Lo’s etched together for 


|local radio stations throughout 


March. The national company kicks | | ney 


in Rochester, N. Y., 
It'll then play 11 cities 
before beginning an indefinite run | 
Nov. 5 in Chicago, Norman Rose- 
mont, public relations manager for 
| Lerner-Loewe, will hit the 
cities in advance of the 


off its tour 
March 18. 


| tie in the disk promotion. 


comes 


“For Latins Lovers” for Decca. 
'Most of the repertory is from| 
south-of-the-border 

Richard Maltby, the highly tal- 
ented arranger-composer, rides 
with a fine orch in “Manhattan 
Bandstand,” on the Vik label. 














Maltby has a swinging style with 
a4 modern flavor that doesn't go too 
far out on any musical limbs 
Herm. 
Capitol 
Continued from page 43 Qa 





up sales and promotion in the east- 
ern district for Prep. He had been 
eastern disk promotion man for 
Capitol for the past year. Jerome 
expects to name two other district 
managers in the near future. 
Wallichs’ reasoning for kicking 
off a new label is based on the 
overload of artists now being car- 
ried on the Capitol roster. New 
artists will be assigned to the Prep 
label and it’s expected that some 





lof the Cap pactees will be moved 


over to bolster the line. No artists 


'& repertoire man has as yet been. 





DOMINO’S FAT $22,700 


IN SRO PITT PAIR 


Pittsburgh, Feb. 26. 


| 


dis- | 


| 


Contracts were signed last week 


(20), a few hours before Joy re- 
turned to America. All numbers 
published by Joy Music in the 


States since last May will be made 
available here.’ The new firm will 
have its own offices and employ its 
own staff. 

Joy originally came here to nego- 


tiate a deal with the Feldman, 
Robbins, Francis, Day & Hunter 
organization, but after lengthy 


talks the deal went cold over mat- 
ters of control. 


Clooney-Hi-Lo’s Disk 


Hollywood, Feb. 26. 
Clooney and the Hi- 
the first 
cut a 
Fraiuk 





Rosemary 


last week when the} 

album for Columbia. 

| Comstock was the orch. 
Hi-Lo’s are featured 


time 


on the 


| Clooney telefilm show and recently 


| 


key | 
show to| 





Package headed by Fats Domino, | 


3ill Doggett, Clyde McPhatter 
LaVern Baker grossed a 
busting $22,700 in two perform- 


ances on its one-nighter at Syria 
Mosque last night (Mon.). AS a 
result, same show is booked for an- 


other brace April 10. Advance 
sale already is big, although the 
repeat date was announced only a 
few days ago. 

There hasn’t been anything like 
this lineup at the boxoffice local- 
lv in years. Every seat was sold 
for both shows long before the 
actual date, and even scalpers 
prices were being offered at the 
last minute. 


Brit. Society Band Goes R&R 
London, Feb. 19. 

The strict tempo society band, 
led by ballroom dancing champion 
Victor Silvester, has waxed two 
rock ’n’ roll numbers for release 
on the Columbia label of the EMI 
group. 

With every copy of the disk 
comes a leaflet with instructions on 
how to dance to the beat. 








and | 
block- | 


debuted on the Columbia label 


with their own album. 
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OVER” 
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Vegas’ Frontier ‘Ready’ to Play 
Lido Show; Paris Cafe's 1006 Suit 


A lawsuit with 
ramifications has put the American 
Guild of Variety Artists in the 
middle. The Lido, Paris, last week 
filed suit against the New Frontier, 
Las Vegas, claiming breach of con- 
tract. The Parisian cafe is asking 
$100,000 saying that it laid out that 
amount in rehearsing and planning 
for a display slated go run at the 
Las Vegas spot starting April 22 
for 12 weeks. The Vegas nitery 
says that no breach exists and that 
it’s ready, willing and able to play 
that show for the stipulated time 
and to put up bonds for the trans- 
portation as wéll, The law firm of 
Phillips, Nizer, Benjamin & Krim 
are filing on behalf of the Lidos. 

The Paris cafe says that the off- 
again-on-again aspects of the book- 
ing forced it to let go of the per- 
formers it was rehearsing, and now 
it doesn’t have sufficient time to 
put up a show that would come up 
to the Lido standards. 

The complicating factor came 
with the takeover of the hotel by 
Lew Manchon. Latter had let go 
of Sammy Lewis who made the 
original booking and informed the 
Lido that it would like to get out 
of the commitment. The union 
stepped in immediately to inform 
the Vegas spot that it would have 
to honor the comitments made by 
the preceding management or else 
be faced with an unfair listing. 


(Continued on page 53) 


JERRY 5826, PALACE; 
SIX SHOWS ADDED 


The third week of Jerry Lewis 
at the Palace, N. Y., hit a whop- 
ping $58,500, same figure as the 
second semester of his display. 
First week, aided by opening night 
hike in prices, hit $61,500. 

The show has been extended for 
six more _ performances. Thus 
Lewis will wind up his date March 
10 instead of March 6. 





international + 








Philly OK’s Concerts, 
Etc., on the Sabbath 


Philadelphia, Feb. 26. 

Philadelphia took another step 
forward in the liberalization of its 
Sunday blue laws with the legal- 
ization of concerts and convention 
hall shows after 1 p.m. on the Sab- 
bath. Recently, Mayor Richard- 
son Dilworth permitted Sunday 
basketball and hockey. Sunday 
afternoon baseball, football, polo 


and fishing were legalized in the 
30s. 

New ruling paves the way for 
concerts in the Robin Hood Dell, 
home shows, flower shows, auto 
shows and other arena events. 


Minn. State Fair 
Now Likes Names 


Minneapolis, Feb. 26. 
Minnesota State Fair this year 
will deviate fror: its policy of not 
booking names for its grandstand 
show. It’ll bring in Pat Boone, 
Dorothy Lamour and the Mills 
Bros. as headl‘innns, according to 


present plans. Past reasoning has 
been that the grandstand crowds 
have been large and profitable 
without name performers and that 
the latter take all the dough. 


The 10-day exposition is one of 
the nation’s biggest of its kind 
and the past two years has been 
drawing a total attendance of over 
1,000,000 and showing substantial 
earnings. Auto racing and thrill 
shows have been afternoon grand- 
stand offerings while the Barnes 
Carruthers No. 1 units have held 
forth at night. 











Henny’s Pretty Penny 
Genérally, club dates can be 
auditions for a regular nitery 
stands. However, in the case 
of Henny Youngman, a recent 
date at the Statler-Hilton 
Hotel, Dallas, served as an 
audition which provided him 
with 20 one-nighters in the 
Texas-Oklahoma area. 


He’ll return March 4 for a 
session at the Casino Royale, 
Washington. 


LQ's ‘Vs. Video’ 
S ¥S. Video 
Up in the Ai 

The question of whether televi- 
sion is an aid or hindrance to at- 
tendance at night clubs has broken 
out all over again in New York 
with the hassle over Johnnie Ray’s 
stand in April at the Latin Quarter. 
It’s now fairly definite that Ray 
will not play the Lou Walters spot 
because of a provision that the 
singer stay away from tv starting 
10 days before commencement of 
the engageméht at the cafe until 
the end of the date. Ray and his 
agency refused, and negotiations 
are stalemated to the point where 
both sides consider the LQ stand 
by Ray as a lost cause. As a re- 
sult deal has been started to slot 
Ray into the Hotel Waldorf-Astoria, 
N. Y., in May. 

There’s a considerable differ- 
ence of opinion on the matter of 
doing video dates during a cafe 
engagement. Walters opposes that 
step, while Jules Podell, operator 
of the Copacabana, favors the use 
of homescreens by his headliners 
because of the plug involved. Gen- 
erally, most cafe owners feel that 
video is an aid to the b.o. if the 
performer involved does a good 
job as a tv guest. 


concede it can be disastrous for 
the gate. 








Hotel Assn. Backs Cafes in Drive 
For Relief From 207, Excise Tax 





AGVA and EMA in Pact 
On Coin for Club Dates 


A nationa: club date scale call- 


ing for a $25 minimum for singles 
has been agreed upon by the En- 
tertainment Managers Assn. and 
the American Guild of Variety 
Artists. New scale also calls for 
$45 for duos, $65 for trios and $80 
for quartets. Acts with more than 





Otherwise, they | 


| local 


four persons will have to get $15 
| additional for each above four. 

| In areas where higher minimums 
,prevail, the higher scale. will be 
retained. 





Twin Cities Warm 
Up for Two Icers 


Minneapolis, Feb. 26. 

Ice show warfare impends again 
'in the Twin Cities. 
| With the Shipstads & Johnson 
| “Ice Follies” booked into the local 
| Arena for its annual engagement 
|(April 3-21), John WH. Harris has 
set his “Iee Capades of 1957” at 
the St. Paul Auditorium for eight 
days starting March 27, 


| For many years this has been 
‘considered “exclusive” territory 
\for the “Ice Follies,” which was 
| born here and unfailingly does 
| tremendous business at the Arena, 
|attracting much of its patronage 
\from outlying area. In recent 
|years, however, other ice shows 

have been invading the Twin Cities, 
| for the most part with little suc- 
| cess and, with a few exceptions, 

confining their visits to St. Paul. 
| Once _ before, 





“Capades” played 
| St. Paul in close proximity to the 
“Iee Follies’ engagement, 


Washington, Feb. 26. 


The push to repeal the 20% ex- 
cise tax on cabaret tabs has gotten 
strong, new support with the all- 
out backing of Rep. John Dingell 
(D., Mich.), a member of the tax 
writing Ways and Means Commit- 
tee. 

Dingell has joined the ranks of 
' those introducing legislation on the 
| subject. Additionally, in a state- 
| ment on the House floor, he assert- 
| ed repeal would make additional 
| jobs for entertainers “who have a 
| real contribution to make to Amer- 
|ican culture.” 


“The American Hotel Associa- 
tion,” he added, “has reported that 
because of this tax, the number of 
entertainment rooms declined from 
| 700 in 1946 to 250 in 1950. The 
closing of these places of enter- 
tainment has brought about the un- 
employment of entertainers, wait- 
ers and waitresses, cooks, kitchen 
help, and other personnel.” 


He said tax collections hit a 
peak of $72,000,000 in 1947. They 
have been in a steady decline since, 
skidding to $42,000,000 in 1946. 


4 MONTHS’ UNIT TIME 
IN CANADIAN HOUSES 


Ottawa, Feb. 26. 


There’s about four months’ unit 
{playing time in Canadian film 
| houses, averaging five days a week, 
right now. These theatres, many in 
small towns, don’t have stageshows 
every week, but fairly often. 
Foster Johnson & His Rock 'n’ 
Roll Calypso Revue, this week re- 
peating a three-day date at Bob 
Maynard’s 1,000-seat Francis Thea- 
tre here, is booked for three 
months in Odeon Theatres from 
Quebec City to Vancouver, pre- 
ceded by maybe a month of indies 
here, in Montreal (Amherst Thea- 
tre; Canadian here also has stage- 











Walters has long been considered | but this will be the first time that |show) and in the Eastern Town- 


an opponent of “giving away the 
(Continued on page 52) 


they practically cross 
| swords. 


boxoffice 


ships. Latter are in Quebec prov- 
ince, south of St. Lawrence river. 
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So—Au Revoir for awhile. 


Personal Management: 


ABE SAPERSTEIN 
Represented by: 


WILLIAM MORRIS AGENCY 


After “CARMEN JONES” 
a wonderful year with “MR. 
WONDERFUL” I hate to leave 
Broadway ... but the “Green 
Pastures” 


and Europe beckon with Night 


vt! 


oe, 


and 


of Great Britain 


TV Dates. | 
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Nevada Senate Rolls a Fast ‘7 For 
Casinos by Easing Nix on Licenses 


Las Vegas, Feb. 26. 

Amid the peak biz prospects, Las 
Vegas’ gambling barons were cast- 
ing an eye to the state capital 
where last Friday (22) an important ' 
bill affecting the casino industry 
took priority. over the observance 
of Washington's Birthday. 

The Nevada State Senate—meet- 
ing for the first time on a Friday 
since the legislative session began 
five weeks ago—passed a measure 
that gives all gamblers full redress 
in court should they lose their 
gambling license via revocation or 
suspension by the State Tax Com- 
mission. Newsmen in Carson City 
were quick to note that not much 
consideration was given to the 
merit of the bill, rather there was 
quite a bit of talk about pushing 
the measure through as rapidly as 
possible. 

The gambling bill — which, in 
effect, takes the power of license 
revocation away from the state 
gambling agencies — was hurried 
through the senate by a vote of 14 
to 3, after being introduced only 
last Wednesday (20). The three 
opponents to the measure were 
beaten down in efforts aimed at 
convincing fellow lawmakers that 
“due deliberation” be given the 
bill in keeping with past perform- 
ances of the current legislative 
session. 

Bill now goes to the lower house, 
where easy passage is anticipated. 
Only barrier is expected from Gov. 
Charles Russell who, as chairman 
of the Tax Commission,‘ has in- 
dicated he will veto the proposal, 
which would then send it back to 
the senate for a two-thirds vote 
before it could become law. 


DICKER VEGAS REPEAT 
IN BUSY GARLAND SKED | 


Hollywood, Feb. 26. 
Negotiations are underway for | 
Judy Garland to play her second | 
Las Vegas date, opening at the | 
Flamingo May 3, for four weeks. | 
She made her nitery debut last | 
July at the New Frontier. If deal | 
jells, hotel would install orchestra | 
pit and enlarge stage. 
Tentative on Miss Garlaud’s | 
slate to follow the Flamingo are 
a two-week stand at Texas State | 
Fair in Dallas; a Chicago date and 
a local run at the Greek Theatre. 























WHEN IN BOSTON 


It's the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly cecorated. 
Air conditioned rooms availiable. 


The Home of Show Folk 


ts 


+ a. 


| boxoffice. 
|ing show, catering to a different | 





Spike Jones in Return 





To Mpls. Builders Show | 


Spike Jones & City Slickers will | 
furnish the stage entertainment at 
23d annual Builders Show at the 
Auditorium here March 16-24. 
With the Jones outfit as the attrac- 
tion in 1953, the last time it ap- 
peared locally, the Builders Show 
set all-time attendance records. | 

E. H. Corey, the show’s pro- 
moter, says contracts have been 
inked for more than 400 exhibits 
of home furnishings and appli- 
ances, building supplies and gar- 
den equipment, the largest number 
in the event's history. 


7 
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LQ Vs. Video 


Continued frem page 51 














merchandise he sells” whether it | 
be through benefits or teleshows. | 
On occasion he makes exceptions | 
and tries® to discourage doubling | 
into video by telling an abso.utely 
adamant act that he’ll permit a 
tele stand for a percentage of the 
fee. 

Regular performer contract stip- 
ulates exclusive rights by the em- 
ployer in the city for 40 days be- | 
fore and after as well as during 
the playdate. However, this clause 
in recent years has fallen into 
disuse because of the lack of com- 
petition. These days, the question 
of doubling is virtually a matter of 
negotiation, although most cafes| 
contracts still have that clause. 


Admittedly, bonifaces seeking to 





keep talent off video are at an ad- 
vantage these, days, except in the 
case of headliners. A bigtime act, | 
because of the state of the industry 
in New York, has only two midtown 
spots to go to, the LQ and the| 
Copa. Thus, he sometimes has to 
take the restrictions that go along 
with the date 

The situation isn’t as pronounced 
in the out-of-town spots with the 
exception of Hellywood and, some- 
times, Chicago. Miami Beach gets 


a tele network origination here 
and there. 
Occasionally, a performer dou- 


bles from a tv show into a cafe. In 
the case of Denise Lor, it’s con- 
ceded that video isn’t providing 
either an aid or a hindrance to the 
Miss Lor is on a morn- 


' 


clientele than that which would go 


ito the Persian Room of the Plaza 


Hotel. 

As far as New York is concerned, 
Walters has become the sole ma- | 
jor holdout on the question of per- | 


H | mitting headliners to make guest 


appearances, It’s important to note 
that at both the Copa and the LQ, 
which are in opposite camps on the 
question, business continues to be 
exceilent. | 
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HY GARDNER in the N. Y. Herald Tribune, Says:— 


all Cotton Club show history ... Cab himself a 
show-stopper. 


CAB CALLOWAY | 


CURRENTLY NINTH WEEK | 
COTTON CLUB, Miami Beach 


Mot. BILL MITTLER, 1619 Broadway, New York 


Li 


Cab Calloway the most sexciting in 
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Proy. Cafe Op’s 15G Suit 
Vs. Chris Connors’ Ankle 


Boston, Feb. 26. 

Paul Fellipo, operator of the 
Celebrity Room, Providence, R. L., 
in Hub visit this week said -te’s 
filing a $15,000 suit against jazz 
singer Chris Connors. 

He contends the thrush walked 
out of the show Feb. 15 and he 
hasn't seen or heard from her 
since. 


BG in 20 Years: 





Par Pandemonium 


To Posh Waldorf 


If history repeats, a rock ’n’ roll 
troupe will be playing at New 


,York’s Waldorf-Astoria Hotel in 


about 20 years. It was about 20 
years ago that Benny Goodmen and 
his orch were sending the kids of 
that era at the N.Y. Paramount 
Theatre, much the same as Alan 
Freed’s r&r show is breaking up 
the joint currently. 

Goodman, of course, wasn’t the 
original Pied Piper of the bobby- 
soxers Rudy Vallee having pre- 
ceded him by a few years in get- 
ting the cops mobilized for his 





Benny Goodman Orch (13) with 
Lynn Taylor; Nat Brandwynne 
Orch (9); $3 cover after 9 p.m. 





dates at the Paramount), but BG 
was the first to get the jubilant 
delinquents hopping up in their 
seats, jitterbugging in the aisles, 
clambering on stage and flipping 
their lids generally. 

Now Goodman, 20 years older 
and a little more sedate, is back 
for the second year in a row at 


ithe Empire Room of the Waldorf 


where his onetime fans, presum- 
ably now recovered from the diz- 
ziness of their adolescence and cer- 


tainly better well-heeled, are dig- | 


ging him in the decorous surround- 
ings of this plush room. Goodman 
is still swinging, but his audiences 
are playing it cool. There’s no 





dancing during the BG show, either | 


in the aisles or on the floor, al- 


| though some of the Empire custom- 


ers were seen doing some restrain- | 


ed chairside stomping on occasion. 

Goodman, recently returned 
from a triumphal goodwill tour of 
Far East under State Dept. 
auspices, has used his travels to 
broaden his act. After a couple of 
rocking openers with his theme, 
“Let’s Dance” and “O Baby,” the 
BG crew does a series of amusing 
spoof on swing as played in the 
jungle recesses of Cambodia. The 
Goodman band takes off on Ted 
Lewis, Duke Ellington and Louis 
Armstrong, and the announced fa- 
vorites in Goodman's stopovers in 
Thailand, Burma and Japan. 

Only a few of the current side- 
men accomped BG on the oriental 
trek, but this crew is one of the 


i best that the bandleader has work- 


ed with in recent years. A power- 
trumpet section consists of 
Buck Clayton, Jimmy Maxwell and 
Nick Travis. Mousie Alexander 
lays down a solid, musical beat on 
drums with Mel Powell sparkling 
on the piane and Irv Manning on 
bass. The saxes are headed by the 
veteran Budd Johnson with Sol 
Schlinger, Al Block and Red Kress 
completing the section. 

As usual with a Goodman orch, 
this is a well-disciplined organiza- 
tion that can swing at a top tempo 
without falling apart. The work- 
over of “Sing, Sing, Sing” is a 
tremendously effective showpiece 
for the band and Goodman, while 
perhaps not so adventurous in his 


-Freed’s Melee & Meal Ticket 


Rock-happy teenagers tied up traffic in Times Square for three 
days and skyrocketed the New York Paramount to a full-week 


gross of $125,000 starting iast Friday (22). 


In the process, the 


Paramount set a new opening day gross of $29,000; the police set 
up one of their fanciest picket line systems in years; crowds of 
teenagers broke some plate-glass in the early hours of opening 
day; the theatre’s second balcony was emptied for a period for 
the groundless fear the stomping-clapping vibrations might weaken 
the structure; and the whole wild business rated Page One nation- 
ally for rock ’n’ roll, for promoter Alan Freed and for the Para- 
mount (with even the pic, Columbia’s “Don’t Knock the Rock,” 


getting its share). 


Crowds were orderly after the first crush early opening day, 
and while traffic was tied up for the rest of the weekend, business 
and the problems that went with it dropped offesharply Monday 


(25), when the kids returned to school. 


As of Sunday night, the 


house had pulled in $85,000, and the question of whether the recent 
$143,000 week’s record set by Nat King Cole-Ella Fitzgerald would 
tumble as a result of this spot booking was resolved by the nearly 
$20,000 gap in favor of the Cole show. 


Freed’s deal for this date calls for the house to get the first 


$50,000, with the disk jockey then taking 90% of the rest. 
pays for the show, which he claims cost him $32,000. 


He 
In Freed’s 


five appearances at the United Paramount chain’s Brooklyn Para- 
mount, his top gross came last Easter with $204,000 in 10 days. 
Last Christmas, he did $180,000 in eight days. 








Vaude, Cafe Dates 





New Yerk 


Jacqueline Francoise preems at 
the Persian Room of the Plaza 
Hotel March 7. . . Bob McFadden 
set for the Latin Casino, Phila- 
delphia, Friday (1) for a week... 
Cindy & Lindy booked for the 
Henry Grady, Atlanta, March 18. 

Celeste Holm checks in at the 
Fontainebleau, Miami Beach, April 
23... Al Bernie and Gloria De- 
Haven booked far in advance for 
the Oct. 11 display at the Beverly 
Hills Country Club, Covington, Ky, 
. . . Robert Clary hits the Copa, 
Pittsburgh, March 11, with Tommy 
Leonetti preceding him by one 
week there . . . Shyrettos set for 
the Riviera, Las Vegas, April 10. 
... Don Adams goes into the Black 
Orchid, Chicago, April 5... 
Arthur Lee Simpkins down for the 
Cave, Vancouver, Sept. 9. 


Chicago 
Susanne & Escorts to play two 
sets in Detroit’s Statler Hotel 
March 11 and then the Statler in 
Cleveland March 25 for another 





double ... Lue Poret into Gate of | 


'Horn March 13 for six weeks of | 





solos as he was in the original re- | 


cordings of this number, plays with 
a suppleness and a subtlety that 
still mark him as one of standout 
jazzmen of the day. He takes the 
chief spotlight in his work in a 
set with Powell and 
re-creation of his original trio with 
Teddy Wilson and .Gene Krupa. 

Lynn Taylor, a _ goodlooking 
songstress who has made some ex- 
cellent disk sides, is the new vo- 
calist with the band. The balance 
between her and the band was off 
on opening night and she failed 
to surmount the volume level of 
her backing. That will probably 
be corrected soon. She does “This 


‘Is My Lucky Day,” “You Hit The 


Spot” and a calypso number in 
which Goodman joins her for some 
bluesy vocalizing. 

After a 70-minute show which he 
is giving twice nightly, the band 
plays several numbers for the cus- 
tomers’ dancing pleasure. The 
floor is crowded just as it is for 


Brandwynne’s regular orch in this 
spot. Herm. 


Alexander, a| 





| the sweeter rhythms played by Nat | 


folksongs .. . Pompoff, Thedy & | 
Famely inked for Montreal’s Bel- 


levue April 11 for two sets... 
Rusty Draper at Eddys,’ Kansas | 
City, April 5-19 ... Jay Lawrence 


into Chi’s Black Orchid March 15- 
April 4 on program with Denise 
Darcel ... Jimmy Ames in to Hotel 
Grady, Atlanta, March 18 for two 
frames, 


"Dalies 


Statler -Hilton’s Empire Room: 
James Melton, March 7; DeCastro 
Sisters, March 21; Sportsmen Quar- 
tet in April; Jose Greco’s Spanish 
Dancers, May 2, and Myron Cohen, 
May 16... Ray Plagens, ex-WFAA- 
TV pianist-organist, plays Empire 
Room’s luncheon sessions and 
nightly in Statler’s Monterey Room 
..» Joe E, Lewis returns March 1 
to Hotel Adolphus Century Room 
for eight nights .. . Mark Carroll 
at the University Club, with organ- 
ist Sharia Lee in upstairs Parisian 


| MOSS 


FOR 





Room ... Monaco Room holding 


over Bobby Batson and Lieux 
Dressler . . . Pianist-singer Dick 
Smith at the private Bachelors 
Club . Venture Club benefit 
March 12 at Louann’s has inked 
Euel Box orch, dixieland Cell 
Block Seven, Trini Lopez trio, The 
Doodlers and singer Louise Tobin 
.. » Howard Lewis’ big show-~March 
25 at the Sportitorium will have 
Fats omino, Clyde McPhatter, 
Five eys, Moonglows, Chuck 
Berry and Paul Williams orch. 
Lewis also has a May 9 bill at 
State Fair Aud, with Count Basie, 
Billy Eckstine, Sarah Vaughan, 
Jeri Southern, Chet Baker, Zoot 
Sims, Lester Young, Joe Williams, 
Bud Powell trio and Terry Gibbs 
quartet. 


Hollywood 

Freddy Martin orch, current at 
Cocoanut Grove, opens a six-week 
stand at N.Y.’s Statler March 2... 
Yma Sumac’s son Charles will ac- 
company dis mother on the bongo 
during her New Frontier, Las 
Vegas, stint beginning March 11. 
... Billy Gray currently headlining 
show at the Chi Chi, Palm Springs. 
.. . Kitty White’s option picked up 
by La Vee ... Paul Gilbert opens 
a three-week stand at 365 Club, 
San Francisco, April 11... Phil 
Moore writing a nitery act for 
Roxanne Arlen. 


Montreal 


Terri Haven heads new show at 
Chez Paree ... Buddy Clayton, 
composer-publisher of “Why Do I 
Dream?” and “Just a Love Song of 
Old Hawaii,” heads the string trio 
at Bellevue Casino ... Steve Gib- 
son & Red Caps were held for sec- 
ond week at Peter Van Der North’s 
El Morocco. 
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1,000,000 PH OTOS 


ELVIS PRESLEY 
PHOTOS as low as lc each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
850 W. 50th St., N.Y. 19, N.Y 
PLAZA 7-3520 
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LATIN QUARTER, MIAMI 


Mgt.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency 














The Amazing 


LUCILLE AND EDDIE 
ROBERTS 


Currently Appearing 
THE COTILLION ROOM, Hotel Pierre, New York City 


P.S.; And returning April &th!!! 
Thanks to STANLEY MELBA 








Dir.: M.C.A. 











Wednesdav, February 27, 1957 


VARIETY VAUDEVILLE 
‘OHIO GROUP LEASES 


AGVA Hot For World-Wide Reciprocity ‘Late Easter Gives Miami Holdover 


' CEDAR PT. TO 1960 . 
In Variety Field; Study Quota Angles,» «xis Sci Hopes Past Usual Ebbtides of March 


j investors have acquired joint con- 


53 


a 





| trol of the amusement park, bath- 














4 ae Nee geet ae | inx beach and hotel at Cedar iene . Pi stg Pops: the 
Artists 1s ° ? Point, summer resor. on Lake Erie Miami Beach season wi © ex- 
international association of variety Hub Blinstrub $ Names near Sandusky. George A. Roose, | Urge Hub Muny Aud ,tended beyond March this year. 


performers. Union is now seek- 
ing reciprocal pacts with guilds in| 
all countries, except Iron Curtain 
and satellite nations, in an effort 





Boston, Feb. 26. 
Blinstrub’s, continuing on a big 
name kick, has inked in McGuire 
Sisters, March 4-10; Eddie Fisher, 


Toledo, head of Roose & Co., in- 


| vestment firm, said control was ac- 
| quired through purchase of major- 


ity stock in G. A. Boeckling Co., 





Boston, Feb. 26. 
Mayor John B. Hynes has asked 
the City Council to approve the 
borrowing of $12,000.00 outside 


'Thus far, there are plans to have 
the eafes linger beyond the March 


closing dates and hang on until 


to standardize working conditions | \arch 11-17: Mills Bros. March which owned the property, from | the city debt limit to provide funds after Easter Sunday which comes 

and make it easier to effect talent | 9¢_3, and Patto Page June 3.9 Central National Bank of Cleve- | ¢o, puilding a Municipal Audi- late this year, April 21. 

exchanges for all participating na-| Boniface Sininiae ~ Blinstrub has land. New owners pian to continue t¢rium in the proposed Prudential Both the Cotton Club and the 

ss | played Marguerite Piazza, Frankie | OP€Tating the facilities as here- «Rockefeller Center” in the Back Latin Quarter are contemplating 
At present, AGVA has a recip-; Laine, Teresa Brewer. Jack Carter. | tofore. 2 ; Bay here holdover stands in the resort, and 

rocal arrangement with the Mexi-|Guy Mitchell, Guy Lombardo and | Meanwhile, % special committee The mayor at the same time with hotels continuing to buy 


cen performer union. At various 
times there have been negotia- 
tions for deals with England and 
France, and for a time pacts in 
certain areas of operation were in 
effect there. 

If deals are made, it would save 
performers of all countries a great 
deal of coin on dues and initiation 
fees, union taxes, and perhaps even 
arrangements could be worked out 
on the payment of taxes accruing 
on the earnings of acts working 
foreign countries. Another prob- 
lem that would be worked on 
would be elimination of quotas on 





Tony Bennett this season. 





Top Cafeman Jack Lynch 
Dies in Philly at 61; 
Also Operated in N. Y. 


_» Philadelphia, Feb. 26. 
Jack Lynch, 61, who started his 
nitery career in Prohibition hide- 
aways and became Philly’s best 
known club operator, died last 
week (20) in his hotel bathroom. 


_of the Ohio Legislature has again 


advised against state acquisition of 
the resort, unless there is “im- 


reserved action on the report. 
The operator's lease runs until 

1960, and thus “there is no present 

danger of the public beach at 


” 


lic before that date. 


taken by the state to prevent loss 
of the pubiic beach, the report 
said. Only if there is a threat to 
such continuance would there be a 


: 2 ; ; . outside the debt limit 
minent danger” that it will be lost | 


as a public beach. The Legislature | 


filed a petition in the Senate for 
authority for the city to borrow 
The bonds 
would be for 40 years. 





A. C.’s Quaker-Run Morton 


Cedar Point being lost to the pub- | 
Even if the | 
situation changed, action could be | 


Reads the Old Riot Act 
To Volstead With a Lounge 


| Atlantie City, Feb. 26. 


A quarter century later, the last 
major hotel here last week finally 
admitted the end of 


talent all year around, the possi- 
bilities are that Miami Beach will 
have one of the longest seasons on 
record. 

Nitery bonifaces have discovered 
a complete new audience to whom 


| price is a highly important factor. 


They believe that with hotel rates 
taking a dive toward the latter 
part of March, a whole new batch 
of tourists will be coming in, and 


the strong start given the two cafg 


Prohibition , 


shows will be instrumental in en- 
ticing an entire new crowd. With 
the menu prices now in effect, both 


Lynch suffered a heart attack andj > . ' : the Cotton Club and the i 
: . : + ; “| reason > ¢ e ec- |. i. i BC o , and the Latin 
theatrical bills such as are in ef- | was discovered face downward in orl ga cey ag 8 cama and be 1 R = a — Casethr we Wall dap enene af theta 


However, the biggest snag would 
be the immigration problem that 
has long plagued producers and 
operators of virtually every kind 
of entertainment enterprise. For 
example, U. S. laws prohibit act 
imports unless the particular turn 


suffered a stroke in January and 
was discharged from the hospital 
only two weeks before. 

During the Prohibition era 
Lynch ran such places as the Friars 
Club and the Chez Samakan, the 
latter with Evan Burrows Fon- 


save Cedar Point for the public, 
the report declared. 





Saranac Lake 


By Happy Benway 





city just off the boardwalk. Opened 
57 vears ago, and operated by per- 
'sons of Quaker stock since then, 


the hotel, even pre-Volstead, never 


sought a liquor license. 
“We propose to operate the 
‘lounge with a degree of sobriety as 


cash in on the complete change of 
audience that comes in with the 
spring season. 

The Beach hotels, of course, will 
continue to run shows. The inns 
at the upper end of the resort, Fon- 


happens to be “unique” and can- taine. Following Repeal he brought | Saranac Lake, N. Y., Feb: 26. ‘an accommodation for guests,” said } erent ag thn ere — 
not be duplicated from the ranks‘| Dightlife to Philadelphia in such | Dorothy Germaine Moreau, Ca- a brief announcement of -Raul the cafes. with weekly che ioe ws 
of native performers. Union cer- | Spots as the Gafe Marguery, of the |nadian who was named Miss Can- Cope and Ezra C. Bell, present bills. Ther will b Br —— 1 
tification to the immigration au-| Hotel Adelphia, and his most suc- ada, took time out to visit each and owners. “Queries” of the Quakers ro a ge . id Ma a ae ah z 
thorities to that effect is usually cessful venture, the Hotel Walton | CV@?y room at the Will Rogers to ¢a)}) for sobriety in daily living and “eS around mid-March, but the 


sufficient to permit entry into the 


Roof. All the top names of the 





greet the patients and stopped off 


oppose the use of “intoxicating 


‘larger spots scent a lot of loot in 


. J j “re . rj T YY 99 : : sti j > AY avtiyes H > 
U S. The unions can facilitate floorshow world played the ddtter | 20. oat ip French with the VARIETY beverages” as a general principle. st ying open for the extra time. 
entry of many turns. It could also | room. Wrancis: Fraftkes drew. a 10 day They define a “Query” as a “deeply ee “a — was impossible years 

vd 8 ante, : ‘ter Wor Jar , - . 2s a fay | nerson;: 1 ” inding ago, when Miami Beach ran for 

control the flow of acts into the After World War II he Was aS- | furlough that he is spending in personal matter’ and not binding een = i se . } a for a 
U. S., should the influx of a par- | sociated with the Latin Casino, the | Washington, D.C., and on his re-| 00 the individual. winter season period. 1e addi- 
ticular kind of act become too| Zodiac Room, and the Cambridge | turn is skedded for surgery. Most hotels here following re- tion of another airline to service 
great. Union control of emigra- | ¢ lub, the town’s most lavish pri-}| Audrey Lumpkin, daughter of Peal of Prohobition opend bars and the Miami area will also facilitate 


tion could also prevent a particu- | 


vate spot. In 1954 he went to New 


| James (IATSE) Brennan, in to at- 


cocktail lounges pronto to increase 


travel immeasurably, and it’s likely 


ler kind of turn from becoming too | York where for two years he was | tend the Winter Carnival, slipped | their revenues. A few held out that the niteries will emulate the 

numerous elsewhere. | host of the Gold Key Club and the | and fell, resulting in a slightly for several years, as their Quaker | hotels in making a pitch for the 
International accords are becom Patio in the Ritz Towers. He was | fractured arm, she was also noti-| owners refused to serve intoxicat- | Summer trade this year. 

inc increasingly necessary for the | ™@naging Jack Lynch’s Living| fied that her daughter was stricken! ing liquors, but one by one they ———— 


Room in the Hotel Rio at the time 


| with acute appendicitis and planed 


U_ S. acts,\particularly since many o—" : had to meet competition and start- 
performers have adopted an inter- of his death. |for Ramsey, N. J., to be by her! ed accomodating the thirsty guest. 


national circuit. At the same time. 
AGVA. having become interested 
in outdoor business in a big way, 





A long series of arrests for gam- | 
bling and violation of the liquor | 


laws made him a recurrent front- 


side. 
Arthur J. Slattery had his arm 
in a plaster cast for three months 


Last big hotel on the 


{| was the Dennis, where many high 


boardwalk | 
to open a lounge to sel] intoxicants | 


Melba Post to Heller? 


Jackie Heller, who’s booked for 
the Hotel Americana, Miami Beach, 


- ' s 7 te Re Te | trvi i ‘racture. ; "Ee. : ann . av cian ms le a 
is finding itself handling a multi-| Page figure, but he never was con- i ra = hisoe 17 ra gente aaa | church groups hold conventions. March 6, may stay on as enter- 
tude of foreign performers. In| Victed on any of these charges. His | ‘moar bese y Hi “gan will } saab to be| ., Phe 300-room Morton was estab- | tainment director of that inn as 

| widow, a son, daughter, three sis- | PTO8TeSs- a prey wee ware ee well as permanent emcee. Negoti- 


the past, the union has had some | 
strandings on its hands from some | 


ters and a brother survive. 





| reset to aid in the knitting process. | 


| Joseph (RKO) Erwin off to 


lished in 1899 by Mrs. Newbold R. 


Haines, a Quaker and a direct de- | 


ations are current. 


of the circus operations, and some}... | Brooklyn for a three-day business | Scendant of John Morton, one of | Original entertainment director 
American performers have been | Bill In Alban Ho er ' and pleasure trip. This newcom-| the signers of the Declaration of | of the inn was Stanley Melba, who 
left holding the bag in foreign y pp | er’s progress rates special mention. | Independence. Co-owner’ Bell’s, bowed out after booking the .bulk 
lands. Reciprocal pacts would | Write to those who are ill. | wife is Mrs. Haines’ daughter. | of headliners for the inn. 


tend to eliminate such conditions, 
since each union would make sure 
that the importer of acts is suffi- 
ciently solvent to pay off and to 
guarantee return passage. 


Autry 16G in Troy 2 





Albany, Feb. 26 agencies in New York City come 
Gene Autry drew an estimated | under state regulation. Novelt 
12.000 and grossed about $16.000| Passage of this bill, introduced | 


in two shows at $1.80 and $2.40, | 
with half-price for children, at the 


Washington Armory Friday (22). Sen. Ernest I. Hatfield of Hyde 
The cowpnoke and his troupe Park, fould require every employ- 
who opened the present tour in ment agency to post rates and a| 


Quincy, Ill., Jan. 19, and will close | YeUs nancia. 
it in Philadelphia March 3. drew a bility, and bar discrimination for | C 
capacity audience in the afternoon racial or religious reasons. New} 


and near SRO at night, in the large 
drillshed. 

under auspices 
Ted Bagley and 


They appeared 
of Troy Arena Co., 
Bob Snyder. 
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200 W. 54th St., N.Y.C. 19, Dept. V that in his opinion, there is still Saxony.” age of dynamite - + - act new ie Miami 
Circle 7-1130 ample time to put on a class show hig reg a oa a, AS’? “=. 
| for the Vegas spot, and failure on re —_ sae Ty WO Ven you WHat tis ect auen 
—= = — | a. 8 SORGE BOURKE methins US 1@ . “se] 
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| ion’s 


To Amend Agency Law 


Albany, Feb. 26. 


A bill has been introduced in the | 


N. Y. State Legislature to amend 


| the general business law to estab- | 
| lish uniform rules and regulations 
for employment agencies through- 


out the state Presently, only 


by Assemblyman Frank G. Rosetti 


of Manhattan and co-sponsored by | 


bond to insure financial- responsi- 


bill would also prevent New York | 


ity agencies” from opening 


branches outside of the city in or- | 


der to escape the additional super- 
vision by the city. Talent agencies 





informed the Lido attorneys that 
the New Frontier is able to keep 
its commitments and that no 
breach exists. Jackie Bright, un- 
national administrative sec- 
retary, also informed the lawyers 


and a postponement would work a 
| hardship on these acts. 



































PAUL M. BRUUN 
Miami Beach Sun 


The Miami Herald 








LOLO LER 


Lolo and Lita, showstoppers at the 


GEORGE SAX 
Saxony Hotel, 


Sensational 


with Their Original 
“FLYING SAUCERS” 


and 


come under the purview of the 
PROFESSIONAL vrai “LOLO’s BALLOON 
— Se ry 
COMEDY MATERIAL ‘ ‘ CARTOONS 
for all Theatricals Frontier-Lido 
BILLY 
GLASON’S | FUN-MASTER ——= Continued from’ page 51 seem Currently HELD OVER (8 Weeks) 
The Original Show Biz Gag File 
We Service the Stars Manchon then said that he would 
35 Issues $25 ry ag i for $7 p! v out tl date pel the orig NY HOTEL 
Singly—$1.05 Each in Sequence were eee Weers , Pip - 
@ 3 Parody Books, per Bk ... $10 @ inal contract SAXO 9 Miami Beach 
@ 3 Blackout Books, per Bk $25 e As a result of the turnabout by 
° — ye al ihe TERRE. og ® I the Lido management, AGVA has 


Featured in the Revue, “Around the World in 80 Minutes” 


Chairman 
. and then comes the big surprise pack- 


; ; Kate : he ickles > js that evervbody who is 
FOR SALE would result in serious difficulties What tickles me is that everybody \ an 
GIRLIE TANK ACT for all involved. Bright also stated “Real click of the evening are the novelty anybody is coming around to sneak a peé 
. " x . aa . i 20 P TY 4 se. 99 
PE Sheetal: teat sig no I that it was impossible to grant any routines of Lolo and Lita. at Lolo and Lita. 
Front, size 4’ x 5’ x 6’—complete with filters. || extensions to the Lido manage- 
p d drape lus Sto de trai! . >: . 
for same. Greatest night club act in America, |) Ment since contracts with other , : 
(Reason, retiring.) acts are in effect for later dates Direction: FRANK SENNES AGENCY 


of the board 
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Americana, Miami B’ch 
Miami Beach, Feb. 24. 

Lisa Kirk (with Buddy Pepper), 

Carmen Cavailaro, Rowan & Mar- 

tin, Joe Reichman Orch (conducted 
by Lee Martin); $4-$7 minimum. 





Lisa Kirk looks to hold the big- 
biz pattern established for this 
newery’s Bal Masque by Tony Ben- 
nett and Jackie Miles in preceding 
two-weekers. She’s certain to be 
listed on the future book by the 
Tisch management which already 
has set Bennett for three returns 
and Miles for five. The contract- 
ings are, obviously, wise moves, 
what with the throat-cutting book- 
ing rivalry among the plush hos- 
tels. 

Miss Kirk and her act are the 
conversation piece among cafe- 
goers here, auguring sock atten- 
dance in this resort where word- 
of-mouth is all-important to any 
click. The tall, lissome Miss Kirk 
rates the big-buzz build which fol- 
lowed her opening nights. She 
boasts one of the most adroitly de- 
vised acts purveyed by a femme 
performer in these parts in many a 
month. The whole bespeaks class 
and the showmanly touch, from the 
“dressing room” curtain-raiser to 
reveal her eye-filling physical at- 
tributes and high couture. 

Those are plus items to a wholly 
entertaining book of special mate- 
rial and arrangements that reach 
several peaks during her tenure 
onstage. The straight stuff is han- 
dled effectively, albeit the vocal 
strength isn’t in the high-range, 
belting class. What Miss Kirk 
owns in piping-ability is carefully 
applied to obscure any minor lack 
in range. Her throaty style is well 
mated to the tunes and, whether 
taking a ballad or a driving bit as 
in her mid-climaxer “Rain,” the 
reaction is on the show-stop side. 
Patter lines are bright and atten- 
tion-holding throughout to the 
sock “return to dressing room” and 
the shower routine for the big pay- 
off. 

Carmen Cavallaro, in the mid- 
dle, is an attraction in his own 
right, as evidenced by the repeated 
requests from around the room 
for tunes he’s platter-promenaded. 
Working with a solid trio of Pe- 
trillomen, he tinkles up a shrewd- 
ly balanced book of pops and 
standards, the build capped by re- 
work of his “Eddy Duchin Story” 
soundtrack score. The segment 
winds into encores with reprise on 
the bestseller items he is identified 
with. 

Cavallaro wisely adds the light 
touch in approach to his intros, 
eschewing too wordy a build. He 
also utilizes the clowning procliv- 
ity of his drummer for a few chuck- 
les to spell the straight music mo- 
ments. Additional encore-demand 
was loud and heavy. 

Handed the tough opening spot, 
Rowan and Martin take over as 
thougirthey were in the topliner as- 
signment, getting the auditors 
away from their dinners to pay 
laugh-attention quickly. The deli- 
berate pace they set stand them in 
good stead, allowing for the food- 
absorbed crowd to Bather in their 
underplayed buffoonery. 

On last viewing here, the straight 
man of the duo overdid the deli- 
berate manner. This time out he’s 
a much sharper foil for the series 
of laugh-scenes ideas purveyed, the 
spoof on tv commericals and intro 
of the beer-guzzling talents of the 
clowning-half and the amusing di- 
alog exchanges; latter could be 
punched up with insert of fresher | 
lines, though that’s a minor de-| 
fect. Tney hit the big yock de- 
partment with burlesquing of an | 
Olivier type attempting a Shakes- 
pearean theme in a saloon with | 
beer-drinking heckler premise}! 
racking up steady series of howls. 

Joe Reichman makes for an in- 
telligent, effective emcee. Buddy 
Pepper rate a bow for his aecomps 
for. Miss Kirk and join-in on palm- | 
raising duetings durmg the course | 
of her act. Coming up: Lilo, Jack 
Carter for two weeks March 6. 

Lary. 





Chez Paree, Montreal 
Montreal, Feb. 22. 


Terry Haven, Kenny Roberts, 


Jimmy & Gloria Vincent, Dino 
Vale, Nick Martin Orch (6), 
Michel Sauro Quartet; no cover, 
minimum or admission. 





General biz in most of the major | 
Montreal spots is down compared 
to last season and Chez Paree is no 
exception. Talent has been kept up 
as much as possible, although level 
is not what it was a few years ago. | 
Much of this is due to heavy tv 
dates by those who once played, 
this circuit regularly; and some is | 
due to a wider video choice now | 
available to Montrealers. 

However, current layout at Chez | 
Paree is solid. Headliner is blonde | 
Terry Haven, one of the most tal-. 
ented comediennes to work Mont- | 
real in some time. This is her first | 
big club engagement and she en-! 
hances the rep acquired for past 


| down to a musical journey around 


{turn is his “Butcher Boy” routine 
| with 


‘his quick quip interpretations of 


rformances in smaller rooms. 
er manner of working and mate-. 


rial used cinch with Chez patrons 
and the Miami-Montreal travellers 


take on an almost homesick look | 
as she barbs them with Florida’ 
standards. ~ 

Miss Haven’s impresh items are 
solid, particularly her Sophie 
Tucker and Martha Raye bits. Wit 
is sharp and adaptable and the 
novelty of-exchanging verbal blows 
with a femme comic instead of the 
usual male seems to please ring- 
siders, 

Hoofers Jimmy & Gloria Vin- 
cent are adequate throughout and 
distaff side does much’ to boost im- 
pact with trim appearance. Kenny 
Roberts, who does singing chores 
in show, would score in better 
fashion if he quit concentrating on 
his many Sinatra-like mannerisms 
(he’s a ringer for The Voice) and 
channeled this energy into his 
singing. Dino Vale keeps show 
moving nicely as emcee and the 
Nick Martin orch backs show han- 
dily. Interlude music is supplied 
by the Sauro combo, one of the 
better small groups in town. Fea- 
tured performers’ hold _ until 
March 4. - Newt. 


Hotel Roosevelt, N. 0. 
New Orleans, Feb. 19. 
Jan Garber Orch (12), Charli- 
veis Trio, Cordotins (4), Deanna 
St. Clair, Merv Neilsen; $3 mini- 
mum. 





New entertainment package in 
plush Blue Room should prove a 
satisfactory lure during its four 
weeks. Bill is loaded with music, 
Singing, dancing and acrobatics. 

Jan Garber and his crew, held 
over for a third-month-long en- 
gagement, is warmly received, as 
usual. Perennial faves with their 
musical variety, they make dancing 
a pleasure and serve up excellent 
background for the acts as well. 
Maestro seems to sense what his 
audiences like and he gives it to 
them in generous doses. 

Few acts that have appeared in 
this rendezvous generate as much 

alm-pounding as do the Char- 
ivels, trio of diminutive French- 
men. Their repertoire includes 
practically everything in the book 
—playing musical instruments, 
dancing, singing, acrobatics and 
whirlwind tumbling for versatile 
presentation. Each is a gracefully 
agile performer, and their acro 
work is a masterpiece of dynamic 
coordination. On the musical side, 
they work piano, clarinet and 
violin. It’s curious that they don’t 
collapse from exhaustion. 

The Cordolins, four redhaired 
femmes, combine beauty and tal- 
ent in a fiddle and accordion turn 
with show-stopping scope. The act 
runs gamut from a western hoe- 


the werld, my a visit to 
Paris and a Can Can dance windup. 
Kids hold the interest of the table- 
holders from their walkon and 
net a big hand before bowing off. 

Garber’s vocalists, working in 
the show as acts, contribute some 
top-drawer _ efforts. Youngsters 
have an intimate quality about 
them. Show runs until 79 27. 

iuz. 


Biaek Orehid, Chi 
Chicago, Feb. 22. 
Dick Contino, Joey Carter, Holly 
Winters, Joe Parnello Trio; no 
cover or minimum. 





A little short of 24-carat talent, 
this Black Orchid alloy of curves, 
capers and accordions still makes 
for an entertaining package. Head- 
liner Dick Contino makes a better 
impression with the squeezebox 
than the patter, while comic Joey 
Carter’s breezy routine of puns and 
parodies gets some hefty mitting. 
Show opens with chirpings by 
Holly Winters. 

“Lover” and “Lady of Spain” 
remain the bedrock foundation for 
Contino’seact and the flashy finger- 
ing is impressive. Best part of the | 


English and Italian vocals. 
With lots of cooperation from Joe 





| Parnello’s trie, this works out to | 
be a free moving bit where the 
star performer’s enthusiasm looks 
genuine. On his “Blue Medley”’ 


Contino handles the vocals as well 
as piano and accordion with good | 
effect, but seems to have trouble | 
getting around stage and the self- 
conscious comments don’t quite} 
click. 

Joey Carter handies a kind of | 
humor that goes over whether he 
is telling about wood they make 
trees from or tooting snatches on 
a recorder. His folksong parodies 
accompanied by his vibraharp, his 
impressions of a German emcee 
before an American audience, and 


textbook history all give his talent 
wide scope with material that is 
never strained or overworked. 





The Orchid’s femme fare this 
round is chirper Holly Winters. 


She sings okay pop standards and | 


looks pretty, 


Leva, | 


Riviera, Las Vegas 
Las Vegas, Feb. 19. 
Harry Belafonte, The Novelites 
(3), Wilda: Taylor, Jack Tygett, 
Rene. DeHaven, . Shevlin Rodgers, 
Dorothy Dorbin Dancers (12), Ray 


Sinatra Orch (13); $2 minimum. 





Harry Belafonte sails into the 
Clover Room for four frames dur- 
ing which bullish biz will be gen- 
erated by his current peak popul- 
larity. This estabiishes the Rivi- 
era as competition to be reckoned 
with in the current scramble up 
and down Strip for convention 
plums that will be plucked during 
the ensuing weeks. 

In contrast with previous ap- 
pearances here, Belafonte reduces 
the length of his repertoire for the 
Clover, turning a smartly paced 40 
minutes onstage. And for Vegas, 
he keeps alive his now w.k. ballads, 
folk tunes and calypsos. Notably, 
he has also cut down the patter, 
allowing his early numbers to segue 
from one to the other, which en- 
ables his songalogy to pyramid a 
bit faster than it did during pre- 
vious stands here. 

The Novelites, three very funny 
guys, are remembered here from 
previous appearance at the Riviera 
during which the act graduated 
from the cocktail lounge to the 
supper room. They blend instru- 
mentals with razzle-dazzle com- 
edics, larded with surefire charac- 
terizations to score meaningful 
yocks. Novelites’ frenetic display 
gets show off to racy start. Dor- 
othy Dorbin has designed a pair 
of exquisite production numbers. 
The opener is a lush oriental 
pageant scored to excerpts from 
“South Pacific,” the fave “Bali 
Hai”. being the most prominent as 
it forms the number's musical 
foundation. Centerpiece is an 
ethereal sequence that gives way to 
a bit of tastefully inserted sex by 
way of a near-nude doll standing 
statuesquely immobile. Wilda 
Taylor, Jack Tygett and Rene De 
Haven team to animate in produc- 
tion leads. Bary intonations of 
production lyrics by Shevlin Rod- 
gers come off uninspired, and 
sometimes -very awkward. Ray 
Sinatra orch superbly charts the 
musical course throughout the 
opus, with the maestro earning ad- 
ditional kudos for composing the 
melodic “Fountains of Versailles” 
to which the second production 
numbers is themed. Alan. 


Siatler-Hilton, Dallas 
Dallas, Feb: 22. 
Shecky Greene, Bob Cross Orch 
(12); $2-$2.50 cover. 





This is comedian Shecky 
Greene’s first Texas date and he 
emerged on top after 40 minutes 
of working with a slow-take, hand- 
sitting crowd at Thursday’s (21) 
opening. Added handicap was a 
heavy cold, which tablers didn’t 
know had Greene in misery and 
bedded him after the show. 

Comic, who leans heavily on ad 
libs to build, and had ample 
chances with a dropped tray of 
dishes, a wandering tippler headed 
for the stage and idle busboys 
watching the show. He scores with 
imitations of Johnnie Ray, Frankie 
Laine, Danny Thomas and Sophie 
Tucker. Best bit is takeoff of a 
punchy boxer, and satirizing of a 
new singer—before and after one 
hit record—is hilarious. Material 
is at times slightly blue, but in- 
offensive, and Greene is politely 
adept at quieting hecklers. Closing 
_ is his barb at Texas’ liquor 
aw. 

Bob Cross’ orch has little show- 
backing to do with Greene’s neat 
stint, except the gag theme, “Irish 
Washerwoman,” which the tablers 
didn’t dig. Per usual, Cross’ crew 
packed the floor with knee-pushers. 
Act winds March 6, with James 
Melton. and the Four Violinettes 
due March 7 for two weeks. 

Bark. 


Monte Carlo. M’mi B’ch 
Miami Beach, Feb. 25. 
Lillian Roth (with Bobby Kroll), 
Archie Robbins, Leonard Young, 
Dolores & Ricardo, Sid Tucker 
Orch; $3.50 minimum. 





Lillian Roth is in for.a limited 
stand here, after nixing plenty of- 
fers from larger oceanfront hos- 
tels. She played the Roulette 
Room of this inn twice last sea- 
son to turnaway biz for the 300- 
seater. That she’ll do as well this 
outing (through Feb, 28) is indi- 
cated by sellouts of opening shows 
and heavy reservations for  bal- 
ance of the stand. 

Intimate layout is made to order 
for the warm, vital personality 
that is Miss Roth’s. If she does 
retire to a columning life, as she 
now plans, she'll leave on a peak 
in her new career. The mixture 
of nostalgia she projects is prime 
entertainment for the middle-aged 


| attendees attracted in overflow 
numbers. 
Miss Roth shrewdly eschews 





| tive house, 


references to her past, concentrat- 
ing instead on reprise of the hap- 
pier tunes she introed in 
meteoric decade before hitting the 
skids. She sounds off to inventive 
special material written and ar- 
ranged for her by accompanist- 
conductor Bobby Kroll, who does 
a masterful job on the batoning 
end. The happy, thankful mood is 
now the theme, albeit torchants 
and balladings are inserted at the 
proper moments for change of 
moods. Innate dynamics are al- 
ways evident in her pro delivery 
plussed by know-how on timing 
and phrasing, to obscure occas- 
ional evidence of now-smaller pip- 
ing strength. 

Always in command of material 
and auditors, Miss Roth gets them 
into reprise on songs she’s been 
associated with, and for the dance- 
around-the-floor routine that 
brings on younger and older males 
for exhib of changes in style and 
tempo of ballroom crazes through 
the years. Handling of a Berlin 
standard at finale is & sock treat- 
ment to express feelings about her 
latterday career, and serves to 
keep them pounding for more long 
after she’s wended her way 
through the aisles to exit in bowoff 
goodbye cleffing. 

Archie Robbing is a hit here, 
having been held over from last 
show. Material contains threads 
of basic themes anent wives, ho- 
tels, Las Vegas and other comedic 
ideas the wiser cafegoers go for. 
In his case, hé departs from the 
norm, adding fresh and _ topical 
lines to hypo the laffmeters. Work- 
in of parodies on current pops adds 
zoomer to up the comedic payoff. 
A rather handsome guy for a comic 
Robbins wisely chooses “the more 
literate approach, to get them into 
funny-feller thinking in_ short 
order. 

Leonard Young is a likeable 
young bary who keeps the intro de- 
partment in good taste. House 
dancers Dolores & Ricardo set up 
brief, effective paso dable routine 
to move things into high. Sid 
Tucker and his musicrew adept at 
the arrangement workovers. Betty 
& Jane Jean come in March 1 
for a 10-day stand. Lary. 


Beverly Hills, Newpert 


Newport, Ky., Feb. 19. 
Mills Bros. (4), Al Bernie, Donn 
Arden Dancers (10), Bruce Yar- 
nell, Gardner Benedict Orch (10), 
Jimmy Wilber Trio, Barbary Coast 

Boys (2); $3 minimum, $4 Sat. 
a 
Every Greater Cincy engage- 
ment of the Mills Bros. is a home- 
coming, celebrating their radio 
cradling at Crosley’s WLW. This 
two-framer at northern Kentucky’s 
swankery carries on the distinctive 
harmony combo’s tradition of 
trade-pulling. Socko returns of Al 
Bernie’s comedy caperings com- 
bine for.a great show, along with 

splendid line and band support. 


Brothers Donald, Harry and 
Herbert Mills, without their dad 
on this visit, have guitar accom- 
panist Norman Brown as the fourth 
member. Jump, sentimental and 
rhythm tunes in a 33-minute cycle 
include Mills standbys, “Glow 
Worm,” “Basin Street,” “Paper 
Doll,” and they sound off rousingly 
with “Gum Drop” and “You Al- 
ways Hurt the One You Love.” 

Al Bernie, in for his third time 
over nearly a decade, retains youth 
and vigor and mastery of off-color 
gags without use of profanity. He 
also is in a class unto himself in 
choice of special material, particu- 
larly in his takeoffs on name sing- 
ers. Treatment of Elvis (Schwartz) 
Presley is outstanding. Solid for 
37 minutes. Arthur Lee Simpkins 
headlines the lineup opening 
March 1. Koll, 





Eddys’, K. C. 
Kansas City, Feb. 22. 


that | - 





Fontainebleau, M. B’ch 
Miami Beach, Feb. 23. 

Tony Martin (with Al Sendry), 

Jackie Kannon, Phyllis Ponn, Sa- 
casas Orch; $3.50-$7 minimum. 





Tony Martin’s return to the La 
Ronde of this landmark marks an- 
nual longest-termer for topliners 
playing the hotel-cafes. Standard 
two-week dating is stretched to 
three for the suave songster who 
boasts a big following among the 
heavier spenders in town for 
height-of-season. 

Always the urbane, impeccably 
dressed pooner Martin’s slick 
showmanly style is applied to a 
carefully tailored book of cleffings 
with close attention to balance. 
End result is a blend that keeps 
mood-change and tabler attention 
on high throughout his 40-minute 
Stay. Martin has worked in the 
better themes from Broadway mu- 
sicomedy; insert of new and classy 
“Top Hat” Porter idea for straw- 
hat donning and cane handling to 
remind, as always, of a modern day 
Harry Richman in delivery, albeit 
the vocability is on the softer 
more velvety side. The workout of 
the catalog also contains lighter- 
lyric touches for tongue-in-cheek 
spoofing with the ringsiders, to 
— warm rapport with pa- 
rons. 


In this outing, Martin seems te 
be much more the relaxed, warmer 
personality, reflecting a more ma- 
tured post-40 ease that befits his 
always assured and confident de- 
meanor. He reaches the repeated 
callback plateau with ease, for the 
wrapup. 

Back with Martin is Jackie Kan- 
non. The slim young comedian 
patterns himself in the songster’s 
dress-style, and apparently has 
even taken on some of his easy- 
talk mannerisms. The casual de- 
livery befits Kannon’s compote of 
comedics, the one-liners and topi- 
cal-slanted shorties adding up as a 

leasant, laugh-sprinkled session 
eading to his windér and big item, 
the egg-in-the-bag lampoon on the 
turbanned swami-magico types. It 
gets him off to healthy payoff. 

Phyllis Ponn is another returnee 
here, and serves to speak matters 
in brief, effective staging of whirl- 
ing-dervish spins. The tall, long- 
legged ballerina adds a colorful 
twist pegged to latino-rhythm to 
work out more of the toe-spin pat- 
terniggs. Lary. 


Ambassador, L. A. 
Los Angeles, Feb. 19. 
Peggy King, Peggy Ryan & Ray 
McDonald, Johnny O’Brien, Fred- 
dy Martin Orch (16); $2-$2.50 
cover. 





The “old” Cocoanut Grove exits 
in a blaze of glory with this layout 
that spans the next fortnight, after 
which the carpenters, electricians 
and decorators share top billing. 
It’s overlong and in need of some 
of Gus Lampe’s judicial editing, 
but there’s plenty of entertainment 
along the route, highlighted by 
Peggy King’s best nitery showcas- 
ing to date. 


oe two things need to be done 
to Miss King’s act to let her 
achieve solid impact along the cafe 
circuit; she should drop the “pretty 
perky Peggy” billing and she 
should lean more toward belting 
her tunes. Her vocal quality has 
{mproved; she has range, volume 
and style, and there’s no longer the 
impression that she’s carboning. 
Act has been skilfully routined for 
best effect and she utilizes a fine 
puppet gimmick for “Till The 
Clouds Roll By” that registers 
strongly. Other good numbers in- 
clude “Baby Won’t You Please 
Come Home” and a trio of show- 
tunes, ‘“‘Accustomed To Your Face,” 
“You'll Never Walk Alone” and “If 
This Isn’t Love.” Each is bul- 


Robert Clary, Pin-Ups (5), Tony| warked by top Andre Previn ar- 


DiPardo Orch (8); $1-$1.50 cover, ; rangements. 


$1.50 minimum. 





Latter also conducts 
the Freddy Martin orch for her 
show stint, and she gets an addi- 


The zestful Robert Clary is new | tional musical assist from Harry 
to the night club scene here, but | Frohman at the piano. 
he will be remembered. It’s a} 


sparkling performance 


Refreshing dance team of Peggy 


he gives,|Ryan & Ray McDonald open the 


wrapping comedy touches and a bit | layout after the Martin crew over- 


of terp around the singing andj|tures with “La Tempesta,” 


to-set 


generally injecting un esprit de | the stage solidly, They're fine danc- 
teatre not common to bistro turns. | ers and they wallop over a trio of 


The five Pin-Ups Start the show 
with a Charleston routine in okay 
fashion, and m.c, Tony DiPardo 
has the young, diminutive Clary on 
promptly. He has a varied round 
of tunes from musicals, from 
France, from the pop roster on the 
lively side, a baliad or two, a ca- 
lypso, an excerpt from his album 
(Epic), a comedy impression and a 
personal favorite. All have his 
stylized verve, and it’s plain he has 
an extra touch with a song. Music 
arrangements are standout, and 
the DiPardo crew gives them ex- 
cellent presentation for extra 
strong backing. Clary is in good 
form throughout to an apprecia- 


Quin, 


: O'Brien, 


routines in which excellent foot- 
work is blended with engaging per- 
sonalities that register solidly. 
Anomaly of the layout is Johnny 
a cornball comic who 
spices his material with some okay 
harmonica work. He’s on much too 
long ‘he did four minutes more 
than Miss King opening night) and 
needs to be trimmed severely, The 
oddity is that he draws attention 
and chuckles with well-worn mate- 
rial, only about two minutes of 
which is even of recent vintage. 
But it’s done in a homespun style 
and though it doesn’t seem to be 
of Grove calibre, he stirs some in- 
terest. At 15 minutes, he’d mesh 
nicely with the show, Martin crew 





is solid, as always. Kap. 
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Mausie Hall, N. Y. 

“Glamour and Rhythm,” pro- 
duced by Russell Markert; Music 
Hall Corps de Ballet, Ann Gilbert 
& The Foursome, Rockettes with 
dances by Emelia Sherman, Glee 
Club with Raymond Paige as di- 
rector, Symphony Orch under 
Paige. “Spirit of St. Louis” (WB), 
reviewed in VArrETy Feb. 20, ’57. 


Lavish spectacle usually rammed | 


across by the Music Hall is missing 
this session, and no doubt the reg- 


offer an unusual touch to their ju 
gling by projecting ping pong balls 
from their mouths. The male half 
of Maurice & May has some funny 
biz on a bicycle that falls to bits, 
while his attractive partner in- 
dulges in some fancy work on a 
| super machine. 
The bill, in for a two-week run, 
is ably backed by the resident Har- 
old Collins orch. Myro. 





Franeais. Ottawa 
Ottawa, Feb. 22. 
Foster Johnson & His Rock ’n’ 


ular customers are less than happy | ; 
about it. Reason is the marathon | Roll Calypso Revue, with Ray Car- 
length of the screen offering, this | “oll, Betty DeQuincy, Little Walk- 
being “Spirit of St. Louis,” 135-| in’ Willie & His Swinging Blues- 
minute Warner entry. |men (5), Taps Taylor, Claudette 

On-the-boards outing lasts only | Ross, Jeanne d’Arcy; “Thunder 
32 minutes and it’s a trim package, | Over the Plains” (WB) and “Prince 
albeit with familiar ingredients. As | of Pirates’ (Col); 40c-65c. 





per the traditional format, the 
house symph under Raymond 
Paige is the opener and represents 
a good warmup. Gypsy tunes are 
done in spirited fashion and the 


audience palming attests to the| 


audio values. 

Ballet company provides some 
filler. Toe-art interlude is some- 
what lacking in the usual razzle- 
dazzle but there’s a nice pickup 
with vocalist Ann Gilbert and the 
Foursome. Gal and the male quar- 
tet make for an attractive and en- 
tertaining unit. She particularly is 
an appealing turn with appearance 
and larynx to qualify for stands in 
most other media. It’s unfertunate 
that the act, however, couldn’t be 
given more time within the frame- 
work of the tabloid stage workout. 

Rockettes make with the preci- 
sion legwork, which is fine for the 
tourists but repeat clients might 
like more show-to-show variance, 
and the Glee Club does a pro job 
on an assortment of standards. All 
in all, reliable programming. 

Gene. 





Prince of Wales. London 
London, Feb. 26. 

Mitchell Torok, Shirley Eaton 
(8), Dickie Henderson, Lauri Lu- 
pino Lane & George Truzzi, Digby 
Wolfe, Ganjou Bros. & Juanita 
(4), Norman Vaughan, The Flying 
De Pauls (6)*The Balladinis (2), 
Maurice & May, Harold Collins 
Orch. 


Mitchell Torok’s European debut 
as headliner of this layout does not 
stack up as an auspicious event. 
This country & western singer, 
with a leaning towards the calypso 
beat, had achieved some popularity 
locally via his disks—but not 
enough, apparently, to provide the 
necessary impetus to insure a 
smash reception. 

His routine of only five songs, 
running to just about 15 minutes, 
is hardly in the headline statue 
and although he’s an amiable 
enough singer-guitarist, he lacks 
the personality on this showing-to 
dominate a theatre audience. His 
opening night reception was only 
on a modest level, even though he 


did well enough with individual 
numbers. The best entries in his 
restricted songalog were “The 


Banana Boat Song” and “The Day 
Mexico Gave Up the Rhumba to 
do the Rock ’n’ Roll.” 

Shirley Eaton’s first try at West 
End vaude, after work in films and 
legit, is quite a disappointment, 
even though she’s been given un- 
usual backing in the form of a 
male vocal-quartet, two male danc- 
ers and an accompanist. The fail- 
ing is Miss Eaton’s inadequate vo- 
cal powers. Over-production has 
turned this into a fussy presenta- 
tion; as a result, the star is unnec- 
essarily arch. She looks good in 
stunning gowns (there’s quick 
change while the quartet take the 
mike), but she goes through her 
routine without authority. 


Dickie Henderson, retained from | 


the previous bill, is easily the best 
performer in the layout. In this 
age of gimmicks, he explains his 
personal gimmick which 
the héldover: “I work cheap.” The 
keynote of his act is versatility. 
He sings, spins varns, dances—and 
all to top results. Lauri Lupino 
Lane & George Truzzi, on the 
other hand, are strictly out of 
place in a West End vaude Dill. 
Their slapstick decorating. act, in 
which they cover each other with 
paste and water, is far more suit- 
able either for the unsophisticated 
or for a juve entertainment. 
Digby Wolfe, who takes over the 
emcee chore, has a succession of 
indigo stories which he retails in 
between the acts. He also tries his 
hand at singing, with moderate re- 
sults. His material needs to under- 
go drastic cleanup. 
The Ganjou Bros. & Juanita 
have an attractive adagio routine 
which loses none of its popularity 
by repitition. Norman Vaughan 
shows some promise with his com- 
ery gab and his quiet, restricted 
manner provides an _ unusual 
touch. The Flying De Pauls, a sex- 
tet of girl tumblers. have an ener- 
getic routine in which the tempo 
continually mounts. The Balladinis 


justified | 


| 


| Bob Maynard’s fourth try at re- 
| Viving vaude in this national cap- 
| ital (pop. 225,000) is underway. 
| Opener was magician Gogi Pasha. 
to fair biz, now building so well 
that current unit returns next 
| Thurs.-through-Sat. to his 1,000- 
seat Francais, in a mainly French- 
speaking downtown section. 
Melody took a holiday, to this 
the untutored ears of squares, for 
the 50 minutes the capable rock 
’n’ roll outfit was onstage, except 
during the calypso, when frag- 
ments of it emerged. But the audi- 
ence dug the decibels and seemed 
ecstatic with the bang-bang beat. 
A weird character yclept Taps Tay- 
lor, with a beard part Ming, part 


Presleyesque ‘“jelly-knee” gyra- 
tions, He strummed a tiny ukulele, 
with which he added a touch of 
phallic symbolism that was out of 
place, unnecessary and anyway 
didn’t register. He turned up later 
on the bongo drums in the calypso 
segment. ; 

Latter like the previous half, 
was highlighted by producer Fos- 
ter Johnson’s and Ray Carroll's 
deft tapping and by Betty De- 
Quincy, announced as a protege of 
Cyd Charisse. She’s tall, shapely 
and extremely attractive, but might 
lose four or five pounds to advan- 
tage. Her voice is light but good, 
her presence excellent and her 
dancing, while under wraps artis- 
tically, seems potentially standout. 
| She also speaks French quite well. 
One of the unit’s two French- 
| Canadian girls—all the others are 
| colored—is tall, slender and pretty 
Jeanne d’Arcy, who did little else 
but stand around doing a calypso 
jcooch. The other, Claudette Ross, 
jis short, stacked and possessed of 
|all the soft feminine allure of a 
bag of bullets. 





She has a radiant 





Clad in turned-up blue jeans with 
boy’s flannel shirt hanging out, she 
| shouted her way through an r&r 


|tunes with some Elvis movements. | 


|The calypso segment—for which 
she changed into jeans of a more 
tropical blue and donned a gay 
| blouse—was bright and colorful 
| both in content and costume. 
Gard, 


Pavilion, Glasgow 
Glasgow, Feb. 22. 
Sally Barnes, Aly Wilson, 5 Dal- 
| las Boys, Babette & Raoul, Billy 
| Stutt, Lloyd & Vi Day, Desmond 
| Carroll & Billy Leslie, Ella Wilson, 








comedienne-singer, is teamed with 


Bop, dived into a frenzied tap with | 


smile and plenty of self-assurance. | 


Roxy, N. Y¥. 

“Mardi Gras,” with The Bruises 
(3), Nancy Lee Parker, Leslie 
Sang, Nicky Powers, Manuel Del 
Toro, Cissy Trenholm, Paula New- 
land, Master Raiph, Ice Roxyettes, 
Roxy Skating Squires, Roxy Orch 
directed by Robert Boucher; pro- 
duced by Robert C. Rothafel; cho- 
reography and _ staging, Anolyn 
.Arden; scenic designer, Bruno 
| Maine; “Oh, Men! Oh, Women!” 
(20th), reviewed in Variety Feb. 
20, °57. 











Replete with colorful pageantry 
is “Mardi Gras,” the Roxy’s new 





B'way Par Turned Into ‘Teens Square’ 
As Rock ‘n’ Roller Whams ‘n’ Jams 


Disk jockey-promoter Alan | noise, crowding and dancing-in-the- 
Freed, who’s made rock ‘n’ roll| aisles go. Mainly, it’s the noise— 
shows a Gotham b.o. factor via his| there wasn’t much unruliness, ex- 
dates at the Brooklyn Paramount) cept for an occasional delinquent 
(and one in Manhattan’s Academy} who'd throw a cigaret down from 


of Music on 14th St.), has moved | 


uptown and taken over the Para- 


the balcony, and most of the kids 


: | were even polite in the inevitable 
mount, the flagship of the United |jostling. But the problems do ex- 
Paramount chain, in a spot book- | ist—there’s no gainsaying that in 
ing for a week. Paired with the | view of the crowding, the overex- 


|icetravaganza. The 45-minute ses- | stage layout is Columbia's “Don’t | uberance of the kids and the jan- 


| 


} 


sion, produced under direction of 
Robert C. Rothafel, effectively re- | 
creates the holiday spirit of New | 


off ‘nicely in audience reaction. 
Top billing goes to the Bruises | 


Knock the Rock,” in which he also | gling on the nerves of anyone else 
appears. | present, 


The bluejeans set made a sham-| Rock ’n’ roll seems to have evol- 


holiday, with hundreds of cops 
called in to handle both vehicular 


; and the trio earns it in a comedy | and pedestrian traffic to clear the 





! 





skit packed with levity. Veterans | 
of such blades shoys as Arthur M. | 
Wirtz’s “Hollywood Ice Revue,” | 
they reprise a routine in which 
they’re garbed as charwomen, It’s 
a slapstick bit crammed with prat- 
falls which evoke heavy applause. 

Entire cast and ensemble partici- 
pates in “Mardi Gras Merriment,” 
an eye-filling scene that catches the 
pomp and splendor of a N.O. street 
parade. It’s an apt setting for 





Manuel Del Toro’s adept blade- 


| work as “Harlequin.” Ice Roxyettes | 


also contrib some fancy precision | 
routines. 

Of a non-ice nature and a hold- 
over Swiss youngster billed as 
Master Ralph, “sensationa’ Euro- 
pean child prodigy.” An xylophon- 
ist, he does a couple of classical 
pieces including the William Tell 
overture. Although h’s musician- 
ship is top-drawer, the turn seems 
somewhat out of place here except 
as a change of pace. 

“Mardi Gras Blues” is another 
street scene with Paula Newland 
plaintively warbling “Blues in the 
Night” whilst framed by the beams 
of a street light. Sequence also 
utilizes Del oro, the Skating 
Squires and Nancy Lee Parker. 
Latter formerly a champ roller 
skater, scores with spins and whirls 
above the frozen aqua. 





Finale is a masked ball affair 
with Nicky Powers as the King and | 
Leslie Sang as Queen of the Mardi 
Gras. They’re suitably regal sur- 
rounded by the Roxyettes and 
Squires in their retinue. Cissy 
Trenholm impresses in a “Flir- 
tatious Lady” bit, and the layout’s 
windup comes in a lavish “swing 
waltz” that spots the entire com- 
pany on the full stage. 


Roxy Theatre orch, under Robert 
Boucher’s baton, precedes the sesh 
with a lively New Orleans medley. 
He also cuts the show with his 
usual eclat. Other assets are Anolyn | 
Arden’s choreography and staging | 
and Bruno Maine’s scenery. 

Gilb. 


| 


Empire, Glasgow 
Glasgow, Feb. 20. 

Alma Cogan (with Stan Foster), | 
Charlie Cairoli & Paul, Elizabeth | 
& Collins, George Meaton, Raf &| 
Julian, Jackie Ross, McAndrews & | 
Mills, Bobby Dowds Orch. 


Alma Cogan, bouncy English | 


| chirper with attractive coiffure and 


| vaude 


Artie Mayne, 12 Pavilion Girls, 
Billy. Rose Orch. 
Sally Barnes, blonde English | 


| Aly Wilson, Scot comedian, to top | 


i this new vaude layout. Result 


a 
1S 


|fairly bright fodder, with stronger- | 


| than-usual support acts. 

Miss Barnes, who made a Nna- 
| tional name via tv but has since 
been left out to play mainly vaude 
| and canaret, shgqws talent of | 
perienced trouper. Gal, chuckling 


| roll. 


eX- | 
| gal’s musical director, 


|and throaty-voiced, scores in song | 


and comedy. 

| Her singing charlady act, by 
which she has become best known, 
conceals attractive chirper who 
ought to branch out with a glamor 
offering. She plays a_ stage- 


| biz, cue for her rendition of songs 


llixe “Sittin’ on Top of the World” 
and “Singing’ the Blues. Act 
clicks with outfronters, but has 


| been seen so much hereabouts, both 
on vaude and tv, that managements 
should feature its author in other 
bits from her well-endowed fod- 
der-basket. 

Aly Wilsor’ is a pleasant Auld 


in sketches and his own solo com- 
edy. He’s aided by Arte Mayne, 
bulky, personable stooge. — 

Of support layout, the Five Dal- 
las Boys liven up the night with 
rock ’n’ roll tunes. Babette & 
Raoul are luminous snake-in- 
jungle dancers with strong nitery 
and vaude market value. Desmond 
Carroll & Billy Leslie fool ener- 
getically. Lloyd & Vi Day warble 
pleasantly, Ella Wilson warms up 
the layout on accordion, and Billy 
Stutt has breezy, if overlong, com- 
edy slotting. Gord. 





Lang Syne funster, working busily | 


itv hereabouts, has obviously spent 


brunet s.a., is youthful headliner in 
here following closing of 
annual winter resident layouts. | 
Distaffer, who planes to N. Y. in 
April for an Ed Sullivan tv date, 
scores pleasantly with pop tunes, | 
including a useful quota of rock ’n’ 
There’s more worthwhile 
mitting for her versions of ‘‘Sing- 
ing the Blues,” ‘Middle of the 
House” and her recent waxing of 
“You, Me and Us.” Stan Foster, 
attends to 


the ivories with skill. 
Miss Cogan, a growing name on 


coin on her wardrobe. and is glam- | 
orously gowned. Only faulting in | 


; songalog is that singer might give | 


cleaner who wants to go into show | 


a bit more, and relax her style into 
same happy note she sings about. | 
As is, has lotsa potential for U. S. | 

Charlie Cairoli, bowler-hatted | 


clown with bulbous nose, offers | 
{subtle comedy and _ instrumental | 
antics in teaming with partner | 


| 





| 


Paul. Pair, familiar to vaude fans 
from their many appearances at 
Tower Circus, Blackpool, indulge 
in custard-pie slapstick with two 
stooges for their second-half slot- 
ting. Timing is near-perfect. 

Elizabeth & Collins, male and 
winking-eyed brunet partner, offer 
fairly exciting knife -throwing. 
Apart from ringing femme’s high 
coiffure and head with knives 
tossed against a board, Collins 
throws the blades to border her 
shapely neck before circling her 
luminous body as it’s revolved on 
fast-whirling wheel. 

George Meaton, billed as the Big 
Noise, has vocal prowess in im- 
pressions of racing motorcycles, 





; raucous 


tremendous lines around the thea- 
tre. But b.o. at what cost? Nobody 
but a youngster figures to go near 
the place for the booking’s dura- 
tion. What will be the effect on the 
house’s rep And will the staff, plus 
the extra-added private police and 
the city bluecoats stationed in the 
house, be able to hold _ for 
the entire week? In terms 
boxoffice, it’s a worthwhile invest- 
ment, but there’s no doubt that 
the staffers will never want to go 
through an experience like that 
agaim. 

It’s the old days of the great 
dancebands, only worse, insofar as 





Apollo, N. Y. 

Dr. Jive, Reuben Phillips Band 
(13), Flamingos (4), Chuck Willis, 
Love Notes (4), Teenchords (5), 
Big Maybelle, Little Joe & Thril- 
lers (5), Solomon Burke, Drifters 
(4), Mickey & Sylvia; “Unchained” 
(WB). 


Several weeks ago Harlem dee- 
jay Jocko Henderson of WOV 
made his first Apollo stand and, 
according to the management, 
came close to breaking every box- 
office record at the vaude house. 
Another d.j., Dr. Jive ‘Tommy 
Smalls of WWRL) has made fre- 
quent appearances at the Apollo 
in the last two years and he’s back 
again this round shooting at Hen- 
derson’s take. 


Rock ’n’ roll is the popular idiom | 
| bere, but none of the weekly shows | 
to match the popularity of | 


seem 
the two run by these spinners. The 
reason is apparently a combination 
of radio-plugging in their own be- 
half and the collection of local 
faves—all of whom have records 
jamming up the Negro market air- 
waves—they bring with them. This 


| sesh, teeners sing along with most 


of the 10 acts on the card, 

Dr. Jive’s latest theatre stand is 
boosted by two additional per- 
formances on opening day, which 


fell on Washington’s Birthday. Not | 


all of the current turns are good, 
but they’ré r&r without exception. 
The disk jockey gives jive-talk in- 
tros the all the acts. 

House band, batoned by Reuben 
Phillips, makes with the standard 
sax openers. 
create only a _ slight 
Singer Chuck Willis 
own disks, 


repeats his 
He is completely tone- 


; seSS. 


Love Notes distinguish them- 
selves largely because they group 


a girl with three men, femmes 
being rare in r&r aggregations. 
Teenchords consist of two ofay 


youngsters teamed with three Ne- 
groes. Quintet has one genuinely 
attractive element, a scat singer 
about 10 years of age with a fine 
voice and personality. 

Singer Big Maybe}le works for 
laughs on the strength of a risque 
line and unusual control of 
massive, rotund frame. Uninhibt- 


|ed Little Joe and the oddiy-assort- | 


ed Thrillers reach the audience, 
though they seem to have the least 
talent of any group on the 


lege student and sings as though 
he might really be better suited | 
to jazz stylings. He has range and 


rich, nicely controlled pipes. Pew- 


sters get a chance, thereafter, at 
some ingratiating men, the Drif- 
ters. Foursome has snappy sense 


of rhythm at times. 

Mickey & Sylvia conclude the 
90-minute performance. Pair has 
risen quickly above the rank & 
file, partly because of recent net- 
work tv exposure. Goodlooks of 
femme and superior guitaring by 
both provide some class to me Se 

"5. 





gangster film soundtrack. More 
comedy acrobatics from youthful 
duo, Raf & Julian, and from im-' 
pressionist Jackie Ross (both under 
New Acts). McAndrews & Mills 
mixed twosome, trip it lightly in 
conventional dance-opener spot. 


. } 
| Bobby Dowds’ resident orch show- | 
}London underground trains and aj backs. 


Gord. 


S | ineon. Alan Freed Rock ‘n’ 


Flamingos | 
impression. | 


her | 


bill. 
Solomon Burke dresses like a col-| 


| Orleans’ famed carnival and it pays | bles out of Times Square on the! ved. Most of the leer-ics have dis- 


, appeared, and so have the offkey, 





Paramount, N. Y. 


Alan Freed & His Rock ’n’ Roll 
Show, with The Platters, Frankie 
Lymon & Teenagers, Ruth Brown, 
Buddy Knox, Jimmy Bowen, The 
Cleftones, Happy Brown, The Cad- 
illacs, Bobby Charles, Maureen 
|Cannon, The Duponts, Robin Rob- 
Roll 
ig Al Sears, Sam 

(The Man) Taylor); “Don’t Knock 
;the Rock” (Col), reviewed in 
| VARIETY Dec. 26, '56. $2.50 top. 


j 
| 





Orch (with 





| wailing and the overabundance of 
fo moog gesturing. The _ per- 
formers, no doubt inspired by the 
'demand of the youngsters them- 
| selves, are concentrating more on 
the melody and even introducin 

some standards into the scheme o 

things. 


The reason is simple These 
clambakes have turned into what 
boils down to a boisterous commu- 
nity sing. The kids buy the rec- 
ords, memorize ’em and come to the 
theatre to sing along with the per- 
former. The noise can be deaf- 
ening, but that’s the way it now 
goes. Crowds even sing with such 
tricky arrangements as Frankie Ly- 
mon’s year-old “Why Do Fools Fall 
in Love,” but the new trend has 
found the performers moving tow- 
ard simpler melodies and drecsing 
up the standards in rock 'n’ rell 
rhythm. The performers them- 
selves can’t be heard after the 
opening bars—as soon as the juves 
spot the number, they drown out 
ithe singer. And when they ap- 
;plaud at the end, the only thing 
they can be mitting is themselves, 
for nobody hears the performance. 
| As long as the juves are willing 
|to shell out the money ($1.50-$2- 
| $2.50) and restrict their shenani- 
|gans to the dancing-in-the-aisles 
| bit, as was the rule opening day, 
| then why should Paramount object 
if its willing to go dlong with the 
wear-and-tear? 

Back to the evolution itself. <A 
| surprising twist in this new devel- 
/opment was the appearance of 
| Maureen Cannon, a vet Broadway 
}and television performer who ob- 
viously has become a fave with 
ithe rock ’n’ rollers. Her number 
was the oldtime “Oh, Johnny,” 
which as a community sing the 
audience seemed to enjoy immense- 
lly. Another standard was “Put 
|Your Arms Around Me,” with 
| Bobby Charles the vocalist. Even 
the new r&r songs are more melo- 





| 


dic—the Platters’ “Only You,” 
Ruth Brown’s “Lucky Lips,” 
Jimmy Bowen’s “I’m Stickin’ With 


| You’ and Nappy Browns “Little By 
| Little.” Simplicity is the keynote, 
not only in the numbers themselves 
| but the execution, which though 
| dressed up with some onstage danc- 
|ing, nonetheless is vocaily on the 
very simple side. What this will 
| eventually do to rock ’n’ roll is any- 
| bady’s guess; right now, it seems 
to be having the effect of making 
the kids somewhat more orderly in 
their apprection of it, though de- 
cidely noiser. 

As to the show itself, Freed is a 
smart emcee who contents himself 
with shovelling ’em on and off 
with a minimum of chatter He 
also keeps things moving quickly— 
{show caught ran an hour despite its 

12 acts—with first four or five turns 

|limited to one number, the next 
few limited to two and only Ly- 
mon & The Teenagers and The 
| Platters running longer than that. 
‘The acts cannot be evaluated; 
\they just weren’t audible over the 
|noise. Freed’s pickup band backed 
ithe show nicely. Chan. 





Fall River’s Laine Start 

Three Rivers Inn, Fall River, 
Mass., will start its season April 
'26 with a week of Frankie Laine. 
|Spot will be spotting names 
| throughout its run. 

It’s a spring and summer opera- 
ition closing Labor Day. 
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VARIETY BILLS 


~ WEEK OF FEBRUARY 27 


Numerals In connection with bills below indicate opening day ef show 

whether full or split week , 

Letter in parentheses Indicates circuit: (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoliz (Ww) Warner 








NEW YORK CITY 


Music Hal (P) 28 Palace as 28 


Ann Gilbert et Rie 
Foursome Arren & Broderick 
Eleanor Reina — Forme 
Ann Buchan Aristocrats — 
AUSTRALIA 
ADELAIDE Maurice Colleano 
Royal (T) 4 — iors 
Richard Hearne | Quueme Pal 
ulla Millie Hansen 
Nicolas Darvas Morry Barling 
Lane Bros. Pe Mortimer 


Ross & La Pierre 
Bob Bromley 
The Albins 
Billy Banks 


Jan 
Tony Moynihan 
Brenda Charles 


Alwyn Leckie Sex "Sbewe 
Frank Ward Wilbur Wheeler 
Daniel Davey Flat Tops 
Lewis Jacob 2 Randows 
Ballet Girls (16) Bowery 4 


MELBOURNE 
Tivoli (T) 4 
George Wallace 
Christine & Moll 


BRITAIN 


ca 
NOTTINGHAM 
Empire (M) 25 
Lonnie Donegan 
Gillian & June 
Baker & Douglas 
Curzon 3 
Elizabeth & Collins 
Des O’Connor 


SYDNEY 
Tivoli (T) 4 
Katherine Dunham 

0. 





CHELSEA 
Palace (i) 25 
Tony Brent 
Al Koran 
Mackell 2 
Cyril Dowler 
Rhoda Rogers 
Anton & Janetta 


Manz & Chico Terry Sis 

Billy Maxam Lou Campara be 

Rusty NORTHAMPTON 

EDINBURGH New (1) 25 

Empire (M) 25 Eddie Grant 

Ramblers Nat Willis 

Little Abner Bernardo 

Suzi Miller Will Van Laren 

Edwin & Rachelle Jay Martell 

Josephine Anne Allissia Ray 

Dickie Dawson PRINCE OF WALES 

Manton Bros. (M) 25 

Billy Scott Mitchell Torok 
FINSBURY PARK | Eaton Co. 
Empire (M) 25 Dickie Henderson 

Earle & Vaughan Lane & Truzzi 

Vv & L Aubrey Digby Wolfe 

Desmond Lane Ganjou Bros. 

3 Quavers Juanita 

Fayne & Evans Norman Vaughan 

Dennis Spicer Maurice & May 


Warren & Genie Flying De Pauls 


Die Naukos Balladinis 
Gilbert SHEFFIELD 
GLASGOW Empire (M) 25 
Empire (M) 25 Jimmy Young 
Winifred Atwell Elites 
Ballet Montmartre | Henderson & Kemp 
Jimmy Wheeler Zodias 


Pierre Bel Dowie & Kane 


Gary Miller Donald B. Stuart 
Tommy Locky seen Brauns 
Les Marthys arcies 

Hall, Norman & SOUTHSEA 


Kings (M) 25 
Tony Crombie 
Maxine Daniels 


Ladd 
LIVERPOOL 
Empire (M) 25 


Alma Cogan Don Fox 
‘larkson & Leslie Billie Wyner 
Cairoli & Paul Ron Scott 


Freddie Harrison Ross & Howitt 


Gordon & Colville | Jerry Harris 
El Granadas & P Dancing McKennas 
LONDON SUNDERLAND 


Hippodrome (M) 25 
Dave King 


Empire (M) 25 
Anne Shelton 


Shani Wallis Rey & Ronijy 

Andrea Dancers Murray & Maidie 

Jones & Arnold Jack Francois 

Los Gatos King Bros. 

Jimmy Lee Jimmy Gay 
NEWCASTLE Nat Gonella 
Empire (M) 25 Wreham & Marcia 


Billy Cotton & Bd 
McAndrews & Mills 


SOUTHAMPTON 
Grand (1) 25 














Harry Bailey Jimmy Malborn 

Walthon & Dorraine | Oo-la-la-Girls 

Ray Alan Lillian Pearson 

Ron & Rita Ramoni Bros. 

3 Paulos Marylin & Diana 
Cabaret Bills 
NEW YORK CITY 

Bon Soir |E & L Roberts 

Tony & Eddie Stanley Melba Ore 

Kaye Ballard Alan Logan Ore 

Phil Leeds Joan Bishop 


Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 


Joseph Sudy 
Hotel Roosevelt 
Guy Lombardo Orc 
Hotel Taft 


Blue Angel Vincent Lopez Orc 
Alice Pearce Hotel St. Regis 
Tommy Hanlon Monique V. Vooren 
Johnny Mathis Milt Shaw Orc 
Bart Howard Ray Bari Orc 
Martha Davis Hotel Statler 


& Spouse 


Steeaee Te os | Ray McKinley Ore 
vimm syons 3 ' Latin Quarter 
Charaas | Jean Carroll 

Anny Kapitanny Isabel & Miguel 
Lili | Georgia Reed 
Bela Babaji Orc Kiity Dolan 
ibor Rakoss} | Billy Fellows 
Bill Yedla } Carmen Phillips 
Dick Marta | Trio Cottas 
Chateau Madrid | Syncopated Waters 
Carmen Amaya | Jo Lombardi Orc 
Sabicas B Harlowe Orc 


Al Castellanos Ore 
Luis Ortiz Ore 
Copacabana 
Tony Bennett 
Reese & Davis 
Coronados 
Dorianne Gray 


Hotel Plaza 
Jacquel’n Francoise 
led Straeter 
Mark Monte 

Park Sheraton 
Mimi Warren 
Jose Melis 


R6n Beatty Spark Thurman 
Kathi Deen Town & Country 
Bud Spencer Billy Vine 

Michael Durso Ore Alan Dale 

Frank Marti Ore Burnell Dancers 
Downstairs Room Ned Harvey Ore 
Ceil Cabot La Playa 


Jack Fletcher Two Guitars 


June Ericson | Kostya Poliansky 
Gerry Matthews Dolores Dauphine 
No 1 Fifth Ave | Leonid Lugovsky 
Nancy Andrews Eugene & Sonya 
Dick Smart Andrei Hamshay 
Bob Downey Viennese U-ntern 


Haro!ld Fonville Monica Boyar 





Hotel Ambassador | Dean Sheldon 
Chauncey Gray Orc | Barbara Kirk 
Jani Sarkozi Ernest Schoen Orc 

Gypsies Harold Sndler 
Quintero Rhumbas | Paul M-nn 

Hotel Biltmore Village Barn 
Eddie Lane Ore | Norma Smith 

Hotei Pierre i Jack Wollace 
Frank Parker Danny Davis Ore 





Larry McMahon 
Billy Kelly 

Irving Harris 
Village Vanguard 
Abbey Lincoln 
Mae Barnes 


C Williams Trio 
Waldorf-Astoria 
Benny Goodman Orc 
Emil Coleman Ore 

Mischa Borr Ore 


CHICAGO 


Black Orchid 
Diek Contino 
Joey Carter 
Holly Winters 
Bive Angel 
“Calypso Tropi- 
cana” 
Jennifer Marshall 
Lord Christo 
Priscilla Hood 
Maraca King & 
Tijuana 
Lady Alina 
Al D’Lacy Ore 
Bive Note 
Bud Freeman (5) 
Fred Wacker & 
Windy City 7 
Cher Paree 
Will Mastin 3 with 
Sammy Davis, Jr. 
Hal Loman Dners 3 
Chez Paree Ador- 
ables (8) 
Ted Fio Rito Ore 
Cloister Inn 
Al Belletto (6) 
Dick & Kiz Harp 
Conrad Nilton 
“Skating Menories” 
Boyers (2) 


Clifford Guest 
Colstens (2) 
Karen 

Jo Ann McGowan 
Bill Christopher 
Paul Gibben 
Naomi Wold 


Frankie Masters Orc 
Boulevardears & 
Dons (12) 
Drake Hotei 
Caprice Chantel 
ate of Horn 
Glen Yarborough 
Jo Mapes 
Ed McCurdy 
London House 
Billy Taylor (3) 
Ahmad Jamal (3) 
Mister Kelly’s 
Matt Dennis 
Ann Hathaway 
Harry Slottag (3) 
Marx & Frigu 
Frank D’Rone 
Paimer House 
Edith Piaf 





Charlie Fisk Ore 


LOS ANGELES 


Bar of Musie 
Bill Norvas 
Dee Arlen 
Jimmie Shawn 
Jerry Linden Ore 
Ciro’s 


Shirley Bassey 
Janik & Arnaut 
Geri Galian Ore 
Felix Martinique Ore 


Ray Toland Ore 
Interlude 
Cal Tjader Quintet 
Mocambe 
Kuldip Singh 
Paul Hebert Orc 
Moulin Rouge 
Goofers (6) 
Statier Hotel 


Crescendo Lucille Norman 
Mel Torme odell 
Lenny Bruce Dick Stabile Ore 
LAS VEGAS 
Desert Inn Hacienda 
Patti Page 


Jack Durant 
Art Johnson 
Donn Arden Dncrs 
Carlton Hayes Ore 
Dunes 
“Minsky Goes To 
Paris” 
Kathy Barr 
Ted Lawrie 
Patti Ross 
Niki & Noel 
Vallkyra 
Miss Loni 
Joe DeRita 
Irv. Benson 
Murray Brisco 
Grace Reed 
Pat ““Amber” 
Halladay 
Larry Griswold 
Minsky Girls 
Hoyt Henry Ore 
Cortez 
The Gaylords 
Chop Chop & Char- 
lene 
Cirquettes 
Buster Hallett Ore 
El Rancho Vegas 
Renee Molnar Ders 
Dick Rice Orch 
Flamingo 
Dinah Shore 
The Skylarks 
Flamingoettes 
Lou Basil Orch 
Fremont Hotel 
Ish Kabibble 
The Make Believes 
Golden Nugget 
Polly Possum & 
Joe Wolverton 
Harry Ranch 
Jig Adams 


Americana 


Lisa Kirk 


; Carman Cavallaro 





Rowan & Martin 
Joe Reichman Ore 
Dave Lester Ore 
Bar of Music 
Jordan 
Valente 
Gus Rennie 
Harvey Bell 
Clark Fiers 
Vivian Lloyd 
Cotton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 


Bill 
Gina 


Chuey Reyes Ore 
Buddy Greco Orc 
Empress 
Jerry Lester 
Rita Constance 
Mandy Campo Ore 
Fontainebleau 
Tony Martin 
Jack Kannon 
Al Navarro Ore 
Sacasas Ore 
Helzapoppin’ Club 
Olsen & Johnson 
Marty May 
Malagon Sisters 
Eileen O’Dare 
June Johnson 
Leonard Sues 
Conrad Dancers 
Latin Quarter 
Ziezfeld Follies 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 
Lynn Christie 
Leon & Eddie’s 
Vanities of °57 
Bubbles Parlene 





Eddie Peabody 
Day, Dusk, Dawn 


Joe Graydon 
Bruce Davis 
The Players 
New Frontier 
Victor Borge 
Venus Starlets 
Garwood Van Orch 
Riviera 
Harry Belafonte 
Ray Sinatra Orch 
. Sahara 
Ames Bros. 
Fran Warren 
Saharem Dancers 
Sands 
Marlene Dietrich 
Joey Bishop 
Copa Girls 
Antonio Morelli Ore 
Showboat 
Joe Cappo 
Brenda Hollis 
Garr Nelson 
Showboat Girls 
Mike Werner Orch 
Sliver Slipper 
Hank Henry 
Dorian Dennis 
Roberto 
Allan & Ashton 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Slipperettes 
Geo. Redman Orch 
Thunderbird 
Merry Maes 
Sonny Howard 
Les Cardinals 
Barney Rawlings 
Thunderbird Dnecrs 


'Al Jahns Orch 


MIAMI-MIAMI BEACH 


| 





Lucerne 
Havana Revue 
Marquez Sisters 


Eva Flores 
Milos Velarde 
Renee & Lidia 
Questel 


Mardi Gras Girls 
Don & Tyler 
Luis Varona Ore 
Monte Carlo 
Lillian Roth 
Leonard Young 
Sid Tucker Ore 
Murray Franklin's 
Irwin Corey 
Leon Fields 
Dick Haviland 
Linda Bishop 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 


| Michel Rosenberg 


| Antone & 


Will Gaines 
George Kirby 
Joe Chisholm 
Anjoel Trio 
Savar Dancers 
Michelle Clark 
Norma Miller Ders 
| Orioles 
Eddie Barefield Orc | 
Di Lido 
Pupi Campo Ore 
tea Kalmus 
Barbara Black 
|Maria & Toni 
j}Caney Or 
Eden Roe 
Johnnie Ray 
Jean Carroll 
Augie & Margo 
Mail Malkin Ore 


Ina 
Syd Stanley Orc 
Sans Souci Hotel 
Phil Foster 
Freddy Calo Ore 
Place Pigalle 
B S Pully 
Dixie Evans 
French Follies 
Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers 
Rey Mambo Orc 
Saxony 
“East Meets West” 
Louise Hoff & Co. 
Housler Dancers 
Charlie Spivak Orc 
Cortes Ore 
Roney Plaza 
Calypso Eddie 
Juliette Robbins 
Serge Valdez Ore 
§ O'Clock 
Sherry Britton 
Tommy Raft 
Al Golden 
Parisian Rev 
Thunderbird 
The Kentones 
Dick Sterling 
Frankie~ Scott 
Rey Mambo Orc 
Vagabonds 
Vagabonds 
Danny Stanton 
Helen Forrest 
Ronnie Eastman 


Ore 





B & C Robinson 
Jay Salerno 








Scott & Bo The Haggetts 
aie Arnold Dover 
Alan Gale Teddy King Ore 
_. HAVANA 

Tropicana ame oon Soest 

Johnny Puleo esen irau 
Sonia Calero 

Celia Cruz Victor Alvarez 
Gloria & Rolande Ortega Orc 
Carmela Reyes Montmartre 
Ruffinis Lillian Roth 
Elsa Marval Fajardo Ore 
Ramon Calzadilla Casino Playa Ore 
Paulino Alvgrez Nacional 
S Suarea Org Jimmy Durante 
A Romeu Org W. Reyes Orc 


RENO 


Mapes Skyroom Starlets 
Lancers Bill Clifford Ore 
Hightowers . Holiday Hote! 
Dick Merritt Buddy Reed 
Skylets - | Tattle Tales 
Kd Fit2patrick Orc New Golden 

Riverside Art Engler 

Paul Gilbert Sons of Golden 
Ricchiardi West 














———_—— 


Continued from page 1 








* 
refuses to do so for reasons of its 
own—the obvious one being that 
it does not wish to offend a pa- 
tron, and particularly one with dip- 
lomatic “untouchability” built in. 


Loudmouths and exhibitionists 
are, of course, more or less in- 
digenous to the nitery atmosphere. 
When a glib or ad glib comedian is 
on the bill, these hecklers and 
guerrilla warfarers can be taken 
care of neatly via the squelching 
process at which veteran nitery 
buffoons are particularly adept. 
Most performers, however, 
more especially the “dumb” acts, 
haven't got a chance. Under these 
conditions, their act becomes a 
dud, and it doesn’t matter what 
stature the entertainer has reached 
in his profession. 


Sometimes this whole situation 
reduces down to a question of 
whether night club proprietors and 
honifaces are exercising wisdom 
and judgment in permitting cus- 
tomers who are “feeling no pain” 
to enter the floorshow room. A 
customer already well loaded with 
liquor is almost a sure-shot to cre- 





, 


ate a disturbance, and bonifaces 
and their aides at the ropes are 
apparently not “casing” the pros- 
pective customers on the spot fast 
enough to determine whether they 
are in fit condition to carry on 
without falling on their faces. 


Of course, it’s no easy job—and 
is mostly an embarrassing one all 
around—to separate the men from 
the inebriates right then and there 
and be faced with the awful prob- 
lem of refusing entry. When not 
handled delicately, this kind of 


| cure can be worse than the disease. 


| are concerned. 


However, since a good deal of the 
“incidents” of late are being 
caused by the international person- 
nel, the very fact of diplomatic im- 
munity—if immunity does, in fact, 
apply, and it may not—can prove 
a boomerang as far as the UN’ers 
It is comparatively 
easy for cafe and related trade as- 
sociations to make representations 
to the UN about public behavior 
of their personnel. The world org 
would naturally be sensitive about 
such matters and, whether or not 
the various clerks and secretaries 


‘are guilty of infractions, it could 


} lean 


sound the alert in a general bulle- 
tin affecting the entire body of the 
United Nations. 

New - Yorkers who’ve witnessed 
“scenes” and “incidents” at night 
clubs and elsewhere cannot recon- 
cile the UN’s talking peace on the 
inside, at the General 


and Security Council, and disturb- | 


ing the peace on the outside. 

















Friars’ New Bldg. 


————— Continued from page 2 


The present West 56th St. site, 
which is only two floors, compared 
to the five-story building which 
was the former home of the Amer- 
Institute of Physics, will be- 





;come the headquarters of the Na- 


| doors 
| George A. 


tional Showmen’s Assn., an out- 
outfit of which showman 
Hamid is president 
emeritus and was its first prexy 
| when formed nearly 20 years ago. 

New building calls for a $100,000 
| bond. issue.- Ladies’ night twice-a- 
| week will be an innovation, paral- 
| leling the impact made by The 
i Lambs which, for economic rea- 
| sons, broke tradition and now ad- 
|mits the femmes to dinner, with 
| result the club is in the black. 
{ 


The near-Park Ave. location is 
| expected to attract agencies, ad- 
men, et al. The new Friars will 
| make a feature of its private con- 
| ference room facilities for press 
parties, client conferences and the 
| like. 


and* 


Assembly | 








New Acts 








FRANK PARKER 

With Shirley Givens, Sally Singer, 
Walter Fleischer 

Songs, Comedy 

50 Mins, 

Hotel Pierre, N.Y. 


Frank Parker has had a long run 
in show biz having been prominent 
during the days when Jello and 
Jack Benny were synonymous. 
Since then, he had an extraordin- 
ary revival when Arthur Godfrey 
featured him on his video shows 
for a number of years, and like 
many of the ex-Godfreyites he 
even enjoys a post-firing vogue a 
la Julius LaRosa, McGuire Sisters, 
et al. Parker is now on a cafe 
circuit and playing his first hotel 
date in New York, hence his entry 
into Varrery’s New Act files. 


Singer’s initial date hereabouts 
is a well-handled affair. He does 
50 minutes holding the audience 
excellently via many angles’ and 
does a superior job of entertaining 
withal. Parker does a lot of kid- 
ding on many things, but especially 
about his age, hence an occasional 
serious reference to his longevity. 
Few of the pros would expect him 
to go out on a cafe floor and belt 
for the 50 minutes he’s on. 


Parker, through some. sapient 
writing and a pair of femme aides, 
takes the strain off his pipes. He 
paces himself co that his occasional 
tenorings give the impression of a 
singing act, although he does more 
gab than tonsilling. As a result, 
his pipes are fresh and clean at 
the close of his turn, and the audi- 
ence applauds a good chunk of 
singing as well as the professional 
handling of his act. 


One of the surprises of the oc- 
casion is his use of risque material. 
He’s cleaned up some of the cu”- 
rent ribaldries only enough to 
make them palatable for mixed 
company (if they know each other 
a long time) and it gets yocks even 
in the Cotillion Room. With this 
material he could become the 
Dwight Fiske of the formal rooms. 
It doesn’t hurt him opr this oc- 
casion. 


Vocally, He dves a lot of stand- 
ards, material that he’s been as- 
sociated with throughout the years, 
plus a few numbers of later cur- 
rency. He sings with ease and 
assurance. He can hit a good fal- 
setto, and he takes a lot of notes 
in stride. . 

For longer breaks, he has violin- 
ist Shirley Givens give him a cat- 
gut background on “Intermezzo” 
and she solos bits from ~“‘Porgy & 
Bess” while he takes five off the 
floor. In another interlude, a cute 
teenager, Sally Singer, does an in- 
terview with him, and there’s a 
lot of laugh material in this ses- 
sion. 

Parker comes into the room after 
it’s been warmed up considerably 
through the six-week stint of Lilo 
who brought a state of prosperity 
to this hospice. The Stanley Melba 
Orch, conducted by Joseph Sudy, 
gives him excellent backing, while 
his personal accomper, Walter 
'Fleischer, provides added strength 
'to the turn. Jose, 





| ANAMORENA 

| Songs 

35 Mins. 

' Ritz Carlton, Montreal 

| Once again the Ritz Cafe in 

| Montreal becomes a showcase for 
a new thrush and this time there 
is little doubt of entrant’s future. 

| Anamorena is a contraction of her 








clinches in calypso vein for plau- 
dits. Femme is a cinch with the 
male patrons and keeps distaff in- 
terest with general vivacity and 
youthful manner. With further 
polish and seasoning, act is sure 
to brighten any medium, large or 
small. Newt. 





DOLORES WILSON & CO. (3) 
Songs 
36 Mins. 
Detroit Athletic Club, Detroit 
Here is another Metropolitan 
Opera diva who is trying to crash 
the better supper clubs with a pot- 
pourri of classical, standard and 
pop numbers and an “act” consist- 
ing of two men and lots of gyra- 
tions to prove everyone is alive, 
Overall, the effect was unimpres- 
sive with the trio so busy with calis- 
tenics, props and “dance” routines 
that voices, harmony and timing 
suffered. Pas of the lack of pol- 
ish may have been due to the fact 
that the trio Was a fill-in for an act 
forced to cancel because of illness, 
The “plot” of this act, produced 
by Max Liebman and directed by 
Felice Condr, is “Famous Women 
of Song.” Miss Wilson, an excel- 
lent coloratura, does not attempt 
to imitate the famous songstresses, 
only singing the numbers identi- 
fied with them in her own style. 
An attractive blonde, Miss Wilson 
has a hectic time trying to estab- 
lish herself with a beautifully sung 
“Cielito Lindo,” in the midst of do- 
ing songs identified with Ethel 
Merman, Julie Andrews, Mitzi 
Green, Blossom Seeley and a med- 
ley from “The Merry Widow” 
while, at the same time, doing a 
soft-shoe or a hop-skip-and-jump, 
or waving arms in formation, or 
bounding down to ringside to hand 
out party hats for some unknown 
reason, or strumming a few bars on 
a ukulele. She is accompanied in 
this not-so-merry chase by Charles 
Dunn and Ray Cook, who have nice 
voices, and Ed Dunser, pianist. 
The puzzler in all this is why the 
gymnastics and the gimmicks? 
Miss Wilséh has such fine vocal 
equipment it seems a shame to 
bring in all the extraneous distrac- 
tions. Given a proper blending of 
songs, plus better staging and dress 
selection and sans escorts she 
should do well in the better class 
clubs. Tew. 





MARIO TUALA 
Songs 
10 Mins. 
Praelat, Berlin 
This Swiss tenor has reached a 
remarkable degree of popularity 
here. He owns a very well trained 
and extremely —— voice. 
Other assets are his good looks, 
which easily make him a fave with 
teenagers, and his knowledge of 
several languages which he skil- 
fully uses for the variety of his 
songs. Young chap (28) has suc- 
cessfully appeared at many noted 
houses here and his appearance at 
Praelat was another click. 
Backed by his own guitar, he 


gives out with “Rossignol,” “Ar- 
gentina” and (his “trademark” 
song) “Mexico.” Latter, nearly 


classical around here, he brings as 
polished and technically brilliant 
as, for instance, Caterina Valente 
is bringing her “‘Malaguena.” 
Tuala represents very good show- 
manship and is an enrichment for 


fevery domestic cabaret show or 
operetta stage. He might have a 
chante in the U.S. Hans. 


|original lengthy South American 
| moniker. She is a handsome young 
| brunet amply endowed from all | 


visual corners and with personality 
to burn, 
This is Anamorena’s first Cana- 


'few minor stints in rooms in the 
U.S. is her first serious cafe offer- 
ing since coming up from Argen- 
tina. Her credits as a thrush out- 
weigh her debits and the rough 
spots evident at the moment should 
|be easily cured with experience 
and the proper handling. 
Unbounded energy and a Cesire 


in her way right now (if this can 
be called a debit) and on the night 
caught she did upwards of 10 
numbers and ranged through sev- 
eral languages with little trouble. 
Despite her uninhibited nature, 
she keeps gab session to a minimum 
and it isn’t until after her first 
group that she bursts into an amus- 
ing patter bit explaining her accent, 
et al. 

Songalog is varied; a rousing 
Latin beat is followed by a hit 
parade ballad, an Italian number 
and a Gallic pop done as she ex- 
plains in her “own French.” 


Doing her own accomps on 





bongo drum, Anamorena reprises 
; Brazil” to 


salvos and then 


dian appearance and other than a | 


DOTTIE ANNE 

Dancing 

20 Mins. 

Variety Club, Dallas 
Shapely blonde has eye-arresting 


|! visual assets that grab notice be- 


fore she starts cleating. She’s a 
ringer for Doris Day and expertly 
utilizes a natural smile with facile, 
light mugging, which splits atten- 
tion between her comely face, 
amply filled—and brief—sequined 


‘costume, and the talented terping. 


Gets off 15 minutes of terrific 
tapping, moving over the stage. 
Returns in circa 1925 costume to 


| wham over a fast Charleston rou- 


to please is about the only thing | 





| 


tine that reaps hefty mitting. 
Youngster rates bigger showcasing. 
Bark. 





St. Regis, N. Y., Lineup 

The St. Regis Hotel, N. Y., will 
open next season with Constance 
Moore as its first headliner start- 
ing Sept. 5. ‘ 

As lineup in the Maisonette of 
that inn now stands, the room will 
close June 5 after six weeks of 
Julie Wilson. Monique Van Vooren 
opens Feb. 28; Genevieve, March 
4: Sheila Reynolds, April 14; with 
Miss Wilson coming in April 25 
for the balance of the season. 
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Beauty Gone From Modern Musicals 





James Reynolds of the Good Old Days Deplores 
Optical Opulences’ Disappearance on B’way 





! 
By ROBERT BARAL 

James Reynolds, designer of 
Broadway musicals during the 
fabulous days of the 20’s and 30’s, 
deplores the lack of beauty in m"- 
sicals today. Except for “My Fair 
Lady” and “The King and I,” he 
thinks production values have 
shrunk to nil in the matter of taste 
and elegance. 

“True,” he says, “musicals today 
have advanced far in plot develop- 
ment and musical structure, and 
laughs have discarded the vaude- 
villle patterns, but when it comes 
to beauty on the stage, it just 
doesn’t seem to be considered at 
all. 

“In their attempts to strike on 
realistic stories and fresh locales, 
writers and producers overlook 
what a large public has always 
liked to see—that certain some- 
thing they don’t get regularly in 
their everyday lives—glamour and 
beauty. 

“Revues aren’t as frequent as they 
were, but when they are done, rock 
’n’ roll is considered the only thing 
to wrap up a big production splash. 
Then they cry ‘bring on the girls’ 
and what do you see? —stilted pos- 
tures and no attention to indivi- 
dualized personality. 

“Girls today are more beautiful 
than ever but they simply don’t 
show off when they ster into the 
spotlight. They appear to be satir- 
izing the great Ziegfeld age—in- 
stead of projecting their own best 
points.” 

Reynolds’ career, which started 
with John Murray Anderson, reads 
like a Broadway bluebook. His first 
chore was the memorable, “What's 
In A Name” (a flop but an atomic 
blast in stagecraft which still lin- 
gers); four “Greenwich Village 


(Continued on page 61) 





Off-B’way Now on B’way; 
With Co-op B.0., That Is; 
Charge No Broker’s Fee 


Off-Broadway now has a Broad- 
way boxoffice. A joint outlet for 
tickets has been opened in the Ho- 
tel Remington, in West 46th St. 
between 7th and 6th Avs. It’s sell- 
ing seats for 10 member groups in 
the off-Broadway Assn. 

No brokerage fee is charged pa- 
trons, but each production pays a 
20c. commission «per ticket sold. 
That’s to cover rent, phone and 
other expenses. The running of 
the operation at present is on a 
voluntary basis. 
opened to simplify the purchase of 
ducats to the generally out-of-the- 
way theatres. 

Included among the association’s 
members is the Phoenix Theatre. 
Not connected with the organiza- 
tion, however, are three major 
Greenwich Village operations, the 
Cherry Lane Theatre, the Theatre 
de Lys and Circle in the Square. 


FT. LEE (N. J.) FILMER 
SWITCHING TO LEGIT 


The Grant Lee Theatre, 400-seat 
film house in Ft. Lee, N. J., just 
across the George Washington 
Bridge from upper Manhattan, is 





being converted for legit. A three- | 


vear lease has been taken by pro- 


ducers Robert Ludlum and Merwin | 


Orner, operating as the North Jer- 
sey Playhouse, Inc 

It’s planned to offer three series 
of productions yearly, in the 
spring, summer and late fall. The 
first is slated to open April 2, with 
J. Robert Dietz as stager. 


Oakdale Showtent W ill 
Open 4th Season June 1 


New Haven, Feb. 26. 

Oakdale Musical Theatre, near- 
by Wallingford’s tent setup, will 
open June 1 for its fourth season. 
The schedule will follow the plan 
inaugurated last year, when 
straight plays as well as musicals 
were done. 

Recent annual election of offi- 
cers leaves virtually the same ex- 
ecutive personnel, with Ben H. 
Segal, prexy and general manager; 
Robert A. Hall, first vice prez; J. F. 
Buckman, second vice prez; Luke 
H. Stapleton, secretary, and W. G. 
Newton, Jr., treasurer, 





iy 
4, 





The office was | by dramatists never before repre- | 


Gratien Gelinas Forms 
French-Canadian Group 


Gratien Gelinas, French-Cana- 
dian actor who uses the profes- 
sional name of Fridolin, is found- 
ing a Montreal-based company to 
produce original plays in French 
and English. He plans an October 
start, touring tank towns as well 
as key cities. Three French-Cana- 
dian authors, including novelist 
and tv-dramatist Roger Lemelin, 
are already working on scripts for 
the project. 

Gelinas played with the Strat- 
ford (Ont.) Shakespeare Festival 
company last summer, including 
the appearance at the Edinburgh 
Festival. ; 


Rainmaker’ Pays 
New $25,000 Divvy 


The 1954-55 Broadway produc- 
tion of “The Rainmaker” has hit 
the 100% profit mark. A $25,000 
profit distribution last week hiked 
the payoff thus far to $70,000 on a 
$75,000 investment. The Ethel L.n- 
der Reiner (in association with 
Hope Abelson) production has 
about $5,000 more on hand, which 
is scheduled for distribution 
shortly, 


As usual, the backers and man- 
agement split the profit equally, 
the former’s share representing a 
50% cleanup on their investment. 
The recent divvy reflected partial 
income from the sale of the film 
rights to indie pic producers Jo- 
seph Hazen and Hal Wallis, plus 
various royalties. 


The picture coin was $22,500, rep- 
resenting the production’s 40% 
share (less 10% commissions) of a 
$62,500 payment. A final install- 
ment, for the same amount, is to 
be paid next year Incidentally, the 
film, costarring Burt Lancaster and 
Katharine Hepburn, has already 
been released. The Broadway pro- 
duction of the N. Richard Nash 
play ran for 116 performances, 
with Geraldine Page starred. 








‘LONDON SERIES USING 
NEW-AUTHOR SCRIPTS 


London, Feb. 26. 
A program of excerpts from plays 





sented on the British stage will 
; Start March 6 at the New Lindsey 
| Theatre, a private subscription or- 
| ganization. Jimmy Wax is producer 


| of the project, which is to run 
| through March 17. 

| The presentation will include 
extracts from Kéehneth White’s 


“They Called Him Jonah,” directed 
| by Michael Harald; 
|sell’s “The Benefactor,” directed 
by Michael Gough; David Camp- 
| ton’s “The Cactus Garden,” direct- 
|ed by Clive Goodwin, and Thierry 
| Maulnier’s “Night Without Morn- 


|ing,” directed by Catherine Lacey. 








‘Giorgio Tozzi, of Met, 


Los Angeles, Feb. 26 
Tozzi, Metopera basso, 
been signed by Edwin Lester, 
director of the Los. An- 
geles Civic Light Opera Assn., to 
co-star with Mary Martin in a 
Coast production of “South Pacif- 
lie’ this summer. Miss Martin 
will do both “South Pacific” 
'“Annie Get Your Gun” for the 
| Civic Light Opera in both Los An- 
| geles and San Francisco. John 
| Raitt will appear opposite her in 
“Annie.” 

The Metopera season in New 
| York closes April 24 and Tozzi se- 
|cured a release from several per- 
iformances of the Metopera’s sched- 
'uled spring tour in order to be able 
to report in time for rehearsals of 
‘the Rodgers & Hammerstein musi- 
‘eal. He has also postponed an en- 
gagement as leading bass-baritone 
at the Teatro Colon, Buenos Aires. 
The legit deal was set by Humph- 
rey Doulens, of Concert Manage- 
ment. 

i Albert Marre will stage “Pacific.” 


Giorgio 
has 


general 





Some Joke, Hey Kid? 
Toronto, Feb. 26. 

Maybe it was unintention, 
but the Toronto Telegram did 
a bit of Page 1 editorializing 
in its Feb. 11 issue. 

In a promotional box, the 
sheet announced, “On Stage: 
The true gloves-off behind-the- 
scenes story. of what happens 
to young hopefuls trying to 
crash Broadway, and of the 
actors and actresses who are 
grimly trying to hang on, be- 
gins today on the comic page.” 


Musical ‘Destry 
By Rome-Bester 


A legit musical version of the 
Max Brand story, “Destiny Rides 
Again>’ is planned for Broadway 
production in the fall of 1958 by 
David Merrick. Harold Rome is 
providing the music and _ lyrics, 
with Alfie Bester writing the book. 

The yarn has been done several 
times in pictures, notably in 1939 
by Joseph Pasternak for Universal 
release, with a cast including Mar- 
lene Dietrich, James Stewart, 
Charles Winninger, Mischa Auer, 
Brian Donlevy, Irene Hervey and 
Una Merkel. 

Lena Horne has been signed as 
star of “Jamaica,” the Harold Ar- 
len-E. Y. Harburg-Fred Saidy mu- 





Dallas Daily SNY. 


Legit Directory 


Keyed by Growing Tourist Trend 





Hold ‘West Side Story’ 
Till Next Fall-Winter 


Production of the musical com- 
edy, “West Side Story,” has report- 
edly been deferred from late this 
spring until next fall-winter. In- 
ability to cast the male lead, a 
singer to represent an 18-year-old 
youth, is said to be one of the fao 
tors. Another is conflicting con- 
ducting commitments of Leonard 
Bernstein, who has composed the 
score for the show, to a book by 


Steve Sondheim. 

Cheryl Crawford will produce 
the musical, with Jerome Robbins 
doing the staging. 


British Equity 








London, Feb. 19. 


A color bar resolution, carried 
British Actors Equity at its 


| by 


, 
 g 


The Dallas Times Herald has 
launched a special Broadway legit 
ad directory that could possibly 
be copied by other hinterland 
newspapers. It’s an offshoot of the 
expanding mail order business and 
an apparent realization of the b.o. 
importance of out-of-town trade to 
Broadway. ; 

In a letter notifying various 
Main Stem theatre pressagents of 
its plan, the Herald pegs its pitch 
for ad copy on a recently com- 
pleted survey of Dallas railroads 
and airlines. The study reveals that - 
67,034 of the city’s residents 





Arthur Laurents and lyrics by | 


Hits Race Bias 


sical being produced by Merrick | 2™"ual conference last svring, goes 
early next fall. Robert Lewis will | into effect at the end of next 
stage the show, for which Sidney | month. An instruction is going out 


Poitier is mentioned as male lead. 

Other projects on Merrick’s fu- 
ture production slate include two 
London straight plays, “Romanov 
and Juliet,” by Peter Ustinov, and 
“Look Back in Anger,’ by John 
Osborne, and a musicalization of 
Eugene O’Neill’s only comedy, “Ah 
Wilderness.” 


-Actor-Convicts Ready 
‘Caine’ Courtroom Drama; 





Walpole, Mass., Feb. 26. 
Walpole state prison has 175 
stagestruck convicts, members of 
The Masquers, who are readying a 


tiny Court Martial.” 
presented “Mister Roberts” in the 
jail last September. 

The prisoners have a Harvard 
coach and director, John Ryan, a 
member of the Harvard Dramatic 
Club. He also staged their “Rob- 
erts” performance. 

“They’re just actors to me, 
they’re good actors,” Ryan 


and 
Says. 


had more enthusiasm.” W. D. 
Achuff, prison principal officer, or- 
ganized The Masquers and obtained 
the coach. 

Joseph A. Roberts, serving a 45- 





Leonard An-| 


Set for Coast ‘Pacific’ | 


and | 


year sentence for armed robbery 
iand rape, will play the prosecuting 
attorney in “Caine Mutiny.” Dick 
Dempsey, short-termer, will play 
Captain Queeg. 

| Fritz “Swede” Swenson, serving 
a life sentence for killing a Boston 
policeman, will again be stage 
manager. Some of The Masquers 
members are serving life terms and 
several are in for short terms. 
There are no 
among them. The only acting ex- 
perience reported by the group 
prior to “Roberts” is that one once 
walked on as a ghost in a high- 
school play. 





Want Paying Patrons, Too? 

Inmates of the Washington State 
| Penitentiary, at Walla Walla, have 
|ordered 100 posters, plus single 
and double-column mats for their 
upcoming production of “Stalag 





17,’ to be. presented in the prison 
The order was received last week 
by Package Publicity Srvice, in 
New York. Legit pressagent Ber 


nard Simon, who operates the out- 
| fit, filled the order but has been 
puzzled at how the convicts may be 
planning to use the material. 


assured of a “captive” audience, 
with or without exploitation. 








»Who Me? 


Helen Hoerle, pressagent for 
the Stamford (Conn.) Play- 
house, was bruised and shaken 
up last week in a fall back- 
stage in the theatre. She was 
teken to St. Joseph’s Hospital, 
Siamford, for treatment. 

With no bed available else- 
where, she was put in the 
maternity ward. 





to all members warning them that 
starting March 31, they will not 
| be permitted to work in any thea- 
‘tre in which any form of color bar 
|operates, unless there is a clause 


travelled to New York during 1956. 
Using that figure as a springboard, 
| the Herald letter states, “You will 
| recognize the tremendous potential 
for Broadway productions in this 
amazing number of people.” 
Emphasizing that a legit show is 
usually a must for out-of-town vis- 
itors to Manhattan, the leiter notes 
that the directory, “Where to go 
in New York,” wuuld point out the 
shows its readers should catch. 
Accentuating the pitch further, the 
Herald cites local interest in legit 
and the paper’s coverage of the 
| Broadway scene via features and 
{reviews by Brooks Atkinson, New 
| York Times drama critic. _ 
| The directory, restricted to the 
Sunday amusement pages, also in- 
cludes a line asking readers to 
| “write or wire for reservations” 
| giving the number of weeks of ad- 
vance notice required by the pro- 
duction. Fhe paper is charging $7 








|in the contract to insure that aj Per inch for each Sunday insertion 
| definite and agreed proportion of | on a 13-week contract with a can- 
| the performances shall be open to | cellation out for shows that fold. 





‘Stalag’ at Walla Walla 


spring production of “Caine Mu- | 
The’ group | 


“T’ve never worked with a cast that | 


professional actors | 


AS | 
ihe figures it, they’re presumably | 


| all non-Europeans. 

While insisting it does not seek 
to interfere in the internal political 
aftairs of South Africa, Equity 
admits that this instruction relates 
primarily to engagements there. 
| Between now and the end of March 
they are hoping to discuss the im- 
plementation of its policy with 
| interested managements. 

The union claims that its resolu- 
tion is an assertion of 
right as artists to insist that their 
performances shall be given to 
every section of the population in 
any country which they visit. Art, 
| they aver, is universal and cannot 
be barred by color, race or creed. 


ROSALIND RUSSELL 
EXTENSION COMING UP 


| Rosalind Russell, star of ‘Auntie 
Mame,” is believed about to sign 
an extension of her contract with 
the Jerome Lawrence-Robert E. 
Lee dramatization of Patrick Den- 
inis’s novel. Although the terms 
of the new deal are not revealed, 
| it’s understood that the show is to 
lay off for five weeks this summer 
while the actress vacations, and 
that thereafter she will remain as 
star through the spring of 1958 or 
until Warner Bros. is ready to start 
shooting the picture version of the 
comedy, possibly in January 
February of next year 

It had recently been reported 
that Miss Russell had broken off 
negotiations with producers Hob- 
ert Fryer and Lawrence Carr after 
}some of the tentative renewal deal 
terms came to light here... The 
star’s original contract was to have 
expired next October. 
provide for a summer layoff. 





Ol 





Lee Adams-Chas. Strouse 
Keeping Busy All Over 


Scripter-lyricist Lee Adams and 


composer Charles Strouse are 
working on several projects. First 
on their schedule is an original 
revue for the Pittsburgh Pa 

Playhouse. They collaborated with 
Mike Stewart on last year’s show 
“What’s the Rush,” which subse 


cuit. 


| 


adaptation of S. I. Abelow and 


|Robert Cenedella’s comedy, “The | 
Small Servant,” which was tried | 


| out last December at Margo Jones’ 
| Theatre ’56, Dallas. The play had 
| previously been presented on ty. 

Also, on their sked is the musical 
| adaptation of “The Late Risers,” 
| Which Hillard Elkins has under 
1 option for Broadway production. 


| producer Laurier Lister for a revue 


‘he plans to preem on the strawhat 
circuit next summer with Elkins 


members’ | 


It did not | 


quently toured the strawhat cir-, 


They’re also working a musical | 


Additionally, Adams-Strouse ma- | 
terial has been optioned by British | 


‘London’s Laurier Lister 
Will Tryout New Revue 


On U. S. Summer Circuit 


London producer Laurier Lister 
is planning to tryout a new revue 
|}on the strawhat tircvit in the U.S. 
next. summer. It'll be his mana- 
| gerial debut in this country with 
|an original property. He was rep- 
|'resented on Broadway in 1955 as 
| co-producer of “Joyce Grenfel Re- 
'quests the Pleasure,” which he 
| originally presented on his own in 
| London. 

Associated with him on the up- 
j}coming revue is Hillard Elkins, 
| who’s active in the packaging of 
| barn shows. The show, not yet 
| titled, will be sent on a silo tour, 
|which will be in the nature of a 
| pre-Broadway tryout. Britisher Max 
'Adrian, top-billed in the recent 
| Broadway production of “Candide,” 
will costar with an American dis- 
itaffer to be selected. 

Lister’s overseas production 
credits include the revue “Airs on 
a Shoestring” and its successor 
“Fresh Airs.” Lee Adams and 

‘harles Strouse, who contributed 

| material for the latter presentation 
will also be represented in the new 
venture. Adrian, incidentally, was 
also associated with the second 
revue as a performer, material con- 
tributor and _ co-stager. 


GEORGE JEAN NATHAN 
BETTER; DOING BOOK 


George Jean Nathan, who’s been 
in ill health for several months, is 
reportedly on the mend, and is fig- 
uring on regular legit 


next season, 








resuming 
reviewing, probably 
He is almost 
‘Literature 
publication next fall 
and | signed a ne tract 
Esquire mag for a series of 

moder! dé 
an extend 
probably 


finished a new book, 


and Drama,” due for 
as 


on di 


ed vac 


tart} 
Stlaiti 


He 


in 


plans 
Curacao, 
April. 


n 
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i 


in 





Miller and Lewis Due 


For Huddle in London 
London, Feb. 26. 

Gilbert Miller is due here March 

7 for a three day visit, after a 

short stopover in Paris, for confabs 

with Henry Sherek and Robert 


| Lewis on the upcoming Broadway 


production of “Under Milk Wood.” 
The Dylan Thomas comedy, pre- 


sented by Henry Sherek, at thé 
New Theatre, will be .a_ joint 
Sherek-Miller venture in New 


York, where it will be staged by 
Lewis. Latter is due here March 4. 








* o 








_ sion became ‘Baby 
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Shows Out of Town 


Orpheus Deseending 


Washington, Feb. 21. 

Producers Theatre presentation of 
drama in three acts, by Tennessee Wil- 
liams. Stars Maureen Stapleton; features 
Robert Loggia, Lois Smith. Directed by 
Harold Clurman; produced by Robert 
Whitehead; costumes, Lucinda Ballard; 
lighting, Feder; music arrangement, John 
Mehegan; scenery, Boris Aronson, At Shu- 
bert Theatre, Washington, Feb. 21, °57; 


$3.85 top. 

Dolly Hamma . Elizabeth Eustis 
Beulah Binnings ....... ._ Jane Rose 
Pee Wee Binnings...Warren Kemmerling 


Dog Mamma David Clarke 


Carol Cutrere ...cccccoces: Lois Smith 
VG RUMMED . -s coecescosees Nell Harrison 
Sister Temple ....+..s+--+ Mary Farrell 
Uncle Pleasant ......++... John Marriott 
Val KawlePr ..cccscevsees: Robert Lovgia 
Wee "TRIOS <-ccccecses Joanna Ross 
Lady Torrance .....;. Maureen Stapleton 
Jabe Torrance ......... Crahan Denton 
Marshall Talbot........ R. G. Armstrong 
Mr. Dubinsky ..........- Beau Tilden 
Woman - §- serecceese.:- Janice Mars 
David Cutrere .......... Robert Webber 


Nurse Porter .........-.. Virgilia Chew 
Men... Albert Henderson, Cherles Tyner 





Tennessee Williams has again 
mined the bitter, passionate slag 
heap that is his particular corner 
of the south and has come up with 
another hit in “Orpheus NDescend- 
ing.” Hollywood, incidentally, 
should find a picture version profit- 
able, as it has with so much of his 
other work. 


This is typical Williams, a murky 
tale of inbred, hard-eyed peovle in 
a Mississippi village, smeared with 
sex, violence and death. It is told 
with perhaps too heavy a hand, 
lacking any relief in the inevitable 
march to the tragic ending. 


The story is reminiscent of Wil- 
liam Inge’s “Picnic,” but much 
heavier all the way. In this, too, 
there seems to be touch of other 
things, especially “27 Wagons Full 
of Cotton,” whose Hollywood ver- 
Doll.” Into 
the drygoods of the little town 
comes a handsome, guitar-strum- 
ming stranger from New Orleans, 
an illiterate willing to give up his 
thhappy-go-lucky existence to settle 
down in a solid job. 

He’s hired by a woman whose 
husband, just back from the hos- 
pital after a serious operation, is 
obviously dying. Into the store 
also comes the hell-raising daugh- 
ter of a leading family, out to 
destroy herself in bitterness. The 
girl propositions the newcomer, 
who stays on*at the store and be- 
comes the lover oi his boss. After 
various sordid, comvlex develop- 
ments, the dying husband stumbles 
downstairs, discovers his wife with 
her lover, shoots her and stirs up 
a posse against the young man, 
who's caught and torn to pieces by 
hounds. 

As-of opening night, “Orpheus 
Descends” is overlong and sags in 
the middle. These are things which 
can be fixed, however. This is the 
fifth writing and the third naming 
of the play. The Theatre Guild 
produced the first version in 1940, 
as “Battle of Angels.” with Miriam 
Hopkins starring. It died speedily 
in its Boston tryout. It came to 
Washington to rehearse as ‘‘Some- 


thing Wild in the Country,” but} 


opened as “Orpheus Descending.” 


In addition to the meatiness that | 


Williams has put into his dialogue, 
the shew has some fine acting. 
Maureen Stapleton, the femme 
storekeeper, turns in a perform- 
ance that promises 
by the time the 
Broadway. 
as the lover. Lois Smith does 
brilliantly as the embittered, young 
girl seeking to destroy herself and 


play reaches 


Jane Rose is solid as a local gos-| 


sip. Boris Aronson’s single set 
of the general store is effective. 
Lowe. 








Sin of Pat Muldoon 
New Haven, Feb. 20. 


Richard Adler & Roger L. Stevens pro- 


duction of comedy in three acts (five 
scenes) by John McLiam. Stars James 
Barton; features Katherine Sauire, Edgar 
Stehli, James Olson. Gerald Sarracini, 
Patricia Bosworth, John Heldabrand, Clif 
ton James, Elaine Stritch. Directed by 
Jack Garfein: settings, Mordecai Gorelik 
lighting, Paul Morrison: costumes, Anna 
Hill Johnstone. At Shubert Theatre, Feb 
20, °57: $4.50 top. 

Theresa Muldoon......Patricia Bosworth 
Brigid Muldoon : Katherine Squire 
Cornelius de Lacey ... Edgar Stehli 
Gertrude Muldoon ..... Elaine Stritch 
Pat Muldoon ieean Tames Barton 
Attendants -. Philin Kenneally, 


Ross Bennett 
John Heldabrand 
. James Olson 
.. Gerald Sarracini 

Clifton James 


Ss - ae 
Father Gallagher ...... 
Joe Vierra era, 
Officer Dunne 





With proper editing, “Sin of Pat 
Muldoon” could emerge as a worth- 
while production, but this first play 
of John Mcl.iam is at present in a 
peculiar svot. Although it contains 
good writing, excellent perform- 
ances and a technically commend- 
able production, some of its better 
“theatre” may have to be sacrificed 
because of its controversial reli- 
gious aspect. 

A standout change of pace in- 
volving a tear-producing scene of 
last rites of the Catholic Church, 
shifting quickly to a second act 
curtain guffaw would probably be 


vitiated by revision to make it 
acceptable to Catholic audiences. 
Similar situations run through 


magnificance | 


Robert Loggia is fine} 


other phases. of the. play, raising 
the problem of cutting without 
losing the poser. 

The author has obviously at- 
tempted to balance off the humor 
portion of his script with an equiv- 
alent amount of drama along philo- 
sophical and theological lines, Por- 
tions of the sober sequences may 
be unacceptable to certain play- 
goers, so some of the show’s assets 
tend to be unmarketable. 

Script tells of a free-thinker who 
has committed “all the sins up and 
down the Ten Commandments” 
(plus a few of his own‘ and fights 
off every attempt to bring about his 
salvation. His death without re- 
demption will probably be un- 
satisfying to some patrons, but is 
consistent with his cantankerous 
nature. 

As the crusty hero, James Barton 
is equally adept at rousing a belly- 
laugh or a penetrating reflection. 
Only his vocal projection is defi- 
cient and at times irritating as it 
causes auditors to miss important 
lines. 

Good talent abounds in the sup- 
porting cast headed by Elaine 
Stritch, who exhibits fine histri- 
onics as the semi-flippant daughter 
who has been the unrewarded 
wage-earner of the family. Kathe- 
rine Squire is properly lachrymose 
as the wife and mother whose mar- 
ital dreams have never material- 
ized. 

Patricia Bosworth gives a sen- 
sitive version of the shy daughter 
whose heart goes to a young Mex- 
ican, aptly played by Gerald Sar- 
racini. James Olson is effective as 
a young priest, Edgar Stehli is well 
cast as a theatre night watchman, 
John Heldabrand fits nicely as a 
dector and Clifton James does a 
capable bit as a police officer. 

Jack Garfein’s staging extracts 
maximum meat from the script, 
and Mordecai Gorelik’s dual room 
(kitchen-dining room) setting offers 
interesting simultaneous playing 
areas and an aerial background 
providing the illusion of neighbor- 
hood surroundings. Paul Morrison’s 
lighting efficiently suggests time 
| changes, and Anna Hill Johnstone’s 
|costumes are appropriately lower 
| middle class. Bone. 
| 


‘Danziger Bros. Expand 


Preduction in England 
With London Legit ‘Rain’ 


London, Feb. 26. 











|ziger, Americans who have been 
|resident in Britain for some years, 
|}and who have been active in the 
itv and feature film fields, 
| Their 


| branching into legit. first 


{play will be a Broadway import, 


| Michael Gazzo’s “Hatful of Rain,” 
|}opening March 7 at the Princes 


| Theatre, after a short tryout tour. | 


Sally Ann Howes and Sam Wana- 
|}maker are co-starred and the lat- 
ter has also staged the drama. 


|ziger freres over the past few 
years has been the production of 
“The Vise” telefilm series, in which 
|Donald Gray plays the role of 
Mark Saber, with Diana Decker as 
| his assistant. 

Last year the Danzigers built 
their own studios at Elstree, where 
they now concentrate their telefim 
activities, as well as their feature 
| production. In the latter category, 
they’ve just completed -‘‘Triangle,” 
with Robert Arden, Anne Heywood 
and, Carroll Levis in the leads. 
Their last feature, “Satellite in the 
Sky,” was given world release by 
| Warners. . 

The Danziger feature schedule 
includes “Meet the Wives,”’ 
edy, and two CinemaScope 
“Queen’s Mark” and 
Sword.” Also on their roster is a 
| subject titled “‘Bamboo Mountain.” 


films, 





Edwige Feuillere Co. 
| Will Tour U. S., Canada 


London, Feb. 26. 

| An official tour, subsidized by 
ithe French Government and taking 
jin the U.S. and Canada, begins 
|March 8 when Edwige Feuillere 
|opens a four-week season with her 
|own company at the Palace Thea- 
|tre here. Included in the company 
'will be Bernard Noel, Jean Fran- 
'cois Calve, Yves Coueslant, Anne 
,Chobaut, Marguerite Coutant-Lam- 
i bert, Jean Degrave, Jean-Daniel 
|Ehrman and. Jacqueline Marboax. 

The engagement will open with 
“La Dame Aux Camelias,” which 
| was presented at the Edinburgh 
| Festival in 1955 and subsequently 
{had a short London run. Each 
|show will be presented for three 
‘days. 


Edward J. and Harry Lee Dan- | 


are | 


The main activity of the Dan- | 


a com- | 


“Spanish | 


Boston: Arts Festival 
Slated for June 14-29 


Boston, Feb. 26. 

Sixth annual Boston Ar.s Fes- 
tival, which will again have an al- 
fresco -evit Irevouc, will be pre- 
sented June 14-29 in the Public 
Garde~ . ‘he nlay to be offered 
has not been selected.” Last year 
the cultural exhib, with segments 
of opera, dance, legit, ballet and 
art exhibs, drew 600,000 attend- 
ance. 

This is the last time the Festival 
will be held in the Public Gardens, 
according -‘o Park Commissioner 
Frank R. Kelley. Suggested as a 
possible future site is Boston Com- 
mon or the Hatch Shell. 


Queen F''zaheth, a New 
Lesit Theatre, Onening 
In Toronto Next Fall 


~. Toronto, Feb. 26. 

A new $3,500,000 theatre, the 
Queen Elizabeth, is scheduled to 
open here next October. It'll bring 
the local list of legit showcases to 
five. Three pre converted nabe 
film houscs, while the other is the 
1,525-seat Roval Alexandra, a reg- 
ular road outlet. — 

The Elizabeth, a completely air- 
conditioned 1,355-seater, will be 
modern ‘~ structure and facilities. 
In addition to booking legit 
shows, the house will also be uti- 
lized periodically by the Canadian 
Broadcasting Corp. for tv and 
studio-audience shows. It's to be 
an integral nart of the Canadian 
National Exhibition here. 

Unlike the new Elizabeth and 
the Royal Alexandra, the other 
houses are all smallseaters. 
They’re the 750-seat Circle, the 
680-seat Avenue, and the 835-seat 
Crest. All have been active this 
season, with such plays as “Uncle 
Willie,” a local edition of the 
Broadway comedy, at the Circle; 
“Turvey,”’ a new play by Broad- 
way actor Donald Harron, at the 
Avenue; and “King of Hearts,” at 
the Crest. 

The Crest, incidentally, has 
scheduled the world preem of J.B. 
Priestlev’s “The Glass Cage” for 
|next Tuesday (5). Murray & Don- 
|ald Davis, who double as actor- 
| manager, will appear in the pro- 
| duction with their sister, Barbara 
| Chilcott. British director Henry 
Kaplan will stage the show, with 
Priestley and his wife in town to 
| attend the opening. 
| The Elizabeth, in contrast, will 
| have the largest stage dimensions 
|of any theatre in Canada. It'll 
| have an 88-foot frontage, a 40-foot 
| depth and a proscenium 50-feet 
| wide and 20-feet high. The stage 
| will also include a motor-driven, 
| counter-clockwise revolving turn- 








| table. Four elevators in quadruple 
| 13-foot sections will transport 
| Scenery to the stage and basement 
| for storage. 

Ivan Brodie is rental manager 
| for the house. According to Hiram 
| MaCallum, CNE general manager, 
| thé investment for the theatre will 
be paid off in 20 years on the basis 
| Of its financial bond setup and will 
cost the taxpayers nothing. 


| MANAGER, PRESSAGENT 
SCALES DUE FOR HIKE 


Minimum salaries for members 
| of the Assn. of Theatrical Press 
| Agents & Managers will go up 5% 
next Sept. 7. That represents the 
|}second half of a staggered 10% 








|from disaster—not even the pres- 








hike negotiated between ATPAM | 


and the League of N. Y. Theatre 
in 1955. 
The 


contract, covering 


| staging 


three | 


years, called for a 5% hike for the | 


| first two years and a boost to 10% 
ithe third and final year of the 
agreement. 
Minimums under 
will be as follows: 
House manager, New York and 
Philadelphia, $165. 


the new hike 


Company manager, New York 
(straight play), $165. 
Company manager, New York 


(musical), $170.50. 

Pressagent, New York, $231. 

Pressagent, New York (second 
show, same producer), $203.50, 

Advance agent, $269.50. 

Second p.a. on tour, $192.50. 

Company manager. ‘on tour 
(straight play), $220.” 

Company manager on tour (musi- 
cal), $264. , 

House manager, Boston and Chi- 
cago, $145.75. . 
House manager, all other cities, 
| $165. 








| 
| Gilbert Miller has optioned the 
} 


' . 
| six performances.) 





Parisian musical, “Irma, la Douce.” |ment. appeal, although it serves 


+ Critic Raps Misquotes—Again - 


For the second time in recent years, a Shepard Traube produc- 


tion has been involved in allegedly misleadin 


misquotes in its ad- 


vertising. Latest instance, involving “Holiday for Levers,” was 
cited last Sunday (24) in the N. Y. News by drama critic, John 
Chapman. Previous case, involving “Time. Out for Ginger,” was 


spotlighted by Richard Watts Jr., 


hapman’s rap on “Holiday” 
George Ross, where Watt’s blast 


of the N .Y. Post. 
named the show’s pressagent, 
in the “Ginger” case mentioned 


producer-director Traube. Wrote Chapman, “It is not often that 
a critic’s comment is deliberately twisted or given a false slant 


in the ads. 


The people in charge of putting in lines like “A 


wow!”—Chapman, News’ are careful not to distort what a critic 


was trying to say. 
“But I warn pressagent George 


Ross that if Don Ameche’s ‘Holi- 


day for Lovers’ is advertised any more as ‘ “Absolutely Perfect 
Comedy!”—Chapman, News’ I'll have to run a daily paragraph in 
the paper explaining that this wasn’t what I wrote or meant at all. 

“What I wrote was, ‘Ronald Alexander’s comedy, “Holiday for 
Lovers,” which was produced by Shepard Traube at the Longacre 
last evening (Feb. 14), is an absolutely perfect comedy—of its 


kind.’ 


And I didn’t use the exclamation point! 


Good old George 


must have missed the irony of my comment—and he must have 
stopped reading the review after the first sentence. — 
“Holiday for Lovers’ struck me as the type of deliberately fab- 


ricated audience comedy which is perfect in its ordinariness. 


It 


is as sirupy as a Vermont sap kettle, as corny as Nebraska, as 
abvious as the face of the man in the moon. No exercise of wit 
or imagination on the part of the audience is needed for enjoy- 
ment of this comedy, for it cleverly avoids any exercise of wit or 


imagination on its own part.” 


After noting the show’s assets as an audience-pleaser, the aisle- 


sitter concluded, “It should run 
quote from Chapman.” 


a long time—without that mis- 
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Shows Abroad 


The Crystal Heart 
London, Feb. 20. 


Toby Rowland presentation, by special 
arrangement. with Lyn Austin, Thomas 
Noyes & Roger L. Stevens (in association 
with Charles Pratt Jr.), of a musical in 
three acts (12 scenes). Book and lyrics, 
William Archibald; music, Baldwin Ber- 
gersen; staged by Bill Butler; dances, 
Ray Harrison; decor, Malcolm Pride. At 
Saville Theatre, London, Feb. 19, °57; 


in adic is 04 6ae60e0 te Laurie Payne 
Jeremy John 2...ccccseees Mike Morgan 
Marchmount ..cccccccccccce Harold Scott 
WIPONO.. cc ccvouscecesccoseces Dilys Laye 
EE 50.0 080000066 60b06008.08 Mavis Traill 
CE. 0s bcsiesv'eons see Stella Claire 
DEINE du thhn ae 06000 Andrew Downie 
Mistress Ricketts ........ Gladys Cooper 
Miss Louisa Hatfield....... Julia Shelley 
Alexandra Crowley.........--- Elvi Hale 
Captain .... ; ..-. Peter Sinclair 
Sailors....George Ballantine, Paul Elsom 


Stanley Fleet, Ken Martyne, 
Bill Morgan, John Morley Harry 
Oliver, Raymond Parks, Charles 


o 


Schuller 





Nothing can save this musical 


ence of Gladys Cooper at the head 
of the cast. The opening night re- 
ception was one of the most em- 
barrassing in memory, as the audi- 
ence cat-called, booed, razzed and 
gave slow hand-claps. The recep- 
tion was aggravated by an incred- 
ibly bad book, including line after 
line inviting derision. 

The production, with an invest- 
ment of between $50,000 and $60,- 
000, was, apparently, being given 
a London tryout prior to Broadway: 
It is doubtful whether it will cross 
the Thames, let alone the Atlantic. 
It is a musical almost without a re- 
deeming feature, other than a cou- 


ple of mildly pleasant sentimental 
songs. 
Miss Cooper plays a_ grande 


dame who has had five husbands. 
She queens it over an island in- 
habited only by six women. In 
come some Sailors on a matrimonial | 
pitch. The plot is an unhappy mix- 


ture of fantasy, sentiment and 
trivialities. ) 
There’s little dancing of note 


and the star’s only contribution in 
this respect is a game of musical 
chairs. Miss Cooper’s one solo song | 
of the show, ‘Pretty Little Blue-| 
bird,” is one of the saddest parts 
of the proceedings. 

The star displays remarkable 
spirit and vitality, but is defeated 
from the outset. A grand cast, in- 
cluding Laurie Payne, Harold 
Scott, Dilys Laye and Julia Shel- 
ley, is also helpless. Bill Butler's | 
seems to accentuate the 
worst features of the book 

Myro. 
(23), after 


(Folded Saturday 


The Master of Santiago | 
London, Feb. 21. 


Advance Players’ Assn. presentation of 
a drama in three acts, by Henry De} 
Montherlant, translated by Jonathan 
Griffin. Stars Donald Wolfit; features 
Austin Trevor, Rosalind Iden, Mary Pat 
Morgan. Staged by Wolfit, assisted by 
David Turnbull; decor, Jean Adams. At 
Lyric Theatre, Hammersmith, Lendon, 
Feb. 20, ’57; $1.75 top. 

OE ae Mary Pat Morgan 
Tia Campanita ...ccceece. Rosalind Iden 
BUEGUD. . cutee swee cennees David Turnbull 
DOM MOIS): .6 6606s endecce Austin Trevor 
Don AIVAEO ciscccccecis Donald Wolfit 
Don Fernanda ...ccccsace Llewellyn Rees 
Marquis De Vargas .....- Joseph Chelton 
Don Gregorio ......... Norman Claridge 
Dem EAFINUS occ cesccces Ronald Harwood 


Count of Soria John Wynyard 





Presumably because he had some 
critical success with his recent pro- 
duction of “The Strong Are 
Lonely,” Donald Wolfit has been 
encouraged to have another stab at 
a period religioso drama. The 
choice, however, is a dull and 
dreary play with limited entertain- 


|version of Mascagni’s 
| Rusticana,’ 


| project 





reasonably as a star vehicle. 

“The Master of Santiago” is the 
first of a series of Wolfit presenta- 
tions at the nabe Lyric Theatre in 
the London suburb of Hammer- 
smith. It appears a doubtful pros- 
pect to transfer for a regular West 
End run and may even run into 
difficulty for a sustained engage- 
ment in'‘its present location. 

Wolfit, in the title role, plays a 
high-minded character, whose only 
luxury is uprightness. He is almost 
the last remaining member of a 
noble order of chivalry, who re- 
gards poverty as a virtue and 
riches as a sin. Having carefully 
etched this ascetic character, the 
writer introduces the one note of 
controversy, whether the _ hero 
should go to the New World to 
earn enough for a dowry for his 
daughter. 

The argument is developed in- 
termittently through the three acts, 
with lengthy discussions on service 
to God and to humanity. The play 
is devoid of action and the lengthy 
exchanges only emphasize the 
static nature of the production. 

The single set has bleak and 
austere appeal and the dialog, 
which contains a few outstanding 
passages, is unyielding. Wolfit’s 
interpretation is in the same som- 
bre style, with a minimum of shad- 
ing. Mary Pat Morgan, on the other 
hand, gives a sparkling study of 
the young daughter who finally 
accepts her father’s philosophy and 
sacrifices her personal happiness. 
Austin Trevor contributes a 
straightforward study aS one of the 
knights of the order. Wolfit is 
billed as stager, with assistance by 
David Turnbull. Myro. 





ST. LOO MUNY UPS B.0., 


SETS SEASON LINEUP 


St. Louis, Feb. 26. 
Increased ticket prices, scaled 
from $3.50 to 75c instead of the 


'former $3 to 50c, will be charged 


this summer for the Municipal 
Theatre Assn. season of alfresco 
musicals in Forest Park. A total 
season attendance of 627,888 was 
rung up last summer, a decrease of 
7% from 1955. Only three per- 
formances were cancelled because 
of rain. 

This year’s schedule will include 
“Pajama Game,” “Damn Yankees,” 
“Can-Can,” “Plain and Fancy,” 
“South Pacific,” “Guys and Dolls,” 
‘“Trene,” “Blossom Time,” “Wizard 
of Oz,” “Naughty Marietta” and a 
“Cavalleria 
under the title, “Great 
Music.” A new air-cooling system 
is being installed, the third since 
1954. 


Actors Fund of Canada 
For Needy of Show Biz 


Toronto, Feb. 26. 

The Actors’ Fund of Canada, a 
charitable organization to provide 
care of the sick, aged and destitute 
of the Canadian theatrical profes- 
sion, has been set up here with 
Dennis Sweeting, representative of 
Actor Equity, as head. Dues are 
$4 a month or $48 a year. 

The committee in charge of the 
includes Donald Davis, 
Jane Mallett, Frances Hyland, Bar- 
bara Hamilton, Mavor Moore and 
Douglas Rain. 


, 
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Philly Spotty; ‘Yankees’ Big $43,000, 


Hole’ $27,800, 


Philadelphia, Feb. 25. 

Bolstered by an $80,000 advance 
“Damn Yankees arrived last week 
for a run. The critics didn’t do 
handstands, although the tuner got 
one good neice from Murdock (In- 

uirer) and fair appraisals from 

aghan (News) and De Schauen- 
see (Bulletin). Local regard for 
the song and dance fare, however, 
seems certain to give the produc- 
tion three okay weeks, with a pos- 
sibility of a holdover. 


“Apple Cart” exited Saturday 
evening (23) after a weak extra 
stanza at the Locust, without bene- 
fit of subscription. The Shaw 
comedy had-shifted from Forrest 
to make room for the Melvyn 
Douglas starrer, ‘Maiden Voyage,” 
which relights the house Thursday 
evening (28). ; 

“Orpheus Descending,” by Ten- 
nessee Williams, is due next Mon- 
day (4) at the Walnut. Only other 

rospect in the immediate future 


s the George Kondolf production, | 


“The Joker,” at the Forrest, March 
11. 
Estimates for Last Week 

Apple Cart, Locust (C) (3d. wk) 
($4.80, 1,580; $30,000). End of 
subscription plus absence of a star 
name cut heavily into boxoffice 
take of Shaw revival; sad $6,200; 
previous week, $28,000 at the For- 
rest. 

Damn Yankees, Shubert (MC) 
(Ist wk) ($5.40; 1,870; $48,000) 
(Bobby Clark). The touring tuner 
pulled a big $43,000 for its open- 
ing stanza. 

Hole in the Head, Walnut (CD) 
(2d wk) ($4.80; 1,340; $28,000) (Paul 
Douglas). Word-of-mouth, like 
the crix, was not overly favorable, 
but subscriptions heigey to $27,- 
800; previous week, $24,700. 


‘GOOD AS GOLD’ $22,100 
ON 1ST WEEK IN HUB 


Boston, Feb. 26. 
Three shows are on the ‘boards 





this week, putting legit back in ac- |, 


tion in the Hub after a slow fort- 
night. “Sin of Pat Muldoon” 
opened at the Colonial last night 
(Mon.) in a pre-Broadway breakin 
of two weeks, and the touring “Jan- 
us” opened simultaneously at the 
Plymouth for a two-weeker. 

“Good As Gold” is in the last 
week of its two week pre-Broad- 
way tryout and author John Pat- 
rick has rewritten some of the 
second act, while pruning and 
tightening of scenes has been go- 
ing on. 

Estimate for Last Week 

Good As Gold, Shubert (C) (1st 
wk) (1,717; $4.40-$3.85; $48,060) 
(Roddy McDowall, Paul Ford, Zero 
Mostel). First week was nearly 
$22,100. Show opened Saturday 
(16) picking up $4,200 for the one 
night. Holds through Saturday (2). 


British Shows 


(Figures denote opening dates) 
LONDON 


At Drop of Hat, Fortune (1-24-57). 
Boy Friend. Wyndham’s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56) 
Diary Anne Frank, Phoenix (11-29-56). 
Double Image, St. James (11-14-56). 
D’Oyly Carte. Prince’s (12-3-56). 
Dry Rot, Whitehall -31-54). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only, Apollo (6-5-56), 
Grab Me a Gondola, Lyric (12-26-56). 
House by Lake, York’s (5-9-56). 
Member of Wedding. Royal Ct. (2-5-57). 
Mousetrap, Ambassadors (11-25-52) 
Mrs. Gibbons’ Boys, Westmin (12-11-56). 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Laughing Matter, Aris (1-23-57). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Pajama Game, Coliseum (10-13-56). 
Plaintif# in Hat, St. Mart. (10-11-56) 
Plume de ma Tante, Garrick 11-3-55) 
Reluctant Deb, Cambridge (5-24-55 
Repertory. Old Vie (9-7-55) 
Fomanoff & Juliet, 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54) 
Towards Zero, St. James’s (9-4-56) 
Under Milk Wood, New (9-20-56 
View From Bridge, Comedy (10-11-56) 
Waltz of Toreadors, Criterion (3-27-56) 
Zero Hours, St. James’s (9-4-56). 
Scheduied Openings 
Subway in Sky, Savoy (2-27). 
Ewige Feuviliere Co., Palace (3-4-57). 
New Playwrights, New Lindsey (3-6-57). 
Hatful of Rain, Princess (3-7-57). 
Wit to Woo, Arts (3-13-57). 
tron Duchess, Cambridge (3-14-57). 


Closed Last Week 








Ps 


Piccadilly (5-17-56 





Crystal Heart, Saville (2-19-57). 
On Tour 

A: cadians 

Bed 

Fol de Rols 


Hatful of Rain 
tron Duchess 
Kid’s Last Fight 
Look Back in Anger 
Lovebird 

Love’s a Luxury 
Magnificent Fraud 
Nude 

Olive Ogilvie 

Peter Pan ; 
Restiess Heart 
Separate Tabies 
South Sea Bubble 
Spider’s Web 
Whole Truth 


Cart’ Brutal $6,200 


a 
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‘Janus’ Sprints to 206 
In Solo Week in Pitt 


Pittsburgh, Feb. 26. 

Tremendous Saturday, when 
“Janus” did almost $7,000 in two 
performances, permitted the Joan 
Bennett - Donald Cook - Romney 
Brent comedy to get nearly $20,- 
000 at the 1,700-seat Nixon last 
week, despite a slow start. Show 
got $4.20 top weeknights and $4.80 

riday and Saturday eves, 

The Nixon is dark this week, but 
re-lights Monday (4) with “Fanny,” 
then shutters again, and probably 
winds up the season with succes- 
sive bookings of “Hatful of Rain” 
and “Matchmaker.” 


Old Vic $47,800, 
Sets.’ $29,800, Chi 


Chicago, Feb. 26. 

The Old Vic Co, finished its two- 
week stand with a bang Sunday 
(24) while “No Time for Sergeants” 
slipped slightly last week. 

“Matchmaker” opens at the 
Blackstone next Monday (4) for 
four weeks, on subscription. “Desk 
Set” arrives April 1 at the Harris 
and “Cat on a Hot Tin Roof” is 
slated for April 29 at the Erlanger 
for a run and the season's final 
subscription entry. 

Estimates for Last Week 

No Time for Sergeants, Erlanger 
(C) (24th wk) ($5; 1,335; $35,495). 
Nearly $29,800; previous week 
$31,900. 

Old Vic Co., Shubert (Repertory) 
($4.95; 2.100; $50,844). Almost $47,- 
800 for four performances each of 
“Romeo & Juliet” and “Trolius & 
Cressida”; previous week, $46,800; 
departed Sunday (24), 

Miscellaneous 

View From the Bridge, Stude- 
baker. Current stock production 
ends March 12. 


‘LUNTS SMASH $34,100 
IN FULL WEEK, ST. L00 


St. Louis, Feb. 26. 
“Great Sebastians,” costarring 


4 











‘Matchmaker’ Hot $27,300 
For Single Week, Cincy 


Cincinnati, Feb. 26. 
“Matchmaker” grossed a big 
27,300 last week ia the 2,000-seat 
hubert Theatre here. Top was 


$4.52. Comedy costars Ruth Gor- 
aa Loring Smith and Patricia 
utts. 


House is shuttered until Mar. 18, 
for a week of “Fanny,” with Italo 
pase and Billy Gilbert, at a $5.09 
op. 


‘Orpheus’ 106 (4), 
‘Follies’ $55,817 
For D.C. Record 


Washington, Feb. 26. 

Biz was mixed here last week. 
The 123-year-old National Theatre 
racked up an all-time high for the 
second and final week of the 
“Ziegfeld Follies” tryout. House 
went clean for all eight perfor- 
mances, even selling the legal 
maximum of 30 standees for every 
performance. 

“Orpheus Descending,” by Ten- 
nessee Williams, opening at the 
Shubert last Thursday (28) was 
only fair for its four performances, 
and looks no better this week. 
It drew two pans, Coe (Post) and 
O'Neill (News), and one mildly fa- 
vorable review from Carmody 
(Star). 

Estimates for Last Week 

Ziegfeld Follies, National, ‘R) 
(2d wk) ($5.50-$6.60; 1,650; $55,- 
370) (Beatrice Lillie). Tremendous 
overcapacity $55.817 for the final 
week, breaking the all-time house 
mark it had set in its initial stanza. 





Orpheus Descending, Shubert, 
(D) (ist wk) ($3.85-$4.40; 1,518; 
$16,500). So-so $10,000 for the 


half-week, opening Thursday night 
(28). For this second and final 
stanza, a full week, indications are 
that the play will be lucky to ap- 
proach $20,000. 


PLAN ARENA THEATRE 
ACROSS BAY FROMS. F. 


Francisco, Feb. 26. 
| Frisco investors are being 
sought for a new year-round thea- 





San 


lated area on the eastern side of 
the bay. The 1,800-seat arena play- 
house will be situated on a 10-acre 





Alfred Lunt and Lynn Fontanne, 
grossed a big $34,100 at the 1,513- 
seat 
week at a $4.95 top. 

The show ends its tour next Sat- 
'urday (2) at Ford’s Theatre, Bal- 
| timore. 


‘Fanny’ Gets Big $48,200 
First Week in Detroit 


Detroit, Feb. 26. 

First stanza of “Fanny” grossed 
a smash $48,200 at the 2,050-seat 
|Shubert Theatre here last week. 
Musical holds: over this week with 
4 top of $5 ahd a potential capac- 
ity of $53,000. 
| The long dark Cass_relights 
March 11, with Shaw’s “The Ap- 
|ple Cart” for a two-week engage- 
ment starring Maurice Evans, 








>. 
Touring Shows 
(Feb. 25-March 10) 

Apple Cart (Maurice Evans)—National, 
Wash. 25-9). 

Canadian Players (Peer Gynt, Hamlet) 
—St. Johns U. Aud., Collegeville, Minn. 
| (4); North Dakota State U. Aud., Fargo 
(5): St. Olaf College Aud., Northfield, 
Minn. (7). 


Canadian 
| Superman) 


Players (Othello, Man and 
Eastern Wash 
Cheney (26 Civic Aud., St. Jose (1); 
of Utah Aud., Salt Lake City (4-9) 
Cat on a Hot Tin Roof (Marjorie Steele, 
Thomas Gomez, Alex Nicol)—Geary, S. F 
(25-9) 
i Damn Yankees (2d Co.) Gobby Clark)— 
| Shubert, Philly (25-9) 
| Farmy (ital Ta 
| bert, Det. (25-2 
Good as Gold (tryout) (Roddy McDowall, 
Paul Ford, Zero Mostel)—Shubert, Bos- 
ton (25-2) (Reviewed in VARIETY, Feb. 
26, °3?). 
Great Sebastians (Alfred Lunt, Lynn 
Fontanne)—Ford’s, Balto (25-2, closing). 
Hatful of Rain (Vivian Blaine, Ben Gaz- 
zara)— Orpheum, Madison, Wis. (25); 
Pabst, M’wkee (26-3); Palace, South Bend 


U 


Billy Gilbert)—Shu 
Pitt (4-9). 


0; 
Nixon, 


(4); College Aud., East Lansing (5-6); 
Paramount, Toledo (7-9). 
Janus (Joan Bennett, Donald Cook, 


Romney Brent)—Plymouth, Boston (25-9). 

Joker (tryout)—Shubert, New Haven 
(6-9). 

Maiden Voyage (tryout) (Melvyn Doug- 
las. Mildred Dunnock, Walter Matthau)— 
Forrest, Philly (28-9). 

Matchmaker (Ruth Gordon, Loring 
Smith. Patricia Cutts—American, St. L. 
(25-2); Blackstone, Chi (4-9). 

No Time for Sergeants (24d Co.) — 
Erlanger, Chi (25-9). 

Orpheus Descending (tryout)—Shubert, 
Wash. (25-2): Walnut, Philly (4-9). 

Praise House (tryout)—Alcazar, §&. F. 
(24-9). 
| Sin of Pat Muldoon (iryout) (James Bar- 
i} ton)}—Plymouth, Boston (25-2). 





American Theatre here last | 


College Aud.., | 


site in Walnut Creek, according to 
promoter David H. Huenergardat. 

| Initial budget is $196,000 to 
build an aluminum geodesic dome, 
on Buckminster Fuller’s _ prin- 
ciples, and start operation. 
to be 45 feet high, will have a 
basement under the seats for 
dressing rooms, sunken stage, etc. 


‘Rain’ Fairish $19,500 
Despite Mpls. Weather 


Minneapolis, Feb. 26. 

Hit by snowstorms and sub-zero 
temperatures, “Hatful of Rain,” 
starring Vivian Blaine, managed to 
garner a Satisfactory $19,500 last 
| week. at $4.40 top in the 1,850-seat 
Lyceum Theatre here, with a po- 
| tential of about $40,000. 
| It was the fourth of the Theatre 
Guild’s five promised subscription 
season offerings, the next of which 
will be “Cat on a Hot Tin Roof,” 
| April 21-28. 


‘Muldoon’ $12,200 for 5 
In New Haven Breakin 














| New Haven, Feb. 26. 

| Premiere of “Sin of Pat Mul- 
doon” at the Shubert here last 
Wednesday-Saturday (20-23) drew 


only $12,200 in five performances, 
with little help from controversial 
word-of-mouth Top was 


House is dark this week, then 
the breakin of “The Joker” un- 
folds Mar. 6-9, after which the list} 


includes tryouts of “Liza,” Mar. 13- 

116; “First Gentleman,” Mar. 

land “New Girl in Town,” April 6- 
3. 


‘Cat’ $26,300 (6), Frisco 


San Francisco, Feb. 26. 
“Cat on a Hot Tin Roof” did a 
fine $26,300 in six performances at 
the Curran last week. The touring 
drama opened Wednesday (20). 
“Praise House” opened a tryout 
at the Aleazar last Sunday (24) 
night for a week. 








J. Lee Friedman, Atlanta (Ga.) 
promoter, will represent that city’s 
Tower Theatre in bookings made 
'through the Legitimate Independ- 
lent Theatres of North America. 





tre planned tor the heavily popu- | 


Dome, | 


$4.50. | 


20-23 | 


| Broadway rocketed last week. 
Business was generally so-so the 
earlier part of the frame, but hit 


end. 

“Happy Hunting” returned 
the capacity lineup as the town’s 
top-grosser. 
category were ‘Auntie 
“My Fair Lady,” “Tunnel of Love” 
andl “Visit to a Small Planet.” 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
}of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst 
(17th wk; 
$43,000) ‘Rosalind Russell). As al- 
ways, $43,600. 


Damn Yankees, 46th St. 
(95th wk; 756; $8.05: 


(MC) 
1,297; $50,- 


27. Previous week, $34,000; 
week, over $44,000. 

Diary of Anne Frank, Cort ‘(D) 
(73d wk; 581; $5.75; 1,036; $28,854) 
(Joseph Schildkraut). Moves Feb. 


Previous week, $14,000; last week, 
nearly $21,600. 


week, $23.100; last week, over $25.,- 
500. 

Happy Hunting, Majestic (MC) 
(12th wk; 92;-$8.05; 1,625; $69,989) 
(Ethel Merman). Previous week 
$68,000; last week, just $70,300. 

Hidden River, Playhouse (5th 
wk; 37; $5.75; 994: $30,033) (Robert 





Preston, Dennis King, Lilli Dar- 
vas). Previous week, $18.800: last 
week, nearly $20,200. 


Holiday for Lovers, Longacre (C) 
(2d wk; 12; $5.75; 1,101; $29,378) 
(Don Ameche). Previous week, 





and two previews; last week, near- 


ily $23,000. 

| Inherit the Wind, National ‘(D) 
| (84th wk; 670; $5.75-$4.60; 1.162; 
|$32,003) (Paul Muni). Previous 
| week, $22,600; last week, nearly 


| $27,700. 
| Li'l Abner, St. James (MC) (15th 
| wk; 116; $8.05; 1,028; $58,100). As 
always, $58,200. 

Long Day’s Journey Into Night, 


Helen Hayes (D) (16th wk; 96; 
1$6.90; 1,039; $30,000) (Fredric 
| March, Florence Eldridge). Previ- 


|ous week, $27,000; last week, al- 
| most $28,000. 

| Major Barbara, Moroseco’ (CC) 
| (17th wk; 135; $6.90; 946; $37,500) 
|'(Charles Laughton, Burgess Mere- 
dith, Glynis Johns, Eli Wallach, 
Cornelia Otis Skinner). Anne Jack- 


son (Wallach’s wife) joins the cast 
| next Monday (4), succeeding Miss 
Johns. Previous week, $28,000; 


last week, nearly $31,900. 
| Middle of the Night, ANTA 
(47th wk; 373; $5.75; 1,185; $39,- 
116) (Edward G. Robinson), Previ- 
| ous week, $26.900; last week, over 
$33,100. 

Most Happy Fella,‘ Imperial 
| (MD) (43d wk; 340; $7.50; 1,427; 
| $57,875). Previous week, $48,500; 
last week, nearly $57,000 

My Fair Lady, Hellinger (MC 
50th wk: 395: $8.05; 1.551: $67,696 
Edward Mulhare, Julie Andrews 
As always, $68,700 
resumes as Miss 
next Monday (4 

No Time for 
C) (71st wk; 564 
331; $38,500). Previous weel 
400: last week, almost $36,000. 

Potting Shed, Bijou (D) (4th wk; 
31; $5.75-$5.25: 603; $20,400) (Sybil 
Thorndike, Robert Flemying, Leu- 
een McGrath). Previous week, 
$18,600; last week, over $19,500. 

Separate Tables, Music Box (D) 
(18th wk; 140; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leigh- 


D) 


Andrews’ costal 


Sergeants, A 
$5.75-$4.60 ] 


$30 


in 


| Wk; 13; $5.75; 994; $34,200) (Tom 
| Ewell). Previous week, $25,200 for 
first five performances and one 
preview; last week, almost $33,200, 





take. 


26 to the Ambassador Theatre. | 


ton). Previous week, $26,300; last | 
week, almost $28,200. 
Tunnel of Love, Royale (C) (2d 


with subscription rate limiting the | 


Uncle Willie, Golden (C) (10th | 
i wk; 76: $5.75; 800; $24,000) (Men- | 
fasha Skulnik). Previous week 





(C)} 
133; $6.90-$5.75; 1,182; | $71 909). 


} 


Bells Are Ringing, Shubert (MC) | 


(13th wk; 100; $7.50; 1,453; $55,- | 
039) (Judy Holliday). As always, | 
$55,600. 


| Garden 


573). Has to vacate theatre April | 


| 





Happiest Millionaire, Lyceum | 
(C) (14th wk; 111; $5.75; 995; $26,- 
000) (Walter Pidgeon). Previous 


$19,000 for first four performances | 


Rex Harrison } 


Bway Soars: Millionaire’ $25,500, 
Fella 576, Sgts.’ 366, ‘Love’ $33,200 


‘Hunting’ $70,300, Holiday’ $23,000 
| 


peak stride over the holiday week- | $27,300) (Cyril Ritchard). Previous 
| week, $27,500; 
to | $27,800, 


$15,000; last week, over $19,000. 
Visit to a Small Planet, Booth 

(C) (3d wk; 20; $6.60-$5.75; 766: 

last week, almost 


Waltz of the Toreadors, Coronet 


Others in the sellout | (CD) (6th wk; 44; $6.90; 1,001; $35.- 
Mame,” | 040) (Ralph Richardson). Previous 
“Bells are Ringing,” “Li'l Abner,” | week, $27,300; last week, over $26,- 


000. Richardson was out for three 
performances, yith Chris Gample 
subbing. 

Miscellaneous 


Taming of the Shrew, Phoenix 
‘C) (ist wk; 7; $3.85; 1,150; $25,- 
000). Opened last Wednesday (20) 
to four favorable reviews (Chap- 
man, News; Coleman, Mirror; Mc- 
Clain, Journal-American; Watts, 
Post) and three unfavorable (At- 
kinson, Times; Donnelly, World- 
Telegram; Kerr, Herald Tribune): 
over $9,900 for first seven per- 
formances and two previews. 

Closed Last Week 

Mr. Wonderful, Broadway (MC) 
(49th wk; 383; $7.50-$6.90; 1,900: 
Previous week, $34,700: 
last week, nearly $52,800. Closed 
last Saturday (23), at a loss of 
about $20,000 on its $225,000 in- 


vestment. 
Renaud -Barrault Co.. Winter 
(4th wk; 30; 


(Repertory) 
$5.75; 1,494; $45,000). Previous 
week, $39,500 for eight perform- 


ances evenly split between the 


last | double-bill, “Nights of Fury” & 


“Dear Departed Mother-in-Law,” 
and “Intermezzo”; last week. al- 
most $37,700 for dual-bill, “The 
Gardener’s Dog” and “Les Adieux.” 
Ended limited engagement last 
Saturday (23). 

Opening This Week 

Hole in the Head, Plymouth (CD) 
($6.25-$5.75); 1,062; $36,625) (Paul 
Douglas). Play by Arnold Schul- 
man, presented by Producers The- 
atre; production capitalized at $85,- 
000, cost about $60,000 to bring in 
and can break even at around $18.- 
000 gross. Opens tomorrow 
(Thurs.) night. 

Ziegfeld Follies. Winter Garden 
(R) ($8.05; 1,404; $63,000) (Beatrice 
Lillie), Revue presented by Mark 
Kroll & Charles Conaway; produc- 
tion capitalized at $300,000, cast 
about $250,000 to bring in and can 
break even at around $40.000 gross. 
Opens next Friday (1) night. 


OFF-BROADWAY SHOWS 

A God Slept Here & Enemies 
Don’t Send Flowers, Provincetown 
(2-19-57). 

American Savoyards, St. Ignati- 
us Church (2-26-57). 

Anatomist, Royal (2-26-57). 


Box of Water Colors, B'’way 
Cong. Church (2-17-57); closes 
April 21. 

Dr. Faustus & Parade at the 


Devil’s Bridge. 
Ji) 

Iceman Cometh 
(5-8-56). 

In Good Kink harles Golden 
Days, Downtown (1-24-57). 

Lady’s Not For Burning, Car- 
negie Hall Playhouse (2-21-57) 

Me Candido, Greenwich Mews 
10-15-56): closes March 3 

Mrs. Patterson, Davenport 


Blackfriars’ (2-18- 


Circle-in-Square 


9.8. 


0 


‘ 


) 


Purple Dust, Lane (12 


27-56). 


Cherry 


Take a Giant Step, Jan Hus (9- 
22-56). 
Threepenny Opera, de Lys (9- 


20-55). 
Volpone, Rooftop (1-7-57). 
Closed Last Week 
House Remembered, 
Plavhouse (2-6-57 
O'Flaherty, V. C.. 
tings, Tempo (2-18-57 
There Is No End, Covenant Pla‘ 
house (2-8-57 
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& Press Cut 
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’ajama Tops’ Fair $9,000, 
‘Season’ Good $5,600, L.A. 

Los Angeles, Feb. 26 

Local legit continued on the fair 
side generally last week, with “‘An- 
niversary Waltz” getting $9,500 in 
its ninth and closing stanza at the 
Ritz. “Pajama Tops’ showed a 
profitable $9,000 for its 18th week 
at the Forum, and “Fifth Season” 
had a good initial stanza of $5,600 
at Civic Playhouse. 

For the first four days of “Time 
Limit” at the Ivar, the take was a 
thin $2,600. 


ELT Shows 


(Feb. 25- March 9) 
Annie Get Your Gun—Lenox Hill Play- 
house (27-3): Clinton H. S., Bronx (8-9). 
idiot’s Delight—Bryant H. S., Queens 
(1-2). 
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Off-Broadway Shows 


The Taming of the Shrew 


American Shakespeare Festival Theatre 
& Academy (under the direction of John 
Houseman) revival of farce in three acts, 
by William Shakespeare. Staged by Nor- 
man Lloyd; settings, Rouben Ter-Arutun- 
ian; costumes, Dorothy Jeakins; lighting 
and additional decor, Jean Rosenthal; 
music, Irwin Bazelon. At Phoenix Theatre, 








N.Y., Feb. 20, °57; $3.85 top ($4.60 open- 
ing). ta ° 
Christopher Sly .... Mike Kellin 
DEE 4S xio ano op 6 00 ek 'S Pamela Saunders | 
Mi SC LLL sg ols Cab ee’ Louis Edmonds 
MasemalesewW = 60 0 sscveccess Susan Lloyd 
Wirgt Player ...26..05.m . Byron Russell 
Huntsmen and Servants 
Tucker Ashworth, William Cottrell 
See cho severe ent Richard Easton 
His Servants........++.-- Mitchell Agruss, 
ew ew 
Mamttete 6s cue add cece vcess atric ines 
Katherina EE errs er Nina Foch 
BOR ©. ciwnecnaseccetees Barbara Lord 
GHOMMO .occccegecesscce Philip Bourneuf 
BlertenGle .cccesccesecescss Kendall Clark 
Grummlo ..r.cccccsecere Morris Carnovsky 
Petruchio .........+%.- Pernell Roberts 
His Servants...... Rod Colbin. James 
Cahill, Michael Lindsay-Hogg. 
Joseph Myers, David Milton, 
Robert Morris 
SR Sr a Pon William Cottrell 
Haberdasher .........«- Tucker Ashworth 
WOGRME nc cvvecwveccecoeress . Ellis Rabb 
WEONED  .. . dccseccsesacs: Byron Russell 
Lusty hag al sve do 00.08 Pon soumnese 
Baptista’s rvants....... chae er, 
. Charles Meier 
Ribald, raucous Shakespearean 


farce as welcome on a bleak win- 
ter night on lower 2d av., as on a 
balmy summer evening at Strat- 
ford-on-the-Housatonic. With the 
revival of “The Taming of the 
Shrew” following its ‘Measure for 
Measure” at the Phoenix Theatre, 
the American Shakespeare Festival 
Theatre & Academy demonstrates 
some of the scope and flexibility 
that was hoped for when it was 
only an optical gleam. 

Intimations of the advantages of 
ensemble playing are beginning to 
be discernible, and in their Phoe- 
nix incarnations, both “Measure” 
and “Shrew” reflect polish and 
planning. ASFTA’s mid-winter so- 
journ in the off-Broadway oasis 
may begin to convert skeptics and 
Avon-idolaters to the notion that it 
can happen here. 

How much the Shakespeare 
Academy has contributed thus far 
is hard to tell. A number of the 
company, however, have been able 
to train together over a _ winter, 
even if intermittently due to com- 
mercial commitments, and to work 
in repertory at Stratford during a 
summer. Inevitably they’re a step 
ahead of those of their peers who 
wandered in to an open casting 
call. 

“Shrew” belongs primarily to 
Katherina and Petruchio. A revival 
can stand or fall by the playing of 
this tempestuous pair, so the bur- 


den is on Nina Foch and Pernell 
Roberts. 
Miss Foch’s Kate is visually 


worth fighting for. As directed, or 
as prompted by her actress’ in- 
stinct, she kicks, punches, snarls 
and in direst frustration she chews 
on the proscenium arch. This is a 
racing, posturing shrew, yet prop- 
erly demure when mastered. 

Roberts’ Petruchio is the intel-| 
lectual woman-iamer, the dry, sub- 
tle, psychological type. Every inch | 
and whisker capable of the job,| 
Roberts’ only weakness is vocal, | 
and on some of his more introspec- | 
tive moments a report from the top | 
balcony might be instructive. 

So many of the company have | 





| 
| 


energy to burn that it’s difficult to | 
discriminate. Morris Carnovsky’s | 
blustering Grumio, Kendall Clark’s 
mooning Hortensio, Richard Eat- 
on’s love-sick swain, Philip Bourn- 
euf’s pernickety Gremio, and Mike | 
Kellin’s tippling Christopher Sly | 
are very much with it. In his few | 
moments as a near-sighted ancient, | 
Ellis Rabb garners some of the! 
deeper yocks, and Jerry Stiller, | 
with his constant reappearance at | 
the Phoenix in eccentric comedy | 
bits, is becoming almost as much a 
fixture as the theatre itself. 
Norman Lloyd's staging extracts | 
both traditional.and inventive com- | 
edy. The images of Petruchio’s 














48th St., West of Bway 
Circle 6-8800 


| tween the two is 








five verminy servants creeping out 
of the woodwork, or Sly’s unerring 
nose to wake him from a drunken 
stupor the instant a flask is un- 
loosed, are minor but integral. 
Rouben Ter-Arutunian’s  slatted- 
blind setting is again made adapta- 
ble in a manner resembling the 


geography of the Elizabethan 
stage. 
At second intermission, Hiram 


Sherman comes to the apron to en- 
large on “Will Shakespeare, Con- 
necticut Boy.” and speaks of the 
Festival’s desire for early subscrip- 
tions for the ’57 summer on a 
“pay-now-go-later” plan. With his 
accustomed deprecation, Sher- 
man’s low-pressure commercial 
generates the evening’s most spon- 
taneous laughter. There’s a moral 
there somewhere. Geor. 





A Bex of Watercolors 


Broadway Chapel Players production 
of drama in one act, by G. Wood. Staged 
by Bill Penn; setting, Ed Flesh, costumes, 
Rennie Procepio. At Broadway Congre- 
gational Church, N.Y., Feb. 17, ’57; admis- 
sion by contribution. 

Cast: G. Wood, Lilvyen Wilder, Olive 
Dunbar, Paula Bauersmith, Carleton Car- 
penter, Jane MeArthur. 





‘ 

“Or the strange goings-on in 
Hedgeville, Ind.” would be a plau- 
sible sub-title for the new religious 
drama by G. Wood opening of the 
Broadway Chapel Players fourth 
year. Announced as the story of a 
man who breaks the First Com- 
mandment, “A Box of Watercolors” 
dallies with a couple of other vio- 
lations during its 85-minute single 
act, without coming to specific 
grips with any. 

Hedgeville’s a gas station stop 

(Continued on page 61) — 





Show on Broadway 








Le Chien Du Jardinier 
(The Gardener’s Dog) 


S. Hurok presentation of Madeleine 
Renaud & Jean-Louis Barrult Co. in three- 
act comedy by Georges Neaux after Lope 
de Vega. Staged by Barrault; features 
Barrault, Miss Renaud, Jean-Pierre Gran- 
val, Gabriel Cattand, Georges Cusin, 
Simone Valere, Natalie Nerval, Francoise 
Ledoux, Andre Jobin, Regis Outin, Jean 
Lancelot, “Emile Noel, Jean Juillard, 
Pierre Bertin, Gerard Dournel; sets and 
costumes by Jean-Denis Malcles; music, 
Pierre Boulez. At Winter Garden Theatre, 


N.Y., Feb. 18, °57; $5.75 top. 

, | Ree Jean-Louis Barrault 
Tristan ..eeeee+e Jean-Pierre Granval 
Countess Diane ....... Madeleine Renaud 
DS cd eenced Led@awens Gabriel Cattand 
SS a eee Georges Cusin 
SE he 2 5 3-ckl be eyes 0-68 Simone Valere 
ED "<< ses 0.606 € RSD 446 Natalie Nerval 
NE Serre Francoise Ledoux 
Mareuis Bicarde ..vr-cscseccs Andre Jobin 
Te SO ee a Regis Outin 
DEED 5 wite'eo 40:0 60000 he's Jean Lancelot 
ME. « SReAv GS ee eae san 60 Oi Emile Noel 
SEE ‘6 «6 bi be hh otemn . Jean Juillard 
Count Ludovic. .......... Pierre Bertin 
Ce ska ow wee 064 Jacques Galland 


Furio Gerard Dournel 


The charm and superb skill of 
the Renaud-Barrault company is 


| evident in this final bill, an affec- 


tionate adieu to appreciative audi- 
ences. The last offering, Georges 
Neveux’s adaptation of the Lope 
de Vega story, “Le Chien Du Jar- 
dinier,” a delightful period piece 
brought up to date to make its sly 
humor applicable to modern taste. 

While Barrault has done excel- 


| lent work in past performances, he 


as the love-torn 
in the wiles of 


outdoes himself 
Theodore, caught 


{the coquettish Countess Diane 
(Miss Renaud). It is an oldfash.- 
ioned cat-and-mouse game, but 


done with great imagination and— 
particularly on the part of the ac- 
tors—with wit and grace. 

It’s hardly a novel story, about 
the Countess who can’t see herself 
marrying her secretary, but is too 


| jealous to let him marry someone 


else, in this case the. attractive 
Simone Valere, a lady-in-waiting. 


| If the ending seems contrived, the 


piece has to be taken in its own 
spirit, and as such it is a firstrate 
vehicle for Barrault’s company 

If Barrault excells in the part, 
Miss Renaud gives a performance 
of rare merit. The interpiay be- 
“theatre” at its 


best. Miss Valere is outstanding as 


|the extrovert Marcelle; Jean-Pierre 
| Granval is droll as Barrault’s ser- 


vant and Pierre Bertin properly 
outlandish as the foolish old Count 
It’s quite a large cast, everyone 
playing it to the hilt. 

As ineother of the Barrault 
group’s presentations, the scenery 
designed by Jean-Denis Malcles is 
handsome and cleverly contrived. 
Costumes are colorful and appeal- 
ing and Pierre Boulez has arranged 
pleasant musical backgrounds. 

As a windup, the entire company 
appears in “Les Adieux,” the high- 
light of which is Barrault’s mime 
act. Again, there is simple charm 
as various actors recreate brief 
scenes from plays that have gone 
before. But Barrault is outstand- 
ing, whether he’s sewing on a but- 
ton or riding an imaginary horse. 
His is an extraordinary talent, and 
his troupe should return soon to 
renew the acquaintance. Hift. 








“Plan NE. Theatre Centre 


Boston, Feb. 26. 

A New England Theatre Centre 
being organized by G. Sheldon 
Balloch and Clifford N. Lenox is to 
include a downtown Hub house, a 
strawhatter and a summer theatre 
camp in Maine. 

The idea is to stage productions 
42 weeks a year in the intown 
house and shift to air conditioned 
John Hancock in the summer, Bal- 
loch says. The summer theatre 
camp is—to be operated at the 
Rangely Lakes. Summer Theatre, 
Rangely, Me. 

A kitty of $250,000 
sought by the producers. 


is being 
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Curious Miss Caraway 
Pasadena, Feb, 14. 


Pasadena Playhouse production of a 
comedy-mystery in two aets (four scenes), 
by George Batson and Alex Gotttieb. 
Stars ZaSu Pitts. Directed by Stewart 
Smith; setting by Mike McCloskey. At 
Pasadena Playhouse, Feb. 14, ’57; $2.40 


top. 

Cast: ZaSu Pitts, Gene Hackman, Ron- 
ald Di Salvo, Michael Gibson, Pierre 
Watkin, Jean Carson, Madge Blake, John 
Day, Robert Anderson, Cherrio Meredith. 





Hokey comedy melodramas, 
have become a rarity in legit, but 
George Batson and Alex Gottlieb 
have returned to that form for 
“The Curious Miss Caraway” in 
which Zasu Pitts is making a star- 
ring appearance. It’s a sorry effort. 

The meller involves a murder, 
an antique shop and some missing 
diamonds. A couple of schemers 
drug the owner and kill one of 
their own henchmen before they 
are finally tripped up. The only 
real comedy derives from inter- 
polated bits. 

Stewart Smith’s staging does lit- 
tle to clarify matters. Miss Pitts, 
as a sort of amateur sleuth, doesn’t 
succeed in overcoming the script 
deficiencies. Others of the cast 
fare no better. Kap. 


View From the Bridge 


Chicago, Feb. 19. 
Studepaker Theatre Co. production of 
drama in two acts by Arthur Miller. Stars 


Luther Adler. Staged by George Keath- 
ley; sc ry, Clive Rickabaugh; costumes, 
Theoni V. Aldredge. At Studebaker Thea- 


tre, Chicago, Feb. 19, °57; $4.50 top. 

Cast: Luther Adler, Sylvia Gassel, Col- 
lin Wilcox, Louis Zorich, Alan Mixon, 
Arthur Peterson, Moultrie Patten, Lee 
Henry, Eugene Troebnick, Maury Cooper, 
David C. Jones. 


Arthur Miller’s “View from the 
Bridge,” running for three weeks, 
should register the best business of 
Studebaker Theatre’s young ca- 
reer. The author has expanded 
what was originally a long one-act 
play into two acts and lost consid- 
erable momentum in the process. 

The writing probes with keen, 
sympathetic insight into the un- 
healthy love of an uncle for his 
niece. The dialog is crisp and al- 
most always believable, and there 
are several gripping episodes lead- 
ing up to the final death scene. But 
the tension sometimes slackens as 
the next dramatic punch is tele- 
graphed and what remains borders 
on postured melodrama. Much 
that apparently was implied before | 
is now spelled out, to the sacrifice | 
of pace and subtlety. 

Under George Keathley’s direc- 





tion, the cast unfurls the big scenes 
with a real wallop, but now and 
again the company’s loss of focus, | 
such of faltering dialects, accentu- | 
ates that of the author’s. Luther | 
Adler generally scores powerfully | 
as the Brooklyn stevedore whose | 
tragic : attachment to his niece} 
turns him into the betrayer of her} 
lover, an illegal Sicilian immigrant. 
Sylvia Gassel likewise gives a 
sturdy portrayal as the wife, ne- 
glected by her husband’s incestu- 
ous passion, 

Some moving moments are pro- 
vided by Collin Wilcox as the niece 
and Alan Mixon as her lover. Ar-| 
thur Peterson is proficient as Al-| 
fieri, the lawyer who serves as the | 
narrator. Louis Zorich is effec-| 
tively foreboding as the other im- 
migrant who knocks off the mixed 
up dockwalloper in the final scene. 

Dave. 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Good As Gold, Belasco (3-7). 
Beggar’s Opera, City Center (3-13), 
Sin of Pat Muldoon, Cort (3-13). 
Maiden Voyage, Barrymore (3-14), 
Orpheus Descending, Beck (3-21). 
Hide & Seek (wk. 3-25) 
Brigadoon, City Center (3-27). 

Liza (4-2). 

Hotel Paradiso, Miller (4-3). 

Joker (4-4). 

Merry Widow, City Center (4-10), 
Shinbone Alley, B’way (4-13). 
South Pacific, City Center (4-24). 
First Gentieman (4-25). 

Moon for Misbegotten, Bijou (4-30). 
New Girl in Town, 46th St. (5-9). 
Pajama Game, City Center (5-15), 


OFF-BROADWAY 


Dr. In Spite of Himself, Tempo (2-27). 
Right You Are, Fischer (3-4). 

Synge Trilogy, Theatre East (3-6). 
Exiles, Renata (3-12). 

Land Beyond the River, Mews (3-15). 
Trojan Trio, Theatre Marquee (3-18). 
Bi © Posnet, Provincetown (3-19), 











Duchess of Malfi, Phoenix (3-19), 


* e 
Inside Stuff—Legit 
A new ruling limiting the length of feeder cables for portable switch- 
boards in New Yark theatres has been issued by the Dept. of Water 
Supply, Gas & Eiectricity. The regulation stipulates that the cables 
cannot extend beyond 25 feet from the main or sub-main switches. 
A previously accepted practice af wrapping the heavy feeders in 


asbestos if the cables went beyond 25 feet will no longer be permitied. 
The department is also preparing an order requiring installation of a 


permanent metal casing to carry the heavy feeders. 


safety measure to prevent fire. 


It’s intended as a 


“The Potting Shed,” in a rare move for a Broadway show, is using 


its own program instead of the regular Playbill. 


It’s a carryover by 


co-producer Carmen Capalbo & Stanley Chase from their longrun off- 
Broadway venture, “The Threepenny Opera,” at the Theatre de Lys. 
The managerial firm put out its own program for that show and is 
using the same facilities for the Graham Greene drama at the Bijou. 

The “Shed” program includes articles by Greene and playwright 


John van Druten, besides the usual capsule biogs. 


There are also sev- 


eral ads, including a half-page for “Threepenny.” 





“Body Beautiful,” new musical scheduled for production by Richard 
Kollmar, is a repeat of a title previously used on Broadway. The pre- 
vious show of that name was a three-act comedy by Robert Rossen, 
which ran for four performances at the Plymouth Theatre in 1935. 
It was produced by Sidney Harmon and staged by Rossen, with a cast 


including Garson Kanin and Arlene Francis. 


The upcoming tuner was 


written by Joseph Stein and Will Glickman, with Jerry Bock and 
Sheldon Harnick supplying the songs. 





Legit Bits 


The initial stock production of 
“The Pajama Game” preemed yes- 
terday (Tues.) at: the Stamford 
(Conn.) Playhouse. 


“An Evening of Lyric Theatre” 
will be presented by the After Din- 
ner Opera Co. as a Phoenix Thea- 
tre (N.Y.) Sideshow one-shot 
April 1. 

New additions to the Maurice 
Evans production staff are Walter 
Williams, a former associate of the 
actor-producer, and Martin Tahse, 
previously associated with the 
Cherry Lane Theatre, N.Y.,. and 
launcher of the Cincinnati Show 
Trains. Richard Grayson, until re- 
cently a mémber of Evans’ staff, is 
now out on the road as stage man- 
ager for the touring “Apple Cart.” 

George Platt, formerly active in 
the agency field, is now tv and in- 
dustrial films casting director for 
Lou Walters’ Enterprises. 

Robert Van Hooten, who plays 
the psychiatrist in the Chicago 
company of “No Time for Ser- 
geants,” is appearing in that role 
in New York this week as substi- 
tute for James Millhollin, who’s on 
a week’s leave. 

The llth annual American Thea- 
tre Wing “Tony” awards dinner- 
dance will be held April 21 in the 
Grand Ballroom“ of the Waldorf- 
Astoria Hotel, N.Y. 

E. B. Radcliffe, drama critic for 
the Cincinnati (O.) Enquirer will 
be in New York tomorrow (Thurs.) 
through March 8 for an 0.0. of the 
Broadway legit scene. 

Theodore will offer his one-man 
show, “Confessions of a Cynic,” at 
Town Hall, N.Y., next Saturday 
(2) night. 

John Owen, producer of indus- 
trial shows and expositions, has 
optioned the dramatic rights to the 
Ludwig Lewisohn novel, ““The Case 
of Mr. Crump.” 


John D. Hess’ “The Better 
Mousetrap,” which Michael Ellis 
tried out at his Bucks County 


(Pa.) Playhouse two summers ago, 
has been optioned for Broadway 
produ¢tion by Ellis and Albert Sel- 
den, with Bretaigne Windust as 
director. 

Theatre party agent Lencre To- 
bin and her publisher's rep-hus- 
band Meyer Schattner are due 
back this week or next from a 
vacation trip to Cuba and Mexico. 

Frank Wagner took over on short 
notice last week to provide new 
choreography for the 
Follies,” succeeding Richard and 
Edith Barstow. The deal 
agented by Hillard Elkins. 

Kenyon Nicholson recently 
quired and is now operating the 
Delaware Valley Bookstore, 


“Ziegfeld | 





| 
| 


| Richardson 


| 


Andy in next summers edition of 
Guy Lombardo’s production of 
“Showboat” at Jones Beach, N. Y. 

Frank Fay is planning to bring 
Paul Gerard Smith’s comedy, “Hal- 
ligan’s Halo” to Broadway next 
May. He'll be producer, director 
and star. 

Joshua Logan will direct the 
James Leo Herlihy-Williams Noble 
play, “The Children’s Comedy,” 
which James Hammerstein and 
Barbara Wolferman plan to pre- 
sent on Broadway next season. 

Playwright Joseph Kramm will 
discuss rewriting problems and the 
contribution of actors and director 
to a play with members of the New 
Dramatists at the organization’s 
New York studio tonight (Wed.). 

Theatrical memorabilia provided 
by legit alumni of Princeton (N.J.) 

(Continued on page 61) 


Casting 
BROADWAY 

Major Sarbara: Louis Latham (succeed- 
ing Sally Gracie). 

Shinbone Alley: David Winters. 

Hotel Paradiso: Bert Lahr, Angela 
Lansbury, Arthur Treacher, Vera Pearce. 
Douglas Byng, James Bernard, Nancy 
Devlin, Joan-Ellen Caine, Helen Quarrier, 
Patricia Fay. 

Liza: Hugh Reilly, Seymour, 
Marion Brash, Bert Edward 
Hunt. 


Diary of Anne Frank: Ben Hammer 
(understudy to Joseph Schildkraut), 

Egghead: Karl Malden. 

Joker: Anne Kimbel, Mort Marshall, 
Bruce Kirby, John Boyd, Truman Smith, 
Howard Newman, Marjorie Gateson, 
Frank Overton. 

No Time for Sergeants: Karl K. Red- 
coff (succeeding Edmund Johnston). 

Hide and Seek: Isobel Elsom, Carl Har- 
bord, Dolores Dorn Heft, Walter Brooke, 
Peter Lazer, Marilyn Siegel. 

First Gentiemhan: Maria Fein, Guy 
Spaull, Inga Swenson, Clarence Derwent, 
Peter Donat, Wesley Addy, Tonio Selwart, 
Le Roi Operti, Robert Goodier, Helen 


Burns. 
OFF-BROADWAY ; 
Dutchess of Malfi (Phoenix); Earle Hy- 
man, Jacqueline Brookes, Joseph Wise- 
man, Pernell Roberts, Hurd Hatfield. 
Volpone: Sylvester Campbell! (succeed- 
ing Al De Sio); Mervin Williams, Lee 
(succeeding Robert Black- 





Anne 
Bertram, 


burn), 

iceman Cometh: Bill Daniels (succeed- 
ing George Segal), Eileen Ryan (tem- 
porarily succeeding Dolly Jonah). 


Exiles: Mark Lenard, Jutta Wolf, 
Michael Kane, Betty Miller, Mabel Coch- 
ran, Forest Van Zant. 

Purple Dust: Liam Lenihan. 

Apollo of Beliac & Virtuous Island: 
Martyn Green, Staats Cotsworth, Berry 
| Kroeger, Wiiliam Marshall, Mary Learson, 
Tally Beatty. 

Right You Are: Vincent Gardenia, Dee 
Victor, Suzanne Eden, Erik Rhodes, 
Miriam Goldina, Leonard Elliott, Reuben 
Singer, Dolores Quinton, Dennis Drew, 


| 
| 
' 


| 
| 


was 


| 


ac- | 


New | 


Hope, Pa. The playwright has been | 


a resident of the Bucks County 


town for many years. 


Producers Shepard Traube and | 


George Axelrod wasted no 


putting the article, “‘A,” 


time | 
ahead of | 


the titles of their respecti¥e new | 


Broadway shows, “Holiday for | 
Lovers” and “Visit to a Small 
Planet,” thereby obtaining posi- 


tions near the top of the alphabeti- 
cal ad listings in the New York 
dailies. 

Former scenic artist-actor 
Charles Ellis has a one-man exhi- 
bition of paintings at the Institute 
of History & Art, Albany. Since 
retiring from the theatre he’s been 
living in Austerlitz, N.Y., not far 
from the state capital. 

Whitney R. Sponsler, who de- 
signed most of the theatrical re- 
port and accounting forms being 
sold by the American Legitimate 
Theatre Service, a coast firm, is a 
legit producer and former produc- 
tion manager of the U. of Southern 
California Dept. of Drama. 

Andy Devine has been men- 
tioned for the role of Captain 





Maggie Owens, Viola Swayne. 


CAN YOU FIT IN 


with a theatre ticket organization? 
Promotion, ‘sales, packaging, and 











individual ticket brokerage. Con- 
tacts In the legitimate theatre 
will help. 


Box V-4556-57, VARIETY, 
154 W. 46th St., New York 36, N.Y. 

















Standard Legit Theatrical Forms 
and Reports 
All forms $1.00 per 100 
Send for Your FREE Sample Set 
TODAY 


American Legitimate Theatre Service 
6006 Sunset Bivd. 
Hollywood 28, California 

















PROFESSIONAL CARDS HONORED 
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Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St.. NEW YORK 
Telephone PLaza 7-0023 
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Diana Barrymore’s Jackpot 

William E. Buckley, trade vee- 
pee of Henry Holt & Co., created 
a literati jackpot payoff for Diana 
Barrymore's autobiog, “Too Much 
Too Soon,” which she wrote in 
collaboration with Gerold Frank. 
Warner Bros. paid $150,000 for the 
screen rights. Look mag paid $50,- 
000 for a 25,000-word serialization 
in advance of Holt’s April 8 pub- 
lication of the 100,000-word book 
which is a $3.95 item. New Ameri- 


ean Library paid $50,000 for the 
aperback edition, an unusually 
bigh figure. Book’s initiai hard- 


cover 50,000 print order has 35,000 
advance orders. 

Because of Frank’s collaboration 
with Lillian Roth on “I'll Cry To- 
morrow” (Mike Connolly was the 
third collaborator), the Barrymore 
book must suffer comparision with 
“Cry.” “Too Soon” seems to be 
outstripping “Cry” on fancy coin. 
Incidentally, Frank is set at $1,- 
250 a week (for 4-8 weeks) at War- 
ners to adapt the book for the 
screen. Carroll Baker will play 
Miss Barrymore and Fredric March 
has been mentioned for John 
Barrymore. 

Metro paid $80,000 for the Lil- 
lian Roth screen rights. “ory 
sold about 100,000 in hardcover 
and 1,000,000 in the paperback re- 
prints. 





N.Y. Times’ VARIETyese 

Harvey Breit, associate editor of 
the N.Y. Times Book Review, leads 
off a piece on. Random House’s 19 
pix sales to Hollywood, with the 
caption “Big Biz.” 

In appraising this segue from 
Book Row to Culver City, BevHills 
and Burbank he writes “To sum 
up: Pix Fiz, Books Whiz, Books 
Pix Big Bizz.” 





° Metro Lapses Option 
New echelon with Metro is pre- 
sumed to be the reason for the 
studio forfeiting its $20,000 option 
money against the $150,000 price 
for Walter Lord’s “Day of Infamy,” 
saga of the Pearl Harbor “sneak 
attack.” Darryl F. Zanuck is now 
reported interested in the book. 

Lord’s “A Night to Remember” 
(SS Titanic tragedy) is being film- 
ed by J. Arthur Rank. Lord is 
currently in London working on 
the script for which he was paid 
4500 pounds (about $13,000) 
against percentages. He’s due 
back in the U.S. on March 20 in 
advance of the March 25 publica- 
tion (by Henry Holt & Co.) of “In- 
famy” which is co-Book-of-the- 
Month selection for “April with 
Richard (“Pajama Game” Bissell’s 
“Say, Darling,” said to be the saga 
of the George Abbott musicaliza- 
tion of the latter’s novel, “7%2 
Cents.” 

Another Holt book, “The Enemy 
Below,” by D. A. Raynor, a March 
Reader’s Digest Book Club selec- 
tion, is being done by 20th-Fox. 





‘Trump’ Suspends Pro Tem 

Trump, humor bimonthly under 
same publication management as 
the highly successful Playboy, will 
resume publication in the fall. Its 
first two issues were dated January 
and March, each with 250,000-350,- 
000 circulation. 

Other than common ownership, 
Playboy, which erected its own new 
office building in Chicago, is other- 
wise divorced from Trump, which 
has a New York publication head- 
quarters, Trump’s Gotham manage- 
ment figures it “overextended” 
itself, for a new publication, and 
is readying the No. 3 issue, when 
it resumes, probably in September, 
per present plans. 

Many of the Trump mag staff are 
ex-Mad editorial staffers. Mad, not 
related to either Trump or Play- 





boy, is a 25c bimonthly; Trump is 
a 50c periodical. Playboy’s Decem- 
ber issue reportedly hit a peak | 
900,000 circulation. } 





The Loew Story | 

On E. P. Dutton Co.'s spring list | 
is Bosley Crowther’s “The Lion’s | 
Share” (Story of an Entertainment 
Empire) which the N. Y. Times 
film editor does as a_ historical 
treatise of the Loew’s Inc.-Metro 
saga. 

Same firm will publish “Tin Can 
On A Shingle” (The story of the 
Monitor and the Merrimac) by (the 
late) William Chapman White and 
Ruth White, which his widow com- 
pleted posthumously. Mrs. White 
is better known in show biz as 
Ruth Morris, whose father found- 
ed.the William Morris agency. 

Chicago American feature writer 
Gladys A. Erickson authored “War- 
den Ragen of Joliet,” with an in- 
troduction by her editor, Henry 
Reutlinger, and the foreword by 
the subject of the book, Joseph E. 
Ragen. Stephen Winsten’s “Jest- 
ing Apostle” purports to be “the 





private life of Bernard Shaw;” 


“Days of the Phoenix: The 1920s 
I Remember,” by Van Wyck 
Brooks; and J. Ma. Corredor’s 
Conversations With Casals” (pref- 
ace by cellist Pablo Casals himself) 
are other Dutton items. 





Cantor, Lasky, Berlin 

Jesse L. Lasky’s autobiography 
will be a June publication by 
Doubleday, titled “I Blow My Own 
Horn,” written in collaboration 
with Don Weldon. 

Eddie Cantor’s memoirs, ‘Take 
My Life,” in collaboration with 
Jane Ardmore, is also due via 
Doubleday, in May. Both are $4.50 
volumes. 

A biog of another sort is Ellin 
Berlin's “Silver Platter: A Por- 
trait,” story of Mrs. John Mackay, 
wife of one of the great Comstock 
Lode silver barons, and mother of 
the author, Ellis Mackay (Mrs. 
Irving) Berlin. 





80-Year-Old Argonaut Sold 

The Argonaut, 80-year-old Frisco 
weekly which once was one of the 
west’s most influential B oe has 
been sold to Harry H. Nasburg, 
former Minnesota and Denver 
newsman, 

William Wallace Chapin, Argo- 
naut publisher since 1929, was the 
seller. Chapin, former publisher 
of the old Chicago Herald, Seattle 
Post-Intelligencer, Sacramento Un- 
ion and a pair of defunct Frisco 
area dailies, plans to retire. 

Sale price of The Argonaut, 
which was the outlet for such 
writers as Mark Twain, Bret Harte 
and. Ambrose Bierce, was not re- 
vealed. 





O. Henry’s 1957 Collection 

Although many, including this 
reviewer, may disagree with editor 
Paul Engle’s selection of the three 
prize-winning short stories in the 
O. Henry 1957 Awards (Doubleday; 
$3.95), the fact remains that each 
and every one is an honest con- 
tribution to literature as such, 
characterizations deeply wrought 
by craftsmen of the creative arts, 
but for the most part lacking in 
definite endings to make them 
palatable for the entertainment 
media of radio, tv and films. It is 
commendable that the editor, as- 
sisted by Constance Urdange, alone 
is responsible for the final selec- 
tions which includes a pair of sto- 
ries dealing with the: “black” and 
“white” issue, for which both sides 
are presented by writers of the 
particular race. 

Again, the emphasis is on the 
quality of writing in college and 
off-beat magazines, although such 
slicks as Mademoiselle, McCall’s 
and Harper’s Bazaar find represen- 
tation alongside such publications 
as The New Yorker and Harper’s, 
each with two selections, and the 
following college magazines: Ken- 
yon, Colorado Quarterly, Epoch, 
Perspective, and Sewanee Review. 
First prize went to Flanney O’Con- 
nor for “Greenleaf,” in Kenyon 
Review; second to Herbert Gold 
for “Encounter in Haiti,” in Mid- 
stream; and third to George P. 
Elliott for “Miracle Play,” in Hud- 
son Review. Among the more pop- 
ular names included in this latest 
O. Henry anthology are William 
Faulkner, Jean Stafford, Irwin 
Shaw, John Cheever and Mary Mc- 
Carthy. Orn. 





Maureen McManus Back 

Maureen McManus is back as 
publicity director of Henry Holt 
& Co. Betty Ringler will & her 
assistant. 

Miss McManus resigned some 
years ago and was last in a similar 
promotion spot with Reader’s 
Digest. 


CHATTER 
Edo McCullough’s “Good Old 
Coney Island” is a Scribner pub- 


lication for May. 


The Chinese World of New York | 


Inc. authorized to conduct a print- 
ing and publishing business in N.Y. 
City. 

Doubleday is publishing Holiday 
mag’s photographic treatise on 
“Europe In Color,” intro by Allan 
Nevins, 

Dick Gersh doubling as editorial 
consultant and press rep for the 
new Dig mag out of Teen-Age 
Publications. 

Another book on the Grace 
Kelly clan is. Barnes’ upcoming 
“That Kelly Family,” by John 
McCallum. 

Margaret Kennedy’s upcoming 
novel, “The Wild Swan” (Rine- 
hart), has a motion picture locale 
as its plot background. 

Ruth Milne, of the KFMB, San 
Diego, Calif., staff, has written a 
juvenile novel, “TV Girl Friday,” 
which Little, Brown will publish. 

Women’s Day radio-tv columnist 
Jack Cluette’s “How to Build an 
Orange Crate (From Old Pieces of 





Furniture),” book of humor, due | 

















via Doubleday in May. 


Met g.m. Rudolph Bing wrot 
the foreword to “Opera Guivean.” 
Saga of the Metropolitan Opera 
3 we as authored by Quain-| 
aton fo : 
Cudahy. ee a a. is eo oy re ay tie school’s 
Annual “Eternal Light” <= irestone Memorial Library, 
dinner (March a, —— Faint td Martin Balsam, who's withdrawn 
Theological Seminary auspices, this | {"0™ the Broadway cast of “Mid- 
year honors president-editor Og-| le of the Night,” will appear in 
den Reid of the N.Y. Herald Trib- | the film version of “Time Limit,” 
une, | which gets underway March 20 in 
Walter Lord, author of the best- | #0!Ywood. 
selling “A Night to Remember”;|. Legit pressagent Leo Freedman 
(‘SS Titanic), has done an encore iS enroute to the Orient from San 
for Holt titled “Day of Infamy” | Francisco on the first leg of a 
(the sneak attack on Pear) Harbor) | three-to-four-month — trip 
for March publication. | the world, 


The Wilma Montesi scandal has| Michael Pollock, former press- 
been put into book form by long- | agent for the Nixon Theatre, Pitts- 
time correspondent in and resident | burgh, and the Music Guild series 
of Italy, Melton Davis, under title |in the same city, has joined the 
of “All Rome Trembiled,”’ which | staff of the Independent Booking 
Putnam will publish. | Office, the outfit recently formed 

Henry Staden is sales manager |®Y the League of N. Y. Theatres. 
for the newly formed (David) Mc-| She'll (sic) be assistant to manager 
Dowell, (Ivan) Obolensky yar 
trade book publishers. Mrs. Irene | Pblicity. 

Glynn, ex-New Directions, is office | __The premises at 123 East 54th 
manager. fringe od York, formerly occupied 

Lee Mortimer has w , | by Gilmore’s Restaurant, is under- 
& Schuster that he wk ae bel | Stood to be the property for which 
action against the firm if a pro- Vincent Sardi Jr. is negotiating as 
jected book by cartoonist Walt | location for the proposed new 
Kelly is published under the title | branch of Sardi’s Restaurant. The 
of “Pogo Confidential.” ogee establishment in West 44th 

: | St. will continue as before 

The first of Lord Beaverbrook’s | 9 
historic memoirs is titled “Men | Nat Fares, bouse and company 
and Power, 1917-18” which Duell, | 
Sloan & Pearce is publishing in a aa oe See neon 
America. Same firm is bringing | (35 when his daug nter, Bre. 
out Burl Ives’ collection of 50 Sennen Kapeee gave birth to 2 


“Irish Songs.” gr 


| 





uEhl-200jiiums, contunued f 


Patterson 
authors represented ina new| Players, are in New York to seek 
anthology of dramas for young | ty dates for the touring troupe. 

people, — Blue-Ribbon Plays for! The former Second Avenue Bap- 
Graduation,” which has just been |tist Tabernacle, on New York’s 
published by Plays Inc., of Boston; | jower eastside, is being converted 
edited by Sylvia E. Kamerman. |into a two-theatre operation by 


Rex Smith, vet newspaperman, Lily Turner, who co-produced 
now public relations veepee of the | ‘The House of Bernarda Alba” on 
American Airlines, long an afici- | Broadway in 1951. Miss Turner, 
anado of the toros, has authored|who’s also been active in off- 
an antholcegy of Spanish bullfight- | Broadway and stock management, 
ing which Rinehart is publishing | plans to have a 250-seat principal 
under the tag of “Biography of | playhouse and a 135-seat experi- 
the Bulls.” mental showcase located on differ- 

Eighth annual Book Awards | ent levels in the two-and-a-half 
Committee presentation, March 12,| story stone structure. 
will have professor-ty moderator| Romeo Muller, a member of the 
Bergen Evans as emcee and USIA | New Dramatists, has been granted 
director Arthur Larson as guest!a $500 John Golden Playwrights 
speaker. Awards go to best books | Loan for a 10-week period, during 
of fiction, nonfiction and poetry | which time he'll work on the com- 
for the year. |pletion of his new play, “Cedar 

Hep Cat’s Review Inc. has been | Hill Park.” 
authorized to conduct a printing! Nancy 











Wallace Henderson, of 


shares, no par value. Directors are | play, “Lo the Angel,” which Rog- 
Tobias Stopfer, Robert E. Fischer, | ers & Cartwright plan for Broad- 
Gabriele Barret. Lewis Harris, N.Y.| way production next fall. The duo 
City, was filing attorney. | have also optioned “My Lady Dal- 

Cleveland Symphony concert-/} lies” a nearly-completed play by 
master Josef Gingold wrote the | Mrs. Henderson. 
foreword to “The Violin Maker,”| Edward Greenberg, directing 
by William Alexander Silverman,|the musicomedy segment of the 
Cleveland newspaperman whose | Stamford (Conn.) Playhouse stock 
hobby is vfolin collecting, which|season, will stage the St. Louis 
is the subject of this John Day | Municipal Opera Co. season next 
book to be published in May. |} summer. 

Al Morgan’s “Cast of Charac-| Sylvan Levin will be batoner for 
ters” gets an E. P. Dutton hard-|the touring company of “My Fair 
cover issuance next August. Au-| Lady.” 
thor is penning new novel on | 
strength of his observations re/|the sets, Johnny Johnston the cos- 
Hollywood during making of his|tumes and Paul Morrison the light- 
“The Great Man” pic at Univer-|ing for “Good as Gold.” 
sal (Jose Ferrer). Production staff for “Hole in the 

Edward Everett Tanner III, bet- | Head” includes Boris Aronson, set 
|ter known as Patrick Dennis | designer; 











(‘Auntie Mame,” etc.), coauthored | tume designer; Kip Good, assistant 
“The Pink Hotel,” in collaboration |to director Garson Kanin, and 
| with Dorothy Erskine, for Putnam} Peter Zeisler, production § stage 


' ° ° . . 

| publication in July. Same _ pub | manager. 

| bringing out “Slimming the French| “Career,” a new play by James 
| Way” by Albert Antoine. Lee, presented last summer at the 
| 


M. R. Werner’s “It Happened in | Alley Theatre; Houston, Tex., is 
New York,” which Coward-McCann | scheduled for off-Broadway pro- 


| will publish next summier;‘is a col- | duction later this season by Charles | 


j lection of many of his pieces about | Olsen and James Preston. 
old New York originally in The} Bev Kelley, pressagent for the 
} New Yorker. Same pub is bringing |touring ‘“‘Great Sebastians’” has 


| out Jean Anouilh’s play, ‘The Waltz | succeeded Walter Alford as drum- 


of the Toreadors,” as translated by | beater for the touring “Cat on a 
Lucienne Hill. |Hot Tin Roof.” Allen Lester is 
| Ted Pratt's short story, ‘Literary | also out in advance of “Cat.” 

Tea,” a once-over of the Gotham | Backers of the forthcoming 
literary scene, will be part of the | Cheryl Crawford-William Myers 
April Esquire. Meantime, the} Broadway production of “Good as 
scribe has finished an article for | Gold” will not share in the film 
the N. Y. Times’ mag section on/|rights to the John Patrick drama- 
j}the 50th Anniversary (this spring) |tization of the 


Alfred 
of MacDowell Colony, all around | novel, 


The picture rights are own- 


| art setup at Peterborough, N. H |ed by a corporation specifically 


Seamus Walshe, an Irish Roman | formed for that purpose by Myers. 
Catholic, is co-author with Ameri-|As compensation, however, the in- 


“Crown of Glory” (The Life of | vay will be 60° instead of the 
Pope Piux XII),” which Hawtaorn | customary 50%. 
will publish March 22. A VarRIETY A musical version of Elmer 
item last week gave the latter who | Rice’s “Dream Girl’ is scheduled 
did the biogs on the Eisenhowers, | for Broadway production next sea- 
Claire Luce and others) solo bill-|son by Jo Mieliziner. The book 
ng. adaptation is by Rice, with the 
Meredith Publishing Co., Des | composer and lyricist still to be set. 
Moines, has announced an $8,000.- “Labyrinth,” the»Sol Stein play 
000 expansion of plant facilities in| about the Alger Hiss trial, is 
the next three years. In addition |slated for Broadway production by 


Legit Bits 


around 


Inc., | Harold Goldberg and will handle | 


manager of the Phoenix Theatre, | 


F : and Laurel | 
Robert Downing is one of 10| Crosby, heads of the Canadian | 


and publishing business in New); Chapel Hill, N. C., was in New| 
York, with capital stock of 200) York recently for confabs on her | 


Mordecai Gorelick has designed | 


Patton Campbell, cos- | 


Toombs | 


can Protestant Alden Hatch of | vestors’ split of the profits on the | 
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in the summer of 1955, has been 
| optioned for Broadway production 
‘by Charles Adams _ co-producer 
;with Joseph Neebe of “Apple 
Cart.” 

Swiss playwright Friedrich Duer- 

'renmatt’s “Der Besuch der Alten 
| Dame” (“The Qld Lady’s Visit’’) 
'has been optioned for Broadway 
| production by Herman Shumlin, 
with Maurice Valency set to do 
'the American adaptation. 
“Last Days of a Young Man,” 
| by James Andrews, is slated for 
production by Walter Fried and 
Liska March. 

F. Hugh Herbert has acquired 
the French play, “La Plume,” by 
Jean Gredy and Jean Pierre Bar- 
rillet, for adaptation as a Broad- 
way entry. 











James Reynolds 


——_ Continued from page 57 jae 


Follies”; “Ziegfeld Follies’; one 
“Music Box Revue”; “Sunny,” 
“Criss Cross,” “Oh, Please,” “The 
Vagabond King,” “Dearest Enemy” 
and “Fifty Million Frenchmen.” 

He was overall artistic director 
for C. B. Dillingham for all the 
Frederick Lonsdale plays includ. 
ing: “The Last of Mrs. Cheyney,” 
“On Approval,” “The High Road,” 
“These Charming People,” alsa 
“The Command to Love,” “The 
Royal Family” and various other 
ranking hits. In London he 
designed. several C. B. Cochran re- 
vues including: “The League of 
Notions,” “Mayfair and Montmar: 
tre” and also “Bow Bells.” He has 
also designed ballets and operas in 
Rome. 

“When I think of Marilyn Millet 
—and Grace Moore—and Delysia— 
and Jessie Reed—and Helen Lee 
Worthing—and Dolores, and se« 
how Broadway works it over now] 
Brother! Maybe they couldn’t dance 
as brilliantly as a regular line girl 
| today—but they certainly sparkled. 
| It was our business to see that 

they did.” 

Since leaving Broadway, Rey: 
,nolds has expanded his artistic 
| talents to designing and decorating 
| hotels, also houses and apartments 
| here in this country and in Europe. 











} 


‘ 


| His paintings bring top prices. He 
|}has also traveled extensively in 
|the Orient on archeological proj- 
;}ects for historical surveys. 

| However most of his time now is 
‘devoted to writing. His subjects 
are travel, ghost stories (Irish 
; mostly) and architectural studies, 
| all handsomely turned out, which 
| have become collectors’ items. He's 
| done 16 books in all. He divides his 
|time between New York and Eur- 
‘ope. He leaves early in May to 
‘complete research on his next 
| book. 


Off-B’way Shows 
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A Bex of Watercolors 
north of Indianapolis and is named 
for the play’s patriarch. He’s an 
|odd chap whose first wife swal- 
| lowed a bottle of iodine, whose 
| daughter by that marriage sports 
}a mantilla, plucks a guitar and 
| dreams of escaping to Chicago, and 
whose second wife may or may not 
| (the author leaves doubt) love the 
| gas station attendant who yens the 
| aforementioned daughter. 

It’s one of those plays in which 
| the catalyst is a person of simple 
'faith, this time a 17-year old girl 
who stopped to buy some paints in 


Indianapolis, enroute to Chicago 
and got back on the wrong bus 
When the girl is dropped off at 
Hedge’s farmhouse for return de- 


livery, the old codger determines 
ere evening to adopt her. 

There’s thoroughly winsome 
performance of the lost little girl 
by Jane McArthur. Clad (symbol- 
lically, of course) in white skirt, 
shirtwaist and sweater, Miss McAr- 
i'thur has non-saccharine innocence 
land charm, and manages to infuse 
'the play with a touching quality 
|the author failed to capture on 
| paper. 

Olive Dunbar uses homely little 
i touches to portray the tyrant’s cur- 
'rent wife, Lilyan Wilder is alter- 
| natingly brooding or angry as the 
daughter who is repelled by a 
man’s least gesture of affection, 


dens and Successful Farming mag- 


increasing number of books in 





) acre tract of agricultural land is 


|'under consideration for the expan- | 


|} sion program. 


azines, Meredith is publishing an | taker Chambers role. 


home and allied subjects. An 88-| Robert Coote as Col. Pickering in| set to frame the action. 





j 


to publishing Better Homes & Gar-! Alfred de Liagre Jr., with Hume | while Paula Bauersmith and Carle- 


Cronyn already set for the Whit-| ton Carpenter operate with suffi- 
} cient vigor. 
replace} Ed Flesh has designed a skeleton 
Wood's 
“My Fair Lady” next July 1. | play needs the same starkness, but 
Norman King’s meller, “Shadow | neither he nor stager Bill Penn has 
of a Doubt,” presented in London | found it. Geor, 


Reginald Denny will 
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~ Broadway 


Rock Hudson in Manhattan for a 
week to publicize “Battie Hymn.” 


Metro eastern story editor Olin 
H. Clark off for his annual vaca- 
tion in Jamaica, 


Herbert Rosener, San Francisco 
exhib in New York for a three to 
four-week stay. 


2ist annual Variety Club Inter- 
national Convention will be held at 
the Roosevelt Hotel in New Or- 
leans April 3-6. 


Easter Sunday brunch at the 
Waldorf will be ticd to the Damon 
Runyon Cancer Fund, in honor of 
Humphrey Bogart. 

Producer Joe Pasternak off on a 
personal selling job on his “fen 
Thousand Bedrooms.” Anna Maria 
Alberghetti will also tour to plug 
the Metro film. 


Theatrical attorney I. Robert 
Broder starting month’s holiday 
today (Wed.), planing for a few 
days in Havana, thence to Mexico 
City, and back via Hollywood. 


Harald Bowden, general manager 
of J» C. Williamson Theatres Ltd., 
in Australia, arrived in New York 
with his wife last Thursday (21) for 
a gander at the Broadway shows. 


Arthur L, Mayer, prez of the In- 
dependent Distributors Assn., 
joined judging panel for the eighth 
annual Robert J. Flaherty Film 
Award sponsored by City College's’ 
Institute of Film Techniques. 


Joseph DiRoberto, assistant man- 
ager of Loew’s Orpheum, New 
York, has been named acting man- 
ager of Loew’s Boulevard, Bronx, 
succeeding Jack Blum, who has 
been transferred to Loew's 
Spooner. 


Ileg Briansky, premier danseur 
and choreographer of the Marquis 
de Cuevas Ballet Co., replaced 
George Skibine for the Chicago 
Ballet’s engagement in Texas Mu- 
nicipal Auditorium. Skibine suf- 
fered leg injury. 

Don Ameche, Tony Martin, Wal- 
ter Pidgeon and Mike Todd are 
added starters to the long talent 
roster which will participate in the 
Jewish Theatrical Guild’s ‘“enter- 
tainment industry tribute” to Jim- 
my Durante at the Waldorf-Astoria 
March 17. 

Sam Stark, who operates one of 
the most extensive theatrical me- 
morabilia museums (old programs, 
billposters, etc.) from his Laguna 
Beach (Calif.) base, is due back 
from a leisurely sixmonth Euro- 
pean trip on May 25. His wife ac- 
companied him. 

Ed Murrow will “Person-to-Per- 
son” Adah and Ted Lewis from 
their Central Park West apartment 
March 8 over CBS. Bandleader 
then heads to open the new Palm 
Beach_(Fla.) Towers but is stalling 
a Havana engagement because of 
the current political strife. 

Mrs. Tobe C. Davis, president of 
Tobe Associates, fashion merchan- 
dise consultants, leaves on extend- 
ed tour of the Far East today 
(Wednesday); will visit Tokyo, 
Bangkok, Hong Kong, Kyoto and 
Osaka, returning to N.Y. about 
April 1 

Theatre Authority gave its okay 
for talent, and WABD, New York 
tv’er. will clear 17% hours of time 
on May 25 and 26 for a telethon 
in behalf of the City of Hone Na- 
tional Medical ‘Center. George 
Jessel is national chairman of spe- 
cial events in charge of the tele- 
thon. 

The power of television: Toots 
Shor says he “never does any busi- 
ness Sunday nights: my mob is in 
stir over the weekend resting up 
for the middle-of-the-week break- 
erdowners, but a week ago Sun- 
day and again this Sunday they all 
swarmed in just to buck me up I 
guess.” 

If and. when NBC-TV does a 
spectacular “salute” to Irving Ber- 
lin, which is something Manie 
Sacks has been discussing with the 
songsmith, latter would only ap- 





pear for a chorus of “God Bless 
America.” Whatever fee would go 
to him he would allocate to the 
“God Bless America” Fund (Boy 
and Girl] Scouts). : 

Robert (Crecas) for 22 years 


maitre d’hotel at the now shuttered | 


Club Versailles—and for 20 years 
pricr thereto associated with Nich- 
olas D. Prounis at the old Beaux 
Arts on West 40th St —is the new 
nvaitre d’ at the Club -Harwyn. 
Owner Ed Wynne put Robert, eas- 
ily one of the best known nitery 
greeters in Gotham, in complete 
—e of his East 52nd Street bis- 
ro. 

Betty (Mrs. Mare) Spiegel re- 
turns today (Wed.) to Paris on the 
SS U.S.; the Continental head of 
the MPAA preceded her back ~to 
their European base last month 
while she visited her family in 
Ohio. The David (Helen) Lewises 
(Continental chief for Metro) in for 
two more weeks. Janine and 
Harry Novak (ditto for Columbia), 
also based in Paris, slated to arrive 
next week on business. 

Thomas Quinn Curtiss, 
spondent for VARIETY 


corre- 
in the 





French capital and drama og) of 
. Her- 


the Paris edition of the’ N. Y 
ald Tribune, kept his annual St. 
Valentine’s birthday rendezvous 
with George Jean Nathan although 
somewhat belatedly, being on 4 
abroad by business until last week. 
The vet critic was 75 on Feb. 14 
and, while ailing, just completed 
another book. Curtiss flies back 
to Paris this weekend after 10 days 
of intensive show-going, 

Edward G. Robinson sold the 


‘major part of his art works, one 


of the largest private collections 
in the U.S., for over $3,000,000 this 
week. Transaction, described as 
the biggest of this generation, was 
made with M. Knoedler & Co., 
New York art dealers, with 58 im- 
pressionist and post-impressionist 
and one Degas bronze involved. 
Robinson still retains part of his 
collection, consisting of 13 paint- 
ings and a second bronze, and it’s 
reported he bought back 14 addi- 
tional paintings from Knoedler. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


New Samuel Beckett play, “Fin 
De Partie,” due in soon. 


“23 Paces to Baker Street” (20th) 
a surprise hit on solid reviews and 
word-of-mouth, 

Twenty-two countries already 
have accepted the invite of the 
Cannes Film Fest, May 2-17. : 

Nicholas Ray and scripter Gavin 
Lambert to Tripoli to begin exter- 
iors on “Bitter Victory” (Col). 

Ludmilla Tcherina debuting at 
the Opera, via the Opera Ballet, 
in “Le Martyre De Saint Sebas- 
tian.” 

In 1956, the French public spent 
$150,000,000 on films and $2,154,- 
000,000 on hard liquor, wines and 
other alcoholic drinks. ; 

Gerard Philipe’s pic, in which he 
starred and directed, “Till 
L’Espiegle,” forbidden in Holland 
because some dialog and situations 
were felt offensive to Dutch Cath- 
olics. 

Preston Sturges will not make 
“Long Live The King,” which was 
planned to be done in English as a 
German-Swedish coproduction with 
Michael Wilding and Cesar Rom- 
ero, because of financial differ- 
ences with producer John Sheldon. 

After breaking records with 
their last’ pic, “Notre-Dame De 
Paris” (to tune of a firstrun $600,- 
000), Robert and Raymond Hakim’s 
next venture is a film version of 
Emile Zola’s “Pot Bouille,” with 
Julien Duvivier to direct. Gerard 
Philipe would star. 


Washington 


By Florence S. Lowe 

Esther Williams here to highlight 
McCall Mag’s “Togetherness” 
awards. 

Robert Ryan and Aldo Ray duet- 
ting here Thursday (28) to beat 
drums for their latest starrer, 
“Men in War.” 

Fiddler Yehudi Menuhin, in for 
a National Symphony stint, stayed 
over to see “Dream Girl,” starring 
Sefton Darr, current click at 
Arena Stage. 


Australia 


By Eric Gorrick 
(25la Pitt St., Sydney) 
Bid being made to boost night 
baseball in Adelaide. 
Sam Snyder’s “Water Follies” 
doing a second run in Melbourne. 


“High Society” (M-G) swings into | 


its 22nd 
Sydney, 

David N. Martin winding up good 
Melbourne run with “Witness for 
the Prosecution.” 

“Pajama Girl” away to good start 
at Her Majesty’s, Melbourne, for 
J. C. Williamson Ltd. 


week at the Liberty, 


Lee Gordon has announced that | 


he will dicker for more U.S. talent 


during his present trip to America. 
David Martin will bring his 
“Olympic Follies’ into Tivoli, 


Sydney, this month. Julia is starred. 

Cliff Holt appointed prexy of the 
47-Club of Aussie 
execs. Holt is publicity chief for 
Hoyts’ pic loop here. 

Government is expected to relax 
more import restrictions by next 
June as the Aussie trade balance 
swings into the black after long- 
time red. 

Norman Adams wiil go in as 
Paramount’s publicity chief, re- 
placing Herman Flynn who resign- 
ed after 36 years. Adams was 
formerly with J. C. Williamson. 

Harry Wren, prexy Celebrity 
Theatres, is Spotting his revue, 
“Good Old Days,” at Rivoli, Mel- 
bourne, by agreement with David 
Martin. Revue stars oldtime vaude 
faves. 

British Empire Films, distributor 
unit under the Greater Union The- 
atres-Rank banner, will take on 
= next 

ling the 


some Continental field 
month in addition to han 
Rank product, 


|Roman boards is 





i““Buona Notte, Bettina,” is playing | 


| wife, Jennifer Jones, who is pre- 
advertising | 





Lonaon 


(Temple. Bar 5941/9952) 


Pearl Bailey opens a month's 
cabaret run at Cafe de Paris next 
week. 4: 

Channing Pollock electtd to 
honorary membership of the Inner 
Magic Circle. 


Richard Burton signed by Paul 
Graetz for his upcoming produc- 
tion of “Bitter Victory.” 


Deborah Kerr and David Niven 
named by Otto Preminger for the 
leads in “Bonjour Tristesse.”. 


_ Ken Giniger honored at recep- 
tion tomorrow (Thurs.) hosted by 
directors of Rainbird, Maclean. 

Andrew Stewart named Scottish 
controller to the BBC, succeeding 
M. Dinwiddie, who is due for re- 
tirement this summer. 

Important show biz contingent 
on the Queen Elizabeth from N. Y. 
included Robert S. Wolff. Pearl 
Bailey, Leo Genn and Walter S. 
Lord. 

Copa’s first British production, 
“Seven Waves Away,” with Tyrone 
Power, Mai Zetterling and Lloyd 
Nolan starred, gets its world preem 
at Odeon, Marble Arch, March 7. 

Albert Sidi, named champion 
manager of Associated British cir- 
cuit, gets a twoweek trip to New 
York with his wife as prize. Stan- 
ley Warner circuit will play host. 

George Raft ankled his role in 
“Morning Call” in which he was 
due to co-star with Bella Darvi. 
Miss Darvi also left the cast; being 
ia by Ron Randell and Greta 

ynt. 





Miami 
By Lary Solloway 
(1755 Calais Dr.; UN 5-5389) 


Jackie Miles signed a five-termer 
deal with the Americana; Gene 
Baylos a four-timer for next year. 

Victor Borge had to nix the $20,- 
000 offer for week’s stand by the 
an couldn’t clear the April 

ate. 

Gracie Fields cocktail-partied by 

Arthur Blake Monday (25) at his 
new spot, London Towne in Ven- 
dome hotel. 

Manie Sacks in for _ several 
days; the NBC programming top- 
per visited with Tony Martin and 
Cyd Charisse at Fontainebleau. 

Errol Flynn and Huntington 
Hartford 3d down from Palm 
Beach to help Nils T. Granlund 
(NTG) choose showgals for his new 
show to be presented soon in Las 
Vegas. 

Anita Ekberg and Tony Steele 
still houseguesting with the Horace 
Dodges, but staying out of public 
places since front-page publicity 
on row with sculptor from Havana 
at recent Heart Ball. 

Ida Cantor spent several days at 
Miami Heart Institute, following 
mild coronary attack after attend- 


ing last week’s birthday celebra-4 


tion dinner for Eddie. OGkay now. 


—_——— ——__.— 





Rome | 


Latest American legit on the} 
“A Hatful of | 
Rain.” 


Anna Magnani off for Hal Wallis | ville, feted at press party in the | t . 
| Great Tenor, 


production, “Obsession,” in Holly- 
wood on Cristoforo Colombo. 


da” Oscar nomin fly to US. 
March 15. She confer with 
M-G and 20th-Fox execs on con- 
tract offers. ; 


(Castellana Hilton; 372200) 
By Ramsay Ames 

Charles Trenet opened at Caba- 
ret Pasapoga for five days. 

Ingrid Bergman’s “Elena and the 
Men” directed by Jean Renoir, is 
in its third big week at the Palacio 
de la Prensa. 

Mrs. Ambassador Lodge has a 
protege, a young Spanish dancer 
named Carmen Albeniz. Yesterday 
she gave a recital at the Teatro 
de la Zarzuela. 

Actresses May Britt and Ivy 
Bless came to Madrid to attend 
Neils Larsen’s mammoth cocktail 
party for John Mather, who is 
opening Spain’s first international 
talent agency, to be managed by 
Larsen. 

Starting the end of chara wt h 
Spanish television will have daily 
newscasts from CBS in New York, 
with more of that company’s pro- 
grams to follow later on. CBS 
European’ representative, Henri 
Grundman, is here now dubbing 
five shows (“I Love Lucy,” “The 
Whistler,” “San Francisco Beat” 
“You Are There,” “Tales of the 
Foreign Legion”) for Latin Ameri- 
can distribution. 


Mexico City 
By Pete Mayer 
(Tel: 189000 Tlalpan 264) 

Yma Sumac, Lass Vegas bound, 
will take a N. Y. vacation first. 

Denise Darcel into swanky 
Chanteclair nitery in Hotel Re- 
forma, * 

Universal’s foreign chief, Amer- 
ico Aboaf, in to visit with his 
brother. 

Shooting starts this week on Sil- 
via Pinals’ first as a producer-star, 
“Lend Me Your Body.” 

First Mexican Cine Encyclopedia 
goes on sale here this week. Tome 
took two years to prepare. 

Institute of Fine Arts director 
Celestino Gorostiza organizing the 
first Pan-American Theatre Fest. 





Only two local films getting 
Cannes’ Festival consideration, 
“Land of’ Men” and “A New 
World.” 


Producer-director Joselito Rod- 
riguez, having just completed his 
latest pic in 10 days, is now laid 
up with a broken leg. 

20th-Fox checking all the local 
bullfighters in hopes of finding 
someone to play opposite Ava 
Gardner in “The Sun Also Rises.” 

Producer Alfonso Patino Gomez 
off to Cuba, Santo Domingo, Ven- 
ezuela, Colombia and Panama for 
further filming on his “United in 
Song.” 


Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 


Joan Bennett in “Janus” current | L 
| “Baby Doll” (WB), “Between Heav- 


at the Plymouth. , 
Frankie Laine current at Blins- 
trub’s through Sunday (3). 





Hollywood 


Air Force © kudosed 
Gobel. e George 


James Stewart returned from 
Latin American vacash. 


Mike Todd did the after-dinner 
bit at the L.A, Press Club, 


Red Buttons returns from Jap 
location on “Sayonara” March 2. 


Patrice Wymore prepping an 
April 22 concert with Spanish Phil- 
harmonic at Palma. 


Kay Harrison, Technicolor Ltd. 
managing director, planed back to 
London headquarters. 

Boris. Karloff heads for Alaska 
next month to reprise his “Ar- 
senic and Old Lace” role. 

John Raitt will appear opposite 
Mary Martin in “Annie Get Your 
Gun” for Civil Light Opera Season. 

George J. Schaefer set as pro- 
ducer’s rep for Henry Fonda- 
Reginald Rose’s “12 Angry Men.” 

Ronald Reagan tees off East 
coast tour of 13 cities on March 
11 in Trenton for General Electric 
Theatre. 

Jim Mulvey getting unofficial 
credit locally for purchase of L.A. 
Angels baseball team by Brooklyn 
Dodgers. 

Oatune star Rex Allen will make 
his legit debut at the Sombrero 
Playhouse, Phoenix, in “Bus Stop” 
this spring. 

Jane Russell toplines Johnny 
Grant’s troupe which tours GI 
installations in Korea and Far East 
during March-April. 

Ned Moss checked into RKO as 
studio publicity director, replacing 
Mervin Houser who moved to 
David O. Selznick studio. 

Walter Winchell, due to his late 
roving hours, gets p.m. call 
instead of customary 8 a.m. sum- 
mons for “Helen Morgan Story.” 

Fred A. Niles, prexy of Holly- 
wood-Chi animation-teleblurb out- 
fit, — with Robert L. Fierman 
to form European branch of firm, 

Author-actor Charles Williams, 
now recuping at his Lido Hotel 
apartment, has finished the first 
draft of a new play, “The Profes- 
sor Skips A Class.” 


Berlin 
By Hans Hoehn 
(760264) 
“Salt of the Earth” is said to be 
shown over East German tele. 
Marcel Marceau again will ap- 
pear at Titania Palast this month. 
Mario Tuala, Swiss singer, off to 
West Germany for various commit- 
ments. 
Several Humphrey Bogart pix, 


‘such as “Sabrina” (Par) and “Caine 


Mutiny” (Col), have been reissued 
here. 

Germar® actor Hardy Krueger 
given contract by J. Arthur 
Rank. “Contract includes five pix 
within five years. 

“Captain of Koepenick” (Eu- 
ropa) has been acquired by DEFA 
and will soon be shown in East 
Germany, it is reported. 

New U.S. pix in town include 
en and Hell’ (20th), ‘““Meet Me In 
Las Vegas” (M-G) and “Walk the 


Duke Ellington, current at Story-| Proud Land” (U). 


Rickshaw Tuesday (26), 
Gene Allen current at Al Tax- 


Charles Kalman’s operetta, “The 
’ slated for April in 


Nuremberg, has been postponed 


Rosanna Podesta and husband,|ier’s Bradford Roof, where song-| until May owing to indispositions 


director Marco Vicario, off to film | 
in Portugal before going to Holly- | 
wood. | 

George P. Skouras held press} 
conference before Continental pre- | 
miere of “Oklahoma” and Todd- | 
AO at the Adriano. 

Isa Miranda, who was in “Sum- 
mertime,” doing Jean Cocteau’s 
experimental dramatic piece, “Ate- 
lier 212,” in Belgrade. 

Ben Hecht, two of whose scripts, 
“A Farewell to Arms” and ‘‘Leg- 
end of the Lost” are shooting here, 
arrived on Christoforo Colombo. 

Ava Gardner, now a blonde, do- 
ing Bricktop’s and the Cabala with 
Walter Chiari whose musical show, | 


| 
| 





here. 

David O. Selznick joined his | 
paring for shooting of “A Farewell 
to Arms” in the Dolomites and 
here. 

Henry McLemore, Ruth Water- 
bury and Pilar Palette (Mrs. John 
Wayne) all arrived here prior to 
visiting “Legend of the Lost” on 
location in Libya. 

Ilsa Peterson, Swedish actress 
who works here, off for Saigon to 
appear in “The Quiet American.” 
Company returrs here for interiors 
late in March. 

Madeleine Renaud-Jean Louis 
Barrault company will begin tour 
of Italy under auspices of Remigio 
Paone first week in April following 
return from U.S. 

Robert Strauss begins shooting 
in first chapter of new “GI.” series 
at Tirrenia for Harry Saltzman this” 
week. Scripter Jim O'Neill in and 
out on a quick visit. 

Federico Fellini, director, and 





Giuletta Masina, star of “La Stra- 


stress Gaye Dixon is held over. 


Don Guy, AP photo ed of Hub} 
|from Hollyood where she signed a 


bureau, back from Antarctica ex- 
pedition after five months writing 
and shooting stint. 

WNAC-TV got a State Depart- 
ment request for their film on the 
Hungarian refugee situash, shot in 
Austria and on the border, ‘“‘World 
Sorrow.” 

W. G. Gavin, former managing 
editor Boston Traveler, now 4s- 
sociated with Hub artist Jack 
Frost in big “1958 Yankee Home- 
coming” promosh. 


Carroll Baker in to nab Har- 
|vard’s Hasty Pudding Club pot, 
symbol of their “Woman of the 


Year” award and opening of “Sin 
of Pat Muldoon” at Colonial Mon- 
day (25). 


Pittsburgh 


By Hal V. Cohen 

Calgary Brothers replaced Elsa 
and Waldo in show at New Nixon. 

Playhouse opens “Teahouse of 
August Moon” for a run March 31. 

Bandleader Jack Purcell and his 
wife celebrated llth wedding anni. 

Andrini Bros. back for first time 
in years for two weeks at the 
Ankara. 

Civic Light Opera dancer Nora 
Ann Reho signed for the chorus of 
“Shinbone Alley.” 

Bill Zeilor, Penn Theatre man- 
aging direetor, on sick leave and 
convalescing in Atlantic City. 

Nejla Ates will double into Copa 
for last two nightly shows next 
week from “Fanny” at the Nixon. 

Casino stripper Patti Waggin’s 
husband, Don Rudolph, getting 
tryout as pitcher with Chicago 
Whitesox. 


be 
| directed by Henry Koster. 








|of participating singers, 


Annemarie Dueringer returned 
20th-Fox. She will 


“Fraeulein,” to be 


contract with 
starred in 


Ivan Desny here to synchronize 


|his role of Prince Paul in “Anas- 


tasia” (20th) into German. In the 
German “Anastasia” pic, Desny 
portrayed the male lead opposite 
Lilli Palmer, 

Lilli Palmer came to Berlin to 
attend preem of her pic, “Between 


Time and Eternity’ (Europa), at 
Marmorhaus. She is co-starred 
with Willy Birgel and Carlos 
| Thompson in this. ’ 

Boy Gobert, local stage player 
and new face in German pix, is 


looked upon here as the actor who 
will make one of the biggest do- 
mestic (film) careers in 1957. He’s 
currently in Central-Europa’s ‘“Vik- 
tor & Viktoria,” 


Chicago 

Bernie Glickman’s Hickory House 
damaged by fire last week. 

Balaban & Katz prexy John Bal- 
aban sojourning at his La Quinta 
resort outside of Palm Springs. 

George Bond, formerly with 
Eddie Sligh talent agency, set up 
his own artist rep and booking 
office. 

Producer Hal Zeigler in to check 
the layout at the Eighth St. Thea- 
tre where his ‘‘Matzo Ball Jam- 
boree” opens March 29. 

Sammy Davis Jr., currently at 
the Chez Paree, feted by the Mul- 
tiple Sclerosis Foundation today 
(Wed.) at luncheon launching its 
57 fund drive. 
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OBITUARIES 


GENE BUCK, 

Gene Buck, 71, 
writer and president of the Amer- 
ican Society of Composers, Au- 
thors & Publishers from 1924 to 
1941, died at the North Shore Hos- 


pital, Manhasset, L.L, Feb. 24 after | 


-a two-week illness, Services are 
* Deing held at St. Patrick’s Cathe- 
deal, N. Y., tomorrow (Thurs.) 
morning. 

Details in the Music Section. 


" B. P, SCHULBERG 
Benjamin P, Schulberg, 65, died 


in his sleep at his home in Key) 


Biscayne, Fla., Feb. 25. Survived 
by wife, two sons and a daughter. 


Details in film section. 


JACK LYNCH 
Jack Lynch, 61, nitery operator 
in Philadelphia and New York, 
died Feb, 19 in Philadelphia. 
Details in vaude section. 


MAXINE BROWN 
Maxine Brown, 59, who died 
Dec. 28, 1956 following burns in 
the Brass Rail Cafe at Alameda, 


Cal., is belatedly identified as the | 


onetime Broadway musical comedy 
singer-dancer. She operated the 
restaurant with her husband, Clar- 
ence Willard, known in yesteryear 
vaudeville as “The Man 
Grew.” Wiilard’s hands were seri- 
ously burned in an attempt to save 
his wife. 

Born in Denver, Maxine Brown's 
professional credits were extensive, 
dating back to early Shubert and 
Seiwyn productions. She was in 
“Odds and Ends of 1918,” was 
leading lady to, among others, 


Donald Brian and Joe Laurie Jr., | 


appeared in Peggy Wood-starring 
and Marie Saxon-starring produc- 
tions, also in “The Right Girl,” 
aiso in Bide Dudley’s “Sue, Dear,” 
and many other shows. 


Hitting radio in its early phases, 


she was one of the “Sweethearts of 
the Air’ in the loudspeaker era. 
Prior to her marriage with Willard, 


the actress was Mrs. George H. 
Maines from 1921 to 1935. He is 
the veteran publicist, now resident 


in Miami, and long connected with 
Jimmy Durante, among others. 





MARY GILDEA 

Mary Gildea, 70, an actress for 
more than 50 years, died Feb. 19 
in a Rockland (N.Y.) hospital. She! 
made her stage debut in 1903 in! 
the chorus of “The Governor’s 
Son” at the 14th Street Theatre. 
This was the first of a series of 
George M. Cohan production in 
which she appeared as a dancer. 


Others included “Running for Of- 


fice,’ “Little Johnny Jones” and 
“Toe Yankee Prince.” 

She switched to comedy roles in 
“Toe Torchbearers”’ and had done 
comedy since. Her legit credits 
include “Button, Button,’ “Philip 
Goes Forth,” “Reunion in Vienna” 
and “To Be Continued.” Her last 
Broadway appearance was in “The 
Desk Set.” 

\ sister survives. 

MARTA TOREN 

Marta Toren, 30, Swedish film 
and legit actress, died Feb. 19 in 
Stockholm, She -hhad been appear- 
ing in a J. B. Priestley play, ‘Mr. 
Kettle and Mrs. Moon,” at Stock- 


holm’s Alle Theatre. 


She came to the U.S. in 1947 and 


within four years made 11 films, 
including “Casbah,” “Rogues Regi- 


ment,” “Illegal Entry,” “Sword in 
the Desert,” “One Way Street” and 
“Deported.’ She returned to Eu- 
rope in 1951 and made films in 
Spain and Italy, including “The 
Paris Express,” “House of Ricordi 
and ‘“‘Maddelena,” for which 
received a medal last year at the 
Edinburgh Film Festival. 
Husband, screenwriter Leonardo 
Bercovici, and daughter survive. 


she 


Harry Sothern, 73, actor and 


nephew of the late E. H. Sothern, | 


Shakespearean actor, died Feb. 22 
in New York. 


Sothern came to the U.S. from 
England in 1903 and three years 
later joined his uncle’s company 
in Chicago. He made his debut in 
“The Merchant of Venice.” He ap- 
peared with his uncle in numerous 
productions and for nine years was 
production manager of the Soth- 
ern and (Julia) Marlowe Co. 

He appeared in supporting roles 
with Otis Skinner, Robert Mantell, 
Walter Hampden, Laurette Taylor 
and Jane Cowl. His legit credits 
include ‘‘Lean Harvest,” “The Lady 
of the Lamp,” “Bridle Wise,” “Ber- 
keley Square” and “Swan Song,” 
among others. 


veteran song-| 


Who | 


FRANCES CREEL 
_ Frances Creel, 43, actress daugh- | 
;ter of the late Blanche Bates | 
| Creel, died Feb. 18 in San Fran- 
cisco. She made her 1932 stage 
| debut in a bit in “Berkeley Square” | 
in San Francisco, played a support- | 
ing role in “Jezebel” on Broadway | 
‘in 1934 and abandoned the: stage | 
oo before her first marriage in : 
Her actress mother died in 1941 | 
and her father, George Creel, who) 
directed U.S. propaganda and news | 
services in World War I, died in 
1953. Her second marriage was 
annulled almost a year ago. 
She leaves a brother. 


MARGUERITE SYLVA 

Marguerite Sylva, 81, former 
opera singer, died Feb. 21 in Glen- | 
dale, Calif., as result of auto acci-! 
dent in a car she received a year 
ago when she was a guest on the 
tv show, “This Is Your Life.” 

She began her career in London | 
when she was 20. Oscar Hammer- 
stein brought her to the U.S. to ap- |! 
pear at the Manhattan Opera House. 
Later she sang opposite Enrico, 
,Caruso and other opera notables | 
throughout the U.S. and Europe. 
She performed her best known} 
role, “Carmen,” 600 times. 

Two daughters survive. 


MIDORI NISHIZAKI 

| Midori Nishizaki, 45, protagonist 
of a modern school of Japanese 
dancing, died Feb. 18 in Tokyo. 
|!Also known for her radio and tv 
work. she founded her own terp 
, school several years ago and de- 
| veloped a modern version of danc- 
|ing incorporating the features of 
| the traditional Japanese dance and 
| ballet. 





| She took honors at the first Na- | 
'tional Folk Music and Dance Fes- 
'tival held in France in 1953. 





DAVE RAFAEL | 

Dave Rafael, 77, for 30 years a 
vaudeville performer, died Feb. 21 
in San Jose, Cal. He was a ventril- 
oquist who used 10 life-sized dum- 
mies and employed 10 voices. In| 
San Francisco he headlined shows | 
at the Pantages and the old Or-| 
pheum. He also operated several | 
saloons on Frisco’s Barbary Coast. 
“He leaves his wife, Beulah Ken- | 
nedy Rafael, also an ex-vaude per- | 
former; a stepson, sister and/| 
brother. 


| 
——— | 
ERNEST SYMMONS 
Ernest Frederick Symmons, film | 
pioneer, died recently in Beverley, | 
Yorkshire, Eng. He was proprie- 
tor of the Playhouse cinema, Bev- | 
erley’s first film house, which he 
opened with his partner, Leslie | 
| Holderness, in 1911. 
Also a producer, he made many 
newsreels with a local slant as well | 
as sound films, mostly musicals. 


GENE O’BRIEN 
Eugene O’Brien, 56, 
newspaperman and later 


former | 
head of | 


the photo publicity dept. of War- 
ner Bros., died in Burbank, Feb. 
25 O’Brien, who was photo as- 


snment editor of the N.Y. Times, 


at one time was also associated 
with the publicity departments of 
Columbia and Universal. He had 
been with Hollvwood office of 
Young & Rubicam since 1950 
Survived by widow and sister. 


ALF THOMAS 

Alf Thomas, 78, Welsh comedian, | 
died Feb. 1 in Swansea, South 
Wales. Long a vaude comedian. 
he made his first appearance at 
Swansea in 1897. He was seen fre- 
quently on the former Leon Vint 
Circuit, later touring London and 
English vauderies as a solo com-| 
edian. 

A son. Ivor Thomas, is a mu- 
sical director and arranger. 


DR. CHARLES W. McCARTY 





Dr. Charles W. McCarty, 81, 
pioneer Oklahoma film exhibitor, 
died Feb. 17 in Longmont, Colo. | 


McCarty built the Majestic Théatre | 
in Tulsa about 1909 and operated | 
it for several years. It was on| 
the stage of the Majestic that} 
Will Rogers appeared in his first | 
professional engagement. 

His wife and sister survive. 


JUAN BARRABES 

Juan Barrabes, 57, retired zar- 
zuela (operetta) singer, died of a 
heart attack Feb. 13 in Barcelona. 
At one time he was a member of 
the Sagi Barba, Emilio Vendrell 
and Marcos Redondo companies. 

Surviving are his wife and two 
sisters. 





LA TORTAJADA 
Consuelo T. Hernandez, 90, one- 
time flamenco dancer known pro- 
| fessionally as La Tortajada, died 
| Feb. 7 in Granada, Spain. Before 
retiring in 1911, she was rated as 








| nitery 
| Lionel Hampton Orch player, now 


one of the top performers in her 
field. 
There are no survivors. 


IRENE McK. ORPIN 
Mrs. Irene McKinney Orpin, 52, 
daughter of the late Robert W. 





theatre chain operator, died Feb. 
20 in L.A. 
Survived by widower. 


MARY E. GOUGH 

Mrs. Mary E, Gough, 88, actress, 
died Feb. 21 in Monrovia, Cal. 

A professional for 50 years, she 
toured the Orpheum circuit as a 
concert pianist, ballet dancer and 
actress, and also had her own show. 


ISADORE STEIN 

Isadore Stein, 72, father of com- 
poser-producer Jule Styne and or- 
chestra leader Maurry Styne, died 
Feb. 25 in Chicago, 

Also surviving is a 
Clair Bregman, mother of arrang- 
er-conductor Buddy Bregman. 


Ralph Nichols, 79, former man- 
ager of the Aborn Opera Co., died 
Jan. 27 in New York, as result of 
auto accident. Since 1934. Nichols 
had been with Skouras Theatres. 
Two sons survive. 





R. D. Yowell, 46, theatre man- 
ager and booking agent, died of a 
heart ailment Feb. 15 in Dallas. 


At the time of his death he was 
booker for Tower Pictures. 
Arthur Earnshaw, 65, cinema 


pioneer, died Feb. 7 in Hudders- 
field, Eng. He was general man- 
ager and director of the Princess 
Cinema, Huddersfield. 


Harriet S. Whittier, 94, retired 
singer and onetime soloist with the 
Boston Symphony orchestra, died 
Feb. 13 in Washington, D. C. 


Reed D. Yowell, 46, film booker 
for Tower Pictures, Dallas, died 
Feb. 15 in that city. His wife, son, 
daughter and brother survive. 


Father of Johnny Puleo, panto- 


mime comedian and harmonica 
player, died Jan. 27 in Washing- 
ton. D.C. ' 

Wayne Steffner, 41, executive 


producer of ABC-TV's “You Asked | 


for It.” died Feb. 23 in Hollywood. 
He was formerly with CBS. 

of I Arnold, 
Feb. 


Mother, 73, of 
New York talent 
6 in Boston. 


Lilian 
agent, died 


Edwin Booth Grossman, _ 69, 
grandson of Edwin Booth, 19th 
Century Shakespearean actor,. died 
Feb. 17 in Poughkeepsie, N. Y. 


| Hector Mateos, 56, Mexican actor | 
| who had appeared in 35 films, died | the hotel-run is devoted to new- 


Feb, 13 in Mexico City. 

Angela Velasco, 45, actress, died 
of cancer Feb. 11 in Barcelona. A 
niece survives. 


Thompson, 





Ernest H. onetime 


| Hollywood scripter, died Feb: 18 in 


Fayetteville, N.C. 


Mrs. Ethel Sothern, 75. stage 
and creen actress, died Feb. 20 
in Holly wood 

Henry Drimer, 72, Yiddish play 
wright and journalist, died Feb. 20 


in New York after a long illness 
Salvatore Cibelli, 67, 
\ olini l and \ 1udeville acto} ( ed 
Feb 17 in New York 
Miemo Benassi, 71, Italian legit 
and film actor, died Feb. 24 in 


after a long illness. 


MARRIAGES 


Sally Gold to Howard 
Chicago, Feb. 22. Bride’s a 
for MGM in Chi. 

Dinah Washington to Eddie 
Chamblee, Washington, Feb. 22 
Bride a Mercury Records and 
chantoosey; he’s a 


Bologna, Italy, 








Nagel 
booker 


1S 


former 


under contract to Mercury. 


Lee Sharon to James G. Wilson 
Dallas. Jan. 25. Bride is an actress 
land exotic dancer 

Donna Jo Gribble to Steve G 
Miller Jr., Hollywood, Feb. 24. 


Both are players in “The Drunk- 
ard” cast. 

Onriette Lebron to Phil King, 
Beverly Hills, Cal., Feb. 23. Both 
are CBS-TV publicists. 

Lawrette Wright to Capt, Peter 
Williams of the tRoyal Marines, 
London, Feb. 23. Bride is daughter 
of music publisher Lawrence 
Wright. 

Beryl Braithwaite te John Hart, 
Toronto, Feb. 22. Brite is a CBS- 
TV player; groom, former “Lone 
Ranger,” is currently starring in tv 


-production of “Last of the Mohi- 


cans.” 

Judith Ann Ross to Geerge War- 
ren George, Beverly Hills, Feb. 24. 
He’s son of cartoonist Rube Gold- 
berg and an indie pix producer. 


daughter, 


; 
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Indie Niteries 


— 





|McKinney, early Los Angeles film | Kirk. The Fontatnebleau has been 


‘experiencing in-and-out weeks, al- 
|} though purveying acts who've had 
| plenty of tv exposure, which in it- 
| self, might be the answer. The 
i list has had Peter Lind Hayes & 
| Mary Healy, Louis Armstrong, The 
| Ritz Bros, the aforementioned 
| Jerry Lewis—who hit a whopping 
$70,000 gross for the 500-seater 
LaRonde—-Jimmy Durante & Co., 
and currently Tony Martin, with 
| Liberace coming up. Overall, the 
same pattern of big first shows, 
spotty weeknight midnight  ses- 
sions, has obtained. 

| S§trongest bastion in the fight for 
the cafegoer’s buck has been the 
Eden Roc. Its lineup got off to a 
|record-breaking start when Bela- 
'fonte racked up a plus—$125,000 
gross for his two stanzas. Georgia 
/Gibbs and Jack Carter held up 
‘okay, with Milton Berle and then 


‘Joe E. Lewis continuing the pull- | 
Currently Nat King Cole is | 


| pace. 


Continued from page 2 


Big In Florida 





—— — | 





member of the goings-on. Worthy 
of note is that calypso, a hot thing 
|hereabout last summer, is not on 
the “iet’s go” agenda of the win- 
terites. 

The season-peak is expected to 
continue on into April and Easter 
| period, with bookings held by all 
to same budgets as obtain now. 
Those of the big three not set for 
the late period are dickering for 
high-figure attractions: Eden Roe 
has set Vic Damone to follow Lena 
Horne, with Billy Daniels also 
,pacted; Buddy Hackett has been 
added to the Fontainebleau list: 
the Aniericana is bidding high. All 
are looking forward to the biggest 
early-spring season in _ history— 
and with it, insurance of patronage 
via continued heavy reservations 
from the night club tour operators. 

















—-—- | 


Zanuck on Costs 


| packing the Cafe Pompeii, which | 


|} houses over 750 when the back 
| section is opened for nitery tour- 
‘package groups. Johnnie Ray and 
Jean Carroll, then Lena Horne, 
are on the followup list. 


Alan Gale’s Windfall 
For the rest, Alan Gale has kept 
his frantic following, as evidenced 
‘by the healthy season he is having 
| at the Versailles. In his case, he 
'does one show nightly at a $6.50 
‘food & beverage tariff to insure 

'the profits in his 550-seater. 
| The Sans Souci has had only one 


| winner thus far, in Myron Cohen; 


| booking of the garment-centre his- | 
out, | 


torian calls for three times 
with two gone and an April date 
coming up. The Monte Carlo is 


! 
| 
| 
| making it again this year, thanks 


to luring back of such staples as | 


Lillian Roth, the Kean _ sisters, 
| Jackie Miles, et al. The Nautilus 
| Hotel’s Driftwood room, once one 


lof the best showcases for middle- ! 


‘budget acts in the area, has had the 
| werst season of all, result of what 
|seems a muddled booking policy 
land feuding, between management 
and concession men that led to 
|lopoff in advertising expenditure 
'to the point where an Alan King 


played the room with no one in 
‘town knowing he was around 
! Olsen & Johnson and their 


Hellzapoppin’ Club ‘ex-Ciro’s) are 
\finding the going heavy, although 
they’ve begun to pick some- 


up 
what in recent nights. The rest of 








——e_e Continued from 


pase 6 as 
Zanuck said he knew that this had 
been considered from time to ‘time. 
As for reported Government op- 
position to mergers, Zanuck opined 
that this was ‘foolish.’ He added 
that he didn't see how this would 
deprive tue Government of taxes 
,in any way. 

| Zanuck said that, being an indie 
freed. him of a lot of desk work 
“but I’m busier than ever. I've 
become a picture-maker again,” he 
declared. 





BIRTHS 


Mr, and Mrs. John 
daughter, Hollywood, 
Father is an actor. 


Mr. and Mrs. Lenny Gale, son 
Hollywood, Feb. 16. Father is 4 
nitery-tv comic; mother is forme. 
dancer Karleen Millard. 

Mr. and Mrs. Rov Lewis. daugh 
ter, Pittsburgh, Feb. 17. Father’ 
an announcer at WEDO;: mother is 
Elayne Foreman, a band vocalist. 

Mr. and Mrs. Van Nomikos 
daughter, Chicago, last week 
Father is v.p. of Allied Theatres o 
Illinois. 

Mr. and Mrs. Joseph Sargent 
daughter, Los Angeles, Feb. 20 
Mother is actress Mary Carver; fa 
ther is an actor. 

Mr. and Mrs. 
son, Los Angeles. 
is a sound editor 
ternational. 


Phillips 
Feb 17 


James O’Brier 
Feb. 18. Fathey 


at Universal-In- 


tC Mr. and Mrs. Doug Morrison 
|show-night policy, comprising an} daughter, Hollywood, Feb. 14. Fa 
extensive route of one-nighters for ther is a staff director at telesta 
acts in the area; budgets allow for tion KTTYV. 
payment of $75 up for performers Mr. and Mrs. Parley Baer, 
depending on reputation. This | daughter, Burbank, Cal., Feb. 18 
segment however, are more in- Father is radio-tv thesp just elect- 
terested in for-free entertainment | ed Hollywood AFTRA prexy 
provided their guests, although mother is Ernestine Clark, circu 
some inns take newspaper dis-  Pertormer 
play space to attract paying cus- , M ; and Mrs. Rory Calhoun 
tomers. ta he - Santa Monica, Cal., Feb 
DeLido Etcetera ec. Father is an actor; mother is 
The Del ‘an with stunt (ai tress Lita Baron 
digh gh PR ‘elle re ee ite Vir. and Mrs, Duncan R. Ken 
oren, 1S aoing \ It's = wee | 3 ughter Chicago, Feb. 14 
game or its kind are i v 1 Father vV.p. and division manage 
plenty of the Latin dance ddicts Balaban & Katz-Gri Stateg 
on hand o | up i ES 
stor! The bar-lo nd Mrs Harvey Bret 
of the bi three I" consistent Laila recent Father ji Tro 
moneymakers Harry’s American | tonist at Melba Theatre there 
Bar in the Eden Roc is a jJam- Mr.-and Mrs Bill Jackson. son. 
packed spot nightly, featuring San _Antonio, recently. Father is 
3uddy Greco and his aides, as well chiet engineer of KENS in that 
as Chuy Reyes and his music for | !'Y: : 2 
entertainment and dancing. The! , Mr. and Mrs. Stuart L. Daniels, 
|Boom-Boom Room in the Fon-| @@ughter, their second Feb, 13, 
a "oe ogg = eilincea |>tamford, Conn. He is publicity- 
tainebleau is a long eilinged | °* emestiaten eeetene. Son-"Mitaeiiinn 
cellar which ‘attracts mambo- ine qairector Io! renvtice- 
maniacs, as does the Americana’s ‘Mr and Mrs. Guillermo |! 
big nitery adjunct daughter. Mexico ( Feb 
The strip circuit is flourishing Mother is daughter of 
on the late hour deals. They need Metro’s Mexico manage! 
only a few men-seeking-femmes to I nd Mrs. Don Knot son 
jack up their takes, what with the | En N.J., Feb. 18. Father 
big tabs assessed; the guys on the |is in “No Time For Serge t 
make, seeking company of the un- M ad Mrs. Geoffre Hol 
drapers, go for the wine-part) on, Né York Feb. 19 Lot 
routine. is daneer Carmen d Lavallade 
Franklin Still At It nf + al ane an Ganseur with 
| Probably the most consistent a= Alfred y Stern 
|small club in the area is Murray Pins Feb. 19 aa Steer York’ 
| Franklin S,_ opposite the- Roney | Parner is director of international 
Plaza. The all-nightér where | operations for NBC. 
Roberta Sherwood got the “big | Mr. and Mrs. Andy Ross, daugh- 
discovery” treatment last year has | ter, New Rochelle, Feb. 23. Father 
been attfacting show, biz, names-in- | is ABC art director. 
the-news personalities and the| Mr. and Mrs. Joe Franklin, son, 
average pub crawler looking for a |New York, Feb. 21. Father is em- 
late spot to go. Comic Don /cee of “Memory Lane” on WABC- 
Rickles, who just closed, built |TV. New York. 
himself a huge following for his| , Mr. and | Mrs. Ben Aslan, 
insult-lined wack-sessions. Boni- | daughter. oo oe White | = agers 
face Franklin, a canny talent buy- [tf her 5 Sees «at 
er, knows everyone in town and | Mr. and Mrs, Jerry Adler, 
gets into the act himself. He's! daughter, Feb. 22, N.Y. Mother 
| brought in Irwin Corey and Leon | js Dolores Parker, a model; father 
'Fields to buttress Dick Havilland, jis assistant stage manager with 
ihis current conversation-piece | “My Fair Lady.” 
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